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Columbia Univ. to Cradle Talent For 
Broadway Via New Theatre-College 


A theatre 


It will offer courses in 
painting 
and sculpture, and will give a degree 
of Bachelor of Fine Arts. According 
Richard 
Rodgers, head of the committee in 
charge of plans, the college will be- 
“the greatest single step in 
the history of the theatre in 


- country.” 


It’s aimed to have the institution 
work closely with professional show 
business. As Rodgers expresses it, 
“the subway runs both ways,” sO 
students at the theatre school will 
have easy access to Broadway, while 
the outstanding artists and craftsmen 
of the stage will be available for 
classroom lectures. He believes the 
college will be the best of its kind 
there’s ever been. 


Although the school of the theatre 


» will start next fall, the ultimate aim 


is to have a Fine Arts Centre, with 
its own building, in which there will 
be a theatre of about 1,400 seats, an 
experimental playhouse seating 300 


“- er so, plus workshops, studios, class- 


rooms, etc. Several designs for such 
a building have been drafted, but 
mone has been adopted. However, a 


Amsterdam avenue, at 116th and 
(Continued on page 55) 


Working in Films No 
Life of Ease, Aver Vet 


Cantor and New Ingenue 


Hollywood, Feb. 24. 
A strange parallel in film produc- 
tien attifudes is voiced by Eddie 
_/ stor and newcomer Patricia Neal, 
‘ #0w debuting for Warner Bros. in 





7 She of the title roles of “John Loves 


lary.” Both say the same thing, in 
different ways, anent the rigors of 
working in pictures. 

Cantor, having just completed “If 
You Knew Susie,” second of his two 


.. independent productions for RKO, 


feels that so far as he’s concerned 
he would like to end his career as a 
film actor, chiefly because at 56 he 
finds he “just can’t think right be- 
fore noon, and this idea of getting 
up at 6 a. m. is just too tough, espe- 
cially with my other interests.” 

Miss Neal, who was ticketed by 
WB as result of her work in the 
Broadway legit “Another Part of 

- the Forest,” finds that her Holly- 
Wood working hours are a dark-to- 


It's dark and when she gets home 
ot dark. This is in marked contrast 
* the comparable leisure hours of 
er legit working schedule. 


Jolson’s 2006 Disk Take 


aes ae a quarterly royalty 
rom Dece r 
$200,000. ES gedit este 
ajsinger’s “Anniversary Song” and 
on Story” album have boih 
. © over 1,000,000 piatters, singly 
hd in anthology form. 








college-on-Broadway + 
_ will be started next fall by Columbia | 
. University. 
._ the dramatic arts, music, 





this 
| sions. 


-dark proposition. When she gets up | 


Lambs Club Planning To 


Telecast Commercially 


The Lambs Club plans a television 
series, to be commercially sponsored, 
which William Morris, Jr.,_ will 
handle on a non-fee basis. Latter, 
himself a Lamb, will waive commis- 


“At the Lambs” is the projected 
series which can cull from some 300 
sketches done over the years at sun- 
dry Lambs Gambols (private and pub- 
lic). In fact the anniversary Gam- 
bol this past Sunday (22) offered two 
or three sketches which would be 
suitable for this project. Live or on 


| film, the Morris agency will offer it 


commercially. 


Busiest Author On 
Bway: GBS at 91 


“Busiest” playwright currently is 





site on the campus is available on | 91-year-old George Bernard Shaw, 
| with three major 


productions on 
Broadway this season, and a fourth 
in London, “Man and Superman,” at 
the Hudson, N.Y., is in its 20th week 
on Broadway, having broken the 
run-record as well as gross total for 
the comedy. “John Bull's Other 


Island,” which the Dublin Gate The- 
atre Co. has just presented at the 
Mansfield, N.Y. is the Irish troupe’s 
most popular production. And the 
Theatre Guild will present its pro- 
duction of “You Never Can Tell,” 
March 16 at the Martin Beck, N.Y. 


Meantime, “Tell,” which opened 
in London three months ago for a 
limited engagement, is still running 
successfully. “Tell” will be the 16th 
Shaw play to be presented by the 
Guild since the world preem of 
“Heartbreak House” at the Garrick, 
N.Y., in 1920. Royalties to Shaw this 
year* have been so large that the 
famed dramatist has forbidden the 
Guild to go through with another 
contemplated Shaw revival this sea- 
son, because his earnings have 
already put hin into a top tax 
bracket. 

It’s figured Shaw is anxious to 
avoid any unnecessary tax payments, 
so he can save a little something 
for his old age. 








Tops of the Tops 
Retail Disk Seller 
“Four Leaf Clover” 


Retail Sheet Music Seller 
“<>” “Now Is The Hour” 


“Most Requested” Disk 
“Four Leaf Clover” 


Seller on Coin Machines 
“Now Is The Hour” 


British Sheet Seller 


— 





“Tree in a Meadow” 





D WAY A 
VIA VIDE 


By BOB STAHL 

Broadway legit producers within 
the next few months may be able to 
audition Hollywood talent by remote 
control, and east coast television au- 
diences may be given an inside view 
of the major Hollywood film studios. 
It’s all part of the first definite plan 
evolved to establish a “celluloid net- 
work,” as mapped out by KTLA, 
Paramount's Los Angeles tele outlet. 

Under ‘the plan, all those shows 
aired by KTLA that would be of spe- 
cial interest 
the country would be recorded on 
film via Par’s tele film transcriber. 
Films would then be distributed to 
east coast stations, which would es- 
tablish the film network for which 





many tele advertisers have been 
priming. 
KTLA station manager Klaus 


Landsberg has been huddling on the 
plans in Par’s homeoflice for the last 
week with Par veepee Paul Raibourn 
and George Shupert, Raibourn’s as- 
sistant. With Hollywood loaded with 
talent, Landberg said. there’s no rea- 
son to deprive eastern audiences 
from seeing that talent until the Bell 
System completes its N. Y.-L.-A. co- 
(Continued on page 55) 


N. Y. Roxy's Ice 
Shows With Pix 


The Roxy theatre, Broadway de- 
luxer, will accept an innovation in 
presentation house’ entertainment 
some time early this summer with a 
three-part policy—pix, variety shows 
and ice shows. A. J. Balaban, man- 
aging director of the 20th Century- 
Fox showcase, reportedly has been 
the sparkplug in coupling the ice 
revue idea, as it obtains now at the 
Center’ theatre in Radio City, and 
blending it with films and other 
stage show (non-ice) components, 
which have been standard at this 
theatre. 

In the final analysis, it’s the pic- 

(Continued on page 55) 





SPORTS FILMS IDEA 
AS TV ‘RAIN CHECKS’ 


What will probably become quite 
a source of revenue for the owners 
or distributors of sports films are 


by-play telecasts of the Greater New 
York baseball teams. on WABD, 


WCBS-TV and WNBT. Such prod- | 


uct would be used on days when 
the games have been rained out and 
for the intervals between double- 
headers. 

In radio such periods are filled 
in with record playing. but the dis- 
position among the ad agencies con- 
nected with these New York tele- 
casts is to resort to some series of 
sports films for the occasion. Also 
to put the material undér contract 
so that there won't be any scurrying 


around at the last minute. 


WE 


to viewers throughout | 





}ITIQNS Berlin's ‘Parade’ and ‘Stars’ in “48 


| Prelude Retirement at 60° Plan 





E. Ray Goetz Plans To 


Import ‘Folies Bergere’ 


Famed Parisian revue, “Folies 
Bergere,” will be brought to New 
York under his sponsorship next 
season, songwriter-producer E. Ray 
Goetz declared last week upon ar- 
riving in Hoboken aboard the Nieuw 
Amsterdam. Among thé principals, 
|he said, who are to come over are 
| Yves Montand and Nita Raya. 
Proposed Broadway production, 
laccording to Goetz, 
ihis negotiations with Paul Derval, 
| producer of ethe Paris show. In 
|Europe for the past eight months, 
| Goetz had visited London and Swit- 
zerland as well as Paris. 


Many Filmers Get 
That B’way Urge 


Hollywood, Feb. 24. 
Quite a few Hollywood personali- 
ties are getting that legit yen, a la 
John Garfield in the current “Skip- 








“Mr. Roberts,” etc. Sylvia Sidney is 
slated for “Metronome,” by Helen 
Craig, which Blake Johnson and 
Larry Washburn (Marblehead, Mass., 
strawhat ops) will. produce. Binnie 


Roland Haas plans, with Judith 
Evelyn and George Abbott’s wife 
also featured. Abbott would direct. 


lywood leads, are other Broad- 
way possibilities, having been offered 
scripts. Ditto Louis Calhern, Walter 
Huston (in the new Irving Berlin- 
Norman Krasna show for Rodgers & 
Hammerstein) and Walter “Abel. 


Jazz Fans Mob Armstrong 
As He Lands in France 


Nice, Feb. 24. 

Louis Armstrong was greeted by 
a mob of approximately 1,000 jazz 
fans when he stepped off an Air 
France plane here last Friday (20) 
to start a week’s: run Monday (23) 
at the Jazz Festival here. Trumpeter 
is almost a legendary figure to 
| younger jazz followers in this coun- 
jtry since he hasn’t been here in 








| Following the week at the Festi- 
|val, Armstrong goes to Paris for two 
|cgncerts March 2-3 and thereafter 
may do other dates. Joe Glaser, his 
manager, came over with Armstrong 
on the plane and will spend a month 
or so on this side sizing up its book- 
| ing possibilities. 











—= 


Not Wired for Caivert 


Henny Youngman’s nifty: 

“My brother couldn’t get a job 
as a bartender because he doesn’t 
know how to fix a television 
set.” 





Van Heflin and Robert Ryan, Hol- | 


resulted from | 


Barnes may do “Clutterbuck,” which | 





+ By ABEL GREEN 
Irving Berlin has been talking 
j}about retiring at 60 and this year 


|may see his easing off in a blaze 
| with another two-ply click. One is 
Metro’s “Easter Parade” (Judy Gar- 
land-Fred Astaire), in Technicolor, 
due for Labor Day release, and 
other is “Stars On My Shoulders,” 
with Walter Huston, the play pro- 
jected for Richard Rodgers & Oscar 
Hammerstein 2d production. 

Dubbed a male “Lady for a Day” 
book idea, Huston wants to do it, 
but in the fall, after one film com- 
mitment, and the casting is impor- 
j}tant enough for all concerned to 
wait. Furthermore, because of the 
politico overtones of the story— 
which may be changed, in view of 
the belated production of the play— 
exirva time is in order all around. 

Berlin hit his show biz peak two 
season ago with “Annie Get Your 
Gun” (legit, now in its second year on 
Broadway) and “Blue Skies,” a 
1214‘, -off-the-top filmusical package 
for Paramount ¢Bing Crosby). 

“Parade,” also a Berlin’ song 
package (plus some new tunes, from 
his own story idea), couldn’t be sold 
to Mctro on percentage. so the deal 
was $600,000 flat, predicated on a 





per Next to God.” Henry Fonda in | theoretical $6,000,000° grosser, since 


the sgngesmith’s take is usually 10% 
off the top. Film was brought in at 
$2 300,000 ‘including the 600G, and 
also including Technicolor), but 
Mctro looks upon this one as one of 
its top b.o. entries for 1948-49. 
The showman-tunesmith, 
(Continued on page 9) 


Stage Plays | to Replace 
Serials in Pic Houses 
As Come-on for Kids 


Denver, Feb. 24. 

A touring legit troupe, the Piper 
Players, has signed a contract with 
RKO to present stage plays at the 
company’s. midwest theatres next 
summer. The shows will be given 
at matinees and are designed to re- 
place serial thriller films for the 
juvenile trade. Plays with kid ap- 
peal will be presented. 

Currently, the Piper Players are 
appearing nightly at the Frontier, a 


who 





| 


| years. | 
the accounts underwriting the play- | 


suburban cabaret here. They're pre- 
senting a dramatization of Charlotte 
Brorte’s “Wuthering Heights.” 


Viv Segal’s Saloon Single 


Vivienne Segal, vet musicomedy 
lead, is going into the nitery field 
with a single. Same scripters who 
write for Joe E. Lewis, Henny 
Youngman, et al., are fashioning her 
cafe single. 

Billy Rose inspired Miss Segal toe 








try the saloon circuit, albeit not 
ifor his own N.Y. boite. She’s set 
for the Copley-Plaza, Boston, and 
‘the Versailles, N.Y., later in the 


spring. 
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NBC Plans $1,000,000 Plant to House 


Tex McCrary 's ‘Living 


Newspaper Idea 





NBC is preparing to go ahead with 
Tex McCrary’s idea of a “living 
newspaper.” So impressed is the 
network with the blueprint of a tele- 
vised daily that the former chief ed- 
itorial writer of the N. Y. Mirror 
and radio personality (Tex & Jinx) 
has drawn up for the project that 
it's looking around for quarters out- 
side its Radio City plant to house 
McCrary and his proposed staff. 

The tele division of the network | 
has already put an estimate of $1,- | 
000,000 on the cost of equipping Mc- | 
Crary’s video daily with studios and | 
other paraphernalia and altering a 
leased or purchased building for the 
setup. 

The newspaper, which would have 
its own city room and film printing | 
department, would entail the em- 
ployment of an extensive staff of 
writer specialists, cartoonists, edi- 
tors, newsreel and still photog- 
raphers, correspondents in _ cities 
reached by NBC's tele relay facili- 
ties and technicians. 

The televised sheet would go on 
the air every day of the week from 
6:30 p.m. to 7:30 pm. McCrary’s 
“living newspaper’ would combine 
the techniques of a newsreel with | 
all the features that go to make up 
the operations of a big city daily 
and a network news department. 
Whenever possible the persons or 
personalities involved in the story, 
or even an amusement review, 
would be presented before the cam- 
era. Or, if an item’s dramatic value 
can be more effectively brought out 
through re-enactment, that method 
would be incorporated in the day’s 
presentations, along with newsreel 
shots and on-the-scene photos. 

Among those mentioned by Mc- 
Crary in his discussions with NBC 
are Milton Caniff, creator of “Terry 
and the Pirates” and “Steve Can- 
yon,” as cartoonist; Frank Farrell, 
as head of the feature department; 
Bob Allen, as top man from Wash- 
ington, and Gertrude Bailey, as 
women’s page ed. There would also 
be a sports editor, a science editor 
and an amusements editor. 

McCrary has pointed out to NBC 
that he and his colleagues would be 
willing to inaugurate the “live 
basis” on a nominal compensation 
basis with the understanding that 
the network didn’t set out to make 
a profit from the project’s very in- 
ception. It is MeCrary’s thought that 
the telecast be sold on a participat- 
ing basis and that the rates be 
geared as to make spor*orship of the 
“living newspaper’ an _ attractive 
proposition. 

Besides his daily a.m. stint for 
WNEC, McCrary, likewise as a team 
with his wife, Jinx Falkenburg, is 
already telecasting over WNBT, N.Y. 


 HORNBLOW OUT OF 
HOSP AFTER ATTACK 


Hollywood, Feb. 24. 

Arthur Hornblow, Jr., is out of the 
hospital following an attack of acute 
neuritis which the medicos in La 
Quinta at first thought might be a 
heart attack because of its sudden 
effect. It necessitated ambulization 
back from the desert resort to the 
Metro producer’s home in Beverly 
Hills. 

Hornblow had arrived the day be- 
fere to visit with his wife, the Ben- 
nett Cerfs (Random House) and the 
Sam Gojdwyns ‘when the attack oc- 
curred. 

















Mrs. Schinasi West 
.Mrs. Ruby Schinasi, mother of 
Mrs. Hornblow (Bubbles), leaves for 
the Coast fer a couple of weeks va- 
cation next Tuesday (2). It was a 
pre-scheduled trip and does not con- 
cern Hornblow’s condition since he’s 

now almost fully recovered. 


Vera-Ellen’s M-G Pact 


Hollywood, Feb, 24. 

Vera-Ellen has inked a new Metro 
contract and draws the top role in 
“Words and Music” as her first as- 
signment. 

Film is the story of the careers of 
Richard Rodgers and Lerenz Hart, 
in whose Broadway musicals she ap- 
peared. 


MARCHES’ RANK CHORE 


Hollywood, Feb. 24. 

Fredric March and Florence Eld- 
ridge sail for Englarid April 14 to 
maxe “Christopher Columbus” for 
J. Arthur Rank. 

Pair wound their costarring stint 
in “The Judge’s Wife” for Universal 
yesterday (Monday). 








Ses ——s- ee ei 


O&J ‘Hellz’ Raises Roof 


At London Casino Bow 


London, Feb. 24. 
contribution by 


’ 


The 60-minute 
Olsen and Johnson’s “Hellzapoppin’ ’ 


is a terrific success at the Casino 
theatre here with ballerina Gloria 
Gilbert outstanding in her spot. 
Show, which opened yesterday 


(Mon.) comprises the largest variety 
importation from the U. S. 

Olsen and Johnson brought along 
11 stooges plus team of Keaton and 
Armfield, and the Three Pitchmen. 





Power of Press (For 
Civic Welfare) Keyed 
Anew Via ‘Heart’ Shows 


One of the most extraordinary tal- | 
ent parades on any cafe floor was | 
unspooled Wednesday (18) night at 
the Copacabana, N. Y., and wound up 
at near 4 a.m. with an audience 
surfeited by the cream of the crop of 
New York and Hollywood. talent; 
and the N. Y. Heart Campaign $17,- 
000 to the good as result of this ex- 
traordinary one-nighter. Columnist 
Ed Sullivan (N. Y. News) introduced 
Milton Berle to emcee the show, 
taking over from Henny Youngman, 
the regular headliner. Berle sparked 
the cavalcade of entertainers in tip- 
top manner. The cast read like a 
who's who, not just a benefit bill. 
The Copa contributed e erything in- 
cluding the gross. 

Mrs. Bugs (Louise) Baer, herself 
a w.k. figure in the cardiac move- 
ment. having fought a brave per- 
sonal fight, and columnist Sullivan 
keyed the entire shindig. When 
Judge Benjamin Shalleck mentioned 
the great work done by important 

(Continued on page 54) 


Friars’ Great Salute 
To ASCAP’s Gene Buck 


Hollywood, Feb. 24. 

Friars club last night.(Mon.) got 
away from its roasting and baiting 
and said it with words and music 
at a dinner given to Gene Buck at 
its clubhouse. Affair Was attended 
by more than 300, bringing out nota- 
bles of screen, stage, radio and mu- 
sic. Tribute to Buck was the most 
outstanding party by the Friars of 
anything in its year’s history. George 
Jessel and Bud Abbott functioned as 
emcees and informed the audience 
that on this occasion it was most fit- 
ting to say it with words and music. 

More than 75 composers and lyric- 
ists were among guests and either 
played or sang their own numbers. 
Among them were Bob MacKimsey, 
who sang and played “Shadrack’”; 
Jimmy McHugh, playing “I Can't 
Give You Anything But Love, Baby”; 
Harold Arlen, with “Stormy Weath- 
er”: Hoagy Carmichael with “Star- 
dust”; Harry Ruby, playing “Three 
Little Words,” which had lyrics by 
his late partner, Bert Kalmar; 
Johnny Mercer, with Harold Arlen 
at piano, singing “Blues in the 
Night.” There were also Al Von 
Tilzer, who sang “Take Me Oui to 
the Ball Game,” with Irving Bibo at 
the piano; and Wolfe Gilbert's ren- 
dition of “Waiting for the Robert E. 
Lee,” wore out three piano players, 
Ben Oakland, Lee Alter and Joe 
Mardo. , 

Frank Loesser also did one of his 
compositions. Shelton Brooks, who 
used to write lyrics for Williams and 
Walker, did his big three songs, 
“Some of These Days,” “Darktown 
Strutters Ball” and “Nobody,” latter 
Bert Williams’ old song. Rudolph 
Friml also played medley of his 
numbers with Leo Robin following 
with “Thanks For the Memory,” Ben 
Oakland accompanying him on the 
piano. Joe Cooper did two numbers, 
“Hello, Frisco,” written by Gene 
Buck and Dave Stamper, and 
“Daddy Has a Sweetheart, Mother 
Is Her Name,” one of Buck’s old 
numbers. 

Buck told the Friars that this*was 
a night which would be unforget- 
table to him. He said he had attend- 
ed a dinner tendered the late Jimmy 
Walker by the Jewish Theatrical 
Guild in New York in 1929, at which 
there were 1,400 guests, all of whom 
had been hit by the stock market 
crash, and Georgie Jessel had been 
on platform. Jessel, he said, got up 
and said that the occasion réminded 
him of the grand old days when 
knighthood was in flower, and Gold- 
man and Sachs were in Russia . 




















297th WEEK ! 
KEN MURRAY’S 
“BLACKOUTS OF 1948” 
El Capitan Theatre, Hollywood, Cal. 
Watch for KEN MURRAY'S new 
feature length film production, 


“BILL AND COO” 
Released through Republic Pictures 


Bert Friedlob’s 
Midget Racing 
Plan for Europe 


Midget auto racing, for years a top | 
American indoor and outdoor sport, | 
will be introduced to European fans 
this spring for the first time by Bert 
Friedlob, husband of Eleanor Parker, 
screen star (Warner Bros.), and pro- 
ducer of the “Roller Follies,” a big 
hit in Europe all last year. With a 
season stretching from April to Oct., 
Friedlob proposes construction of 
saucers in such cities as London, 
Paris, Brussels, Bordeaux, Mar- 
seilles and Milan. 


Friedlob’s plans call for partially 
utilizing some 40 dog tracks, already 
in existence in and around London, 
as sites for the sport. Either cinder 
or wooden ovals would be employed. 
Estimated cost of $150,000 to erect a 
wooden track would be amortized in 
a matter of weeks, it’s claimed, as 
nightly grosses at a scale of 50c to 
$4 would result in a take of $80,000 
to $90,000. 


Possibly associated in the venture 
with Friedlob would be film actor 
Bruce Cabot and Bob Topping. 
Sportsman Aiexis Thompson was re- 
ported to be in on the deal but upon 
his arrival last week in Hoboken 
aboard the Nieuw Amsterdam he de- 
clared that Cabot had informed him 
of the enterprise but as yet Friedlob 
had not communicated with him. A 
member of the U. S. bobsled team, 
Thompson returned from the winter 
Olympics held at St. Moritz. 


While Europe never has had 
midget auto racing, Thompson opined 
that “such a venture would be ter- 
rific if properly promoted” on the 
continent, for the public there is wild 
about auto racing, Friedlob expects 
to take advantage of this enthusiasm 
by flying his cars, drivers and ‘sun- 
dry parapherualia in C-54s from 
London to Paris for Sunday after- 
noon meets there. British custom 
prevents Sabbath entertainment. 

To start the project rolling Fried- 
lob will send over his own equip- 
ment consisting of jeeps, station 
wagons, motorbikes and the midget 
cars plus alky and petrol to fuel ’em. 
Currently he anticipates shipping 
some 16 of the midgets built by Babe 
Stapp, one-time speed king who 
piloted crack racing cars in the Indi- 
anapolis Memorial Day classics of 
yesteryear. 

Friedlob’s general manager, Her- 
man Hannak, has already left for 
Europe to survey the = situation. 
Meanwhile Friedlob’s own depatture 
is waiting on the birth of their baby 
in Hollywood, which is expected 
soon. 

Thompson, incidentally, is already 
a midget racing enterprengur, pro- 
moting his own undertaking ‘at the 
Polo Grounds, N. Y., via a firm 
known as Small Car Enterprises, Inc. 
Season is slated to open June 1 and 
continuing every Tuesday and Satur- 
day thereafter whenever the park is 
not used by the baseball Giants. He’s 
also contemplating an outdoor track 
in Paterson, N. J. 














JACK DEMPSEY’S PIC 


Hollywood, Feb, 24. 
Don Mariow has signed former 
heavyweight champ Jack Dempsey 
to an acting contract. Agent is nego- 
tiating with King Bros. for Dempsey 
to play a lead heavy in a western 
the Kings are preparing for shooting. 


Dempsey has previously been 1 





Olivier and Viv Leigh Off 
On 6-Month Aussie Tour 


London, Feb, 24. 

Sir Laurence Olivier and his wife, 
Vivien Leigh, have embarked for 
Australia with a troupe of actors. 
They'll start a sixmonth season of 
repertoire shortly Down Under. 

Olivier has just completed his | 
filmization of “Hamlet” for the J. | 
Arthur Rank organization. Pic will 
be preemed in London within 60 | 
days and in New York shortly there- 
after. 


‘Roosevelt Story,’ AVC’s 


Berlin Pitch for Dimes, 
A Minor Crisis in Reich 
Berlin, Feb. 20. 

The playing of “The Roosevelt 
Story” here under the sponsorship of 
the Berlin chapter of the American 
Veterans Committee as a memorial 
to FDR on his birthday has stirred 
up a battle between U. S. officials 
which may lead to a final ruling on 
what films should be shown to the 
Germans. The Education Branch of 
the U. S. Information Control Divi- 
sion violently objected to the film 
being shown to Germans at the 
Titania Palast and it plgyed only 
after a last-minute compromise 
which eliminated scenes depicting 
Hitler, Mussolini and the Germans 
marching. through Paris. 

AVC had obtained a print of “The 
Roosevelt Story” from United Art- 
ists, to fete the late president while 
donating the proceeds to March of 
Dimes. Three performances for Ger- 
mans were held, and one evening 
show was for Allied army and 

(Continued on page 54) 


P.S.—Will This Hypnotize 
Customers Into the B.0. 


A “scientific demonstration” by 
United Artists instigated a minor 
riot at Carnegie Hall, N. Y., last 
Monday (16) as a group of amateur 
and professional hypnotists tried to 
put the hex sign on each other. In- 
cident was engineered—up to a 
point—by UA flack chief Al Tamarin 
to prove that the hypnotic sequences 
in UA’s “Sleep, My Love” are ac- 
curate. 

Point at issue among hypnotists 
was whether a patient can be made 
to commit a crime while in a trance. 
When hypnotist Franz Polgar claim- 
ed he could perform such a feat, 
Tamarin straightway paid $125 for 
his plane fare from Miami to N. Y. 
to prove it to his more skeptical 
colleagues, In the audience that 
night toting a show-me attitude were 
Ralph Slater, Richard Himber, Hunt 
Stromberg, Jr., Dick Kollmar and 
Jean Parker, in addition to some 200 
other persons tipped off that some- 
thing queer was in the works. 

Before the meeting began, Polgar 
and Tamarin huddled on how to 
conduct the test. It was decided to 
lay out another 40c. for a change 
purse which was planted on someone 
sitting in the front row of Carnegie’s 
recital hall. On stage, three men 
and a goodlooking brunet, selected 
“at random” from the audience, were 
put. into a trance by Polgar. But 
when the gal, under a hypnotic sug- 
gestion, walked into the audience 
and lifted the purse, pandemonium 
broke loose. 

Slater, who’s a vaude Svengali of 
undisputed note, jumped up, yelling 
that this “phony experiment has set 
back hypnotism 50 years.” He offered 
to bet Polgar, or anybody else, $1,000 
that it couldn’t be done under more 
controlled circumstances. Mean- 
while, another member of the audi- 
ence took the floor waving a copy 
of the newspaper, PM, with an 
article in it on hypnotism by Albert 
Deutsch. “Slater doesn’t even have 
a diploma,” he said. 

While Slater ran up to the stage 
to make his points at. close quarters, 
the audience split into pro and con 
partisans and turned the session into 
a combination free-for-all debate 
and wrestling match. Blowing their 
tops at each other Slater finally 
asked Polgar to settle the question 
by coming out into the alley. But 
Polgar said he had to make a piane 
back to Miami and ducked. 

When a cop came into the hall 
to find out what the yelling was 
about, the meeting broke up. On 
stage, the three. guys were still 
asleep. Nobody knew what hap- 




















films. . 





pened to the brunet and the purse. 
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Hefty Hypos for Radio, Pix in New 
Budget for State Dept. Info Setup 


Washingten, Feb. 24. 

Fat increases in the radio and 
motion picture programs are jn. 
cluded in a revised proposal for a 
foreign information and propaganda 
service, now being considered hy 
the House Appropriatiens Commit. 
tee. 


Committee, expected to release its 
recommendations to the House prob- 
ably this week, is understood to be 
allowing about $30,000,000 overa)] 
for the revamped program, out of 
about $35,000,000 requested by the 


State Department. 
Earlier this year, before Co; 


gress 
passed the Mundt-Smith bill, Presj- 
dent Truman asked $18,000,000 for 
the “Voice of America” in is 


budget message. For the fiscal year 
which ends June 30, Congress gave 
the service only about $12.000,000, 
of which approximately $1,000,000 
was for the liquidation of certain 
functions, the remainder being op- 
erating money. 

Radio, it is understood, 
quested about $13,200,000 


has 
alane in 


r@e- 


the revised request for the next 
fiscal year. This includes $4,600,000 
for the erection of new relay sta- 


tions to step up the “Voice of Amer- 
ica” and $8,600,000 for general op- 
erations. For the current year the 
operating fund for radio has been 
$6,000,000. 


32,000 Reels of Pix 


Motion pictures would get a strong 
hypo. It is understood that the State 
Department asked about $4,800,000 
for that function of foreign informa- 
tion. Of this, $2,500,000 would be for 
production, distribution and equip- 
ment, the remainder for personne). 


The State Department plans to ac- 
quire and adapt about 60 reels of 
film made by private companies. In 
addition, it would have another 50 
reels of original production made 
under contract. These would be in 
20 foreign languages, making a total 
of 2,200 different reels. However, to 
get wide distribution, several prints 
would be made in each language, 
so that the State Department would 
actually order 32,000 reels of prints. 
It figures the audience for these 
reels at 10,000,000 a month during 
the next fiscal year. These are 16m 
non-commercial pictures. 


State also »lans to purchase 170 
new 16m sound projectors and 68 
mobile screening units, setting up 
exhibition circuits in Europe, the 
Middle East, China and the Philip- 
pine Islands. The plan is to work in 
close harmony with motion picture 
companies, particularly the news- 
reels, 


RENE CLAIRS ADAPTING 
US. HIT FOR PARIS LEGIT 


“Born Yesterday” will soon have 
its Paris legit preem, according to 
Rene Clair who sailed yesterday 
(Tues.) aboard the De Grasse to at- 
tend the opening. Film director 
said prior to his departure that he 
and his wife had made the French 
stage adaptation, with permission of 
the play’s author, Garson Kanin. 
Henry Bernstein is producing, and 
piece bows at the Ambassadeuis. 

Clair had been in the U. S. since 
last fall, having come over at that 
time to be on hand for the American 
debut of the RKO-Pathe Cinema 
joint production of Maurice Cheval- 
ier’s starrer, “Man About Town.” 
While in America he sandwiched in 
a trip to. the Coast. 

Upon his return to France Clair 
said he has no immediate plans and 
expects to vacation for several 
months. However, there are several 
irons in the fire, he added, and its 
quite possible a deal may materialize 
with a French film company. In 
any event the director hopes to be 
back in the U. S. by next November. 
His wife is accompanying him on the 
De Grasse. 








Emlyn Williams’ Plans 


In New York for several weeks 0” 
his first U. S. visit in 10 years, Emly” 
Williams returned to London last 
week aboard the Queen Mary. While 
in Gotham he handled preliminary 
negotiations with a view to ® Pes 
sivie Broadway preem next fall of 
his new play, “Wind in Heaven. 

Williams revealed his next film 
chore will be to handle the direction 
of “Last Days of Dalwyn’ for Sir 
Alexander Korda. A Welsh siery 
starring Edith Evans, picture is 


slated to roll early, in June. 
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PAR’S THEATRE TELE SET T0 GO 





Yank Talent Abroad 


As in pre-war years more and more American acts are going 
abroad. London, particularly, is avid for Yank talent. It always 
was, and it’s an even greater tribute that, in these austere times, 
the British are willing to part with some portion of American 
dollars. ™ 


Nor does the European market end there. The Norse countries 
and the Lowlands, not to mention Switzerland and a segment of 
the Latin countries all are willing to swap their national currencies 
for Yank talent imports to be paid off in Yank dollar exports— 
or a reasonable facsimile thereof. 


The obligation, therefore, in these parlous times extends beyond 
the obvious—i.e., good value in talent exchange. In a world 
where we are the haves and the rest of the world are the have- 
nots“—and it’s particularly true of Europe —the obligation is 
ethical as well as economic. More so. 


It’s not just enough for Mickey Rooney to kill the people. He 
must also charm them. Where the alleged false moves may come 
from is always an X. What was Rooney’s setback, proved Danny 
Kaye’s plus. Maybe it all adds up to good public relations. Or 
management. Or showmanship. Or just common sense Even 
if Rooney or Kaye come over and can prove how good they are, 
compared to the native Sid Fields and Tommy Trinders, maybe 
that’s not too good either. Perhaps being a little less than great 
might pay off a shade better. 


But the X values are not those on the other side of the foot- 
lights; they stem from deportment this side of the rostrum. It’s 
unfortunate that Rooney or Sam Stiefel, (his manager), or 
whoever it was, thought they were “getting the bite put on them” 
—while supposedly being given a courtesy motor drive from 
Southampton to London—and they did refuse to play a benefit. 
Rightly, Yank talent isn’t imported to Britain exactly for the 
purpose of playing benefits. But there it was. Kaye, conversely, 
just about is killing the people—with talent and kindness—at 
the Palladium. 


Anyway, both are trailblazers for some other important U.S 
talent to go abroad. Prior thereto the Ink Spots and Laurel & 
Hardy clicked big although the former, too, ran into a curious 
press barrage about “why export so many thousands of dol- 
lars?”, etc. 


That phase has cooled. British show business and British 
theatre fans alike realize that the only reason Yank talent is 
imported is to boost business at home—not abroad. They will 
see more in short order: Jean Sablon, and the Merry Macs, 
around March 1; Carmen Miranda, Martha Raye, Abbott & 
Costello, et al. 


All will come to England, pay sizeable taxes to the British, and 
boost British boxoffices so that everybody makes a profit. (The 
exception on taxes might be an Abbott & Costello who, not having 
a Lou Costello, Jr. Foundation for polio will probably donate 
their $15,000 weekly salary to the Princess Elizabeth charities, 
or such equivalent; that being the only means of sidestepping 
any tax obligations.) 


From the Yank star’s viewpoint it should not be a case of what+ 
I’m-getting as will-I-be-worth-all-I’m-getting. With it go other 
values. Such as food imports. Bos Murphy, a New Zealand boxer, 
illustrates the point. He was publicized as bringing in a number 
of 50 and 75 lb. Aussie steaks. He was naturally stopped, for 
more than one reason. Murphy fought and won—and now nobody 
can say he had any beef (edible), just brawn advantage over 
his opponent because of any epicurean luxuries or culinary ad- 
vantages, while training, at expense of his hungrier British 
opponent. 


The British are notably distinguished for their pride in face 
of all adversity. Look at the hue and cry when Loretta Young 
sounded off that about the meagreness of rations. Same thing 
may happen when Joe Louis arrives for his exhibitions at Earis 
Court, just because he has been publicized bringing over 100 ib. 
steaks and the like.. 


Talent can (and should) bring in a judicious number of 23 ib. 
food parcels, that being the legal limit. British customs are 
quite understanding when it runs in excess, even manifold, since 
they know these goodies most often are shared with some British 
compatriots. (Of course, if food imports are abnormal, and smack 
of any black-market potentials, they’ll throw the book at you.) 
But a working performer is like a working customs inspector— 
they are dignified at all times, and if the deportment is com- 


mensurate there should be no question about anything ai any 
time. Abel. 


Havana’s ‘Radio City’ To | Cdr. Kelly Claims M-G Pic 
Debut March 10; Includes 








Sea Boston, Feb. 24. 
1,650- ter Leased to WB Navy Commander Robert B. Keily 
Havana's own Radio City, | filed a suit against Loew’s, Inc., here 


$3,000,000 miniature version of the | 


Rockefeller development in New | this week seeking $500,000 in dam- 
| ” 

York, will be officially unveiled | ages for a “damaged reputation” as 

March 10 by its sponsor, Cuban | a result of the Metro film, “They 


radio tycoon Goar Mestre. Known | | Were Expendable.” 
oa Radiocentro, the project has a Kelly claims he was represented 
,650-seat theatre, already leased to 7 





Damaged Him 5006 Worth 





Warners, a 10-story office building, 
Plus restaurant and nitery. 


In New York last week on a brief 
Visit for huddles with Harry M. Kal- 
mine, Warner Theatres topper, Mes- 
tre declared the Havana center will 
be the headquarters of his seven- 
Station CMQ network, largest radio 


(Continued on page 8) 





in the film as “Rusty Ryan,” and 


was shown as a headstrong, rebel- 
lious, antagonistic officer who was 
frequently “flying off the handle.” 
This, he asserts, injured his reputa- 
tion, lowered him in the estimation 
of the community (which is Malden, 
Mass.) and among his fellow officers, 


(Continued on page 47) 


AD EXEG FOR 7 


AN VP AGIN’ IT 


Paramount is prepping to invade 
theatre television both in New York 
and on a national scale. First of the 
majors to dig into that facet of 
video, the company will shortly an- 
nounce plans for widespread use of 
its “intermediate system” of filming 
events off video receiver screens for 
super-speed processing and 
quent. theatre exhibition. 
ures prominentl) in the plans. 


(Fact that Par has trained iis 
sights on the immediate inaugura- 
tion of theatre television hasn't 


changed the minds of other major 
circuit execs who oppose it. 
theatres veepee Malcolm Kingsberg, | 
for example, can see no immediate 
advantages for theatres installing 
large-screen video. Foote, Cone & 


Belding’s tele veepee Ralph B. Ausw| 


trian, on the other hand, thinks tele 
eventually will offer exhibitors a 
lucrative source of added revenue. 
See details on page 9.) 

Event will be launched simultane- 
ously in N. Y. and on the Coast, 
with Chicago possibly also figuring 
in the plans. System, recently dem- 
onstrated in N. Y., and the film 
processing, for which the speed has 
now been reduced to less than a 
minute, will be sold as a service. 
Par will not engage in the business 
of supplying equipment but will 


(Continued on page 9) 


Par’s Quick Bank 


Payoffs on Loans 


Paramount’s solid financial posi- 
tion despite wobbly foreign returns 
and towering production costs is 
spotlighted again by the company’s 
pre-payment of $500,000 in credits to 
three banks. While Par has a re- 
volving credit of $25,000,000 arranged 
by prexy Barney Ballaban some six 
months ago, the company now owes 
only $9,500,000 drawn from that po- 
tential money pool. 

Par, within the past couple of 
weeks, has pre-paid $200,000 to the 
First National Bank of Boston; 
$160,000 to the Manufacturers Trust 
Co.: and $140,000 to the Bankers 
Trust Co. These payments were 
made on short-term credits all due 
April 1, 1948. 

Still outstanding to First National 
is $2,000,000. Company also owes 
Manufacturers Trust $2,400,000 and 
Bankers Trust $1,40,000 with those 
sums falling due on April 1. 





subse- | 
Coast fig- | 


RKO | 


only feed its own and other theatres | 








Johnston's London Flight for Tax 


Talks, Plus State Dept’s Bow-In 
Promise Early. Break to Impasse 





Binford’s Billing 


Memphis, Feb. 24 
Lloyd T. Binford, the Mem- 
phis censor chairman who is 


given to snipping Negro enter- 
tainers from films shown here, 
has had a street named for him 
by local city fathers. 

Where? In the new improved 
housing area restricted to Ne- 
groes! 














Question for D. J. 


Washington, Feb. 24. 

Dept. of Justice intends to inquire 
into the acquisition of the Rivoli 
theatre, Broadway showcase, by 
Louis B. Mayer, production chief for 
| Metro, to see if the transaction vio- 
lates the current anti-trust decree 
freeze on Big Five expansion. The 
Government had no knowledge of 
the purchase, a D of J spokesman 
said, until the reports broke from 
the Coast yesterday (Mon.). It fol- 
lows that Government approval was 
not sought by Mayer before he 
closed for the house. 

Mayer’s acquisition presents many 
interesting questions which must be 
decided if the decree is upheld, Gov- 
ernment lawyer said. For one, it 
hasn’t yet been decided whether the 
ban on theatre purchases incor- 
porated in the decree applies equally 
to pure realty investments where 
Operation of the house is in the 


(Continued on page 8) 








$4,500,000 Budgeted ‘Joan’ 
Tops RKO’s 15 Biggies 


Hollywood, Feb. 24. 


RKO is readying 15 top pictures 
for release which are held to be the 
strongest lineup of high-budget pro- 
ductions in the company’s_ history. 

Topping list is “Joan of Arc,” In- 
grid Bergman starrer’ carrying 
budget of $4,500,000. Others include 
“Miracle of the Bells,” “I Remem- 
ber Mama” and “Rachel and the 
| Stranger.” 








Usual Washington’s Birthday up- 
beat is making the boxoffice out- 
look much brighter in numerous 
key cities this week. Relief from 
severe cold and absence of heavy 
too, are figured as assisting 
business. Strength was noted partic- 
ularly in New York, where some 
new holiday marks were made, and 
Boston. 

Pacing the field this 
“Voice of Turtle’ (WB’, with big 
total from some 15 keys. In second 
place of the national b.o. sweep- 
stakes is “Call Northside” (20th), 


snow, 


stanza is 


giving it a big assist. 
Daughters” (M-G), which like 

Northside” is just getting around | 
this session, was a good third. Fourth 
spot was captured uy “Bishop's 
Wife” (RKO), mainly on its stout to 
terrific biz. 

“Cass Timberlane” (M-G), held up 
well. to land in fifth slot. Others in 
the Big Eight, in order of playdates 


and strength shown, are “If You 
Knew Susie” (RKO), “Night Song” 
(RKO) and “High Wall” (M-G). 


“Susie” opened in only five keys cov- 
ered by Variety—but hints real pos- 
sibilities. 





Leading the runners-up films ave 


with smash session at the N.Y. Roxy 
“Three Daring | 


National Boxoffice Survey 


Holiday, Weather Tilt Biz — ‘Turtle,’ 
‘Daughters,’ ‘Bishop’s,’ ‘Timberlane,’ ‘Susie’ Tops 


‘Northside,’ 


“Albuquerque” (Par), “T-Men” 
(EL), “Ends of Earth” (Col) -and 


“Gentleman’s Agreement” (20th). 


Outstanding among newcomers 
this round is “Double Life” (U), 
which teed off with a sock $145,000 
at the N.Y. Music Hall. It’s also 
smash in San Francisco and fine in 
Los Angeles. “Adventures of Cas- 
anova” (EL), also a new entry, 
shapes okay in L.A. “Miracle Can 
Happen” (UA) looks nice in De- 
troit and Philadelphia while still 
lagging in N.Y. “Black Bart” (U), 
| another new picture, will do well in 





| Frisco but is on mild side in Detroit. 


|“The Pearl’ (RKO) is big on initial 
week. 

| “Road to Rio” (Par), 
| played most of the keys, hung up a 
terrific $120,000 at N.Y. Paramount, 


| N.Y. 


(U) is sock 
in 


“Senator Was Indiscreet” 

in. Portland and shapes snappy 
Providence. “Saigon” (Par) 
solid in Boston. 

“Fabulous Texan” (Rep) is doing 
smash biz in Cincinnati. “Smugglers” 
(EL) will be over average in Wash- 
ington. “The Gangster” (Mono) is 
holding well in second Omaha ses- 
sion. 


(Complete Boxoffice Reports on 
Pages 12-13) 





Mayer's N.Y. Rivoli’ 
Buy Poses Legal’ 


which has | 
| biggest figure this year at this house. | 


looks | 


¢ Eric Johnston will plane to Lon- 
don Friday (27) for “informal” and 
“exploratory” talks on the British 


75% tax impasse. Move by the Mo- 
tion Picture Assn. of America prez, 
plus a combination of other cir- 
cumstances which have been devel- 
oping recently, give promise of a 
break in the stalemate which has 
kept U. S. films from Britain since 
last August. 


Johnston, it was said in Wash- 
ington yesterday (Tuesday), was 
{going on the American industry's 
own initiative and not as the re- 


sult of an invitation from the Brit- 
ish. Step was nevertheless taken as 
encouraging, since there have been 
a number of reports recently of in- 
formal contact between the MPAA 
topper and unofficial liaisons of the 
British government. 

Joyce O’Hara, his executive as- 
sistant, will be the only one ac- 
companying Johnston on the trip. 
They expect to be away about 10 
days and. will also visit France, 
| where discussions will no doubt be 
held concerning efforts of the French 
to abrogate the film section of the 
Blum-Byrnes agreement. 

Another important factor in pos- 
sible end to the tax snarl was seen 

(Continued on page 16) 


Byrnes Will Continue 
To Be Very Important 
in Decree’s Legalistics 


Washington, Feb. 24. 

Former Secretary of State James 
F. Byrnes will continue as special 
counsel to 20th-Fox in the Govern- 
ment anti-trust suit until the U. S. 
Supreme Court hands down its de- 
cision, if not longer, it’s reported. 
Big Five is counting on Byrnes to 
win the best possible terms of pro- 
cedure if the high tourt rules com- 
plete divorcement,»or upholds the 
partial divestiture now incorporated 
in the decree. 

In short, Byrnes is the jors’ 
designee to appear before the ‘tourt 
and obtain a protracted period 
necessary to effect transfer cf the 
raft of theatres involved. He'd also 
do the fronting for any negotiations 
with the Dept. of Justice. 
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Marshall Plan's Benefit to Europe, 
~ And Ultimately the U.S. Film Industry, 
Enthusiastically Heralded by Smith 





A comeback by European coun-¢ 


tries in 18 months that will sur- 
prise Americans was forecast by 
Harold Smith this week if the Mar- 
shall Plan goes though quickly. 
Smith, for many years rep of the} 
Motion Picture Assn. of America on 
the Continent, arrived in New York | 
from Europe last Friday (20). ~ | 

Smith predicted an easier time for 
the U. S. film industry in the bat- 
tle.of Europe as result of good wheat 
and other crops this year, along with | 
the help that the European Recovery | 
Program will provide. He said the 
hope of the Continent for getting out 
of the present morass hangs on the 
Marshall Plan and indicated that 
films and all other American indus- 
tries would find themselves beset 
by considerably more _ restrictions 
and difficulties if ERP didn’t get 
through Congress quickly. 

Smith, who preceded Frank Mc- 
Carthy as MPAA’s Continental rep- 
resentative, has served for the past 
seven months as liaison-for the Mo- 
tion Picture Export Assn. with the | 
Army in Germany. With takeover 
from the Military Government Feb. 
1 by the MPEA of distribution in 
Germany, Smith returned to the U.S. 


' for reassignment. 


‘He heads for the Coast this week 
to take over his new spot as adviser 
in the Production Code Administra- 
tion office on aspects of U. S. films 
abroad. Aim of the unit with which 
he will be associated is the elimina- 
tion in scripts of material that would 
be offensive to foreign countries or 
otherwise unwise for overseas show- 
ing. 
Robert E. Vining, former Navy in- 
telligence officer, who joined the 
MPAA about two years ago as assist- 
ant te prez Eric Johnston on foreign 
matters, also has returned from Eu- 
rope. His future with the MPAA will. 
be determined shortly on the return 
of v.p. Francis Harmon from his cur- 
rent Coast visit. After a short 
time as rep of Johnston in the 
MPEA, Vining went to Germany for 
the latter outfit and then was as- 
signed to work with the MPAA’s 
rep, Fayette W. Allport, in England. 
He got back to the States about 
three weeks ago. 


KORDA’S: 12 BRITISH 
PICTURES THIS YEAR 


Holiywood, Feb. 24. 

Sir Alexander Korda, visiting here 
for the past week, is slated to plane 
out tonight (Tuesday) for New York. 
He'll leave from there over the 
weekend for London. 

Korda is planning a program of 
12 British-made pix this year, he 
gaid. Three, and possibly four, he 
stated, will be made by himself, with 
the rest turned out under his super- 

‘ vision. 

On his slate are “The Devil's De- 
light,” a Cary Grant starrer, and 
“Cyrano de Bergerac,” to be made in 
ead with Orson Welles in the top 
Toile, 


Bear Operations in Film 
~ Stock Spotty Past Month 


Washington, Feb. 24. 

Wail Street’s bear operations in 

film stocks were spotty in the past 
‘month, report filed with the Securi- 
ties Exchange Commission discloses. 
While short holdings in common 
stock. of Meiro, 20th-Fox and War- 
mer Bros. showed uneven rises, 
— of Paramount and Universal 
ell, 

Short interests in Metro stock took 
he sharpest climb with 4,907 shares 
eld on Feb. 13 against only 1,945 

on Jan. 15. WB short holdings rose 
slightly to 7.835 shares from 7.340 
and 20th came to 7,970 against 4,035 
in mid-January. 


‘Top This’ Shorts for Col. 


“Senator” Ed Ford has signed for 
a@ series of film shorts based on his 
comedy radio series, “Can You Top 
This?” It's an independent produc- 
tion deal, for Columbia release. 
_ make six pictures a year. 

hooting starts within the next few 
weeks. 

The radio cas, including Harry 
eer ge Joe Laurie, Jr. Peter 

onald and Ford himself. will be 
used. 











Lantz’s Agency Spot 
Holtywood, Feb. 24. 

Phil Berg-Bert Allenberg plan 
opening a N. Y. office, with Robert 
Lantz in charge. He’s the former 
London talent and story scout for 
Universal, recently a victim of the 
conservation program. 
Lantz has been here for general 
powwows and is due to take charge 
in about a month. He has since re- 
turned to London to clean up his 
affairs. 


‘Ist Amendment’ Group 


Folds; Urges Members 
Join Committee of 1,000 


Hollywood, Feb. 24. 
The Committee for the First 
Amendment, an independent group 
of film actors, writers and directors 





LORRE ASKS 546 FOR 
FAILURE TO MAKE ‘RAIN’ 


Los Angeles, Feb. 24. 
Peter Lorre filed suit for $54,166 
damages against Harry Joe Brown 





and Casey Robinson, charging 
breach of contract. . 
Actor declares that indie pro- 
ducers signed him for $50,000 to 
make “Rain Before Seven,” and | 
promised to pay him even if the 
picture wasn’t made. It wasn't 
made, 





ABP’s Warter 
In WB Huddles 


Sir Philip A. Warter, chairman 
and director of Associated British 
Pictures, Ltd., Warners’ British af- 
filiate, arrived in New York yester- 
day (Tues.) aboard the Queen Eliza- 
beth on his first visit to the U. S. 
Although it had been previously an- 
nounced that the express purpose 
of his trip was for a “series of im- 
portant conferences” with Warner 
homeoffice execs, Sir Philip was re- 
luctant to discuss the situation upon 
disembarking. 

Warter said he expected his stay 





formed last fall to protest the tae 
tics of the House un-American Ac- | 
tivities Committee’s investigation of | 
Hollywood, is being dissolved. Its 
members are being urged to join the 
national Committee of One Thou- 
sand. 

Latter organization is headed by 
Harlow Shapley, director of the 
Harvard Observatory and a noted 
liberal. It ineludes Albert Einstein, 
Van Wyck Brooks and numerous 
others prominent in the arts and 
letters. Shapley, who tangled with | 
Congressman Rankin more than a} 
year ago when the latter threatened 
him with citation for contempt of 
(Continued on page 16) 





IS AGAIN POSTPONED 


Washington, Feb. 24. 

Trial of the 10 “unfriendly wit- 
nesses” cited for contempt of Con- 
gress, which had been slated to 
open today, has been postponed until 
March 8 at request of defense coun- 
sel. 

Defense attorneys told the court 
they planned to bring in Rep. J. 
Parnell Thomas (R., N. J.), chair- 
man of the House Committee on Un- 
American Activities, as a defense 
witness. Thomas is recuperating 
from a serious illness. 

First defendant will be screen 
writer John Howard Lawson, with 
the case scheduled to run from one 
to two weeks, 


20 Pro-Labor Shorts Set; 
Klein’s Taft-Hartley Pic 


Hollywood, Feb. 24. 

Labor is moving in to absorb 
Hollywood layoffs and put them to 
work on political documentaries. 
Herb Klein, formerly of Paramount 
and years ago with the United 
Press in Berlin, has branched out as 
H. Arthur Klein, producer of Pic- 
tures, Ltd., specializing in 16mers, 
Klein présently is putting the story 
line in labor’s war against the Taft- 
Hartley Act. 

Twenty pix already in cans go all 
the way from the Hollywood labor 
scandal to “Old Man Atom,’ ’a Klein 
picture featuring Vern Partlow, folk 
singer of the L.A. Newspaper Guild. 
Conference of Studio Unions story 
has three pix in the overall labor 
coverage. The Sawmill (AFL) strike, 
longest in California, is boiled down 
to 10 minutes for film audiences. 
United Auto Workers pick up the tab 
for such a cultural item as “Brother- 
hood of Man”—a color pic which ex- 
plodes the myth of racial superior- 
ity. Klein has also made “The Fish 
Story,” a documentary for CIO 
fishermen from San Pedro who were 
faced with anti-trust charges. 

Setup has effective exchanges 
with British, Canadian, Dutch and 
Indonesian labor film-makers. 

But chief drive of 1948 will be to 
alert labor in the political field— 
particularly to distinguish between 
its friends and enemies in Congress. 


RUBIN BACK TO ACTING 


Hollywood, Feb. 24. 
Benny Rubin has ankled his post 
as dialog and test director at Eagle 
Lign to return to thesping. 
rst stint is role in “Hollow 
Triumph,” following which he’s set 
for nitery tour of the east. 














| Jack L. 


‘UNFRIENDLY 10’ TRIAL 


would last about six weeks. While 
in New York he'll be introduced to 
Warner execs by Max Milder, com- 
pany’s managing director in Britain, 
who arrived last month from Lon- 


Flops’ That Pay Of Bis B.0. 


Lack of understanding by those 
distribution—and the not-so-subtleties created by companies with ar. 
filiated theatre cireuits—frequently gives rise to misconceptions on the 


gross a particular picture may rack up. Two evidences o 
understanding occurred in print last week. One was in 


not familiar with the subletles of 


such mis- 
he Screen 


Writers Guild mag, The Screen Writer, and the other in Life. 

Both publications, for instance, picked Metro’s “Desire Me,” Greer 
Garson-starrer, as “the classic turkey of the year” and indicated it as a 
box office flop. Whatever their judgment on the artistic merits of the 
film, Metro’s high-geared and efficient sales organization has preserved 


it from the b.o. flop class. 
engagements and had put in Metro’s 
sales exec could have told Life or 
the film—hardily a flop figure. 

other widely-shared misconceptions 


ally on VArRIETY’s Jan. 7 roundup 


of United Artists-Enterprise’s 


understand, for instance, how RKO- 
“supposed to be unsatisfactory at the boxoffice”—was listed as ahead 
“Body and Soul’—‘“the smash 
“Wonderful Life,” as of Feb. 12, has amassed distributor’s rental of 
$3,145,497 in U.S. and Canada, and is now taking in an average of 
about $20,000 a week, and is figured to hit a domestic gross of $3,300,000. 
“Body and Soul,” by UA’s own estimate, will turn in a domestic gross 
of between $3,150,000 and $3,250,000. 


As of Feb. 22, the film had played 3.699 


till $1,000,399. As any experienced 
The Screen Writer, that means a 


total domestic rental of between $2,400,000 and $2,500,000 is in sight for 


James Gunn, SWG mag columnist, also indicated he held numerous 


on grosses, in commenting caustic- 
of last year’s films. He couldn't 
Liberty's “It's a Wonderful Life” — 


hit.” 














Show Biz Stars Unite to Battle 
Bluenoses; Permanent Unit Planned 





Joe Miller Biepic 


Hollywood, Feb. 24. 





don for annual homeoffice huddles. 
Under present plans Warter will 
jtrain to ‘the Coast March 5 to con- 
\fab with firm toppers Harry M. and 

Warner. The British exec 
is meeting H. M. for the first time. 
While Warners’ revamped Ted- 
dington studios were recently re- 
opened in Britain with much fan- 
fare, Warter gave no indication that 
the company itself intended to re- 
sume production there. At present, 
he said, there are two pictures roll- 
ing at the two-sound stage plant, 
one of which is Edward Dryhurst’s 
‘The Noose.” Both films are spon- 
sored by ABP and release will prob- 
ably be channeled through British 
Pathe. Only Warner property an- 
nounced to be made at Teddington | 
is Alfred Hitchock’s “Under Capri- 
corn” in which Ingrid. Bergman is 
ito star. 


REP’S RENTALS UP BUT 
NET DIPS TO $570,200 


Net profits of Republic Pictures 
slid to $570,200 for the fiscal year 
ended Oct. 25, 1947, compared to the 
company’s take of $1,097,940 for thes 
year before. While the net dipped, 
domestic film rentals showed a 
healthy increase of 17.5% over that 
of fiscal 1946 with the total U. S. and 
foreign gross hitting $29,581,911. 
Equivalent earnings on 1,817,860 
shares of Republic common came to 
93/10c, against 38c. per share last 
year, 

Recognizing the dropoff in net. 
Herbert J. Yates, Rep’s prexy, de- 
clared that the company had now 
made substantial progress in reduc- 
ing its operating costs. “Pictures re- 
cently completed, and now in course 
of and planned for future production, 
without reducing quality, will repre- 
sent substantially lower costs, and 
will therefore acquire lower amor- 
tization charges when placed in dis- 
tribution.” 

During fiscal 1947, Yates said, Re- 





of bank loans, $773,115 on account of 
retroactive wages under union con- 
tracts, and $822,935 on Federal taxes. 
Since October, he added, bank loans 
have been reduced further by $750,- 
000 and it’s the plan of the manage- 
ment to further cut loans by approxi- 
mately $1,250,000 in °48. 

Rep’s consolidated earned surplus 
amounted te $868,140 on Oct. 25 after 
deducting cash dividends of $400,000 
deciared and paid on 400,000 shares 
of preferred stock. Amortization of 
film production costs came to $11.- 
587,311; share to other producers 
totalled $920,141; Jaboratory and ac- 
cessory costs to $9,503,685; while sell- 
ing and administrative expenses 
reached $5,897,008. 





AL WILKIE’S PRO TEM JOB 

Al Wilkie, former publicity top- 
per for Paramount, has been named 
aide to Tom Jefferson, press ehief 
for the Variety Club convention to 
be held in Miami Beach this spring. 

Wilkie was in Florida for a vaca- 
tion and is handling the work on a 
part-time basis, 





public paid off $250,000 on principal | 


Joe Miller, granddaddy of all-gag- 
men,. is the subject of a film biog- 
raphy written by Irving Wallace, 
and currently under consideration 
by J. Arthur Rank. 

Understood Rank is mulling the 
idea of filming it with Danny Kaye 
in the title role. 


Jackie Robinson Biopic, 
K.0.d by Eagle Lion, May 
Become a Cause Celebre 


Sudden dropping of the projected | 
Jackie Robinson biopic from Eagle 
Lion’s releasing schedule may lead to 
a snowballing of the incident into a 
cause celebre. The problem of pre- 
senting a Negro on an equal plane 
with whites in pix is a ticklish one, 
particularly in the South, and some 
Negro groups are eyeing the tiff to 
see if a question of race discrimina- 
tion was behind the cancellation of 
the film which would have lauded 
Brooklyn's first baseman. 

Robinson, himself, is simmering 
over the junking of the film. He has 
charged EL with giving. him a “run- 
around” by stalling until the film 
couldn’t be made elsewhere before 
this year’s baseball season opens. At 
the same time, he’s talking of suing 
Jack sand Bert Goldberg, producers 
of Negro films, who were to turn out 
the pic for EL release under the 


(Continued on page 6) 


CUKOR, KNOPF SAIL TO 
GANDER LONDON LEGIT 


Metro’s film version of the cur- 
rent London hit, “Edward, My Son,” 
is scheduled to roll in early May | 
according to its director, George 
Cukor, who sailed last week aboard 
the Queen Mary to gander the play. 
He plans and eight-day London stay 
to o. o. other plays and study the 
British story market. 

Edwin Knopf, who's producing the 
{Spencer Tracy - Deborah Kerr 
starrer, also sailed on the same ship 
to see the show in which Robert 
Morley has the lead. He expects to 
return to the U. S. about the mid- 
dle of March. While abroad Knopf 
|; will visit Belgium to scout back- 
grounds on another picture. Tracy 
may also hop to London. 











N. Y. to L. A. 
Edwin W. Aaron 
Irving Berlin 
Alfred Bester 
Roliy Bester 
Ralph Edwards 
Bryan Foy 
Y. Frank Freeman 
Nancy Guild 
Moe Kerman 
Klaus Landsberg 
Abe Lastfogel 
Robert Mochrie 
Jerry Pickman 
William F. Rodgers 
Edward M. Saunders 
Ruby Schinasi 
Charles Schlaifer 
Ginny Simms m 
Spyros Skouras 
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Dave Taps 


Aroused by the growing censor- 
sHip moves in various artistic fields, 
a meeting of people from show busi- 
ness and the arts was held yesterday 
afternoon (Tues.) to form a per- 
manent organization to fight for 
freedom of expression and thought. 
The gathering was at the Savoy 
Plaza hotel, N. Y., with Christopher 
La Farge, novelist and former 
Authors Guild president, as chair- 
man. 

Telegrams of invitation were 
signed by Moss Hart, Oscar Hammer- 
stein, 2d, Norman Rockwell, Walter 
Huston, Arthur Garfield Hays, James 
Thurber, Leon Kroll, Cheryl Craw- 
ford and La Farge. Although each 
signed only as an individual, it was 
regarded as significant that Hart is 
president of the Dramatists Guild, 
Hammerstein president of the Au- 
thors League and Hays an official 
of the American Civil Liberties 
Union and a noted attorney. 


The new organization is intended 
to be broad in scope, aiming to com- 
bat censorship and suppression of 
ideas in all fields, not only on the 
part of locai bluenese bodies but also 
such official groups as the House un- 
American Activities Committee, the 
Tenney committee in Hollywood and 
such semi-official agencies as the 
Legion of Decency, American Le- 
gion, John Sumner’s N. Y. Society 
for the Suppression of Vice, and iso- 
lated bluenose moves by schoo] and 
library authorities. 


Tenney Meve Last Straw 


The specific thing that aroused the 
move to form the new organization 
was last week's action by the Ten- 
ney committee, in grilling members 
of the Actors Lab, in Hollywood, on 
grounds of possible Communist sym- 
pathies. However, the group was 
also concerned about various other 
current or recent instances of cen- 


| sorship. 


Among them was the Thomas com- 
mittee investigation of Hellywood 
(and the same group’s threatened 


(Continued on page 20) 





L. A. to N. Y. 


Brian Aherne 
Dr. Frank Black 
Joan Bergh 
Joan Crawford 
Hume Cronyn 
Helen Ferguson 
William Flannery 
Maxwell Geffen 
Dorothy Hart 
John Hoyt 

Jose Iturbi 
Joseph Justman 
John Lavery 
Beairice Lillie 
Arthur Lyons 
Max Milder 
Harriet Parsons 
Dick Pittenger 
Milton Raison 
Maxwell Shane 
Norman Taurog 
Gene Tierney 
Lionel J. Toll 
Spencer Tracy 


Europe to N. Y. 


Michaei Redgrave 
Flora Robson 
Sir Philip A. Warter 


N. Y. to Europe 
Rene Clair 
Sir Alexander Korda 
Frank McCarthy 
Lou Wilson 
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Ganging Up on Hollywood 


Unusual attention is being focused on the business side of Holly- 


wood in important publications currently. 


Life mag last week had a 


four-page spread tagged “Trouble in Hollywood”; the New Yorker 
carried a caustic blast, and the N.Y. Times on Sunday (22) probed the 


industry in an editorial section piece captioned: 


Men Face Grim Problems.” 


“Hollywood Movie 


Next Sunday, This Week, syndicated sup- 


plement which goes into 9,000,000 homes via 24 newspapers, has a 


similar piece: 


“The Wolf at Hollywood's Door.” 


They add up to give 


a dire perspective on the film industry. 
The lay press, in latching on to a now w.k. condition of the business, 
follows the obvious line that anything with Hollywood in the dateline 


journalistic b.o. 
The 


or text is good 
accented somewhat belatedly. 


and, as a matter of fact, the initial case of jitters is pretty well over 


True, much of it is fact, albeit 
transition has long been in progress 


with most of the companies well-advanced in attuning to the dimin- 
ished market potential at home and overseas via cuts in production 


costs and general overhead. 


Even the Broadway legiters have been hépping on their pet peeve 
all over again—Hollywood. Some of the legit bunch had lapsed into a 
beatific attitude of, “Well, it’s a nice place to dip into and come away 


with a bundle every so often,” but 


because of an alleged ineptitude in 


transmuting the Broadway properties into celluloid, the stage bunch 


is gloating all over again. 
SOSes back to the Sardi sector for 
at them. 


Even the legits gone pix are sending out 


some agent to wave a play contract 


The fact that Henry Fonda and Paul Kelly, among others, 


have clicked so resoundingly; and John Garfield (albeit not so) is like- 
wise back to the spoken drama, has given impetus anew. 








Peace With Cagney Off as UA Fails 
To Put Up Com; Hawks Deal Also Out 


Prexy Grad Sears’ negotiations 


with William Cagney and Howarda 


Hawks which appeared to be assur- 
ing United Artists»the films of the 
two producers, have bogged down. 
UA has been unable to get up the 
approximately $165,000 which it was 
to have invested in Cagney’s “Time 
of Your Life,” while star John 
Wayne’s demand for immediate pay- 
ment of the salary be deferred for 
Hawk’s “Red River” has complicated 
that situation. 

As a result, UA last week rein- 
stituted the suits against Cagney and 
Warner Bros., growing out of Cag- 
ney’s threat to turn “Life” over to 
WB, and likewise indicated it now 
wants to go ahead with arbitration 
to force delivery of “Red River,” 
which it had previously called off. 
The arbitration is scheduled to be 
held in New York next Wednesday 
(3). 

In the meantime, it has been 
learned, Cagney’s entire deal with 
WB has fallen through. Warner at- 
torneys last week informed UA’s 
counsel that they preferred not to 
take any chances on getting in a 
legal stew by accepting “Life” or 


(Continued on page 20) 


‘Outlaw’ Unusual B.0. 
On $2,800,000 Gross 
And as a Quick Repeater 


“The Outlaw,” Howard Hughes’ 
embattled western, which was pro- 
duced in 1941 and went into release 
just about two years ago, continues 
to be an industry phenomenon. 
Blocked by state, municipal and 
church censorship at one turn after 
another, it has been able to muster 
only 6,600 engagements in its 24 
months of release, but has racked 
up more than $2,800,000 in distrib- 
utor’s rental. 

What makes the sum doubly sur- 
prising to United Artists, which is 
handling the distribution, is that 
many of the 6,600 dates are repeat- 
ers. Unable to get into new situa- 
tions, Hughes’ sales chief Harry 
Gold has rebooked the same spots 
time after time. 

Thus “The Outlaw” is currently 
Playing the four Music Hall theatres 
in Los Angeles. On opening day last 
week the film played to only 50 
fewer admissions in the downtown 
M.H. than at its original opening 
April 4, 1946. Price scale has been 
lowered for the present run, how- 
ever. It ran 11 frames in 1946. 

Some additional territories are 
how opening up to the picture, par- 
ticularly in Pennsylvania, where the 
Catholic church is apparently not 
showing as much venom now as it 
did originally, At that time, Wil- 
liam Goldman was forced by the 
church to pull “Outlaw” from his 
Erlanger in Philly. It’s now in its 
fourth week at the Pix theatre with- 
Out squawks and, as a result, other 


houses in Pennsy are starting to take 
it On, a 
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‘Inside Europe’ Pic With 
Eye to Thawing Out Coin 


| John Gunther’s 10-year old book, 
“Inside Europe,” is being eyed by 
| Boris Morros as basis for a picture 
to be filmed overseas. Producer's 
notion is to shoot the pic as a series 
|of separate sequences, in style of 
“Tales of Manhattan,” in each Euro- 
pean country where he can _ use 
U. S. frozen coin to defray produc- 
tion costs. 

Morros is currently dickering with 
John Gunther on the Coast for op- 
tions on the book. 








Par Top Target 
As Allied Hunts 
‘Coercive’ Sales 


Washington, Feb. 24. 

Paramount took the chief kicking- 
around at the National Allied board 
meet here last week when the the- 
atre group’s officials voted to launch 
a probe into charges of alleged coer- 
cive selling. Most of the complaints 
aired behind closed doors referred to 
Par’s current sales practices with the 


from the midwest sector of the coun- 
try. Other majors were also named, 
but to a lesser degree. 

Allied officials say that the study is 
to determine whether there's a trend 
back to the old days “when you 
licensed a picture today or else a 
load of bricks was dropped on a va- 
cant lot nearby, the day after.” 
They think that the hotter competi- 
tion among sales forces in the past 
year present a danger of the rough- 
shod sort of rivalry being revived 
which, in the past, meant going 

(Continued on page 21) 





‘Land of Liberty,’ History 
Film, Brought Up to Date 


Washington, Feb. 24. 

“Land of Liberty,” film history of 
| the U. S., will be brought up to date 
| under supervision of leading educa- 
| tors, taking in events since 1938, Mo- 
|tion Picture Association announced 
| last week. 

| Special committee, chosen by the 
| National Council of Social Studies, 
| has prepared a general outline for a 
| new addition to the picture. Original 
version was made for the Frisco and 
N. Y. World Fairs in 1939, and sub- 
sequently was widely screened in the 
nation’s schools. 

“Land of Liberty” was put to- 
gether by Cecil B. DeMille; it in- 
cluded clips from more than 100 mo- 
tion picture productions covering 
| American history from colonial 
; times up to 1938. 








vv 


main body of the gripes stemming | 


MA 





In the first postwar situation in 
which frozen film monies have been 
partially freed for local investments, 


sion of various permanent facilities 


lia, 
its present offices; 
over a film lab; 
sinking heavy cash 
newsreel. 


RKO is 
and 
into 


taking 


its 


is considered significant since it sig- 
nals the manner in which the ma- 
jors will put to use millions of dol- 
lars which can’t be brought out of 
a country but can be invested with- 
in its borders. It’s all the more sig- 


nificant because the deal with the 
Aussies (freezing 50° of the reve- 
nues but permitting local invest- 
ments of that split) is expected to 
set off a similar chain reaction in 
other countries. 

It's probable that the majors 


would prefer taking on theatres to 
any other form of investment but 
the Aussie government is frowning 
on any such attempt. At the same 
time, Down Under officials would 
like the Yanks to go into filmmak- 
ing, but the latter show no disposi- 
tion to comply. With the majors giv- 
ing the brushoff to production in an 
English-speaking country, it’s not 
likely they'll go for that way of 
spending their money elsewhere. 
(Majors are showing the same dis- 
position to go in for realty in China 
(Continued on page 16) 


Ga.’s Tax Tap on Films 
Booked Out-State May 
Force Added Exchanges 


Atlanta, Feb. 24. 

Distribution execs of the major 
film companies are ruffled over a 
new ruling by the Georgia court of 
appeals upholding a law that films 
sold through Atlanta exchanges for 
exhibition in other states are tax- 
able in Georgia. According to one 
implication of the ruling, compa- 
nies will be forced to open branches 
in each state in order to avoid in- 
ter-state taxation. 

Decision stemmed from a court 
ruling dismissing affidavits of ille- 





state’s revenue commissioner. The 
commissioner claimed that $14,764 
was fue his office on taxes for 1941- 
43. Company paid $9,034 in taxes and 
contended that the rest was taxes on 
sales in Alabama, Tennessee and 
Florida, which were only made 
through the Atlanta exchange. 


Bill Rodgers’ Coast Trip 
Stalled by JP Subpoena 


William F. Rodgers, Metro sales 
chief, was forced to postpone his 
scheduled departure for the Coast 
over the past weekend by a sub- 
poena to appear at the Jackson Park 
contempt hearings in Chicago, which 
began yesterday (Tuesday), Rodgers 
hope is to be able to leave Chi by 
tomorrow for the Coast, where he is 
slated to huddle all of next week 
with studio execs and his sales aides. 

Rodgers’ assistants, Edward W. 
Aaron and Edward M. Saunders, and 
the five regional sales chiefs and 
their assistants, will begin the ex- 
odus to Hollywood tomorrow for the 
confabs. They'll view about eight 
new pictures, with special attention 
|to “Easter Parade,” “State of the 
| Union” and “Homecoming.” 

It was originally hoped, inciden- 
tally, to be able to release ‘Easter 
Parade” in time for this Easter, but 
Technicolor print logjam is holding 
it up until September or October. 


Warner’s Stock Gifts 
Washington, Feb. 24. 
Harry M. Warner, prexy of War- 
ner Bros., has gifted 2,650 shares of 
WB common in the past few weeks 
to unstated beneficiaries, report filed 
here reveals. 
Warner now holds 290,600 shares 
of common in addition to being the 








the majors are turning to the expan- | 
in preference to production of over- | 
lsecs films. That’s the case in Austra- | 


° | 
where Metro is now adding to 


20th-Fox is | 
local |! 


The trio’s selection of money slots | 


gality filed by 20th-Fox against the | 


FROZEN COIN INTO O’SEAS REALTY | 





nc pyp|cc ‘Leave H'wood Alone, Says [A's Walsh, 
IAFIGN PRON. Denying Collusion Charge to House 





Sorrell Sounds Off 


Washington, Feb. 24. 

Herbert K. Sorrell, head of the 
Conference of Studio Unions 
provided the best light moments 
last week at the hearings on the 
Hollywood strike. Asked at one 
point why he had not complained 
to the AFL about IATSE, Sorrell 
retorted: 

“Do you realize that when you 
go to the AFL on this kind of 
question, you can live and die 
two or three times before you 
get anything done. When it comes 
to going to the AFL with a juris- 
dictional complaint by one union 
against another, you can have it, 
brother, I don’t want it. Is that 
clear?” 

Referring elsewhere in his tes- 
timony to Bioff and Browne, 
Sorrell advised the committee: 


| 
| 


“You should pass legislation 
that labor leaders who accept 
bribes or gratuities from em- 


ployers should be shot.” 








Jackson Park 
Contests B.&K. 
Plea to K.0. Writ 


Chicago, Feb. 24. 


Jackson Park theatre, clashed with 





| Johnson asked the Federal court to 
call off the two-week ceiling on first- 
|run Loop engagements. The lawyers 

tiffed at the opening of contempt 


| proceedings today (Tues.) brought | 


| by JP on the charge that the Chicago 
| decree had been violated. Judge 
Michael Igoe indicated he’d consider 
| Johnson’s motion and a countermowe 
| by McConnell to dismiss the applica- 
tion after the contempt 
closes. 

William C. Gehring, 20th-Fox’s 
ass’t general sales manager, took the 
| stand first as the defense sought to 
| disprove the charges. Gehring is rep- 
| resented by -Otto Koegel, John F. 


| Caskey and Fred Pride. Barney Bal- 
| aban, Par’s prexy, John Balaban, 
| Walter Immerman and Louis Phil- 
| lips, also defendants, are represented 
| by Jacob Grossman. 

| Vincent O’Brien is fronting for 
| Warner Bros. while Myles Seeley 
| represents Metro and RKO. Hear- 
ings are expected to last out the 


week, 


Ed Johnson, mouthpiece for Para- | 
mount and Balaban & Katz, when | 


hearing | 


| 


| the 


+ Washington, Feb. 24. 

| Richard F. Walsh, prexy of the In- 

ternational Alliance of Theatrical 
| Stage Employees, denied before the 
|House Labor subcommittee today 
|} (Tuesday) that his union was guilty 
of collusion with producers in insti- 
gating a jurisdictional labor dispute. 
Statement countered the charge 
made by Rep. Carroll Kearns in 
opening the hearings last Tuesday 
|(17) and followed a week-long series 
of conflicting testimony by heads of 
the major studios and unions. The 
hearings will continue for several 
;more days. 
Closing today's session, Walsh said: 
|The Hollywood strike is over. Em- 
|ployment is below normal because 
|}production is below normal. If the 
|committee makes further attacks on 
|Hollywood, it will stir up more 
| trouble. My advice to the committee 
lis to leave it alone.” 

Main body of Walsh’s testimony 
| was taken up with detailing the com- 
plicated history of arbitration awards 
}and clarification that led up to the 
| September, 1946, strike. Asked if he 
|had any knowledge that Roy Brewer, 
IATSE Coast rep, had met with pro- 
ducers around that time on plans to 
keep the studio open regardless of 
strike threats, Walsh said he didn’t 
know of any such meeting. 

In .the morning session, however, 
L. P. Lindelof, head of the Painters 
union, said the strike was a lockout 
against members of the Conference 
'of Studio Unions. Lindelof admitted 
that he was instrumental in calling a 
strike in 1945 but said the situation 
|in 1946 was entirely different. He 
|indicated full support to Herb Sor- 





Tom McConnell, attorney for the |rell, CSU chief, in the latter’s strike 


tactics both in 1945 and 1946. 
Hutcheson Sounds Off 
It was “Big Bill’ Hutcheson day 
| before the House Labor Committee 
yesterday (Monday). 

The head of the Carpenters Union 
declared he had rejected the Dec. 
26, 1945, jurisdictional ruling be- 
| cause the three-man AFL committee 
'had failed to keep its promise and 
hear his evidence. He insisted that 
| Joseph Cambiano, his Hollywood 
man, who testified before the AFL 
committee, had never presented 
fully the Carpenters’ case, prior to 
decision which transferred 
about 300 jobs from the carpenters 
to IATSE. 

That was all of the solid meat of 

(Continued on page 21) 


Protestant Commission 
Raising $1,000,000 To 
Expand Pix Production 








Casing the market as ripe for re- 
ligious pix, the Protestant Film 


| 
| Petition to lift two-week limit was | Commission is shoving off in a drive 


filed last week. 
| have caused houses to lose money on 
‘several films. Representative 
was booked into the Chicago for 
| two weeks at $50,000 rental and 
| that B&K lost on the operation due 
'¢o limited run and fixed costs. RKO, 
‘other circuit affected by ruling, has 
' not asked the court for modification. 
During afternoon proceedings, 
|Richard Salkin, manager of the 


! 
| 
| 


claimed that “Green Dolphin Street” | 


| 


t 


Limitations, im-|to raise $1,000,000 this year for a 
| posed by the Jackson Park decree, | greatly expanded production pro- 


gram. The campaign was voted at 


| the Commission’s annual meet after 


reports showed that the group’s first 
effort, “Beyond Our Own,” was now 
out of the red. 

The $1,000,000 war chest is being 
sought to finance the production of 
30 religious films within the next 
two years. For a starter, drive will 
be concentrated in Cleveland, To- 
ledo, Baltimore, Washington, Rich- 


‘Jackson Park theatre, testified that , mond and Raleigh and then move on 


‘the N. Y. office of Eagle Lion had | to 


(Continued on page 16) 


‘Frank McCarthy Back To 





| Paris After N. Y. Meets 


Frank McCarthy, Continental rep 
ifo. the Motion Picture Assn. of 
| America, returns to his headquarters 


|in Paris from New York aboard the | 


| Queen Elizabeth tomorrow (Thurs.). 
McCarthy has been in the U. S. 
ry the past four weeks. He came 


| 


| national 


the larger cities. Commission 


| will work through laymen with the 


cooperation of inter-denominational 
groups. 

It’s claimed to be the first large- 
scale venture by ariy inter-denomi- 
unit of the Protestant 


churches. Of the 30 planned films, 


| a number are already in the script 
| stage, spokesman for the Commis- 


in with MPAA's British rep, Fayette | 


|W. Allport, and Dutch rep, Arnold 
| Childhouse, to make a report on the 


| European situation to the board of | 


directors. Allport and Childhouse re- 
'turned to their posts two weeks ago. 
|'McCarthy remained in the U. S. for 
| conferences with MPAA prez Eric 
| Johnston and State Dept. officials 
‘on the threatened French abrogation 


sion said. Large number of the films 
will be made on the Coast; some 
on location overseas, and the bal- 
ance in New York. 

Distribution of religious pictures 


| is taking on overtones approximat- 


'ing the handling of theatrical films, 
it’s said. “Beyond,” for instance, 
preemed in November in 100 cities 
| throughout the country. Wide-scale 
| distribution of future productions is 
| also contemplated. 

Fund-raising campaign is headed 
by Dr. Louis H. Evans, pastor of the 





beneficiary of a trust which includes |of the film section of t*e Blum- First Presbyterian Church of Holly- 





16,000 shares of the company, 


j Byrnes agreement. 


wood. 
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Majors Fight for Appeal in Goldman | 
Case:-Fear Serious Natl Precedent 





Washington, Feb. 24. ¢ 

Defendants in the “Goldman case” 
appealed to the U. S. Supreme Court 
over the weekend to accept an ap- 
peal in the treble damage anti-trust 
suits. which the Third Circuit Court 
has awarded $375,000 in treble dam- 
ages to William Goldman Theatres, 
Inc., of Philadelphia, plus $60,000 in | 
counsel's fees. 

Defendants, who have about 60 
treble damage suits for millions of 
dollars pending against them, peti- 
tioned the high court to issue a writ | 
of certiorari because it was “a mat- 
ter of enormous public interest.” 

Defendant companies include: | 
Loew’s, Paramount, RKO, 20th-Fox, | 
Columbia, Universal, United Artists, | 
Warner Bros. and its subsidiaries— 
Vitagraph, Warner Circuit Manage- 
ment and Stanley Corp. of America. 

The Warner Group is represented 
by Judge Joseph M. Proskauer and 
Morris Wolf, and the other com- | 
panies by William A. Schnader and 
Bernard G. Segal. All but Pros- 
kauer are Philadelphia lawyers. 

It was pointed eut that not only 
did. Goldman get a_ verdict of | 
$375,000 only for a 15-month period, | 
when he claimed he could not lease 
first-run pictures for the Erlanger 
theatres, but that he is also suing 
now for $8,400,000 in additional 
damages. 

In the petition, the defendants de- 
clared that: there are now pending 
in the Federal Courts upwards of 
50 anti-trust cases in which one or | 
more of these petitioners is invelved. 
It is of vital importance, not only 
to them but in the publie interest, | 
that the questions presented by this | 
petition should be settled by this! 
court so as to avoid protracted liti- 
gation in many courts, involving the 
interpretation of the Interstate and 
Bigelow cases, the meaning of which 
has been extended in this case to 
situations to which this court prob- 
ably never intended either ease to 


t 


Extremes 
Hollywood, Feb. 24. 

When Time-Life publisher 
Henry Luce was on the Coast he 
asked to see Bing Crosby's “Em- 
peror Waltz” which, by agree- 
ment between producers Charles 
Brackett-Billy Wilder and the 
Paramount studio, is otherwise 
being held back. Luce also 
wanted to be shown Maurice 
Chevalier’s oldie “Smiling Lieu- 
tenant,” likewise Par. Purpose 
of the latter, with its many 
Lubitsch “touches,” was to see 
“what censorship has done in the 
intervening years,” and Luce ex- 
pressed himself surprised at the 
marked difference. 

Reason for holding back on 
“Emperor” is to prevent what 
happened with “Lost Weekend” 
which played the Beverly Hills- 
Bel Air “circuit” so much that, 
when it was previewed, it was 
“old” to many in the film colony. 








| within 





20th Preps Early 


16m Debut im U. S, si 


| Wanger, $282,000; and Miehael Cur- 


Marking the first entry of a major 
distributor into domestic 16m opera- 
tions, 20th-Fox plans to kick off its 
narrow-gauge program in the U. S. 
the next several months. 
Program will probably preem ~ in 
Texas, which offers the best chance 
io preclude any unfair competition 
between the 16m houses and estab- 
lished 35m theatres, according to 
Peter Levathes, 20th shorts sales 
manager who’s also in charge of the 
narrow-gauge setup. 


Twentieth will operate its 16m pro- 


Mayer's $502,571 


Polonsky Megs ‘People’ 


Hollywood, Feb. 24. 

Abraham Polonsky, whose “Body 
and Soul” screenplay won him an 
Oscar nomination, will direct his first 
picture, “Tucker’s People,” for Rob- 
erts Productions, which also filmed 
“Body.” 

John Garfield will star in “People,” 
a tale of the numbers racket. 


picture and best screenplay, while 


policy-makers is that Dmytryk and 





munists. It appears now that the 


his dismissal. 
Pic has already been cause for 
Motion Picture Assn. of America p 


In 45-46 But Still 
No. 2 to Skouras 


Washington, Feb. 24. 


Square. Club in Philly recently for 


producer or its director. 








‘Crossfire”—Almost Literally — 


Paradoxically, the more honors that are heaped on “Crossfire,” the 
more embarrassing it becomes to RKO and to the industry in general, 
Last week, the anti-Semitism pic added, to an already arm-long list 
of kudoes, nomination in the Academy awards sweepstakes for best 


Edward Dmytryk was nominated 


for best director for his work on the film. : 
What makes it all so embarrassing to the RKO powers and industry 


Adrian Scott, producer of the film, 


were sacked by RKO last November for refusing to answer the House 
Un-American Activities Committee on whether or not they were Com- 


re’s a fairish chance of Dmytryk 


winning the Academy award, at least partially on the basis of his 
fellow-Hollywoodians’ desire to give him their vote as a protest against 


a crimson-face by Eric Johnston, 
rexy. Dore Schary, RKO produc- 


tion chief, was given a Humanitarian Award by the Golden Slipper 


making it. With Schary unable to 


be present, Johnston accepted the plaque for him and went into high 
praise for the film without once mentioning either the film’s actual 
That caused considerable comment. 





memaeaa: 





Louis B. Mayer topped a supple- 
mena stot ourwonts ie iy! Atlas Keys Wholesale Withdrawal 
earners for 1945-46 with a take of y 


$502,571, according to figures re- 


leased last week by the Treasury 
Department. 


Period covered by the supplement 


From All Amusement Investments 





was calendar 1945, a fiscal year end- + 
ing in 1945 and for a fiscal year . “ 
ending in 1946. The Loew’s, Inc., 80-Day Quickies? 
list, which included Mayer’s name, Even Hollywood's caste system 
was for a fiscal year ending Aug. 31, is breaking down under the im- 
1945. pact ef economy brought on by 

Among other top earners reported| the foreign crisis, according to 
are Victor Fleming, $225,250; Clark John Joseph, Universal's ad-pub 
Gable, $229,687; Robert Montgomery, head. 

On that subject, Joseph cracks: 


Lana Turner, $226,000; 

Durbin, $262,875; Walter “Things are different now in 
Hollywood. Even the stars no 

longer think they’re losing face 

when they play in a film which 

is made in less than 80 days.” 


Deanna 


tiz, $258,600. ’ 

Big as Mayer’s bite was, it did not 
make him top industry man for the 
year. The original listing, issued by 


the Treasury last August, showed | ® e 

Charles P. Skouras high man with | 

$568,143. In the new listing, Ginger | U's Ad Selling On 

Rogers reported $175,000 from a 
‘Good Films Onl 


Loew’s. Coupled with $117,159 re- 
John Joseph, Universal’s ad-pub 











ported last August, which she got 
from Vanguard, her total was a fat 
$292,159, to lead all women’s earners 
for the year. i 


| ¢ram through the facilities of Films, 
“the defendents’;Inc.. N. Y., indie distribution firm. 


apply. 
“This decision, 


The new figures: | chief, is inaugurating a new adver- 


pew : ; 
Reowter Ban: |tising policy for U because he 


brief states,” if it stands, will 


bring down on the metign picture | 
industry a flcod of litigation which it | 


may not be able to survive.—Re- 
spondent is now preeeding with its 
other pending action covering the. 
4-year period immediately following 
the damage period of the present 


suit, for which it demands $8,400,000 | ©OTsement of the Theatre Owners of 
‘America as that offering the least 
“It is this type of litigation which | likelihood of any unfair competition 
, between the 16m and 35m situations. 


in damages. 


has encouraged plaintiffs all over 
the country to harass these peti- 
toners and other parties 


property, with no ebligation to prove 
any actual damage.” 

Trial Judge 
patrick in Philadelphia has just 
acted on a request by Goldman that 
his pending $8,400,000 suit be pos'- 
poned until the high court acts on 
the appeal of the first suit. De- 
fendant companies had previously 

- been assured the case would go to 


trial next month and opposed a post- 
ponement. 


WB and Goldman Allied To 





K.0. on Pottstown, Pa., Tax 


Philadelphia, Feb. 24. 

The attempt by the municipality 
of Pottstown to impose a tax of 5° 
of gross receipts on motion picture 
theatres has been kayeed by the 
Montgomery County courts. The 
court, in its decision Friday (20), up- 
held the contention of Louis Goff- 
man, attorney for Warner Bros., that 
the proposed tax was “exorbitant.” 

The present tax on filmers in 
Pottstown is $190 a year. Under the 
proposed ordinance each 
would have to pay appreximately 
$10,000 a year. 

There are two theatres in the 
town—The Strand, operated by War- 
ners, and the Hippodrome, owned 
by William Goldman, 

The case before the Montgomery 
County Court presented the anamoly 
of Goldman and Warners—bitter 
rivals in Philly—fighting on the 
Same side against the new tax. 

C. Edmond Wells, counsel for 
Pottstown, in arguing the legality of 
the new levy, said that it would re- 
sult in “restraining and suppression 
of undesirable type of second class 
pictures, cheap-type serials and cow- 
boy pictures.” 

“Theatres would have to elimi- 
nate the undesirable type of pic- 
tures because the publie weuld de- 
mand better entertainment for the 
increased rates,” Wells argued, 


p with | the premise that distribution of 16m 
claims of camages to business or ‘i!lms is inevitable. 


theatre | 


| PI prexy Eric Haight has been sur- 
veying various situations in Texas 
for the last several months in an ef- 
fort to determine where it’s possible 
to set up 16m theatres that won't 
eonflict with 20th’s regular exhib 
customers. Plan, as set up by Leva- 
thes, has already received full en- 


Twentieth’s program is based on 


Majors, conse- 


Edward Arnold, 


$102,083; Fred | 
Astaire. $155,578; Lucille Ball. $79,- | 


doesn’t believe that there’s much 
that a flackery can do to help along | 
a poor grossing film. “We're going 


250; Wallace Beery, $100,000; Pandro|to put almost all our advertising 
S. Berman, $182,000; David Bern- | money in the big grossers because 
stein, $210,342: Ray Bolger, $130,000; | we’ve now found that it’s throwing 
Clarence Brown, $212,000; Edward | good money after bad to try and 
Buzzell, $92,750; J. J. Cohn, $132,500; | build up the revenues on the bad 
Richard Connell, $83,291; Xavier | ones,” Joseph said. By the bad 
Cugat, $115,341; George Cukor, $213,- | ones, he added, he doesn’t neces- 
325; John S. Cummings, $132,500; sarily refer to quality but rather to 
Howard Dietz, $78,250; Jimmy Du- | those pix which: show little pulling 
rante, $98,749; Victor Fleming, $225,- | power at the boxoffice. 





| quently, instead of trying to fight it, 


| Jackrabbits, long the bane of 35m 
|}exhibs, and also make certain the 
| program would be run the way they 
} want. Under 20th’s plan, 16m instal- 
| lations would be set up in theatre- 
‘less towns, which are too small to 
“support a regular’ 35m house... All 
;such towns would have to be fully 
approved by the 20th homeoffice to 
make certain they're far enough 
jaway from any 35m house to fore- 
| stall that competition. 
| No film less than 12 months old 
'is to be released on 16m stock in any 
|situation. In some situations, more- 
ever, the picture may be as much 
| as 18 months old before it’s released 
‘to the narrow-gauge houses. Twen- 
tieth will not operate any such the- 
\atres itself but hopes 35m exhibs in 
‘neighboring situations will step in 
'to provide themselves with an added 
‘source of revenue. 


OK HIRLIMAN COS. PLAN 
TO PAY OFF CREDITORS 


Amended plan to pay off creditors 
of Film-Tel. Inc., and International 
Theatrical & Television Corp., both 
companies affiliated under presi- 
dency of George A. Hirliman, has 
been approved by bankruptcy ref- 
eree Irwin Kurtz. Under the ar- 
rangement, all priority claims will 
be paid within 10 days; film labora- 
tories holding liens on pix will re- 
ceive 50° of their claims immedi- 
tely, 25% within three months, and 
the balance within six months; gen- 
cral creditors from time-to-time will 
take installments as directed by the 
creditors’ committee. 

_ Film-Tel has assets listed of $941,- 
951 and liabilities of $807,615, while 
I. T. & T.’s assets are fixed at $697,- 
240 and liabilities at $693,725. Among 
the assets are the reissue rights to a 
large group of Hopalong Cassidy 
films. 








| $229,687.50; Tay Garnett, 


|should step in and take over. They | Greer Garson. $202.000: : the iminar re 
idles ‘ch: Siete. | wouhh. Gaede Giminale. the dem — arson, $202,000; Cedric Gib- | number of preliminary test engage 


250; Sidney Franklin, $201,000;| Henee, U’s ad policy will here- 
Arthur Freed, $159,000; Leopold after be highly flexible and no 
Friedman, $104,000; Clark Gable, | budgets will be set for films until 


$119.250; | they’ve been grooved through a 
$92,750; Ben Goetz, $81,999;; ments. There'll be a swing of as 
Leon Gordon, $99,750; Judy Garland, | much as $200,000 on a film, Joseph 
$141,666; Katharine Hepburn, $198,-| said. Within that leeway, the b.o. 
667; Arthur Hornblow, Jr., $185,500; | results of test bookings will fix the 
Jose Iturbi, $103,000; Laraine John- | final figure. . 
son, $88,461; Van Johnson, $94,500;| “Universal has definitely set a 
Sam Katz, $202,571; Henry Koster, | lower overali budget for advertising 
$145,750; Robert Z. Leonard, $212,- | and exploitation this year that last,” 
000; Mervyn Leroy, $182,000; Al ad-pub chief said. “We think it can | 
Lichtman, $202,571; Hedy Lamarr,| be done without weakening the 
, $130,416; Arthur M. Loew, $82,430;| chances of a film because entirely 
E. J. Mannix, $205,221; J. G. Mayer, | too much money was wasted in the 
$123,000; Louis B. Mayer, $502,571: | past. That applies not only to ad- 
James McGuinness, $132,500; Lauritz/ vertising but also production and 
Melchior, $121,770; V. C. Minnelli, | that sort of operation is now out.” 
$78,000; Robert Montgomery, $226,- U’s ad coin will be slotted mainly 
333; Frank Morgan, $101,597: C. C.|for day-and-date spot announce- 
Moskowitz, $119,600; George Mur- | ments in newspapers, Joseph added. 
(Continued on page 20) Less money than in the past will be 
spent on magazines and_ radio. 
, Joseph said he “didn’t have mucn 


Robinson Biopic faith in radio” as a builder-upper 


|of grosses. 
Continued from page 4 

















Joseph returned to the Coast early 
ithis week after a series of h.o. 
title, “Brooklyn, U. S. A.” His rep, | huddles. 


General Artists Corp., is seeking to} 
settle his claims. 5 Col. P.A.’s in N. ¥. Exit 
Voluntarily Last Week 


Presenting his side of the story, | 
Columbia Picts, last week, saw a/| 


Jack Goldberg claims that all bets! 
were called off because there was no 
assurance that the film could be mass exodus of flacks from the home- 
completed before Robinson was office in what's probably strictly a 
drafted for spring training. coincidence. Five flacks ankled the 
| In its corner, EL asserts that de-|company—all of them voluntarily, 
jlays in putting through necessary | it’s understood. 
financing were behind the abandon-| Quintet consisted of Paul Walker, 
ment. Added to that, it’s said, the|Leo Pilot. Jay Sipes, John Friedkin 
scenario wasn't finished in time to and Dick Richman. Walker, on ex- 
meet the deadline presented by the|ploitation and pressbooks, returned 
spring training. | to his old job as assistant to the 
Trade circles note that many large | Publisher of a Harrisburg, Pa., news- 
chains in the South would have re-| Paper. Pillot quit to pressagent for 
fused booking of the film as a mat-|Sid Caesar. He was in Columbia's 
ter of routine pelicy. While Nesro | exploitation dept. 
flickeries would have gone big for| Sipes, on trades and fan mags, 
the pic, returns from them are gen-| went into an outside industry. Fried- 
erally inconsequential compared to kin is launching into the manufae- 
the size of rentals from regular /ture of a soft drink, “Matey.” with 
houses. Question is also presented' his brother. Richman, Celumbia’s | 
whether southern exhibs, resently of | radio contact and disk jockey, i: 
the fanfare over a Negro, might not | ankling to try his hand at radio | 
take it out on EL on other product. ‘acting. 




















Atlas Investment Trust staged a 
dress rehearsal of its planned whole- 
sale withdrawal from the film biz 
b: unloading sizeable blocks of 20th- 
Fox, Paramount and Warner Bros.’ 
common stock during 1947. Sales of 
these shares on the open market 
was disclosed this week when Atlas 
handed out its annual financial re- 
port for 1947 announcing a net take 
of $1,625,930 for the year. A deal 
between the holding company and 
Howard Hughes for sale of the 929,- 
020 shares of RKO common held by 
Atlas is now in negotiation. ; 

Holdings of 10,000 shares of com- 
mon im 20th and 5,000 in WB were 
liquidated, wiping out the entire 
Atlas stock interest in“™these com- 
panies. During the same period, 
Atlas whittled its Paramount hold- 
ings from 93,000 shares of common 
to a total of 70,500 as of Dec. 31, 
1947. Company’s interest in RKO, 
and Walt Disney Productions re- 
mzined unchanged. 

While volume of shares and stock 


loptions in RKO remained stationary, 


Atlas took an $8,000,000 licking for 


ithe year when value of both dropped 


from $16,079,846 at the close of 1946 
to $8,320,039 by the end of °47. Entire 
holdings in film companies was 
valued at $10,342,264 on Dec. 31, 1947. 
Additionally, among entertainment 
field stocks, cOmpany had 31,000 
shares of Madison Sq. Garden Corp. 
($372,000); 50,000 shares of Musicraft 
Records ($25,000); and 270,621 shares 
of Liberty Magazine ($337,826). 


Shares Dip to $30 


Because of the drop in the value 
of film stocks, particularly that of 
RKO, asset value of Atlas common 
as of Dec. 31 fell to $30.01 from 
$34.14 at the year’s outset, Floyd B. 
Odlum, company prexy, explained. 
“Threat of loss of a substantial por- 
tion of the industry's foreign dollar 
revenues, coupled with the concur- 
rent realization that cost of film pro- 


‘duction had reached a new high, 


caused a rather sharp cecline in the 
market value of stocks of motion 
picture companies,’ Odlum said. 

Atlas topper, however, declared 
that “present indications a. that 
RKO will have substantially better 
earnings from operations in 1948 
than it had in 1947, 

“The earnings of RKO declined 
during the year 1947,” Odlum con- 
tinues, “but earnings for the year, 
even before material capital profits, 
were substantially in excess of divi- 
dend requirements at the rate In 
force at the end of the year. Econo- 
mies have been instituted in all 
branches of that company’s business 
which should approximately offset 
the loss of all foreign revenues, even 
if that should happen.” 

Atlas net of $1,625,928 for the year 
was a terrific drop frem the abnor- 


| mal $22,302,098 which the holding 


outfit netted in 1946. Since its profits 
are dependent on the fiuciuation of 
stocks in the market, the general 
decline of price levels on ithe ex- 
change bit it hard. Total assets of 
the company toted to $60,294,157 at 
the end of '47 against $74,388,066. 
Company’s heldings in Disney film 
company consists of series “A,” 4% 
bonds evalued at $231,375, and 91,700 
shares of common quoted at $275,- 
100. RKO stock options for 327,812 
shares is estimated at $655,624. 


COL.’S ANNUAL MEET 
Annual stockholders’ meet of Co- 





'lumbia Pictures has been set for 


April 9 at the company’s home- 
office. 

Stockholders of record March 2 
are entitled to vote at the meeting. 
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‘ONE-WAY’ SCALE GRIPES EXHIBS 





U-Rank’s New Distrib Deal Set To 
Function With or Without 75% Rap 


London, Feb. 24. 
A double-ply strategy is being 
mapped here by Universal’s top 


echelon and J. Arthur Rank to cover 
the alternatives of the British 75% 

ad valorem tax staying put or being 
sengromised. Two long - range 
courses of procedure are being de- 
fined so that whatever way the cat 


jumps, U and Rank can carry on 
under their reciprocal distribution 
tieup. 


Top operational questions are be- 
ing discussed at the huddles. Distri- 
bution rate obtained by U for han- 
dling Rank’s films in the U. S. and 
the balance of the western hemi- 
sphere is under review, as is the 
charge made by Rank for distrib- 
uting U’s films in the United King- 
dom. Whether the absorption of 
Rank’s British films into the regular 
releasing schedule of Universal is a 
wise step is also being gabbed. 

Future of the Prestige picture unit 
of Universal is being mulled.” When 
the U-Rank deal was first made in 
1945 no such operation had been 
contemplated and the biggies are 
now determining whether that unit 
has proved itself as a profitable and 
feasible device. If Prestige remains 
—and that’s likely—there must be a 


(Continued on page 21) 


Indie Exhibitor Group 
Pickets RKO in S.L. City 


Over Film Rental Terms 


Salt Lake City, Feb. 24. 
Something new in the way of 





picketing showed up here last week | not impose a freeze or an impost | 


when Irving Gillman, gen. mgr. of 
United Intermountain Theatres, set 
up a picket line in front of the RKO | 
exchange. Signs read: “RKO Radio 
Pictures. Inc., unfair to United In- 
termountain Theatres independent 
exhibitors.” 

According to Gillman, whose or- 
ganization buys for 25 indie exhibs 
in Utah, Idaho, Nevada, Wyoming 
and Colorado, his squawk against 
RKO lies in the rental rates being 
charged, which, he claims, are so 
high as to make profitable opera- 
tion impossible. Gillman also ac- 
cuses RKO of trying to break up 
his organization by telling exhibs 
they won’t be able to get RKO pix. 

Gillman was a little vague on how 
long he intended to continue the 
picketing campaign, or what he ex- 
pected to accomplish by it. For 
publication, he said the picketing 
would continue until “closer coop- 
eration is established.” RKO had 
ho comment on the situation. 


SETTLE SQUABBLE OVER 
‘UNIVERSAL’ FIRM TAGS 


Hollywood, Feb. 24. 

Out-of-court settlement of title 
rights litigation finds Wesley I. 
Dumm’s Universal Broadcasting Co. 
and Universal Productions deferring 
to Universal Pictures Corp. and 
dropping U from the two tags. Un- 
der the agreement, Dumm’s outfits, 
respectively, become Universal Re- 
agi and Universal Research 

abs. 

Move gives rise to the specula- 
tion that Universal plans eventual en- 
try into television and/or radio—why 
else the reservation of the handle. 
Studio, of course, denies this, stating 


merely that it wants to avoid con- 
fusion. 


Ex-Jock’s $750,000 Suit 
On AA’s ‘Black Gold’ Film 


Chicago, Feb. 24. 

John Mooney, ex-jockey who rode 
Black Gold to victory in 1924 Ken- 
tucky Derby, seeks damages of $750,- 
000 from Allied Productions in suit | 
filed last week in Cook County cir- 
cuit court. 
libeled by 


ened as a half-Chinese, whose | 


rg had been smuggled into the | 








. Others named as defendants are. 
fonogram Pictures, Warner 
pareutt B&K Corp., and 
Ouses that have shown film, 


Mooney charges he was | 
portrayal in film, “Biack | 


Bros. | 
several | 


+ 
v 





Gomersall’s Spot 

Edward T. Gomersall has been 
designated by Universal to suc- 
ceed William J. Heineman as 
U. S. sales supervisor of those 
J. Arthur Rank pix handled by 
the company. Gomersall hereto- 
fore has been assistant to Wil- 
liam Scully. U’s veepee in charge 
of distribution. His predecessor. 
Heineman, recently stepped out 
of U to take on the job of world- 
wide sales chief for Eagle Lion. 

Appointment of Gomersail in- 
dicates there won’t be complete 
absorption of the Rank sales 
unit into U’s regular sales staff. 
Method of selling was recently 


revised to include the British 
films in U’s fegular releasing 
schedule. 








Urges More Prod. 
In Can. to Save $ 


Hollywood, Feb. 24. 
George Bagnall, United Artists 
veepee in charge production, is urg- 


tures in Canada whenever possible. 
By spending American dollars there, 
he declared, 
film situation north of the border. 

Canada is hard up for dollars, 
Bagnall added, but is still playing 
| ball with U. S. producers and will 





| duty on Hollywood films unless it 
| becomes absolutely necessary. First 
UA film to be made in Canada is | 
“Mrs. Mike,” which Edward Gross 
will produce in association with 
Sam Bischoff. 


PAR’S TWO-REEL SHORTS 
EXHIB ECONOMY VICTIMS 


Hollywood, Feb. 24. 


The two-reel short now looks like 
the next victim of a wide drive by 
exhibs to cut expenses. Paramount, 
which has been turning out a sub- 
stantial number of two-reelers for 
many years, has decided to drop 
them and confine its shorts program 
to single-reelers, it’s been learned. 
Reports are that other major studios 
will soon play follow-the-leader by 
also nixing the reelers. 

Par is tossing its regular six-per- 
year program of two-reel Techni- 
color “Musical Parade” briefies from 
its *48-49 shooting schedule. With 
the accent now on animated car- 
toons, 
made by the studio have also been 
axed. 

High production costs have sub- 
jected the always expensive two- 
reeler to an unmerciful squeeze. 
Moreover, it’s said that exhibs have 
been trying to cut expenses by re- 
duced bookings of shorts. Where 
they formerly bought three, four, 
and five reels of briefies to supple- 
ment single-feature programs, they 
are now averaging two subjects. 


Skouras, Schlaifer 0.0. On 








Final merchandising and exploita- 
tions plans for more than 10 forth- 
coming 20th-Fox features are to be 
set in huddles at the studio during 
the next week among 20th prexy 
Spyros Skouras and_ studio and 
homeoffice executives. Skouras, 
companied by ad-publicity chief 
Charles Schlaifer, 
| Senuet Friday (20). 

While at the Coast, 
| with production exec 
Schenck, 





they'll confer 
Joseph M. 


tor Harry Brand. Twentieth sales 
manager Andy W. Smith, Jr., mean- 
while, returned to the homeoffice 


last Thursday (19) after seeing the 
new films at the studio and confer- 
ring with National theatres prez, 


{ Charles P. Skouras. 


ing all UA producers to make pic- | 


| adjustments 
it will help to ease the | €@?nings 
| figure, 





other two-reelers heretofore | 


Upcoming 10 20th Films’ 


ac- | 


planed-out to the | 


production veepee Darryl | 
ae a 
F. Zanuck and studio publicity airec- | 


CLAIM SLIDE 1S 
SELDOM DOWN 


Big 8 film distributors 
rently sitting tight, waiting for the 
U. S. Supreme Court decision on the 
|}anti-trust decree, but the arguments 
between them and their indie exhib 
customers continue as usual. 
gripe voiced by exhibs is against the 
majors’ alleged refusal to revise 
their sliding scale agreements down- 
wards when a film fails te hit the 
basic percentage figure. 

Most of the sales managers have 


are cur- 


move both upwards and downwards. 
Despite this, however, a raft of com- 
plaints have been heard recently 
from exhibs that the majors are 
very willing to have the scale slide 
up but refuse to let it slide down. 
If the scale starts at 40%, for in- 


stance, and the film earns more than 
that, the scale automatically slides 
forward. But if earnings fail to hit 


the 40% mark, exhibs claim distribs 
will no longer make suitable ad- 
justment. Exhibs consequently com- 
plain that they lose money on such 
films. 

One indie exhib experiencing the 
situation complained to his local | 
branch manager, who had always 
made adjustments for him in the 
past. Branch manager, however, de- 
clared he’d received strict orders 
|from the homeoffice that no further 
were to be made. If 
failed to hit the basic 
it was just the exhib’s tough 
uck. Branch manager expressed 
sufficient concern for the exhib but 
| explained that it was all part of the 
retrenchment program, over which 
he had no control. 

Confronted with such circum- 
|stances, the’ indie theatre owners 
|can see no solution to their prob- 
lem, other than direct complaints 
to the distrib homeoffices. Neither 
competitive bidding nor  divorce- 
ment, they believe, will provide an 
answer, since ne.ther of those de- 
cree provisos would be of any use 
when a film loses money. Bidding, 
in fact, could make the situation 
worse. If an exhib put in a suffi- 
ciently high bid for a film and then 
failed*to do enough business to meet 
his bid figure, he’s certain he can 
expect no recourse from the distribs. 








Latest | 


consistently maintained in the past | 
that a sliding scale, to be fair, must | 





|Johnston’s Crack About AK. Stars 
Makes the Film Biz Age-Conscious 





Job Not Steady, Eh? 
Hollywood, Feb. 24. 

Marathon scripting record goes 
to Charles Roberts, RKO writer, 
who is taking a three-month va- 
cation after 12 years on the lot. 

Individually or in collabora- 
tion during that period, Roberts 
has turned out 78 screen yarns, 
all of which have been made into 
pictures, without one = shelf- 
hanger. 











Location Shooting 
As Good-Willer 


Recent upsurge of on-location 
shooting by film producers is paying 
off for in more ways 
than one. Besides the added authen- 
ticity of sets, lower cost productions 
and the advance word-of-mouth in| 
| the area in which a 


;some oO 
| have established excellent public re- 
|lations for the entire industry 
through their cooperation with the 
local citizenry. 

Establishment of such relations is 
considered especially important now, 
at a time when the industry is fight- 
ing local censorship and the constant 
diatribes of anti-Hollywoodites. Such 
reception by the public throughout 
the country, in fact, is exactly what 
the recently-organized* public rela- 
tions committee of the Motion Pic- 
ture Assn. of America has been 
formed to generate and’ what the 
eastern ad-publicity 
mittee has been looking for to toss 

(Continued on page 20) 


the industry 











Wm. Moss’ EL Distrib 
Hollywood, Feb. 24. 
Releasing deal with Eagle Lion 
has been inked by William Moss 
Pictures. 
Indie unit’s initialer will be “Judg- 
ment in the Wilderness,” first of a 
projected series of three a year. 











Briefs From the Lots 








Hollywood, Feb. 24. 
Andrea King shifted from Univer- 
sals “Miss Peabody and the Mer- 
maid” to Paramount's “Abigail, Dear 


| Heart.”’.. 
at & tor. her 
| Touch of Venus.”.. 





role in “One 
.Norma Produc- 


Harold Hecht, prepping an indie pro- 
duction of “Kiss the Blood Off My 
Hands,” announced that 20% of the 
take will be split among the picture’s 
personnel...Ben Feiner, Jr., will 
function as technical advisor on the 
forthcoming Mickey Rooney starrer, 
“Words and Music,” at Metro 
Ketti Frings screenplaying “The 
House of Mist’ for Hal Wallis at 
Paramount. 

Crane Wilbur will direct “Canyon 
City,” a tale of the Colorado State 
Prison, which Bryan Foy will pro- 
duce at Eagle Lion...Frank Melford 
and Julian Lesser will make “When 
a Man’s a Man,” 
Madison, Rory Calhoun and Gail 
Storm, as their first 
for Allied Artists release.. 
Hertz’s first chore under. his 
20th-Fox. writer contract is 
by the River,” to be produced by 
Otto Preminger 
screenplay her own story, “Air 
Hostess,” for production by Wallace 
MacDonald at Columbia... 
Hodgins drew a featured role 
“Let's Fall in Love” at Columbia. 

Filming of Equity’s “Shed No 
Tears” was halted for a day when 
exceptionally high voltage blew out 
the fuses on the main camera line 
at Motion Picture Center...Dick 
Bare, currently directing a feature, 
“Dames Don't Talk,” at Warners, 
| will follow with a two- -reeler, “So 





new 


} 


.Olga San Juan checked in | 


tions, headed by Burt Lancaster and | 


co-starring Guy | 


production | 
.David | 


“House } 


.Louis Roussea will | 


Earle. 
in | 


You Wanta Be in Politics”. ..Edward 
L. Cahn will direct “The Checkered 
Coat,” Sam Berwitz’s first indie pfo- 
| duction for 20 release, with Tom 
| Canway starring...Tom Kilpatrick 
will screenplay “Lady Bountiful” for 
production by Robert Cohn at Co- 
lumbia...Republic starts the second 
half of its 16 low budget program 
| this week with “Daredevils of the 
Sky” and “Alcatrax Prison Train.” 


Martin Mooney brought in “Blonde 
Ice,” his first indie production for 
Film Classies release, two days ahead 
of schedule on the Charlie Chaplin 
lot....Yakima Canutt, oldtime stunt- 
man, will direct “The Thrill Man,” 
a story of Hollywood stunters, start- 
ing March 1 at Republic with Frank- 
lin Adreon  producing....Harry 
Romm sends his “Ladies of the Cho- 
rus” into work April 22 as the first 
of his series of low-budgeters for 
Columbia release. ...Jerry Fairbanks 
chose Northrop’s “Flying Wing” as 
his next subject for his Popular Sci- 
ence shorts for Par release... 
liam Weiner, novelist, will 
“Mary Sullivan, Policewoman,” 
Columbia filming. 


Andre de Toth brought in “The 
| Pitfall,” Dick Powell starrer, 10 days 
| ahead of its 40-day schedule....Fred 
Richards, of Warners, will edit the 
| Oscar film, to be made up of clips 
from the pictures nominated as the 
best of 1947, for showing at the 
| Academy Awards presentation.. 
| Sig Neufeld switched from “Jungle 
j ; Night” = ae | 2 Blindness”. 
Warners resumed shooting on “Don 
Juan,” halted by the illness of Errol 
Flynn. ...Tiffany Thayer’s best sell- 
“One Woman,” 





for 


| 


| 


vaneal 
Uiips 


-* 
. 


Are most of Hollywood’s big-name 
stars too old for the good of the 
industry? Or is the fact that they 
still bring moolah to the b.o., when 
given a proper vehicle, proof in it- 
self that the public loves its old 
faves best and age is no factor? 

Those points have had plenty of 
pro and con discussion in the in- 
dustry and its fringes during the 
past few weeks as result of some 
pertinent remarks on the subject by 
Eric Johnston, prez of the Motion 
Picture Assn. of America. Johnston 
was brutally frank in laying out the 








line that what Hollywood needs is 
more youngsters and fewer of the 
a.k. whose names: for years have 
decorated marquees. 

“Most of them (the stars),” he told 
Howard Barnes of the N. Y. Herald 
Tribune in an interview two weeks 
ago, “are in an age group which is 
incongruous in relation to the mass 
of filmgoers. Very few persons over 
40 attend pictures in this country. A 
young medium has a young audi- 


| ence. It is sure to welcome new tal- 


| ent. You tell me that a number of 
| Hollywood celebrities are now work- 


| ing in the New York theatre and 





directors com- | 


.Wil- | 
script | 


into the writing | 
mill at Par, Warren B. Duff scripting| Roach Studios; 





picture is lensed, | that they have assured.you that they 
f the on-location companies | 


will never return to the screen. That 
might be a very good idea for the 
screen.” 
The quote brought forth plenty of 
(Continued on page 21) 


TOA, Allied Schism 
Widens on ASCAP Boost 
In Theatre Seat Tax 


Theatre Owners of America and 
National Allied, rivals for leadership 
of U. S. exhibs, continued this week 
to go their separate ways on 
ASCAP’s modified boost in theatre 
seat taxes. Settlement which TOA 
recently put through in huddles with 





ASCAP has been received with 
“overwhelmingly favorable re- 
sponse” hy its members, according 
to Ro! Coyne, exec. director. 
Meanwhiie, it’s understood that Al- 


lied at its D. C. board meeting two 
weeks ago decided to advise its 
members to refuse the deal. 

Allied will continue to plug for 
the Lewis Bill, which would force 
ASCAP to clear its rights through 
film producers and to drop direct 
licensing*eof exhibs. Since there’s no 
assurance, however, that the bill will 
pass Congress before the March 15 

(Continued on page 20) 


SHOWBIZ RALLY WINDS 
UP ANNUAL NCCJ DRIVE 


Flock of showbiz biggies converged 
yesterday (Tues.) at the Hotel Astor 
for the windup luncheon of the 
Brotherhood Week campaign staged 
by The National Conference of 
Christians & Jews. Fegtured speak- 
ers were Dr. Daniel A Poling, editor 
of the Christian Herald, and Rabbi 
Joshua Loth Liebman, author of the 
best seller, “Peace of Mind.” Plate 
was passed to help finance NCCJ 
projects for the year. 

National chairman of the amuse- 
ment division is J. Robert Rubin, 
veepee of Metro, while Spyros 
Skouras, 20th-Fox’s prexy, is serving 
as chairman of the film division. Si 
Seadler, M-G’s advertising manager, 
is promoting a tour of theatres by 
three clergymen as chairman of the 
publicity committee. 


Remember When It Was 
Tough to Rent Space? 


Holiywood, Feb. 24. 
Four rental lots are offering finan- 
cial assistance to indie producers in 
the form of secondary and comple- 
tion money, including deferred pay- 
ment of rental costs. These offers 
are contingent on the past records 
of the producers and on the quality 

of the stories they have in mind. 
Rental group includes-Edward and 
William Nassour, of Nassour Stu- 
dios; Hal Roach and C. J. Tevlin, of 
James Nasser, of 








Josephine Earl dance director on| General Service, and Joseph Just- 


“Isn't It Romantic” at Par. 


man, of Motion Picture Center. 
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All My Sens 
Hollywood, Feb. 20. 


Wniversal release of Chester Erskine pro- 
@uction. Stars Edward G. Robinson, Burt 
Cancaster; features Mary Christians, |.ouisa 
Horton, Howard Duff, Frank Conroy, Ar- 
lene Francis, Lloyd Gough. Directed by 
Irving Reis. Screenplay, Chester Erskine 
from play by Arthur Miller; camera, Rus- 
sell Metty; music, Leith Stevens; editor, 
Ralph Dawson. Previewed Feb, 18, ‘48. 





Running time, 93 MENS, 

Joe Keller. ..esccesscce Edward G, Robinson 
Chris Keller. .ecccssscccvses Burt Lancaster 
Kate Keller....<...00+-..-Mady Christians 
Ann Deever...coccscccceseces Louisa Horton 
George D@CVeT..cccccsccsccees Howard Duff 
Herbert DOCVET..covcecctcsde Frank Conrey | 
Jim Bayliss... cccccvserssearss Lioyd Gough | 
Bue Mew law. ..ccesitvsccere Arlene Francis | 
Prank Lubes... ccsscccccacess Henry Morgan |} 


Lydia Lubey..............Elisabeth Fraser | 

“All My Sons” comes to the screen 
with a potent impact. Whatever 
message may have been in the stage 
presentation has been resolved to the 
more fundamental one of man’s duty | 
to man, and gains strength by that 
switch. It’s a serious, thoughtful 
study, loaded with dramatic dyna- | 
mite, that rates as a class attraction | 
for the de luxers. 

Chester Erskine’s appreach to the 
Arthur Miller play benefits from 
the broader movement permitted by 
the screen. It’s an ace scripting and 
production job that carefuly meas- 
ures every value to be found in the 
plot. Irving Reis’ direction never 
permits the story-telling to waver, 
underplaying rather than overplay- 
ing, the many intense scenes for tell- 
ing effect. 

Script makes the point that we| 
all are our brother’s keepers with 
a responsibility that can’t be shunted 
aside for purely personal desires. 
Rather than hammering point over. 
it is gradually brought out in telling 
ef a man who, in a desire for suc- 
cess, becomes responsible for the 
death of 21 fliers during the war. 
How retribution is visited on him, 
by his own hands, gives a solid fin- 
ish to dramatic events that lead up 
to the climax. 

Edward G. Robinson gives an ef- 
fective performance as the small- 
town manufacturer who sends defec- 
tive parts to the Army Air Forces. 
It’s a humanized study that rates 
among his best and lends the thought 
behind the film much strength. 
Burt Lancaster, as his war-embit- 
tered son, shades the assignment 
with just the right amount of in- 
tensity. His love and belief in his 
dad, whom'he must betray to right 
the wrong done, cloaks the role with 
that human touch that marks all of 
the characters. 

Louisa Horton, debuting in films’! 
from legit, is a talented lass with | 
personality. The love story (Lan- | 
caster is opposite) ably projected, | 
carrying warmth and_ tenderness | 
against a trasic background. Mady | 
Christians scores as the understand- | 
ing wife and mother who tries fo! 
protect her husband. Howard Duff | 
— up his role as the son of 

binson’s betrayed partner, Frank 
Conroy. Latter makes a brief pris- 
on scene stand out. Arlene Francis. 
Lloyd Gough, Henry Morgan and 
Elisabeth Fraser are others who 
shine. 

Leith Stevens’ score combines 
sound effects with- musical theme for 
highly effective backing of the 
drama. Russell Metty’s photography 
is a class work and other technical 
credits figure imporiantly in measur- 








gether via adoption. 


| that breaks up the finale wedding by 


and the dialog is smart, although 
not much of it will be heard because 
of audience reaction to sight stuff. 

Butch Jenkins is his precocious 
self as the orphan who eventually 
gets the romantic principals to- 
It’s a character 
that cloaks lonesomeness with a 
tough attitude against adults. He is 
responsible for the frantic uproar 


loosing a horde of ants on the guests. 

Hume Cronyn is the harrassed 
publisher of Johnson's literary out- 
pourings, playing nursemaid and 
mentor to the young man and his 
troubles. It’s a funny, well-played 
role. Una Merkel sparks laughs as 
his secretary. Arlene Dahl gets in 
some good licks as a vampish young 
lady and Richard Derr is the stuffy 


“All My Sens” (U). Powerful 
screen adaptation of the prize- 
winning Broadway play. Class 
drama, superbly done. 

“The Bride Goes Wild” (M-G). 
Nifty comedy with good b.o. po- 
tential. Solid laughs sparked by 
antics of strong cast. 

“Sitt ng Pretty” (20th). Out- 
standing comedy with great 
word - of - mouth potential for 
gross-building. 


“Six-Gun Law” (Col). Okay 
Charles Starrett western 
“The Westward Trail” (EL). 


Trite oatuner in the Eddie Dean 





suitor of Miss Allyson’s. Elisabeth 
Risdon and others play capable part | 
in the fun. | 

William H. Wright's 


| garnishes the story with suitable 


physical values, backed by Ray 
June’s excellent lensing, the Ru- 
doloh G. Kopp score, settings and 
art direction. Brog. 


Sitting Pretty 
Hollywood, Feb. 21. 


20th-Fox release of Sanmel G. Engel pro- 


duction, Stars Robert Young, Maureen 
© Aara, Clifton Webb; features Richard 
Haydn, Louise Allbritton, Randy Stwart, 
Kil Begley, Larry Olsen, John Russell, Betty 
Ann Lynn, Willard Robertson, Directed’ by 


Walter Lang. Screenplay, F. Haugh Her- 


| bert, hased en nevel by Gwen Davenport: 





camera, Nerbert Brodiné; music, Alfred 
Newman: editor, Harmon Jones.  Trade- | 
shown Feb. 20, "48. Running time, 84 MINS, | 
GGT, Cs (5 wks sGcknavessqraves wen Toug| 
WEOE cdercsiiccteccsveccomeeee O Hara 
Lynn Belvedere.......--...- -Clifton Webb | 
Mr. ApPletam.....cccccececs Richard Heyen 
,. SO w inn cca base vats Louise Allbritton 
POBGET v6 ci ccc cesecceccecs ..-.-Randy Stuart 
PPP T TIT Tee ee Ed begle« 4 ' 
Raeeer TIGR cscs lv cccnscttcvces Larry Olsen 
WUE PRIUS «2. cocscegoscsccsccs Jobn Russell 
GOT. . Sc evcscees satersees Betty Ann Lynn 
Mr. Aphcre€t...ccccccve: Willard Robertson 
Se ayer eee Antheny Sydes 
RS Fer rere Roddy MeCas‘ill 
Mrs. Appleton.......... ...Grayee Hampten | 
Secretaries.Cara Williams, Marien Marshall | 
Big, TOG ..n i cccdsccsccvcsseeis Charles Arrt 
SS .. chica vows os -Ken Christy 
Mre. Ashcroft... .cccscecversi Ann Shoemaker 
Rr oer Minerva Urecal 
Men. PRMIIGG...cccccccscces Mira McKinney 
Cab Driver... ccrcccccecvcesseses Sid Saylor 
PERFORM. 2. vc ccccceecocceceseses Roath Warren 
Mrs. Friahee.......cccseces Isabel Randolph 
Pe ob ocvebesets coed nesteesen Ellen Lowe | 
BRRENOR, «cic cacensscsdcstcee -Dave Morris 
REPS: GRR. osc pererscecescsoee Anne O'Neal 
Maitre D’..........--....---Albin Robeling 
Mrs. Hammond.......... Josephine WhittelT* 
SO” REE er Pe ree Mary Field | 
Newsreel Man......-..-. as ewes Billy Wayne | 


| 





Inherent humor in the baby-sit- | 


ting profession has been slicked uP | 
. g| 


into a surefire comedy. “Sittin 
Pretty” is the best of the mirth- 
makers to come from Hollywood 
in a long, long time. It has every- 
thing to point it for smart grosses. 
Socko values will have audiences 
boosting this one as much as the 
studio—a form of exploitation guar- 
anteeing solid returns. 

It kicks off. with a chuckle and 
ends on a belly-laugh. In between 
is just about the smoothest package 
of fun possible. Picture gives you a 
baby sitter—but what a sitter. Just 
the thought of Clifton Webb follow- 
ing such a profession is cause enough 
for mirth, indicating the hilarity to 
be found in “Sitting Pretty.” Sam- 
uel G. Engel’s production hasn’t 
overlooked a single bet in bringing 





ing this for top playing time. 
Brog. 


* 
The Bride Gees Wild 
Hollywood, Feb. 21. 
Metro release ef William H. Wright pro- 
duction. Stars Van Johnson, June Ally- 
gon; features Butch Jenkins, Hume Cronyn, 
Una Merkel. Directed by Norman Taurog. 
Original sereenplay, Albert Beich: camera, 
Ray June: score, Rudolph G. Kopp: editor 
George Boemler. Tradeshown Feb. 18, ’48. 
Running time, 97 MINS. 





yp Bg. rear Van Jobnson 
Martha Terryton............. June Allyson 
Ro HEE eoccecee+s- Butch Jenkins 
ee eenerae Hume Cronyn 
Miss Doberly..... eocccccesss+..0na Merkel 
Tillie Smith........... Cresson. Arlene Dahl 
Bruce Kope Johnson,........ Richard Derr 
WEE cise yditiavhs ¢cavk eee--Lioyd Corrigan 
Mrs. Carruthers. .......... Elisabeth Risdon 
Aunt Pewtie. belts eeees..-Clara Blandick 
Awet Susan... F....cccce. Kathleen Howard 





There’s nothing subtle about the 
comedy in “The Bride Goes Wild.” 
It’s a broad, slapstickish ribtickler 
that’s mighty pleasant to take. Audi- 
ence reaction will be strong and 
the returns should be gratifying. 

uee is added by names of 
Van Johnson and June Allyson, both 
of whom demonstrate a flare for 
comedy that registers. 

Plot is a belly-laugher about a 
eharacter called “Uncle Bumps” 
who writes kiddie stories. 
scribe is Van Johnson, a kid-hating 
young man who’s inclined to be an 
irresponsible lush. Action is well- 
pomes and is carried swiftly along 
y Norman Taurog’s firm direction. 


this one to the screen, garbing it 
with showmanship that will pay off. 

Dialog crackles in the husband- 
wife talk between Robert Young 
and Maureen O’Hara, reaches the 
heights of blase_ self-satisfaction 
when Webb explains he’s a genius, 
|and always is geared to making the 
| characters entlrely believable. The 
|fun is of the type completely 
| familiar to all parents with kids and 
| baby-sitter problems. One of the 
| big merits of the scripting job by 
!F. Hugh Herbert from the Gwen 
| Davenport novel is the fidelity with 
| which family situations are portray- 
‘ed without exaggeration, and subtle 
buildup of the other sequences to 
wham home a laugh. 

Cast principals romp _ through 
their assignments with apparent en- 
joyment, lending infectious quality 
to what transpires under the sure- 
handed direction of Walter Lang 
Latter carefully builds each scene. 
milks every element of mirth and 
then moves auickly into the next 
hilarious incident. It’s a top job of 
direction for comedy. 

Plot is localed in the residential 
suburb of Hummingbird Hill, where- 
in dwell Robert Young, Maureen 
| O'Hara and their three small sons. 
|Life is not too hectic until the 
|mother advertises for a baby-sitter 
'and gets Clifton Webb. The self- 





| styled genius is a jewel at his trade. | 


; His presence smooths complications 
|—and adds them—to the suburb but 
ithe real blowup comes when he 
| turns out to be an author who has 
| faithfully recorded the peccadillos 


He has injected bits of business that of the suburbanites in a best-seller. 


click, makes the laughs spring easily 
from both the naturally funny situ- 
ations and those that are frenetic 
sight gags. June Allyson is sheer de- | 
light as the  artistically-inclined | 
New England school teacher who 
wins a job as illustrator for Uncle 
Bumps’ latest story. The two are 
brought together with a mistaken- 
identity gag that grows into an 
hilariously funny drunk scene played 
by Miss Allyson. Johnson also is 
sharp in grabbing the laughs. Plot. 
is kept alive by antagonism between | 
the pair even though there's never | 
any doubt about the outcome. Al- | 
bert Beich’s original screenplay car- | 
ries a load of standard physical gags | 
that have been neatly dressed up’ 


Young, Miss O'Hara and Webb 
wrap up slick vortrayals as the star- 
ring trio. -Richard Haydn  con- 
tributes a gem of performance as 
suburban snoop and prissy gossiper. 
Betty Ann Lynn clicks as a teen- 
age baby-sitter. Larrv Olsen. An- 
thony Sydes and Roddy McCaskill 
register as the three roughneck 
voungsters. Louise Allbritton and 
John Russell team as friends of the 
principals. Others give importance 
to smaller roles. 

Backing the surefire entertain- 
ment are some topnotch technical 
credits. Norbert Brodine’s lensing. 
the score by Alfred Newman. with 
orchestral arrangements by Edward 
Powell; art direction and set decora- 


series. 
“The Raven” (Indie). Pierre 
Fresnay in complicated French- 


production | made whodunit. 


“Against the Wind” (GFD). 
So-so British-made sabotage 
melo, suitable for U. S. duals. 

“Call of the Blecd” (BL). 
British-made period rama of lim- 
ited appeal. 








tions, which are never too flossy for 


the couple’s financial circumstances; 
and crisp editing are among factors 
aiding merriment. Brog. 


Six-Gan Law 





Columbia release of Colbert Clark pro- 
cuction. Stars Charles Starrett, Smiley 
Burnette: features Nancy Saunders, Paul 
Campbell, Hugh Prosser, Curly Clements, 


Directed by Ray Nazare. 
Barry Shipman; cam- 
editor, Henry De- 


Rodeo Rangers. 
Original screenplay, 
era, George F. Kelley: 


Mond. At New York treatre, N. Y., week 
Feb. 17. "4% Running time, 54 MINS, 

Steve Norrig.....ccccerccses Charles Starrett 
Smiley Parnette.........-- Smiley Burnette 
June Wallaee..............Naney Saunders 
Fim Wallace... crccececsccses Paui Campbell 
Boss Decker. ....<cces.overeee Bugh Presser 
Bret Wallace.......ccsese- George Chesebre 
QrOWl. ccc ccccccsecsosecsscretoces Billy Dis 
NE ce cea tees snccesen oe baa Bob Wilke 
BOR. occ ce ccccccccccscceeesrssees Bob Casen 
Sheviff Brackett.......ces--- Ethan Laidlaw 
pO ere rer ree rt Pierce Lyden 
Parstes. .6vsene- etidue’ + remetbess Bud Osbern 
Bank Clerks Duffy......-.--se08 Bud Buster 





There’s ample shootin’ and hard 


‘ridin’ in “Six-Gun Law” which, im 


itself, will make this oater an audi- 
ence satisfier in the action situations. 
While the budget obviously is mod- 
est, producer Colbert Clark also has 
endowed the film with an okay cast 


| with technical support also measur- 


ing up. Henry DeMond’s trim edit- 
ing reels out the plot in a tight 54 
minutes. 

As the Durango Kid, Charles Star- 
rett is a sterling example of law 
| triumphant. He's framed by town 
| boss Hugh Prosser into the delusion 
| he’s killed the sheriff. Upon Pros- 
ser’s orders, Starrett then assumes 
the badge of office. 

But far from being merely a 
stooge for the outlaw boss, Starrett 
assumes his disguise of the masked 
Durango Kid to foil the sinister 
schemes of the baddies. He succeeds 
in thwarting a bank robbery engi- 
neered by osser and as a climax 
bags his adversaries with the aid of 
a U.S. marshal he’s summoned. 
Story, of course, is relatively stand- 
ard but scripter Barry Shipman has 
injected several amusing twists. 

Smiley Burnette ably supplies the 
comic relief and Prosser is adequate 
as the rascal. Nancy Saunders has 
the lone- femme role, that of a 
rancher’s daughter. Other perform- 
ances are better than usually seen 
in hoss op’rys. Curly Clements and 
his Rodeo Rangers are spotted in 
the musical sequences. Ray Nazarro’s 
direction is good .and lensing of 
George F. Kelley is a se job. 

ilb. 


The Westward Trail 


Eagle Lion release of Jerry Thomas pro- 
duction. Stars Eddie Dean: features Roscoe 
Ates, Phyllis Planchard, Eileene Hardin. 
Directed by Ray Taylor. Original screen- 
Play, Robert Alan Miller: songs, Pete Gates, 
Hal Blair and Dean; camera, Ernie Miller; 
editor. Hugh Winn. Previewed N. Y., Feb. 


19, ‘48. Running time, 56 MINS. 

ne ncckiegebdeedadaceoekeee Eddie Dean 
Boapy...--... bbe t0cnged casks. ow Roscoe Ates 
MN 0s ches canscliedionss cs Phyllis Planchard 
RR - OMREE 6 ces tdasdors ’..Eileene Hardin 
:. Sr ae $9604066 040005 Steve Drake 
BMG... kinve cee @Os totasceceess Bob Duncan 
RNR ic0d ot 00-06 eecccesecs +«+...Carl Mathews 
DET «0b ko 5hb 00 bHb00b.065,0665.0'5 lee Morgan 
Stage Driver.... Bob Woodward 





Ra 5 bok Rhaws £45» 000s heed Budd Buster 
Burtender........ Charles “Slim’’ Whitaker 
oe CGR ete eS oo ys 5aeeAS Frank Ellis 


“The Westward Trail’ is one of 
the poorer Eddie Dean oatuners. 
Film is handicapped by a triter than 
usual saddle saga. Entry is destined 
to.wind up as a filler for the duals 
or as a pad-out on Saturday matinee 
screenings. 

For this opus Dean is cast in his 
customary role as a representative 
of the U.S. marshal. He hides his 
identity through most of the foot- 
age but flashes the badge of office 
in time to win the confidence of 
Phyllis Planchard, who’s on the 
verge of losing her newly-purchased 
ranch to the scheming Bob Duncan. 

Dean contribs a standard perform- 
ance doling out the fisticuffs where 
necessary. He also warbles several 
tunes of which the interminable 
“When Shorty Plays the Schottische” 
rates the dubious distinction of hav- 
ing almost as many choruses as 
“Casey Jones.” Supporting players 
are mediocre. Ray Taylor’s direc- 
tion is ordinary while Jerry Thomas’ 
production mountings are meagre. 
Ernie Miller’s lensing is so-so as are 
other technical crediis. Gilb. 











The Raven 
(FRENCH-MADE) 


Westport International release of Contin- 
ental Filme production, Stars Plerre Fres- 
nay. Directed by Henri-Georges Clouzoi. 
Sereenp'ay, Louis Chavance, Clouzet; cam- 





era, Nicolas Hayer; HKnglish titles, Her- 
man G. Weinberg. Previewed in N, Y., 
Feb, 19. '4%. Running time, 90 MINS, 

Dr. Germaine ...05 vy ccceseces Pierre Fresnay 
Dr.” VOTMet. . ce ccrcecerceseces Pierre Larquey 
Baillens....cececes eee «.«. Noel Roquevert 
Delorme,....cecececsesees Antoine Belpetre 
Bonnevi....seces wren very Jean Brochard 
Bertrandis << os. sab snbegsc¥ en Louis Seigner 
DeMaquet...is.-cccscosecs Robert Clermont 
Mail Superinaendent.........s..0++...Palau 
Preacher......-..e.-+++e++.Mareel Delaitre 
Denise... ceeee+- Gimette Leclerc 
TAUrA.--..ceccecsessee. Micheline Francey 
DUNES. ic sect eden egceses Helena Manson 
Shopkeeper..... ..ee Jdennne Fusier-Gir 
Mother of ““No, 12° cseadencetaus amreee 
Rolande ...-Liliane Maigne 


(In French; English Tities) 

“The Raven” (“Le Corbeau”) is a 
Gallie-style whodunit of uneven 
quality. Full impact of its salty de- 
tails and sharply etched characters 
is weakened by an overlong sereen- 
play that’s barely able to extricate 
itself fromi a tangled web of compli- 
cations. Good play at the art houses, 
however, -will be assured by Pierre 
Fresnay’s pulling power and from 
the mystery addicts who don’t care 
what language they're baffled in. 


Rarely has a nastier crew of per- 
sonalities been assembled in one 
film. From a group of five-year old 
kindergarten tots up through all 
levels of a typical small French 
town, the collection includes peep- 
ing-toms, forgers, perverts, madmen 
and murderers with nary a pleasant 
face in the lot. Considerable force 
is derived by the story from these 
off-color characters but, unfortu- 
nately, they tend to meander a bit. 

Yarn traces the rising fever chart 
of a town in which a diabolical 
poison-pen letter-writer is at work. 
Each official in turn is needled by 
revelations of some petty grafting of 
his own or some extra-curricular 
marital activity of his wife. Chief 
target of the letters, however, is a 
young doctor, Pierre Fresnay, with 
a mysterious past. After dark hints 
that Fresnay might be writing the 
letters himself, the finger of sus- 
picion travels around the full circle 
until it stops at the least likely char- 
acter. 


Interwoven into this cliched plot 
is a series of graphic incidents in- 
volving Fresnay and Ginette Le- 
Clere, a man-crazy voluptuary with 
a spine-chilling leg deformity that 
lends a new twist to horror and 
sensuality. Piling on to the morbid 
atmosphere, Liliane Maigne, a 14- 
year old, who sneaks around key- 
heles like an ideal reform school 
candidate. 


Fresnay gives another one of his 
brilliant performances that goes a 
long way in making the incredible 
plausible. Miss LeClere also fully 
captures the meaning of her part. 
As the town psychiatrist who turns 
out to be a psychopath, Pierre Lar- 
quey is highly competent. Rest of 
the cast also contribute with some 
—— thesping. 

amera work and editing are good 
while the English titles permit fluent 
understanding of the action. 
Herm. 


Against the Wind 
(BRITISH-MADE) 
London, Feb. 12. 


Generai Film Distributors release of Eal- 
ing Studies-Michael Baleon production. 
Features Robert Beatty, Simone Signoret 
Jack Warner. Directed by Charles Crich- 
ton. Adapted by Miehael Pertwee from 
story by J. Elder Wills; added dialog, Paul 
Vincent Carroll; editor, Alan Osbiston: 
music, Leslie Bridgewater; camera, Lionel 
Banes, Paul Beeson. At Studio One, Lon- 
don, Feb. 11, °48. 





Running time, 96 MINS, 


OU Robert Beatty 
MEENOUS 0c seat es 0 cats caka Simeone Signoret 
COU 3s dabescrecccee esreveses Jack Warner 
Duncan ouuesocee6eengbaina Gorden Jackson 
PIO s cd vacncticheese dacs Paul Dupuis 
Julie re eOeC epee besecncdeeas Giselle Previtte 
cme ee ERE OUT PE ee John Siater 
IE, vs epinutiicnnteneanminl Peter Ming 
Ackerman......... James Robertson Justice 
NOR +i: week's oe eecccecseees. S¥Dilla Binder 
rae: Helene Hansen 
pepe eg OE Gilbert Davis 
Frankie erhovevoesecesvicus Andrew Blackett 
a eras: Arthur Lawrence 
Marcel Van Hevke......... Kugene Deckers 
oe ee ae e00 vous Leo de Pokorny 
CGT + 6 éonsesss ctue eeese.. Rory MacDermot 
Captain Parker. ooo 0sséec. cus Kenneth Hyde 
Pe e190 o00ikset Cbbhe ean Ce Andre Morell 





There is little fresh treatment in 
this story of sabotage organized in 
London during the war and carried 
out by the underground in Belgium. 
It takes 40 minutes for a couple of 
| principal actors to disentangle them- 
selves from the documentary aspect 
to initiate the first thrill. Although 
the film is weli made, it can't hope 
to do more than average business 
here, and will only suit for duals in 
America. 


Somewhere in London in 1943, 
| Various people are training for 
sabotage. One group consists of a 
Catholic priest from Montreal, a 
| young Scot with a knowledge of ex- 
plosives, a foreign girl anxious to 
forget a love affair, an elderly man 
who undergoes a facial operation as 
a_ disguise, a genial time-server 
willing to doublecross anybody for 
money, and others. . 





' 


iT, 
and the rescue of a keyman he 
the Nazis. The Record Office sey 
up in flames, and the last part of the 
film resolves itself tnto familiar cops- 
and-robbers stuff. 

This should have been a biting 
gripping melodrama, but something 
went wrong with the treatment 
Methods of sabotage are no longer 
screen novelty, and the documentary 
should have been reduced to a bare 
minimum. During the last 15 minutes 
there is a lot of bewildering con. 
versation that doesn’t help. _ 

There’s a lot of good acting jn 
the picture. French actress, Simone 
Signoret makes a successful British 
screen debut. She has charm and 
; ability, and her restrained love 
| scenes with Gordon Jackson are ex. 
| tremely well played. Robert Beatty 
| does all required of him as the priest, 
' Paul Dupuis has his moments as the 

patriet turned Nazi, John Slater ig 
good as the man with two faces, 
| Peter Wing suffers nobly as the key 
man, James Robertson Justice makes 
i the sabotage chief an intriguing and 
| important figure, and the smaller 
jro’es are played very well. 
| Preductien is up to Ealing stand. 
|ard, and direction by Charles Crich- 
| ton is firm. He did a good job, par- 
ticularly in the unexciting moments, 

Cane. 





Call ef the Bleed 
(BRITISH-MADE) 
London, Feb. 13. 
British Lion release of John Stafford, 
Steven Pallos (Pendennis) production. Stars 


Kay Hammond, John Clements, Jobn Jus- 
tin. Directed by Clements. Screenplay by 
Clements, Akos Tolnay from Robert Hiche 


ens ‘nevel; editor, Carmen Belial: muiisie, 


Ludovico Lunghi; eamora, Witkie Cooper, 







V. Arata. At Academy, Londer, Feb. 12, 
‘48. Running time, 88 MINS. 

Dr. Amne Lester..........-. kKay Hammond 
Julius YWeon.......+. e06ecdeers John Clements 
David Erakine......sccse+-...-dohn Justin 
Dr."Robert Blal@...cescss++- Hilton Eriwaords 
GAaAspare...c.ccces ecce .-.-Robert§ Rietty 
SalWatlore€....cccceccccsseererss Carlo Ninehl 
Maddelena, eecess ces @a Padovani 
Sehastiane..... evcce eos. -Jd@lO Filippe 
Unmele....esccevec TTT TT H. G. Stoker 
Dr. Sabatier...... eecreccess ..- Keith Pyott 
Laéretia. ...ccccccccccese: Maresa Faciacani 





Little entertainment in this out- 
moded adaptation of Robert Hichens’ 
dated novel. B.o. draw won't be 
strong, with little market in Amer- 
ica, 

Story is set in 1900 when Anne, a 
pioneer doctor, decides to marry 
David. On their wedding day he 
receives as a gift a villa in Sicily 
left him by his mother. They honey- 
moon there and meet Ikon, an 
elderly dilettante. Latter’s cynicism 
takes the form of lengthy disserta- 
tions on destiny and marionettes, 
and when Anne receives an SOS to 
help combat an epidemic in Tunis, 
Ikon deliberately maneuvers David 
into the arms of Maddalena, exotic 
daughter of a fisherman. Story ends 
in tragedy. 

John Clements, as screenwriter, 
has handicapped Clements as direc- 
tor and actor. Motion pictures must 
move, and some motivation must 
exist for actions of people in a story. 
Film lacks both. Kay Hammond is 
only fair. John Justin struggles hard 
to make dialog and situations credi- 
ble. Lea Padovani is suitably se- 
ductive as the Sicilian passion- 


flower, and other native players help 
some atmosphere. 
Cane. 


give the film 









Rivoli Buy 
Continued from pace 3 
hands of another party under a long 
term lease. Another poser 18 
whether the ban can be used against 
individuals who are officers of a Big 
Five company. 

Probe into the Mayer purchase 
will be to determine whether he 
bought the property individually and 
for what purpose. Mayer has said 
that he made the deal as a personal 
investment with his eye on future 
retirement. 

Sellers are the heirs of Charles 2 
Barney who reportedly were asking 
$1,500,000 for title. United Artists 
Theatre Circuit holds a long term 
lease with Skouras Theatres operat- 
ing it under a sub-lease. Sale was 
made subject to a mortgage of 
$370,000 which the Connecticut 
Mutual Life Insurance Co. holds. 

Somewhat similar question arose 
several months back when Joseph 
M. Schenck, production exec of 20th- 
Fox, sought to buy the Golden States 
circuit as an individual. At that 
time, the Government threw a crimp 
into the deal which is marking time 
until the U. S. Supreme Court de- 
cides the anti-trust case. 








Havana 


Continued from pare 3 j= 
chain in Cuba. Some 52,000 sq. ft. 
he said, have been utilized for 11 
broadcast studios. Film theatre has 
been in operation since Dec. 23. 
Prior to returning to Havana Sun- 











Having completed their training 
they are parachuted into Belgium. 
| The two amusing characters now dis- 
appear—a girl who has fallen for | 
the priest breaks her neck para- 
chuting from the plane, and the in- | 
competent doublecrosser is bumped 
| off. Two main jobs for the group are | 
‘destruction of the Records 





day (22), Mestre revealed he’s map- 


| ping a special junket to enable top 
| American radio execs and the press 


to attend the opening ceremonies. 
Under current plans those invited 
will leave New York by plane 
March 12 and return March 14. Trip 


ffice | takes five hours one way. 
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RKO’s Kingsberg Downbeat on Tele 
Into Theatres: Austrian Bullish 


N.Y. Collarites Move To 
_ Speed Pay Tilt Meets 


White collarite unions in the N.Y. 
offices of the major film companies 
have launched a drive to speed up 
pay hike arbitration proceedings 





ing approaches by affiliated-+ 
oars Rn to the problem of 
large-screen television were spot- 
lighted this week with the imme- 
diate entry of Paramount into that 
field. Obviously, Par is sold on the 
new medium but a number of other 
majors were less bullish, RKO's 
yeepee in charge of theatres, Mal- 
colm Kingsberg, for example, was 
jess excited, predicting that video 
won't prove as important to theatres 
as the more rabid adherents believe. 
Differences of opinion, mean- 
while, were pointed up by the be- 
liefs of such video officials as Foote, 


What Traffic Will Bear 


Another phase of the fight be- 
tween television broadcasters 
and exhibitors over exhibs’ 
rights to air tele shows in their 
theatres was broached this week 
by Klaus Landsberg, station 
manager of KTLA, Paramount’s 
Los Angeles outlet. 

Landsberg’s chief objection to 
theatre tele is that it has al- 
ready caused sports promoters to 
up their asking prices for video 
rights to their events. Fact that 


which opened last October. Initial 
step was taken last week when the 
Screen Office & Professional Em- 
ployees Guild registered an official 


British Film Industry Denies Labor's 
Charge of ‘Deterioration’ to Offset 
Threat of Possible Nationalization 





protest with the American Arbitra- 
tion Assn. over alleged “stalling” by 
Metro in answering the union’s de- 
mands. Union claims that Metro has 
refused to give any counter-offer to | 
SOPEG request for a 30% or $10 | 


Good Humor Pix? 
Los Angeles, Feb. 24. 


Popcorn and candy bars have 
a new rival in the field of film 





wage boos.  ponacaae otic inendiel 
Meanwhile, other arbitrations} ‘**™ r, Currently insta 
in local theatres and dicker- 


affecting SOPEG are pending with 


United Artists and RKO while rest| ‘8 fr @ number of circuit deals. 








of the companies are slated to fol-| 





Cone & Belding’s tele veepee Ralph 
B. Austrian. He thinks that putting 
major sports events into theatres via 
television, simultaneous with their 
actual occurrence, would provide one 
of the most lucrative forms of added 
revenue exhibitors have ever en- 
eyed. For that reason, Austrian be- 
a. TV networks, in prohibiting 
use of their programs for theatre! 
television, may be cutting their own. 
throats. ae | 

Only course left open to exhibi- 
tors, if the broadcasters continue | 
their aloof attitude, according to 
Austrian, is the institution of their | 
own programming. Consequent com- | 
bined weight of their boxoffices may 
be enough to push the networks en- | 
tirely out of the fight for video rights 
to major sports events. 

Kingsberg while he’s watchful of 
any developments in the field is not | 
planning any major entry by RKO 
into theatre tele. 


Can’t Mix Inferior TV 
With High-Grade Pix 


You can’t mix an inferior ingredi- 
ent with something as polished as 
the current film productions and 
throw them on the screen as a single 
program, Kingsberg said. At least, 
not as a regular diet for the patrons. 
Moreover, there isn’t much chance of 
television broadcasts improving to 
the point where they're equal in en- 
tertainment value to films under the 
present setup. 

Kingsberg cites the fact that film 
entertainment is made at a cost of | 
$20,000 per minute. No sponsor, he 
gays, can afford to pay anywhere 
near that price. Moreover, the film 
magnifies drama, builds it, and 
brings it to the screen in its most 
polished form. Because it’s the su- 
preme in entertainment effort, it 
succeeded in driving out both vaude- 
ville and the legit stage as competi- 
tors. For that reason, he believes it 
can successfully challenge television. 

Sports events aren't broad enough 
in their appeal to warrant on their 
own the installation of large-screen 
tele in theatres, Kingsberg said. 
While individual sports events may 
draw large crowds, it doesn’t follow 
that daily coverage in flickeries 
would result in a consistent patron- 
age comparable to that won by films. 
Hence, Kingsberg is inclined to dis- 
count the one-shot big grossing 
heavyweight championship fights, the 
World Series in baseball, and other 
top matches as spelling day-by-day 
heavy revenues from big-screen tele. 


Austrian Sees Closed 
Circuit for Theatre Tele 


Austrian, who first presented his 
views on theatre tele in 1945 when 
he was exec veepee of RKO Tele- 
vision, believes they’re even more | 








applicable now. “The original con- | 
cept of television,” he noted, “was | 
that it would enable millions to see 
from their homes events taking | 
Place at far distant points. I am in- | 
Clined to believe, however, that | 
many have forgotten this so-called 
‘closed circuit’ use of television,” as 
embodied in a circuit of theatres | 
that could pay more than any na- 
tional advertiser for exclusive tele 
rights to any event. 

Noting that the 18,000 theatres in 
the U. S. take in approximately 
$150,000,000 monthly at their col- | 
lective boxoffices, Austrian declared | 
that the exhibitor, “master showman | 
Who has progressed in a few years 
from being the lessee of an empty 
Shoestore, exhibiting crude flicker- 
Ing images, to being the operator of 
deluxe air-cooled palaces present- 
ing masterpieces of showmanship, is 
Not going to let television pass him 
by or freeze him out. He and he- 
alone has the one thing which has 
bothered many of those who have 
Studied the economies of television 
-.. He has a boxoffice.” 

All In Exhib’s Favor 

Austrian believes that the exhibi- 
tor, in fact, will ventually become | 








theatres charge admission to see 
the events on their screens au- 
tomatically puts them in direct 
competition with the promoters, 
Landsberg pointed out. Promo- 
ters,- therefore, are forced to 
oost their asking prices to pro- 
tect themselves. 








with sports promoters to sell their 
events to theatres on either a per- 
theatre or per-seat basis. Taking the 
Kentucky Derby as an example (to 
which, incidentally, CBS has already 
sewn up video rights), Austrian de- 


clared that exhibitors “will not be} 


slow to visualize this tremendous 
potential boxoffice.” He continued: 

“Their programming agency 
would, am sure, be able to con- 
summate a deal with the Churchill 
Downs authorities under whose aus- 
pices the race-is held whereby, for 
the payment of a rather substantial 
sum of money, this event would be 
telecast exclusively to the theatres 
of America. As I said before, there 
are approximately 11,700,000 seats. I 
daresay that the privilege of wit- 
nessing the Derby not from a seat 
somewhere behind a post, or from 
the infield without a seat, but from 
a comfortable chair in one’s own 
neighborhood theatre for, let us say, 
$1 or even $2, would be eagerly ac- 
cepted.” Austrian emphasized that 
“no sponsor of telecast 
could afford to meet the ante of the 
exhibitor.” 

He also believes it may be pos- 
sible for theatre owners themselves 
to promote fights and any other 
events which they figure would be 
good boxoffice. If the broadcasters 
refuse to do the pickups, then “the 
theatre group could well afford 
their own cooperative sets of pickup 
equipment and their own operating 
personnel would transport it to the 
scene of the event, just as sound 
newsreel cameras are today,” he 
said, 


THEATRE MGR. LOSES 
2 CHILDREN IN A FIRE 


Pittsfield, Mass., Feb. 24. 

The one-year-old daughter and a 
three-year-old son of Germaine Ger- 
maine, manager ef the Palace, Pitts- 
field, Mass., lost their lives in a fire 
that swept the, Germaine cottage 
on Pontoosuc Lake Saturday morn- 
ing (21), while three older children 
were with their father at the theatre 
for a children’s show. The fire, be- 





lieved to have been caused by the’ 


explosion of an oil burner, occurred 
while Mrs. Germaine was disposing 
of rubbish at a nearby dump. Re- 
turning after a five-minute absence, 


|she found the house enveloped in 


flames and smoke. 

A passerby, hearing the baby’s 
cries, entered the house and carried 
her out, but she was pronounced 
dead an hour later after a State po- 
lice inhalator had been used. The 
body of her brother was not discov- 
ered for some hours. 





| Par’s Theatre Tele 


Continued from page 3 











| ne a 
requesting service to preclude any 
monopoly situations. 
It's likely that its own stations 
on the Coast and in Chi, combined 
with the DuMont outlet in N. Y. 
will be concentrated upon. That 
would also avoid legal angles since 
the question of transcribing from 
receiver screens for other showings 
is not yet settled. Public service 
events, etc.. may be regarded as 
clear, since the Federal Communica- 
tions Commission wiil not permit 
charging for what comes over the 
air—and Par could circumvent that 
by selling only its “service” and not 
programming. It will reportedly 


programs | 








one of tele’s “favefed beneficizries.” | peddle its film for 20¢c. per foot, 
He envisages the establishment of making it available on 35m stock to 
booking agencies which will arrange simplity theatre projection. 


ings involving SPG employees at 
Warner Bros. are scheduled to begin 
this week with appointment of com- 
pany attorney Edward K. Hessberg 
as WB arbitrator and Aaron Schnei- 
der as SOPEG. 


Coast Tele Pix 
Handling Set 


Hollywood, Feb. 24. 

Television Libraries, Inc., has been 
formed to handle the mechanics of 
presenting current feature pix on 
television. Independent Motion Pic- 
ture Producers Assn. is spearhead- 
ing the move. Only stumbling block 
remaining is music clearance’ from 
the American Federation of Musi- 





Return here of Dr. Ferenz 
Fodor, Audio Pictures topper and 
IMPPA treasurer, is spurring the 
drive with an estimated 5,000 pix 
made available immediately. 

Tacit agreement~has already been 
reached with pix unions. Tempor- 
ary arrangement is believed to give 
unions a certain percentage of tele 
| revenue from 16m versions of films. 
| Agreement reportedly is for 18} 
; months only. Fodor, while east, con- 
ferred with networks, and others in 
video, on the need of booking poten- 
tial. He will give a full report this 
week to IMPPA and Academy of | 
| Television Arts & Sciences, which | 


| inaugurated the move. 


Sunday Films in Miss. 
Look OK After 100 Yrs. 


Memphis, Feb. 24. 

Mississippi's century-old Sunday 
blues are about to be repealed as far 
as films are concerned. Concerted 
efforts of liberal legislators to legal- 
ize Sabbath flickers, continued over 
a period of a decade, have finally 
borne fruit. 

Bill legalizing Sunday flickers was 
passed in the state legislature's lower 
house last week by a vote of 72 to 58. 
It is expected to be reported out of 
the Senate judiciary committee this 
week, with the chances for passage 
by the upper body regarded as a 
cinch. 


eration, 

















Berlin’s Plans 


ian Continued from page 1 


owns part of the Music Box theatre, 
has been thinking of a Music Box 
Revue as a fitting climax to his 
career, but that will probably have 
to come in another era when Berlin 
really “takes it easy,” tending to his 
vast accumulation of copyrights and 
general music publishing business, 
instead of continuing to create so 
vigorously. The Berlins have just 
moved into their new manse at 17 
Beekman place, New York, and with 
these two important properties up- 
coming, it’s figured to keep him roll- 
ing, well into 1950, 

However, '48 is the 60th anniver- 
sary of the singing waiter who came 
from the sidewalks of New York into 
world renown. 














Songsmith on Coast 
Hollywood, Feb. 24. 

Irving Berlin is back in Holly- 
wood, huddling with Norman Krasna 
on refurbishing “Eagle on My 
Shoulders” so as to minimize its 
topical politico aspects. 

Had it been done pre-election, it 
would have been all right, but a 
simple libretto switch should make 
'the story independent of any such 
| topical connotations. Whether this 





cians, with prexy Petrillo reportedly | televised, after bars 
| giving the matter favorable consid] theatres by installing television re- 


low. Screen Publicists Guild also is | 
carrying on parallel negotiations 
with 20th-Fox. Arbitration proceed- op on e e, 


Exhibs Cautioned 


Indianapolis, Feb. 24. 

Calling attention to fact many In- 
diana cities and towns will be cov- 
ered by powerful television stations 
in Cincinnati and Chicago within the 
next few months, the Associated The- 
atre Owners of Indiana advise Hoo- 
sier exhibitors to install television 
| receivers. 

“If you don’t want to compete with 
ithe local bars who will shortly 
lawaken to the above-mentioned 
facts, you had better start making 
plans to place a television receiver 
in your lobby,” it declares in bulle- 
jtin to members, 

Citing reports that boxoffice 
slumped in other cities, particularly 
on Friday nights when fights were 
got jump on 











ceivers, ATOI reports resourceful 


|exhibitors successfully counter-acted 


drain on businesses by following 
their lead. “This allowed Pop to 
watch the fights while Mom saw the 
feature picture and helped increase 
grosses,” it states. 





'Pix-Press-Radio Bid For 


More Propaganda Coin 


Washington, Feb. 24. 

Further dope on the role of Amer- 
ican films in selling the U.S. way of 
life abroad was presented by the 
industry to the State Dept. today 
(Tuesday). Aim is to help build up 
the case of the Department when it 
goes before Congress to seek an ap- 
propriation for aiding the film, radio 
and publishing industries to con- 
tinue sending their products abroad. 

John McCarthy, assistant chief of 
the international division of the Mo- 
tion Picture Assn. of America, pre- 
sented the new data to J. Noel Macy, 
of the State Dept., who has been as- 
signed to work with the communica- 
tions industries in drawing up an 
appropriations bill to cover the cost 
of the foreign information program. 
Today’s info concerned the number 
of pix going to each country and 
the number of prints required of 
each film. % 

On the basis of data presented to 
Macy by McCarthy three weeks ago, 
State has agreed to request approxi- 


4, mately $10,000,000 to aid the film in- 


dustry in maintaining distribution in 
about 30 countries abroad. Actual 
expenses of operation, McCarthy 
demonstrated at that time, would be 
about $40,000,000. Inasmuch as that 
figure was far beyond what State 
had hopes of getting for the entire 
films-radio-books program, the $10,- 
000,000 was agreed on as a more 
practical request. Most observers 
here don’t think there’s any likeli- 
hood and getting more than $5,000,000 
out of the economy-minded Con- 
gress. 

While in the capital, McCarthy is 
also confabbing with Horton Henry, 
State Dept.’s film specialist, on cur- 
rent problems facing the industry in 
various countries throughout the 
world. 


Truncale Presses U Suit 


Under federal court order signed 
last week, Stephen Truncale was 
granted until May 1 to serve Univer- 
sal directors Cliff Work and J. 
Cheever Cowdin with papers in con- 
nection with a minority stockholder 
suit. 

Truncale charges Universal’s di- 
rectors violated a provision of the 
Securities & Exchange Commission 
law in dealing with the company’s 
corporate ‘stock. Their short term 
profits, he alleges, should have been 








' will affect one of his tunes, “It Gets 


credited to the firm rather than ac- 


‘So Lonely in the White House,” is |crue to the directors. Three other U 
problematicad. toppers already have been served. 


| bombshell 


+ London, Feb. 24. 
All secfions of British film busi- 
ness have joined hands to give the 
lie to accusations by the Film In- 
dustry Employees Council that the 
industry is in “a steadily deteriorat- 
Countering the FIEC’s 
charge that the industry is failing to 
keep increased output pledges made 


ing position.” 


to the government, British Film Pro- 
ducers Assn. has listed the output of 
every studio to prove the inaccuracy 
of the allegations. 

FIEC, representing practically all 
organized film workers, threw a 
into industry ranks last 
week when it asked the govern- 
ment to consider the status of do- 
mestic film production. In its brief 
to the Labor Government ministry, 
FIEC stated that despite virtual ab- 
sence of American competition, Brit- 
ish film output is decreasing. State- 
ment pointed out that no productions 
were scheduled at Metro studios, the 
second largest in the country. (Ac- 
cording to production charts avail- 
able in the U. S., there are 18 fea- 
tures currently in the works in Brit- 
ish studios.) 

FIEC statement also alleged that 

at the Pinewood studio, where 103 
employees were recently laid off, 
there’s only one film now shooting. 
At six other studios, the statement 
charged that either no films are be- 
ing made or production sehedules 
were slashed. FIEC requested that 
Harold Wilson, president of the 
Board of Trade, meet with labor 
leaders to talk over “the grave sit- 
uation.” 
Industry leaders are particularly 
disturbed over the timing of the 
FIEC charges which come in the 
middle of Parliament's eyeing of 
nationalization proposals. While 
Labor Party heads have indicated a 
hands-off policy towards control of 
the film industry, FIEC charges, it’s 
felt, will strengthen the extremist 
wing pressing for complete govern- 
ment ownership or control. 


Biz Would Circumvent 
Individual License On 
Each Film Export 


Industry will have to get a sep- 
arate license for each shipment of 
film going abroad, starting next 
Monday (1), under the new export 
control plan instituted by the gov- 
ernment. It was hoped that the 
Dept. of Commerce might be induced 
to issue blanket licenses to film com- 
panies to avoid the red tape and ex- 
pense of separate certificates, but so 
little progress has been made in that 
direction it appears hopeless that 
any such licenses would be issued 
before next week. 

Majors will keep pushing toward 
that end, however, and have dis- 
patched John McCarthy, assistant 
head of the international division of 
the Motion Picture Assn. of America, 
to Washington for confabs this week 
with Nate Golden, Commerce Dept. 
film chief. McCarthy's argument will 
be that the actual footage involved 
in a shipment of motion pictures 
bears no relationship to the income 
to be derived from it and, therefore, 
same rules that apply to other in- 
dustries need not apply to films. 
Idea of the licensing law is to con- 
serve dollar exchange for foreign 
countries whose nationals are buying 
excessive quantities of goods and at 
exorbitant prices in some Cases. 
Since the best that the Commerce 
Dept. licensing officials could do 
would be to judge the amount of 
dollars to be returned on films by 
the footage in a shipment, McCarthy 
will maintain that licesing is irrel- 
evant. What the industry is seeking 
is a master certificate for each com- 
pany that will permit them merely 
to record their license number on 
the shipping manifest. 


Licensing act could be used con- 
veniently by Commerce, of course, 
as a means of censoring pix going 
overseas. Golden has insisted to the 
industry, however, that that is not 
its aim and it wili not so be used. 
Commerce officials said over the 
weekend that when the system gets 
broken in it shouldn’t take more 
than a week between the time an ap- 
plication for a license is received and 
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L. A. Better But Still Not Socko; 
Turtle’ Fast $63,000, ‘Ram’ $61,000, 
‘Wall Low 486, ‘Albuquerque’ Fat 386 


Los Angeles, Feb. 24. 





With new bills in all except one 
of local firstruns, biz pace has picked 
up this session but still is not sock. 
Holiday weekend is helping in most 
locations, with clear weather also a 
favorable factor. 

“Voice of Turtle,” playing three 
theatres, looks for fast $63,000 or 
near. “Sign of Ram,” in five houses, 
shapes below average at $61,000 | 
“High Wall’ looks only fair $48,000 
in three spots but “Albuquerque” 
is pleasing with $38,000 in two Par 
theatres. “Night Song” is figured 
as only modest at $34,000 in two 
houses. 

“Outlaw,” on repeat engagement, 
is heading for robust $31,000 in four 
small-seaters. It’s especially strong 
in downtown locations. “Adventures 
of Casanova” is just okay with 
$28,000 in five spots. Final six days 
of “Double Life” is near $21,500 in 
five theatres. Upped price run of 
“Mourning Becomes Electra” shapes 
nice $5,500 or close, aided by Acade- 
my nominations announcement. 

Estimates for This Week 

Belmont (FWC) (1,532; 60-$1)— 
“Adventures Casanova” (EL) ane 
“Whispering City’ (EL). Slow $3,000. 





Last week, “Smugglers” (EL) and 
“Untamed Fury’” (EL) (2d wk-5 
days), $2,000. 


Beverly Hills Music Hall (G&S- 
Biumenfeld) (826; 65-$1)—“Outlaw” 
(UA). Okay $4,000. Last week, 
“Sleep, My Love” (UA) (3d wk), 
neat $3,000. 

Carthay Circle (FWC) (1,518; 60- 
$1)—“Sign of Ram” (Col). Fair 
$7,500. Last week,: “Bishop’s Wife” 
(RKO) (8th wk-6 days), upped-price 
run ended at $7,500. 

Chinese (Grauman-WC) (2,048; 
60-$1)—"Sign of Ram” (Col). Below 
average $12,000. Last week, “Wom- | 
an’s Vengeance” (U), $9,100. 

Culver (FWC) (1,145; 60-$1)— 
“Casanova” (EL) and “Whispering 
City” (EL). Okay $4,000. Last week, 
“Double Life” (U) and “Fighting 
Mad” (Mono) (2d wk), nice $3,700. 

Downtewn (WB) (1,800; 60-$1)— 
“Voice Turtle” (WB). Good $21,000. 


Last week, “My Girl Tisa”’ (WB) 
(2d wk), only $8,200. 

Downtown Music Hall (Blumen- 
feld) (872: 60-$1)—“Outlaw” (UA). 
Great $17,500. Last week, “Sleep, 


My Love” (UA)*(3d wk), $6,300. 

Egyptian (FWC) (1,538; 60-$1)— 
“High Wall” (M-G). Near $13,000. 
Last week, “Cass Timberlane” 
(M@-G) (4th wk), good $8,300. 

El Rey (FWC) (861; 60-$1)— 
“Casanova” (EL) and “Whispering 
City” (EL). Oke $4,000. Last week, 
“Smugglers” (EL) and “Untamed 
Fury” (EL) (2d wk-5 days), $2,300. 

Esquire (Rosener) (685; $1.20)— 
“Beauty and Beast” (Indie) (6th 
wk). Good $1,500. Last week, 2,000. 

Four Star (UA-WC) (900; $1.20- 
$1.80)—‘‘Mourning Becomes Electra” 
(RKO) (9th wk). Close to $5,500. 
Last week, brisk $5,000. 

Guild (FWC) (968; 60-$1) — 
“Double Life” (U) and “Fighting 
Mad” (Mono) (3d wk-6 days). Finals 
at $2,500. Last week, neat $3,300. 

Hawaii (G&S-Blumenfeld) (1,106; 
60-S1)—“Outlaw” (UA). Pleasing 
$5,000. Last week, “Sleep, My Love” 





(UA) (3d wk), trim $2,700. 


Hollywood (WB) (2,756; 60-$1)— 
“Voice Turtle” (WB). Robust $21,- 
000. Last week. “Tisa” (WB) (2d 
wk), thin $8,500. 

Hollywood Music Hall. (Blumen- 
feld) (475; 60-85)—“Outlaw” (UA). 
Neat $4,500. Last week, “Sleep 
Love” (UA) (3d wk), $2,500. 

Iris (FWC) (826: 60-85)—“Double 


Life” (U) (3d wk-6 days). Good 
$3.000 or over. Last week, nice 
$4.000. 


Laurel (Rosener) (890; 85) — 
“Panic” (FR). Sturdy $4,000. Last 
week, “Barber Seville” (Indie) 6th 
wk), $1,900. ; 

Loew’s State (Loews-WC) (2,404; 
60-$1)—“Sign of Ram” (Col) and 
“Heading For Heaven” (EL). Aver- 
age $25,000. Last week, “Woman’s 


Vengeance” (U) and “Sli 
McGee” (Rep), $17,300. Sit 
Los Angeles (D’'town-WC) (2.097; 


60-$1)—“High Wall” (M-G). Nice 
$23.000. Last week, ““Timberlane” 
(M-G) (4th wk). neat $13,700. 
Eeyola ‘(FWC) (1.248: 60-$1) — 
“Sien Ram™ (Col). Oke $8,000. Last 
week, “Woman’s Vengeance” (U), 
$4.300. 

Orpheum (D’town-WC) (2,210: 60- 
$1)—“Casanova” (EL) and “Whis- 
ering City” (EL). Fair $12,000. 
ast week, “Smugglers” (EL) and 
“Untamed Fury” (EL) (2d. wk-5 
devs), nice $8.000. 
Pantages (Pan) (2,812: 60-$1)— 
“Night Song” (RKO) and “Woman 
From Tangier” (Col). Slow $17.000. 


ast week. “Ends of Earth” (Col) 
and “Biondie in Dough” (Co}) ‘3d 
wk), $11,700. 

Paramount (F&M) (3.398: 60-$1) 
—‘‘Albuauerque” (Par) and “Caged 
Furv” (Par). Fast $25.000. Last 
week, “Walk Alone” (Par) and 
“Blonde Savage” (EL) (3d_ wk), 
$14.500. 

Paramount Hollywood (F&M) 


1.451: 60-$1)—“‘Albuquerque” (Par) 
and “Caged Fury” (Par). Robust 


Broadway Grosses 


Estimated Total Gross 





This Week . . $900,200 
(Based on 24 theatres) 
Last Year 671,000 


(Based on 18 theatres) 








WEATHER LIFTS INDPLS.; 
‘TIMBERLANE’ $20,000 


Indianapolis, Feb. 24. 


Outburst of spring weather plus 
boxoffice dynamite is giving delux- 
ers here their biggest week since the 
holidays. “Cass Timberlane” is ter- 
rific and sure to hold at Loew's. 
“Voice of Turtle” also is extra strong 
at Circle, “Treasure of Sierra 
Madre” looks sturdy at Indiana. 


Estimates for This Week 


Circle (Gamble-Dolle) (2,600; 44- 
65)--“Vviece of Turtle” (WB) and 
“Perilous Waters’ (Mono). Solid 
$15,000. Last week, “T-Men” (EL) 
and “Fighting Mad” (Mono), oke 
$11,000. 

Indiana (G-D) (3,300; 44-65) — 
“Sierra Madre” (WB). Average $12,- 
000. Last week, “Captain Castile” 
(20th) (2d wk), so-so $9,000. 

Keith’s (G-D) (1,300; 44-65) — 


wady From Cheyenne” (Indie) and 
“Lady in Jam” (reissues). Thin $4,- 





Miracle Tall 266, 


Philly; ‘Ideal 166 


Philadelphia, Feb. 24. 


suffering currently from 
the holdover blues but Washington | 
birthday weekend is helping some- | 
what. Top grosser looks to be/| 
“Miracle Can Happen” at Stanley | 
where it is heading for a fine ses- | 
sion. Solid promotion is helping it | 
get over. Also showing up well is | 
“Black Narcissus” at the Aldine. 
Estimates for This Week 
Aldine (WB) (1,303; 50-94)—“Black 
Narcissus” (U). Fine $16,000. Last 
week, “Unconquered” (Par) (8th | 
wk), big $12.000. 
Arcadia (S&S) (700; 50-94)—“Sierra 
Madre” (WB) (2d run). Nine $7,000. 
Last week, “Sleep, My Love” (UA) | 
(2d run), $4,800. | 
Boyd (WB) (2,350; 50-94)—‘Night | 
Song” (RKO) (2d wk). Thin $14,500 
after sweet $22,500 opener. 
Earle (WB) (2,760; 50-94)—‘“High 
Wall” (M-G) (2d wk). Fairish $8,000 
after tall $26,000 last week. 


Erlanger (Goldman) (1,800; 50-94) | 
—‘“Cass Timberlane” (M-G) (4th | 
(Continued on page 16) 


‘Castile’ Mop-Up in Omaha | 
With 136; ‘Susie’ Neat 76 


Omaha, Feb. 24. | 

“Captain From Castile” is doing | 
the real business this week at the | 
Paramount and will land a stout | 
total. “If You Knew Susie” shapes 
as solid at the Brandeis. 

Estimates for This Week 

Paramount (Tristates) (2,800: 16- 
65)—“Captain Castile” (20th). Solid 
$13,000, best here in weeks. Last 
week, “Sleep, My Love” (UA), fair 


City is 


i 
! 





Orpheum (Tristates) (3,000; 16-65) 
—“T-Men” (EL) and “Linda Be 
Good” (EL). Mild $10,500. Last 
week, “Louisiana” (Mono) plus Vil- 
lage Barn Revue with Tiny Hill 
orch, Hoosier Hotshots, on stage, 
smash $22,000 at 20-80c scale. 

Brandeis (RKO) (1,500; 16-65)— 
“Knew Susie” (RKO) and “Tracy 
Meets Gruesome” (RKO). Okay 
$7,000. Last week, “Night Song” 
(RKO) and “Lone Wolf in London” 
(Col), $7,500. . 

Omé@ha (Tristates) (2,100; 16-65)— 
“Sleep, My Love” (UA) (m.0.) and 
“Vance’s Secret Mission” (EL). 
Light $7,500. Last week, “Carnegie 
Hall” (UA) (2d wk) and “Walk 
Alone” (Par) (m.o.), $7,000. e 

State (Goldberg) (865; 16-65)— 
“The Gangster” (Mono) and “Mer- 
ton of Movies” (M-G) (2d wk). Fast 
$5,500. Last week, terrific $7,200. 








$13,000. Last week, “Walk Alone” 
(Par) (3d wk) and “Blonde Savage” 
(EL) (2d wk), $8,300. 

RKO Hillstreet (RKO) (2,890; 60- 
80)—“Night Song” (RKO) = and 
“Woman From Tangier” (Col). Dull 
$17,000. Last week, “Ends Earth” 
(Col) and “Blondie in Dough” (Col) 
(3d wk), okay $13,300. 

Ritz (FWC) (1,370; 60-$1)— 
“Double Life” (U) (3d wk-6 days). 
Near $7,500. Last week, brisk 


Studio City (FWC) (880; 60-$1)— 
“Double Life” (U) (3d wk-6 days). 
Okay $3,000. Last week, $4,100. 

United Artists (UA) (2,100; 60-$1) 
—“Double Life” (U) and “Fighting 
Mad” (Mono) (3d wk-6 days). Nice 
$5,500. Last week, sharp $8,800. 

Uptown (FWC) (1.719; 60-$1)— 
“Sign of Ram” (Col) and “Heading 
for Heaven” (EL). Fairish $8,500. 
Last week, “Woman’s Vengeance” 
(U) and “Slippy McGee” (Rep), 
$6,800. 

Vogue (FWC) (885: 60-85)—“Cas- 
anova” (EL) and “Whispering City” 
(EL). Okay $5,000. Last week, 
“Smugglers” (EL) and “Untamed 
Fury” (EL) (2d wk-6 days), $3,000. 

Wilshire (FWC) (2,296: 60-$1)— 
“High Wall” (M-G). Tall $12,000 or 
over. Last week, 
(M- (4th wk), good $6,800. 

Wiltern (WB) (2,300: 60-$1)— 
“Voice of Turtle’ (WB). Brisk $21.- 
000. Last week, “Tisa” (WB) (2d 
wk), light $7,900. 





“Timberlane” | 


000. Last 
and “Green 
fair $5,000. 

Loew’s (Loew’s) (2,450; 44-65) — 
“Cass Timberlane’” (M-G). Socko 
$20,000, and holdover. Last week, 
“Relentless” (Col) and “Devil Ship” 
(Col), nice $12,000. 

Lyric (G-D) (1,600; 44-65)—‘“Ten- 
der Years” (20th) and “Main Street 
Kid” (Rep). Slow $5,000. Last week, 
“Love From Stranger” (EL) and 
“Heading For Heaven” (EL), tepid 
$4,500. 


Northside TIT 
Gets D.C. Call, 236 


Washington, Feb. 24. 
Holiday weekend is hypoing mid- 
town biz, with general tenor well 
above last week. Standout is 
“Bishop’s Wife’ at RKO Keith’s. 
“Northside 777” started slowly at 
Loew’s Palace, but word-of-mouth 


week, “Pittsburgh” (U) 
Hell” (U) (reissues), 





plus crix’ boosts have built trade. |- 


Fldp_ this 
which is 
Warner. 
Estimates for This Week 
Capitol (Loew’s) (2,434; 44-89)— 
“High Wall” (M-G) with vaude. 
Nice $24,000, but not up to this 


“Gei Tee... 
egg at the 


session is 
laying an 








spot’s usual holiday take. Last week, 


“Meant for Me” (20th) plus Joey | 
Adams heading stage bill, stout | 
$27,000. 


Columbia (Loew’s) (1,263; 44-70)— 
“Cass Timberlane” (M-G) (2d run). 
Good $9,000 for third downtown 
week, well above house average. | 
Last week, “Road to Rio” (Par) | 
(m. o.) (2d wk), fine $7,500 for 
fourth consecutive week on F street. 


Keith’s (RKO) (1,838; 44-80)— 
“Bishop's Wife’ (RKO). Smash 
$22,000 or better, hottest here in 
months. Holds. Last week, “Bambi” 
(RKO) (reissue), sock $13,000. 


Metropolitam (WB) (1,163; 44-70)— 
“Smugglers” (EL). Better than 
average $9,500. Last week, “Al- 
buquerque” (Par), trim $10,000. 

Palace (Loew's) (2,370; 44-74)— 
“Northside 777” (20th). Slow start 
but building to brisk $23,000. Last 


week, “Captain Castile” (20th) 
(2d wk), good $17,000. 

Warner (WB) (2,154; 44-74)— 
“Girl Tisa” (WB). Sad _ $13,000. 


Last week, “Voice of Turtle” (WB) 
(2d wk), nice $14,000. 


‘TIMBERLANE’ $20,000, 
TERRIF K.C. WINNER 


Kansas City, Feb. 24. 


Town finally has a real top grosser 
with “Cass Timberlane” smash at 
Midland. Film is solo and certain to 
hold. Otherwise trade is rather mild 
with “T-Men” at the Tower-Uptown- 
Fairway combo a lukewarm runner- 
up. Weather is still having its ups 
and downs with springish atmos- 
phere in mid-week and light snow 
for the weekend. 

Estimates for This Week 


Esquire (Fox Midwest) (820; 45- 
65)—“Black Cat” (Indie) and “Black 
Friday” (Indie). Satisfactory $4,000. 
Last week, “Love from Stranger” 
(EL) and “Railroaded” (EL). $3,500. 

Midland (Loew’s) (3,500; 45-6%— 
“Cass Timberlane” (M-G). Real b.o. 
heavyweight at $20,000 or over. 
Cinch to stay a second week. Last 
week, “Intrigue” (UA) and “Wreck 
of Hesperus” (Col), mediocre $13,000. 

Orpheum (RKO) (1,900; 45-65)— 
“Bambi” (RKO) (reissue) and “Sev- 
en Keys Baldpate” (RKO). Moderate 
$9,000. Last week, “Knew Susie” 
(RKO) and “Wild Horse Mesa” 
(RKO), good $11,000. 

Paramount (Par) (1,900; 45-65)— 
“Golden Earrings” (Par) (2d wk). 
Mild $8,500. Last week, neat $13,000. 

Roxy (Durwood) (900; 45-65)— 
“Whispering City” (EL) and “Big 
Fix” (Indie). So-so $3,500. Last week, 
“Gentleman After Dark” (EL) and 
| “Man in Iron Mask” (EL) (reissues), 
ditto. 

Tower—U ptown—Fairway (Fox 
| Midwest) (2,100, 2,043. 700: 45-65)— 
| “T-Men” (EL). Mildish $15,000. Last 
“Meant for Me” (20th) (2d 








Fresh Fare Ups Cleve.; ‘Song’ $18,000, 
Daughters’ Trim 236, ‘Henry’ Hep 96 





Key City Grosses 


Estimated Total: Gross 
This Week $3,108,000 
(Based ‘on 22 cities, 207 thea- 
tres, chiefly first runs, mctuding 
ae 
Total Gross Same Week 
Last Year $3,159,000 
(Based on 22 cities, 204 theatres) 


Turtle’ a Rabbit 
At $17,000, Prov. 


Providence, Feb. 24. 
State’s “Cass Timberlane” is lead- 
ing the pack in a 








with “Voice of Turtle.” 
Estimates for This Week 

Albee (RKO) (2,200; 44-65 )—“Sen- 
ator Indiscreet” (U) and “Upturned 
Glass” (U). Snappy $15,000. Last 
week, “Night Song” (RKO) andj| 
“Bury Me Dead” (RKO), fat $17,000. 

Carlton (Fay-Loew) (1,400; 44-65) | 
—“T-Men” (EL) and “Heading for | 
Heaven” (EL) (2d run). Nice $6,000. | 
Last week, “Meant For Me” (20th) | 
and “Big Fix” (20th), good $4,000. 

Fay’s (Fay) (1,400; 44-65)—‘“Har- 
vey Girls” (M-G) (reissue) and | 
vaude on stage. Warming up to | 
$7,000. Last week, “Railroaded” | 
(Rep) and vaude, good $6,000. 

Majestic (Fay) (2,200; 44-65)— 
“Voice of Turtle’ (WB) and “Trail 


of Mounties” (WB). Solid $17,000. | 
Last week, “T-Men” (EL) and 
“Heading for Heaven” (EL), about 
same. 

Metropolitan (Snider) (3,100; 44- 


65)—“Wreck of Hesperus” (Col) oe 
“Fighting Mad” (Mono), Fairis 
$6,500. Last week, “Canyon Passage” 
(Mono). and “Frontier Gal” (Mono), 
$8,500. 

State (Loew) (3,200; 44-65)—“Cass | 
Timberlane” (M-G). Big $30,000. 
Last week, “Intrigue” (UA) and} 
“Fabulous Joe” (M-G), nice $19,500. | 

Strand (Silverman) (2,200; 44-65) 
—‘“‘I Walk Alone” (Par) (3d wk). 
This session began on Monday (23). 
Last week, neat $10,500. 


Break in Cold Ups Pitt; 
MacDonald Loud $19,000, 
‘T-Men’ Rousing $18,500 


Pittsburgh, Feb. 24. 

Break in cold weather is boosting 
biz here, with the leaders, “Daring 
Daughters” at Penn and ‘“‘T-Men” at 
Stanley, getting very good dough. 
“Bishop’s Wife” is holding up well 
in third week at Fulton. “Relent- 
less” is doing nicely at Harris for a. 
last-minute booking. 


Estimates for This Week 


Fulton (Shea) (1,700; 44-76)— 
“Bishop’s Wife” (RKO) (3d wk). 
Holding up well and ought to grab 
more than $10,000 to insure it an- 
other h.o. Last week, was fine 
$14,000 and over opening session’s 
take, first time here that a h.o. has 
bettered initial . week. 

Harris (Harris) (2,200: 44-76)—a« 
“Relentless” (Col). Rushed in with- 
cut notice when “Woman's Ven- 
geance” (U) flopped. - Doing near 
$11,000, nice considered. Last week, 
“Vengeance” yanked after 4 days at 
miserable $4,500. 











Penn (Loew’s-UA) (3,300; 44-76) 
—“Daring Daughters” (M-G). Very 
good $19,000. Last week, “High 


Wall” (M-G), $14,500. 

Ritz (Loew's) (800; 44-76)—“Cass 
Timberlane” (M-G) (m.o.) (2d wk). 
Easing off to $2,500, neat for fourth 
week downtown. Last weck, $5,000. 

Senator (Harris) (1,750: 44-76)— 
“Fugitive Chain Gang” (WB) and 
“Slight Case of Murder” (WB) (re- 
issues). Fast $5,000 or over. Last 
week, “Meant icr Me” (20th) (m.o.), 
about same. 

Stanley (WB) (3,800: 44-76)—“T- 
Men” (EL). Well-liked by crix and 
big $18,500 looms. Last week, sec- 
ond of “Voice of Turtle” (WB), fine 


$12,000. 
Warner (WB) (2,000; 44-76)~— 
“Voice of ‘Turtle’ (WB) (mao.). 


Here after fortnight af Stanley, trim 
$7,000. Last week, second of “The 
Fugitive” (RKO), $7,500. 


THEATRE FIREBUG 


Des Moines, Feb. 24. 

A 24-year-old Cedar Rapids 
woman has admitted setting five fires 
in two Cedar Rapids theatres over 
a period of six months and had been 
under surveillance of police since it 
was noticed she had helped put out 
two of the fires. 

All but one of the blazes were set 
in the women’s lounge of the the- 





fairly healthy | 
week here. Majestic is doing well | “Son of 


Cleveland, Feb. 24. 

New film fare is helping here this 
session though few are . smash. 
“Three Daring Daughters” at State 
is tickif™™ better than “Night Song” 
at Palace. “Bambi” at Allen looks 
surprisingly big. 

Estimates for This Week 





Allen (RKO) (3,000; 55-70)— 
“Bambi” (RKO) (reissue). Swim- 
ming up to big $18,000. Last week, 
“If You Knew Susie” (RKO) (2d 
wk), smart $9,500. 

Hipp (Warners) (3,700; 55-70)— 
i“Voice of Turtle” (WB) (2d wk). 


| Wham $15,500 following $22,000 last 
| StanZa,. 

| Bake (Warner) (800; 55-70)— 
| “Sierra Madre” (WB). (m.o.). Satis- 
factory $3,500 for fourth downtown 
round after same last week. 


| Lower Mall (Community) (570; 
90-$1.50)—“Henry V” (UA). Return 
engagement started briskly at $9,000. 
Last week, “Torment” (indie), oke 


$3,900. 
Ohio (Loew’s) (1,200; 55-70)— 
Frankenstein” (U) and 
“Bride Frankenstein” (U) (reissues). 
Great $10,500. Last week, “If Winter 
Comes” (M-G) (m.o.), dull $4,800. 

Palace (3,300; 55-70)—‘“Night Song” 
(RKO). Okay $18,000 without help 
of vaude, Last week, “Out of Blue” 
(EL) plus Duke Ellington orch on 
stage, fine $33,000. 

State (Loew’s) (3,450; 55-70)— 
“Three Daring Daughters” (M-G). 
Trim $23,000. Last week, “I Walk 
Alone” (Par), $21,000. 

Stillman (Loew’s) (2,700; 55-70)— 
“I Walk Alone” (Par). (m.o.). Solid 
$10,000. Last week, “Cass Timber- 
lane” (M-G) (m.o.), fairly nice $7,- 
500 on third week downtown, 


Cantor P.A. Ups ‘Susie’ 
Wham $40,000, Frisco 


San Francisco, Feb. 24. 


Favorable holiday weather with 
fine ski conditions in nearby moun- 
tains is being overcome by strong 
picture fare here this stanza. Stand- 
out is “If You Knew Susie” with 
Louis Jordan band heading stage- 
show at Golden Gate. Eddie Cantor, 
star of film, made personal on open- 
ing day and smashed attendance 
record for house, Sunday (22) was 
biggest Sabbath at theatre in three 








years. 
“Double Life” also is smash at 
United Artists, Also big are 


“Aubuquerque” at Paramount and 
‘Black Bart” in two houses. 
Estimates for This Week 
Golden Gate (RKO) (2,844; 65- 
1.00)—‘‘Knew Susie” (RKO) plus 
stagebill headed by Louis Jordan 
orch, hypoed by opening day p.a. of 
Eddie Cantor. Terrific $40,000, with 
Cantor smashing attendance record 
on first day. Last week, “Love Fro 
Stranger” (EL) plus vaude_ heade 
by Kathryn Grayson and “Johnnie 
Johnston, strong $31,000. : 
Fox (FWC) (4,651; 60-95)—‘Voice 
Of Turtle” (WB). Nice $28,500. Last 


week, “High Wall” (M-G), okay 
$17,500. 

Warfield (FWC) (2,656; 60-85)— 
“If Winter Comes” (M-G. Fair 


$14,500. Last week, “Killer McCoy 
(M-G) (2d wk), pleasing $13,500. 

Paramount (Par) (2,646; 60-85)— 
“Aubuquerque” (Par) with opening 
day appearance of Randolph Scott 
“Gabby” Hayes, Russell Hayden and 
Larry Blake. Big $26,500. Las 
week, “Sierra Madre” (WB) (‘3 
wk), hefty $14,500. 

Geary (RKO) (1,550; 90-$1.80 )—» 
“Mourning Becomes Electra 
(RKO). Solid $9,000 or better. Last 
week, house was dark. 

Clay (Roesner) (400; 65-85) — 
“Barber Seville” (Indie) (4th wk), 
Drab $2,000. Last week, $2,400. 

Larkin (Roesner) (400; 65-85)— 
“Holiday Camp” (U) (m.o.). Only 
$1,900. Last week, “Midnight In 
Paris” (Indie) (2d wk), good $2,100 
in 5 days. 

United Nations (FWC) (1,149; 60- 
85) — “Gentleman’s Agreement” 
(20th) (5th wk). Steady $9,500. 
Last week, fine $10,000. 

St. Francis (Par) (1,400; 60-85)— 
“T-Men” (EL) (3d wk). Good $9,500. 
Last week, sharp $12,000. 

Orpheum (Blumenfeld) (2,448; 55- 
85)—“Black Bart” (U) with pig 
advancé campaign and opening da 
appearances of Yvonne DeCarlo, 
Dan Duryea and Jeffrey Lynn. Okay 
$17,000 or near. Last week, “Re- 
lentless” (Col) (2d wk), fair $11,500. 

United Artists (Blumenfeld) (1,- 
207; 55-85)—“A Double Life” «U). 
Smash $19,000 or over. Last week, 
“Sleep, My Love” (UA) (3d wk), 
nice $9,500. 

Esquire (Blumenfeld) (952; 55-85) 
—‘“Black Bart” (U). Big $10,000 or 
near. Last week, “Jassy” (U), sweet 
$8,500. 

Center (Roesner) (300: 35-85)— 
“Open City” (Indie). Solid $3,000. 
Last week, “Sons of Bali’ (Indie) 
and “She Devil Island” (Indie) (re- 
issues,) $2,500 in 6 days. ‘ 

State (Par) (2,133; 60-85)—“Sierra 
Madre” (WB) m.o.). Nice $9,000 
or close. Last week. “Swamp 
Water” (20th) and “Prisoner of 








week, 
| wk), oke $9,000 in 6 days, 


atres. 


Shark Island” (Indie) (reissues), 
$8,000. 
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Texan -DeCarlo-Carney Wow $27,500, 
Cincy; Song Hep 136, ‘Tisa’ Dim 66 


os 





Cincinnati, Feb. 24. 
Revival of stage shows, following 
since last season, is giving 
generally a lift this session. 
“Fabulous Texan,” bolstered 
Yvonne DeCarlo, Alan Carney and 
has the Albee topping the 
town with a soto | ear 
Song” also is solid. , Girl Tisa” 
is disappointing with a "mild week. 
Snow snarled weekend traffic. 

Estimates for This Week 
Albee (RKO) (3,100; 60-95)—* 
bulous Texan” (Rep) plus Yvonne 
DeCarlo, Alan Carney, 
others, on stage, Return of flesh after 
nine months boosting this to 
$27,500. 
pooking } 
“Gentleman's 
50-75¢e scale, 
Capitol (RKO) 
“Tenth Avenue Angel” 
$6.500. Last week, “High 

G). all right $10,000. 

Grand (RKO) = (1,400: 
“Gentleman's Agreement” 
(m.o.) Big $13,000. Last 
“Bambi” (RKO) (reissue), 
days, sugary $12,560. a 
Keith’s (City Inv.) (1,542: 50-75)— 
“Mv Girl Tisa” (WB). Crix no like 
Fair $6,000. Last week, 
(EL) (2d wk), pleasing $7,000. 
Lyric (RKO) (1,400; 50-75 rnd 
of the Turtle’ (WB) split 
“Bambi” (RKO), 
moveovers, okay $6,000. 
“Sundown” (Indie) and 


a layofi 


biz 


others, 


arrangement. Last week, 
Agreement” (20th) at 
terrific $26,000. 
(2,000: 
(M-G). 
Wall” 


50-75 )— 
Meek 


50-75) 

(20th) 

week. 
eight 


Voice 


Last week, |. 
“Buckskin |} 


Frortier” (Indie) (reissues), modest | 
$4.500. 
Palace (RKO) (2,600; 50-75)— 
“Night Song” (RKO). Breezy $13,000 | 


“If You Knew 


or near. Last week. 
Susie” (RKO), $13,000. 
Shubert (RKO) (2,100: 50-75)—“If 
You Knew Susie” (RKO) (m.o.). So- 
so $5.000. Last week, “Voice of 
Turtle” (WB) (m.0.), good $7.000. 


Hub Hot Despite Snow; 
‘Seigon’ Lusty $78,000, 
‘Daughters’ Daring 356 


Boston, Feb. 24. 
Snow failed to stop biggest week- 
end of season with upped takes in 
nearly all spots. General level is 
still brisk with “Night Song,” nice 
at Memorial: “Saigon. 

and “Three Daring 
staunch at State and 
“Voice of Turtle” 





Daughters 


by | 





“Night | 


Fa- | 
Joe Howard, | 


sock | 
Stage shows are on a spot-| 


(M- | 


| Standout is 


“T-Men” ! 


| Workers 


with | 
four days each on | 


v 


Estimates Are Net 

Film gross estimates, re- 
ported herewith from the vari- 
ous key cities, are net, i.e., with- 
out the 20% tax. Distributors 
share on net take, when playing 
percentage, hence the estimated 
figures are net income. 

The parenthetic admission 
prices, however, as_ indicated, 
include the U. S. amusement tax. 


as 








Tracy-Turner 


Hot $22,000, Det. 


Detroit, Feb. 24. 
films made their bow 
here this week, “Cass Timberlane” 
at Adams, “Black Bart” at 
“Miracle Can Happen” at Michigan. 
“Timberlane” 


Three 


new 


session. 

Grosses are on the upgrade, with 
back at their auto plant 
is okay but not big. 


Estimates for This Week 


jobs. “Miracle” 


Adams (Balaban) (1,740; 70-95)— 
‘Cass Timberlane” (M- G). Smash 
$22,000. Last week, “Lost Moment” 
(U) and “Upturned Glass” (U), thin 
$9.000. 

Art Cinema (Marten) (250: 60-90) 
“King’s Jester” (Indie) (2d wk). 
Down to $1,500 after smart $2,000 


last week. 


Broadway-Capitol (United-Detroit) | 


| of the 











Fox and | 


} 
| 


with sock 
| the 





| drew 


| (Tues.) night. 


| 


(3,309; 70-95)—-“Fugitive of Chain 
Gang” (WB) and “Case of Murder” 
(WB) (reissues). Fair $9,000. Last 
veek, “Man in Iron Mask” (EL) and 
“Gentleman After Dark” (EL) (re- | 
issues), dull $7,000. 
Downtown (Balaban) (2.683: 70- | 
|'95)-—"Gone With Wind” (M-G) (re- 
issue) (2d wk). Fair $6,000 after | 
slim $4.000 last week. 
Fox (Fox-Michigan) (5,100; 70-95) 


” $27,000. 
ene at ti ;jand “Mary Lou” 


Orpheum. | 
looks biggest of | 


them all in two spots on moveover. | 


Estimates for This Week 


Astor (Jaycocks) (1,300; 40-80)— | 
“Bishop’s Wife’ (RKO) (9th wk). 
Smash $17,000. Last week. big 
$15.000. 

Boston (RKO) (3.200:  50-$1.10)— 
“IT Love Trouble” (Col) plus Mills 
Bros.. Gil Maison, Yvette, others. on 
stage. ‘Bie $33.000. Last week, “Per- 
sonal Column” (UA) with Three 
Suns, Don Cummings. others. $25,000. 


Exeter (Indie) (1,300; 55-70)— 
“Unturred Glass” (U) and “Aircraft 
issing” (Indie) (reissue), (2d wk). | 
Foreign house cleaning up on this 


at $6,500 after big $8.000 for first. 


Fenway, (M-P) (1.373: 40-80)— | 
“Voice of Turtle’ (WB) and “Chal- 
lenge” (Mono) (m.o.). Big $8,500. 
Last week. “Meant for Me” (20th) | 
and “Dangerous Years” (20th). $7,- | 
500. 
pa Kenmore (Indie) (900: 40-80) 
Panic” (FR) (2d wk). Alternates 


this with Disney rounduy on Sun- 
days due to Hub censorshiv trouble, 
but doing a great $4,500 after $5.000 
In fir 
Memorial 
“Night 
Man” 


(RKO) (3,000: 40-80)— 
Song” (RKO) and “Fighting 
(Mono). Fine $28.000 in view. 
Last we ek. “Senator Indiscreet” 
(U) and “Bel Ami” (RKO) $23.000 
Metropolitan (M-P) (4.367: 40-80) 
Saigon” (Par) and “Let's Live 
Again” (Indie). Trim $28.000 or 
Over. Last week. “Voice Turtle” 
(WB) and “Challenge” (Mono), fat 
$28.000. 
onl tT Pheum (Loew) (3,000: 40-80)— 
‘Three Daring Daughters” (M-G) 
and * ‘Wreck Hesperus” (Col). Fancy 
3.000. Last week, “Intrigue” 
and * “Woman Tangier” (Col), $21.000. 
wy, tramount (M-P) (1,700; 40-80)— 
ae Turtle” (WB) and “Chal- 
len (Mono). Big $18.000 on move- 
over, Last week, “Meant for Me” 
Maret and “Dangerous Years” 


th). $17,500. 
= State (Loew) (3.500: 
Three Daughters” (M-G) 


Daring 
and “Wreck Hesperus” (Col). So- 
: Last week. “Intrigue” 


40-80 )— 


$19 000 
TA ower 
ony no” Woman Tangier” 


—"Black Bart” (U) and “Lone Wolf 
London” (Col). Disappointing $20,- 
000. Last week, “Meant for Me” 
(20th) and “Woman From Tangier” 
(Col) (2d wk), only $15,000, mild. 
Michigan (U-D) (4,039; 70-95)~— 
“Miracle Can Happen” (UA). Nice 
Last week, “Saigon” (Par) 


(Col) (2d wk), 
patsable $17,000. 

Palms (U-D) (2.976: 70-95)—"Re- 
lentless” (Col) and “The Knockout” 
(Mono) (2d wk). Skidding to $16,- 
000 after solid $21,000 last week. 


| for 
| those 
| with 

| Hall came 


PAR, ML. RIALT 
AUNY 3 AEGORDG 


Despite a new snowfall early Sun- 
day (22) on the eve of the big Wash- 
ington Broadway 





birthday 
theatre 
highest 


upbeat, 
is 
since 


firstrun bu 


siness 
the levels 
New Year's week and running ahead 
comparable period last year. 
A majority of the top deluxers re- 
ported their trade well over the cor- 


responding 
several set new marks for 
(23), officially observed 
ington’s birthday. Many stage-film | 
houses, such as the Music Hall, 
amount, Roxy and Capitol, too, 
smash weekend attendance. 

The Roxy had its biggest day for 
this holiday in history of house. 
The Paramount's holiday business. | 
ahead of last year, was a new 
Washington's birthday excepting 
vears when theatre teed off 
ne film on that date. Music 
near the all-time record 
for a single day on Monday when 
the gross exceeded $27,000. It was 
exceeded only by the high made on 
Labor Day, 1946. 
ord for Washington's birthday holi- 
day. Rialto broke all records for 
holiday on Monday (23). 

Par, with “Road to Rio” and stage- 
show headed by Louis Prima orch, is 
hangine up the biggest money this 
year with a terrific $120,000 in first 
week ended last (Tues.) night. The- 
atre has used six shows daily since 
opening. Despite this, house had to 
turn away people on Monday. Lines 
extended nearly to 8th Avenue until 
mid-afternoon 

“Double Life” is soaring to socko 
$145,000 on initial week at Music 
Hall. Helped by crix praise, picture 
long lines starting Saturday 
and continuing through the next two 
days. 

“Call Northside 777” with stagebill 
topped by Hazel Scott, Raye & Naldi, 
Gil Lamb. 


for 


Monday | 
as Wash- 


had 


VM 





. | 
heading | 


Xmas- | 


holiday of 1947 while | 


Par- | 


high | 


It was a new rec- | 


I, | Holiday Hypos Chi; ‘Turtle’ a Snapper 


At $20,000, ‘Northside’ Brisk $40,000 





| 


| ‘Arch’ Biz OK in Fi 
rc IZ in ria. 
Miami Beach, Feb. 24 

Playing two special engagements 
at upped seales of $1.80 top, Enter- 
prise’s “Arch of Triumph” racked up 
solid gross both at the Colony thea- 
| tre, Miami Beach and Paramount, | 
Paramount. Biz, however, was not 
| smash. At Colony, for a full seven- 
day ending tonight 
the Bergman-Charles 


run 
Ingrid 


Boyer 


starrer grossed $15,500 while a four- | 


day date at the Paramount grossed | 
$10,200. 
Colony is only an 800-seater but 


| did steady business on a grind policy 
| screening the pic five times daily. 


Timberlane’ 186 
In L'ville Snow 








Louisville, Feb. 24. 


¢ Chicago, Feb. 24 
; Launching of four new films plus 
| the Washington birthday holiday is 
flving grosses a slight nudge up- 
wards. Weekds 4y trade remains light, 
however, and several Loop third- 
run houses are price cutting for the 
first time in years. Whether first- 
runs will revive early-bird matinee 
|}scales is problematical although 


(Tuesday ), | 


RKO reduced 
| last fall 


“Call 


its pre-evening rates 


Northside at Chicago, 
looks brisk $40,000 or over. “Voice 
of Turtle” promises to snap out a 
socko $20,000 at Roosevelt. “Desire 
Me” is building up to a solid $18,000 
at the Monroe, just switched to first- 
run. “Know Where I'm Going” at 
the Grand is fairish $15,000. “Sleep 


My Love,” with the Pied Pipers top- 
ping stagebill, is set for nifty $37,000 
lin third week at Oriental. “To Ends 
|} of Earth,” with Marion Hutton and 
Dean Murphy co-headlining stage- 
show, is down to $30,000 for second 
frame. 

“If You Knew Susie” appears light 
at Palace with $14.000 for second 
week. “Bishop's Wife” holds strong 


| at $18,000 in seventh stanza at Woods. 


t i Estimates for Thi: 
Another snowfall hit town Satur-| Apollo (B&K)- ao at 93 )—~ 
j; day (21), putting a crimp in down-/«Gentleman’s Agreement” (20th) 
| town biz. This metropolis isn't ac- | (15th wk), Down to modest $8.000. 
customed to heavy snows, and radio | Last week. nice $11,000. 


warnings to keep off the streets don’t 
help theatre trade. Majority of the 
houses are showing new product, 


|Last week, 


single-billed. Best of the lot looks” 
like “Cass Timberlane” at Loew’s 
State. 
Estimates for This Week 

Brown (Fourth Avenue) (1,200; 
40-66)—“Out of Past’ (RKO) and 
“Tracy Meets Gruesome” (RKO) 
(m.o.). Mild $3,500. Last week, 


“Broadway” (FC) and “Flame New 
Orleans” (FC) (reissues), $4,000. 
Kentucky (Switow) (1,200; 30 - 40) 
—“Good News” (M-G) and “Blon- 
die’s Anniversary” (Col). Fairish | 





is bringing the Roxy a/} 


rousing $130.000 in week ended last | 


“Furia,” 
high at Rialto Monday, 
$14,000 in fifth week. 


new climbed 
to big 

The 
off during the week naturally 


tributed to the surprising upbeat, but 


| Broadway managers were amazed at 





United Artists (U-D) (2,976; 70-95) | 


—"“Bambi” (RKO) 
“Slippy McGee” orien 


(reissue ) 


Last W eek, “The Swordsman” (Col) 
and “Perilous Waters” (Col) (3d 
wk), oke $10, 0,000. 


‘Bishop’s’ 196, Balto Ace; 
‘Tangier’-Kaye Big 206. 


Baltimore, Feb. 24. 
Top trade ina rather halting week 


| here is being registered by “Bishop's 


(UA) | 


(Col). | 000, 


Wife” at the Town and the’ Hippo- 
drome’s combo of “Woman of Tan- 
gier” and Sammy Kaye's band, 
Estimates for This Week 
Century (Loew’'s-UA) (3.000: 
60) — “Three Daring 
(M-G). Fairish $13,000. Last 
third of “Cass Timberlane”’ 
was big $10,400. 
Hippodrome 
20-70) 


20- 


week, 
(M-G) 


(Rappaport) (2,240: 
“Woman From Tangier” 
(Col) plus Sammy Kaye orch on 
stage. Band gets credit for most of 
big: $20,000. Last week, second of 
“T-Men” (EL) and vaude headed by 
Smiley Burnette, good $13,700. 

Keith’s (Schanberger) 
60) “Jassy” (U). Starting today 
(Tues.) after week of “Albuquerque” 
(Par) at nice $16,000. “Secret 
yond Door” (U) previously was mild 
$6.200. 

Mayfair (Hicks) (980: 35-55) 
“Green Hell” (UA) (reissue). 
$3,000. Last week, “Women in Night” 


— 


(Indie), $3,300. 
New (Mechanic) (1.800: 20-60) — 
“Call Northside” (20th) (2d wk). 


Holding wel! at $10,000 after sharp 


$15.400. 
Stanley (WB) (3,280; 25-75)—‘Girl 


Tisa” (WB). Very thin $11,000 or 
near. Last week, second of “Voice 
of Turtle” (WB). steady $11,200. 


Town (Rappaport) (1,500; 35-65)— 
“Bishop's Wife” (RKO). Biggest fig- 
ure for this house in weeks at $19,- 
terrific. Last week, “Bambi” 
(RKO) (reissue), okay $12,200. 


and | 
Nice $14,000. | 





Daughters” | 


(2,460; 20- | 


the numper of entertainment seekers 
out on Monday. Clear weather, of 
course, helped. 

Vaughn Monroe band is helping 
overcome adverse reviews on “My 
Gir] Tisa” at the Strand but this 
combo is on disappointing side for a 
holiday week with $62.000 or less. 
“The Pearl.’ which started out slow- 
ly, landed a smash $13,800 in initial 
stanza at the Sutton. Theatre took 
radio time to make clear that the 
film was in English. Some thought 
it in Spanish, 


“It You Knew Susie.” playing the | 


Palace at a $1.25 top, looks to hit a 
very solid $36,000, best at this the- 
atre in weeks. “Sleep, My Love” 
finish its first stanza at Criterion at 
around $24,000, good in view of crix 
pans. “Jassy” likewise is nof doing 
i much at $21,000 in the Winter Gar- 
den. “Burning Cross” 


cone |} 


will | 


which hit a | 


| 


fact that 10 new pictures teed | 


| Weather 


$2,900. Last week “Fun, Fancy Free” 


(RKO) and “Dark Mirror” (UV), 
$3,000. 

Mary Anderson (People’s) (1.100; 
40-60)—“‘Voice of Turtle” (WB). 


held this one back at start, 
but looks lively $8,000 despite this. 
Last week, “Sierra Madre” (WB) | 
(2d wk), $5,500. 

National (Standard) (2,400; 50-60) 
—‘‘Gas House Kids Holly wood” 
and “Hollywood on Ice” stage show 
(2d wk). Unusual to hold a stage 
show for 
rent ice show is clicking. Originally 
built as a two-hour arena show, a 
complete change of routine was 
made for current bill. Nice $16,000. 
Last week, “Vance’s Secret Mission” 
(EL) with ice show, big $18,000. 

Rialto (FA) (3,400; 40-60)—"Magic 
Town” (RKO). Chill put on this one 
by sudden snowstorm, mild $10,000. 


(B&K) 
(20th). 
“Dolvhin Street” 
(2d wk), big $30,000. 

Grand (RKO) (1,500; 98)—“Know 


(3,900: 98)—"Call 
Excellent $40,000. 
(M-G) 


Chicago 
| Northside” 


| Where I’m Going” (U). Lean 
$15,000. Last week, “Panic” (FR) 
| (2d wk), $10,000. 

Monroe (Indie) (1,000: 98)—“Desire 
Me” (M-G). Nifty $18,000. Last 
week, subseauent-run. 

| Oriental (Essaness) (3,400; 98— 
“Sleep, My Love” (UA) with Pied 


; 


(EL) | 


two weeks here, but cur- | 


Pipers in person (3d wk.) Fine $37,- 
000. Last week, $46,000. 

Palace (RKO) (2,500; 98)—“Knew 
| Susie” (RKO) (2d wk). Fair $14,000. 
| Last week, good $20,000 


Roosevelt (B&K) (1.500: 98) — 
“Voice of Turtle’ (WB). Socko 
| $20,000. Last week, “I Became a 
| Criminal” (WB).,okay $10.000. 

State-Lake (B&K) (2.700: 98 — 
“To Ends of Earth” (Col) with 
Marion Hutton and Dean Murvhy 
topping stagebill (2d wk). Mod- 
erate $30,000 Last week, nice 
$41.000. 

United Artists (B&K) (1.700: 98— 
“Green’ Was Vallev” (20th) (re- 
issue), Licht $12.000. Last week, 
“Kings Row” (WB) (reissue), 
$10.000. 

Woods (FEssaness) (1,073: 98 — 
“Bishon’s Wife” (RKO) (7th wk). 





Last week, “Captain Castile” (20th) 
(2d wk), good 11,000. 

State (Loew's) (3,000; °40-60)—~— 
“Cass Timberlane” (M-G). One of | 





| 


$15,000 at the Victoria. but stays only | 


theatre bringing in 


next. 


two weeks, 
buquerque’ 


Gotham. 


“Three Daring Daughters,” with a 


| great assist from Horace Heidt’s band 


revue on stage, is doing very 
fancy $80,000 at the Capitol after 
great $91,000 opening stanza. First 
week exceeded most optimistic 
hopes. “Killer McCoy” also was big 
in second round at State with 
$35.000. 


and 


Ale | 
“The Flame” also | 
is on weak side with $6,500 at the | 


best in town, sturdy $18,000. Last 
week, “Intrigue” (UA) and “Yankee 
Fakir’ (Rep), medium $14,000. 
Strand (FA) (1,000; 40-60)—‘So 
Well Remembered” (RKO). This 


is okay with; British import not cutting much fig- 


Slow $4,000. Last week, “Out of 
Past” (RKO) and “Tracy Meets 
Gruesome” (RKO), brisk $6,000. 


Buff. Still in Doldrums; 
‘Song’ $12,000, ‘Wall’ 13G 


Buffalo, Feb. 24. 
Biz still is lagging here this week. 
“High Wall.” “Three Daring Daugh- 
ters” and “Night Song” all are dis- 
appointing. 
Estimates for This Week 


ure. 








Extended-run films also perked up Buffalo (Shea) (3,500; 40-70) — 
to beat previous week totals. Out-| “Three Daring Daughters’ (M-G), 
standing among these were “Genile-|and “Half Past Midnight” (20th). 
man’s Agreement.” at Mayfair, with | Okay $17,000. Last week. “Voice of 
$40,400 for 15th week: “Body and; Turtle’ (WB) and “Town After 
Soul.” ‘at Globe, $23,000 for 16th! Dark” (Par), nice $19,000. 
round; “Bishop’s Wife.” at Astor,| Great Lakes (Shea) (3,400; 40-70) 
with $35.006 for 11th stanza, and }|—‘“High Wall” ¢M-G) and “Ninotch- 
“Volnone.’ at Ambassador, with, ka” (M-G) (reissue). Modest $13,000. 
$12.000 or over. | Last week, “Good News” (M-G), 

“The Idiot” is calling it a dav at; good $15,000. 

i the Golden, going only four days in Hipp (Shea) (2,100; 40-70) — 


Be- | 


fourth week, in order.to make way 


| for concert date of Meurice Chevalier 


Mild { 


| holiday 


on Sunday (29). 
Estimates for This Week 
Ambassador (Sivitzky) (1.200; 70- 
$1.50)—"Volpone” (Indie) (9th wk). 
In week ending Thursday (26), 
taking in Washington birthday, 


climbing to strong $12,000 or better 
80-$1.86) | 


after $11,500 for 8th week. 

Astor (City Inv.) (1,300; 
—Bishop’s Wife” (RKO) (12th wk). 
Eleventh session ended last (Tues.) 
night hit stout $35,000. being aided by 
crowds: - 10th week 


| $30,000. Holds. 


Bijou (Citv Inv.) (650: 85-$1.50)— | 


“Beauty and Beast” (Undie) (0th 
wk). Perking up to solid $8.000 in | 
(Continued on page 16) 


“Voice of Turtle’ (WB) and “Town 
After Dark” (Par) (m.o.). Fast $10,- 
000, Last week, “Adam Had Sons” 





Was | 


(Col) and “Doctor Takes Wife” (Col) 
(reissues), $9,000. 

Teck (Shea) (1,400: 40-70)—‘“Good 
News” (M-G) (m.o.). Good $4,000. 
Last week, “Intrigue” (UA) and 
“Curley” (Par) (m.o.). $3,500. 


Lafayette (Basil) 
“Black Narcissus” (LU) and 
Doctor's Gamble” (Col) (2d wk). 
Fine $25,000 in 10 days. Last week, 
big $26,500. 

20th Century (20th Cent) (3.000: 
140-70) — “Night Song” (RKO) and 
“Jiggs, Maggie Society” (Mono). 
Mild $12,000 or near. Last week, 

Bambi” (RKO) (reissue) and 
|: ‘Fighting Mad” (Mono), $10,000. 





' Last 


(3,900; 40-70) — | 


“Crime | 


Staunch $18.900. Last week, $19 000. 

World (Indie) (587: 77) — “Shoe- 
Shine” (ldie) (384 wk). Boffo 
$6.200. Lé ast week, $7,200. 200. 


Mpls. Still Below Zero, 
So’s Biz; Cary $15,000, 
Great; ‘T-Men’ Fat 116 


Minneapolis, Feb. 24. 
Another sub-zero dip here 
sloughing business currently, but 
romise of warmer weather may 
elp trade. “Bishop's Wife” shapes 
as standout. “T-Men” and “Night 
Song” also loom as okay. 
Estimates for This Week 

Aster (Par) (900; 30-44)—‘Kilroy 
Was Here” (Mono) and “Green 
Cockatoo” (Indie). Strong $2,800 in 
5 days. Last week, “Invisible Man” 
(Indie) and “Invisible Man Returns” 
(Indie} .(reissues), nice $1,800 in 5 
days, 

Lyric (Par) (1,000; 50-70'—“Albu- 


is 


querque” (Par) (m.o.). Oke $6,000. 
Last week, “Intrigue” (UA) (m.o.), 
$4.800. 


Radio City (Par) (4,000: 50-70)— 
“Voice of Turtle’ (WB) Well-liked 
but only okay at $14,500. Last week, 


“This Time For Keeps” (M-G), 
$14,000. 

RKO-Pan (RKO) (1,606: 56-70)— 
“Bishop's Wife” (RKO). Strong pro- 


motion helping this. Smash $15,000 
looms. Last week, “Senator,” (U) 
(m.o.) (2d wk), $9,000. 
State (Par) (2,300; 50-70)—‘T- 
Men” (EL). Fine $11,000 or over. 
week, “Albuquerque” (Par), 
strong $13,000. 

Uptown (Par) (1,000; 56-55)—*Kil- 
ler McCoy” (M-G). First nabe show- 
ing. Fancy $5,500. Last week. “Road 
to Rio” (Par), $6,200. 

RKO-Orpheum (RKO) (2.800: 50- 
70)—“Night Song’ (RKO). Okay 
$11,000 or near. Last week. “Knew 
Susie” (RKO), modest $9,200. 

World (Mann) (350; 50-85)—“Man 
About Town” (RKO) Chevalier’s 

| English comment cut from French 
film for showing here. Fair enough 
$ Last week, “Love from 
(EL), $1,900. 


| Str anger” 
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NEW YORK 


(Continued from page 13) 


ninth stanza ended last Monday (23) 
night; eighth was $6,000. Continues. 
Capitol (Loew’s) (49820; 70-$1.50) 
—‘Three Daring Daugnters” (M-G) 
plus Horace Hedit orch and revue 
onstage (2d wk). Initial holdover 
frame ending today (Wed.) held up 
nicely at fancy $80,000 while 
session was great $91,000, over ex- 
pectancy. Stays a third with “Naked 
City” (U) set to open March 4. 


Criterion (Loew’s) (1,700; 60-$1.25) | 


—‘“Sleep, My Love” (UA) (2d wk). 
First week ended last (Tues.) night 


was good $24,000 or near, with holi- | 


day attendance obvious:y over- 
coming spotty reviews and slow 
opening. “T-Men” (EL) (4th wk-6 
jays), $12,000. 

Glebe (Brandt) (1,500; 70-$1.20)— 
“Body and Soul” (UA) (16th wk). | 


Still strong at $23,000, smart pickup | 


over $17,000 for 15th week. Holds 
again. “Adventures .of Casanova 


* (EL) set to come in next but date 
not decided on. 
Elysee (Siritzky) (750; 85-$1.50) 
—‘Fanny”  (Siritzky) (2d wk). 
Second session ending today (Wed.) 


held up strongly at $10,000 after sock | 


$11,500 for opening stanza. Continues. 

Golden (RKO) (769; 85-$1.50)— 
“The Idiot”, (Indie) (4th wk-4 days). 
Starts fourth stanza today (Wed.) 
and remains through Saturday (28). 
Doing rather moderate $6,000 in 
third week while second was $7,200. 
Maurice Chevalier concert engage- 
ment opens here Sunday (29). 

Gotham (Brandt) (900; 70-$1.20)— 
“The Flame” (Rep). Not getting 
far at disappointing $6,500. Stays 
only the one week, with house going 
into reissues again this stanza. In 
ahead, “Open City” (Indie) (2d run), 
$6.000. 

Little Carnegie (Indie) (460; 95- | 
$1.20)—“Ninotchka” (M-G) (reissue) | 
(6th-final wk). Looks to hit $4,000 | 
on blowoff round after - $5,000 for | 
fifth week. “Passionnelle” (Indie) | 
now set to open Saturday (28). 

Mayfair (Brandt) (1,736; 70-$1.50) | 
—‘Gentleman’s Agreement” (20th) 
(16th wk). Fifteenth week ended | 
last Monday (23) night was big | 
$40,400 being boosted by holiday | 
Monday; in ahead, this landed solid | 
$33,800 for 14th round. Stays on. 

Palace (RKO) (1,700; 60-$1.20)— 
“If You Knew Susie” (RKO). For | 
first week ending next Friday (27) 
looks to hit very solid $36,000. 
Naturally stays over. This is especi- 
ally strong for current scale. -Last 
week, final 10 days of third stanza 
for “Night Song” (RKO) was only 
$23,000. 

Paramount (Par) (3,664; 55-$1.50) 
—‘Road to Rio” (Par) with Louis 
Prima orch, Dick and Dot Remy 
heading stageshow (2d wk). First 
week ended last (Tues.) night soared 
to. terrific $120,000, new high here 
for this year; also record day on 
Monday (23)°for Was m birth- 
day holiday aside from film preem 
days. Doing six shows daily and 

till turning people away. In ahead 





first | 


| (20th) and “Dangerous Years”. (20th) 


panned. Last week, “Sierra Madre’ 
(WB) with Lionel Hampton orch on 
stage (4th wk), okay $48,000. 

Sutton (Rugoff-Becker) (561; 70- 
$1.25)—"The Pearl” (RKO) (2d wk). 
Second frame started yesterday 
(Tues.) after getting sock $13,800 on 
initial week. Holds. In_ ahead, 
‘Know Where I’m Going”. (U) (26th 
wk), fine $6,000. 

Victoria (City Inv.) (720; 70-$1.50) 
!—“Burning Cross” (SG). Indie 
mellery finishes first week today 
(Wed.) with very good $15,000 but 
stays only two. Last week, “Fugi- 
tive’ (RKO) (8th wk), nice $10,000. 
“Albuquerque” (Par) comes in next 
with “The Search” (M-G) booked to 
follow. 

Warner (WB) (1.499; 90-$1.50)— 
“Miracle Can Happen” (UA) 
| wk). Third round finished last Mon- 
| day (23) night was boosted by holi- 
day crowds to land good $15,000 after 
very thin $12,000 for er “a 
(1,312; 





Winter Garden (UA) | 60- 
$1.20)—“Jassy” (U). Very disap- 


| pointing at $21,000 or under, albeit | 


| helped by those big crowds on Mon- 
day (23) in first week ending today 
| (Wed.). Holds. Last week, “Woman's | 
| Vengeance” (U) (3d wk), oke $16,000. 





| New Snow Sloughs St. Loo; 
| ‘Timberlane’ Big $26,000, 








Turtle’ Snappy $22,000): 


St. Louis, Feb. 24. 


Another snowstorm that hit here 


last Saturday clipped what would 
have been a nice upbeat at main 
stem cinemas. “Cass Timberlane” is 
standout of batch of new screen fare. 
“Voice of the Turtle” is runnerup. 
Estimates for This Weck 
Ambassader (F&M) (3,500; 50-75) 
—“Voice of Turtle’ .<«WB) and 
“When Girl’s Beautiful’ (Col). Big 
$22,000. Last week, “Meant For Me” 


(2d wk), $15,000. } 

Art (S’Renco) (115; 85)—“This 
Happy Breed” (U) (2d wk). Neat 
$800 after $900 for initial stanza. 

Fox (F&M) (5,000; 50-75)—“Thun- 
der in Valley” (20th) and “Black 
Gold” (Mono).. Mild $20,000. Last 
week, “T-Men” (EL) and “Unex- 
pected Guest” (UA), $18,500. 

Leew’s (Loew) (3,172; 50-75)— 
“Cass Timberlane”’ (M-G). Sock 
$26,000. Last week, “Intrigue” (UA) 
and “Frieda” (U), good $18,000. 

Missouri (F&M) (3,500; 50-75)— 
“Meant For Me” (20th) and “Wo- 
man’s Vengeance” (U) (m.o.). Okay 
$11.000. Last week, “Sierra Madre” 
(WB) and “Smart Politics” (Mono) 
(m.o.), $10,000. : 

Orpheum (Loew) (2,000; 50-75)— 
“House Actoss Bay” (Indie) and 
“Stand In” (Indie) (reissues}. Good 
$9,000. Last week, “Body and Soul” 
(UA) and “Curley” (UA) (m.o.), 


eae is (F&M) (4,000; 50-75)— 
‘ibucal (Par) and “Caged 





fourth week of “Walk Alone” (Par) 
plus Andy Russell, Jerry Wald orch, 
was $60,000. 

Park Avenue (U) (583; $1.20-$1.50) 
—“Holiday Camp” (U) (th wk). 
Fifth round ending tomorrow 
(Thurs.) went up to fine $7,500 after 
$6,500 for fourth. Holds again. 

Radio City Music Hall (Rocke- 
iy! (5,945; 70-$2.40)—“Double 

ife”’ (U) with stageshow. Landing 
sock $145,000 in first week ending 
today (Wed.), being helped by early 
morning opening on Monday (Feb. 
23), and real upbeat over weekend. 
Holds naturally. Last week, “Para- 
dine Case” (SRO) and stageshow 
(6th wk), fancy $120,000. 

e Rialto (Mayer) (594; 50-$1.20)— 
Furia” (FC) (6th wk). That holi- 
day influx helped here, too, since 
fifth week ended Jast Monday (23) 
night. Rousing $14,000 after $12,000 
for fourth frame. Hit new house 
high for single day’s business on 
—— (23). fe 

Rivoli (UAT-Par) (2,092; 60-$1.25) 
—"End of Earth” (Col) (2d wk). 
ane tapering in first days of initial 
oldover session, this picked up over 
weekend and on holiday to strike 
strong $37,000 or over. Initial week 

was smash $52,000. Stays on but 
Miracle of Bells” (RKO) already is 
being advertised to open here. 
m. Roxy (20th) (5,886; 80-$1.50)— 
Northside 777” (20th) plus stage- 
show headed by Hazel 
& Naldi, Gil Lamb (2d wk). Second 
round gets under way today (Wed.) 
alter great $130,000 for first week. 
Monday hit new high for Wash. 
birthday holiday. Third stanza of 
Meant for Me” (20th) with Louis 
Armstrong orch and Robert Lamou- 
pid topping stagebill was okay $75,- 


a State (Loew's) (3,450; 43-$1.10)— 
Killer McCoy” (M-G) (ist run) (3d 
wk). Second week ended last (Tues. ) 
night held up to a big $35,000. First 
Session was smash $44,000, great for 
straight-filmer here. Holds a third, 
with “Sign of Ram” (Col) set to fol- 
ow, 
Strand (WB) 
“My Girl Tisa” (WB) with Vaughn 
Monroe orch heading  stageshow. 
First week ending tomorrow (Thurs. } 
-looks to land big $62,000 or less, on 
eeepenins side through po fault | 
of Monroe. Picture was fiberally | 


ott, Raye | 


(2,756; 75-$1.50)— 


“Albuquerque” 
Fury” (Par). Neat $9,500. Last week. 


“Husband’s Affairs’ (Col) and 
“Touisiana” (Mono), $10,000. 
Shubert (Ind) (1,500; 40-60)— 


'“The Spoilers” (FC) and “Diamond 
| Jim Brady” (PC) (reissues). Nice 
'$5.000. Last. week. “Green Was 
Valley” (20th) and “Swamp Water’ 
(20th) (reissues), about same. 


PHILADELPHIA 


(Continued from page 12) 
wk). Good $18,000 after fine $21,000 
for last week, 
| Fox (20th) 2,250: 50-94)—‘“Ideal 
| Husband” (20th). Very thin $16,000. 
| Last week, “Meant For Me” (26th) 
(3d wk), $10,000. 

Goldman (Goldman) (1,300; 50-94) 
—‘If Winter Comes” (M-G) (2d wk). 
hag $20,000 or near, Last week, 


Karlton (Goldman) (1,000: 50-94) 
—‘Bishop’s Wife” (RKO) (2d wk). 
.Trim $19,000 after big $20,000 opener. 

Keith’s (Goldman) (1,300; 50-94) 
—‘Road*to Rio” (Par) (2d run). Oke 
at $7,000. Last week, “Daisy Ken- 











(4th | 


been divided. 


a Loop indie, testified that 20th-Fox 
had “suggested” that he should 
charge $1.25 on a moveover run oi 
“Forever Amber” to bring the thea- 
tre in line with rest of the country. 
Charges were also made by vari- 
ous exhibs against RKO and Para- 
mount for holding back big pictures 
from release in the Chicago area. 





Metro’s h.o. slide rule experts fig- 
ur: the company has come out about 
the same as under the old system 
lon the take from pix it has been 
| selling recently on a bid basis in 
Chicago as a result of the Jackson 
|Park decision. It losing coin, 
|however, they figure in the first- 
| runs because of the restriction to 
two weeks’ playing time. 

Actually, it is said, not enough 
films have been sold under the bid- 
ding system to make for definite 
results. Only six have been offered 
for first-run and two for subsequent 
runs so far. Metro had stopped sell- 
ing altogether during the period it 
was working out a sales formula un- 
der the JP decree. It is now offer- 
ling everything on a bid basis in 
areas into which the territory has 





is 





Sales execs think it will take 
about 10 pix before they really know 
how the system is working. In the 
meantime they fear that it may be 
knocked out and they'll have to start 
all over again as a result of the 
hearings in Chi this week on charges 
that the majors are in contempt of 
court by not following terms of the 
judge’s order. 








——— 


Johnston Abroad 


Continued from page 3 








in State Dept.’s agreement to step 
in. As a result of talks between 
Johnston and U.S. Ambassador 
Lewis, Douglas within the past few 
weeks, the matter will be high 
on Douglas’ agenda of topics to be 
taken up with the Labor Govern- 
ment on his return to England. 

Otherwise making it appear that 
an agreement might not be too far 
in the offing is the fact that circum- 
stances on both sides are reaching a 
point where a deal becomes a neces- 
sity. On the American side, the 
case is that some companies are 
completely out of new product in 
England and the others are almost 
out. On the English side, it’s a com- 
bination of pressures from _ labor, 
exhibition interests and the coun- 
try’s own producers, who've dis- 
covered that the hoped-for beneficial 
effects of keeping American pix out 
may boomerang. 

Some elements of the industry, 
particularly the indie producers, 
have long been clamoring for the 
State Dept. to take over the negotia- 
tions, but State was anxious to avoid 
it and as long as the MPAA never 
showed any desire to press the mat- 
ter it kept a hand-off policy. Now, 
inasmuch as any solution will hinge 
to an important degree on the Mar- 
shall plan, it has become evident to 
both State and the MPAA that the 
U.S. government is in a much 
stronger trading position than the 
industry itself would be. 


32-34% to England 


Inasmuch as 32% to 34% of coin 
to be allocated under the Marshall 
plan will go to England, it is thought 
that it will ill-behoove that country 
to be adamant in blocking-out an 
American industry. Filmites thus 
hope the -way will be opened to 
negotiations that don’t start out with 
British economic ezar Sir Stafford 
Cripps saying, as he has in the past: 
“Of.course, we're glad to negotiate 
at any time, but any compromise 
must be on the basis of the 75% tax 
continuing,” 

With the drying up of their prod- 





' yon” (20th) (2d run), $6,000. 

| Mastbaum (WB) (4,360; 50-94)— 
|“Voice of Turtle’ (WB) (2d_ wk). 
Thin $16,000 after 


opener. 

Pix (Cummins) (500; 50-94)—“The 
Outlaw” (UA) (4th wk). Down to 
$8,500 after neat $10,000 last week. 
Stanley (WB) (2,950; 56-94)— 
Miracle Can Happen” (UA), Nice 
| $26,000. Last week, “Relentless” 
(Col) (2d wk), thin $14,500. 

Stanton (WB) (1,475: .50-94)— 
| “Whispering City” (EL) and “Love 
i From Strafiger” (EL). Mild $8,500. 
|Last week, “Out of Past” (RKO) 





, 
‘ 





(3d wk), $9,000. 





| 


| 


Jackson Park 


Continued from page 5 





nixed a bid for “Lost Honeymoon” 
and demanded a $750 minimum for 


he alleged, because Warner Bros. 


okay $25,000 | 


the picture. High price was asked, | 


uct pools in England, American com- 
| panies are now really getting to the 
| anxlous point in arriving at a deal. 
Up to now they've been getting as 





would had the tax not been imposed 
i last Aug. 7, 
| bargo. There was therefore, no :m- 
mediately compelling reason for a 
solution; Were the stalemate broken 
within the next month or so, indus- 
tryites would feel the timing per- 


Jacobs Collects 


Hollywood, Feb. 24. 

A $6,200 judgment against Philip 
Yordan has been granted Lewis Ja- 
cobs in the Los Angeles supreme 
court. Jacobs sued Yordan over “The 
Woman Who Came Back,” screen- 
[play he wrote and sold to Yordan 
several years ago. 








theatres in the area threatened not | resold the sereenplay to Republic 
to run the picture if the Jackson jhe received hone of the profits on 


Park played it first. 


|that deal in violation of their eon- 


Nat Barger, operator of the Rialto, | tract. 


| generally being credited 


Inside Stuff—Pictures 


Latest Screen Actors Guild “intelligence report” to the members is ae. 
companied by an analysis of the Taft-Hartley law as it affects the wnion, 
‘The piece condemns the statute, listing numerous “objections” and “dan. 
gers,” and suggests that members pass on the info te their friends. 

Report also mentions that Peter Lawford, Alan Mowbray and Marshall 
Thompson have been appointed alternates to the Guild board of directors 
during the absence of Hume Cronyn, Henry Fonda and Boris Karloff in 
the east for legit assignments. Richard Lane, chairman, and Olivia de 
Havilland, William Lundigan and Agnes Morehead are named SAG reps 


resentatives on the Associated Actors & Artistes of America television 
| committee on the Coast. 

An appeal is made for the workers on strike against the Di Giorgia 
farm at Bakersfield, the situation in the American Guild of Varicty Artists 


is covered, and the results of votes on 21 SAG referendums are printed 


British industrialist William Grimshaw Riley and financial backer of 
Filippo del Giudice’s Pilgrim Pictures outlined his reasons for moving into 
the film industry via a letter to the N. Y. Times published Sunday (22), 
Known as the “Mysterious Mr. X,” prior to the recent disclosure of his 
true identity, Riley pointed out that the “question of friendly relations 
between our two countries” is one of the broader issues at hand rather 


than just the “making of good pictures.” 

Spirit of amity between the U. S. and Britain, Riley emphasized, can 
be furthered still more by films which “can work so powerfully for good.” 
His entry into the industry, the industrialist wrote, was partially motivated 
by his anxiousness “to do what I can to insure the economic survival of 
this country” as well as aiding in the “spiritual reconstruction” of the 
world throtgh the celluloid medium. 





Ad campaign by John Walsh, manager of Shea’s Fulton, Pittsburgh, is 
with a phenomenon there in connection with 
“Bishop’s Wife.” For the first time in the history of that house, business 
for a picture the second week topped the first. That’s never before hap- 
pened at the Fulton. Theatre went along at the beginning with regular 
Samuel Goldwyn advertising leads, hailing “Bishop’s Wife” as the leading 
contender for the Academy Award, and getaway stanza’s gross was profit- 
able but disappointing. So for the holdover, Walsh took things in his own 


,nands and billed pic as a side-splitting comedy, emphasizing with gagged- 


up cartoon embroideries customers howling their heads off, and it pro- 
duced extraordinary results. Take second week shot $2,000 over the first. 
In the past it’s always been the other way around. 


United Artists and Hunt Stromberg have taken the unusual step of 
changing the title of a picture while it is in release. They’re switching 
“Lured,” as of March 1, to “Personal Column.” That, incidentally, was 
the original title of the Lucille Ball-George Sanders starrer. It was changed 
to “Lured” shortly before release. 

Following indifferent grosses racked up under the latter label, the pro- 
ducer and UA ran tests with “Personal Column” and “Girl Wanted” and 








call from the late Mark Hellinger, 
much money out of England as they | with whom he was partnered in an 


with the ensuing em- | 


Jacobs charged that when Yordan | 





discovered the original proved best at the b.o. 
and accessories are being made available. 


difficulty with “Bob, Son of Battle,” 


ley” and later to “Shepherd of the Valley.” 


New main titles, trailers 
20th-Fox recently ran into title 
changing it to “Thunder in the Val- 
It didn’t help, however. 





Bob Gillham, eastern flack chief for the Selznick Releasing Organization, 
has filed a protest with the publisher of a leading New York weekly mag 
on arrival of its critic considerably less than sober at a screening of SRO's 


“Paradine Case.” 


Guy, according to Gillham, came into the projection 


room long after the film had started, made much commotion getting a seat, 
thus annoying other reviewers, and then made loud and derogatory com- 
ment on the film all during the screening to an almost equally-loaded 
femme friend. Worst of all, of course, from Gillham’s view, critic panned 
the pic in his review. Publisher promised to “look into the matter.” 





Although the picture never topped 


$14,000 in any one week of its record 


26-week run at the Sutton, N. Y., “I Know Where I’m Going’ totaled 


$212,000 in gross receipts.on the engagement. 


the film at this N. Y. house. The J. 


Nearly 250,000 people saw 
Arthur Rank (Prestige) unit of Uni- 


versal, started its run on Aug. 19, 1947, and wound up on Feb. 15 this year. 
The production rang up its $14,000 at this 561l-seat theatre in its first 


week and never sagged below $4,000 


supplanted by “The Pearl” on Feb. 16. 


during the entire run, Picture was 


~ 





the House, is also head of the Pro- 
gressive Citizens of America. 


Under present conditions in the 
film industry, members of the Com- 
mittee for the First -Amendment 
have found it virtually impossible to 
keep the group functioning. Any | 
attempt at fund-raising for such a 
cause is hopeless. That has been 
particularly true since Humphrey 
Bogart issued his retraction, after 
accompanying ihe other Committee 
members to Washington. 


The reported circumstances of 
Bogart’s about-face may have been 
significant. He had helped raise 
money for the Committee his last 
day in New York. The next day, 
while in Chicago, he was understood 
to have received a frantic telephone, 


independent production outfit. Hel- 
linger, it is explajned, told Bogart 
that the banks had refused further 
financing unless he (Bogart) issued 
the retraction. 


Remaining members of the Com- 
mittee claim they have been under 
great pressure to disavow the or- 
ganization. They fear that t they 
take any stand against the Thomas 
Committee they risk being publicly 
branded as Commies. An added prod 
to insure studio pressure against 
anti-Thomas Committee agitation 
have been reported threats by the 
local American Legion and Legion 
of Decency to picket any theatre 
showing pictures in which actors 
branded as “subversive” appear. 

It’s not known, so far, how many 
members of the defunct Committee 
for the First Amendment will join 
the Committee of One Thousand. It’s 


~ “First Amendment’ 


Continued from page 4 





figured some won't dare. Several 





however. 
will 
be made against them remains to be 
seen, 


others are doing 50, 
Whether attempts at reprisal 





Frozen Coin 


Continued from page 5 


where their coin is also blocked. 
In that instance, reason for the in- 
vestment is to acquire commodities 
to offset the terrific inflation. See 
separate story on Page 18.) 
Realty and Bonds 
Understood all eight majors are 
looking for realty and bonds to in- 
vest their monies. Warner Bros, 
previously, attempted to erect their 
own theatre in Sydney but was red- 
lighted by the government. Wolfe 






|Cohen, WB’s foreign dept. exec., is 


expected to arrive in April and he'll 
call the tune for Warners. Para- 
mount, Columbia, United Artists and 
Universal have yet to salt their coin 
in any project. 

In RKO’s case, company has just 
closed for the Lacey Percival film 
processing labs. This deal gives 
RKO its own processing setup, saVv- 
ing it plenty and giving it extra 
gravy from outside work. Transac- 
tion was, closed by RKO’s Ralph 
Doyle with Percival, who stays in 
charge. RKO move is considered & 
smart one and Aussie circles think 
there’s a good chance that other 
majors will dicker for other loose 
labs. 

The likelihood is good that Metro 
and 20th will sink a sizeable part 
of their coin into their own key 
houses. M-G has a number of show- 
cases, while 20th has a tieup with 
Hoyts via National Theatres. 
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Arg. Distrib Problems on U. S. Films 


May Be Eased in Treaty Discussions 





Montevideo, Feb. 16. 

Distributors of Hollywood pix in 
Buenos Aires, who have been fight- 
ing a lene battle for months against 
the extreme nationalist policies of 
the Peron government, are 
ning to see a glimmer of hope. 

Throughout the protracted nego- 


tiations between the British commer- | 


cial mission and the Peron govern- 
ment. there have been rumors that 
once the British treaty had been set- 
tled. economic czar Miguel Miranda 
and President Peron himself, in- 
tended opening negotiations with the 
U. S. for a similar financial deal. 


These rumors became fact the very | 


day of the signing of the Anglo- 
Argentine commercial treaty, when 
it was announced that conversations 
had already started between Argen- 
tine and U. S. reps as a preliminary 
to negotiations. 


Insiders now report that a U. S. 
representative, with full pewers to}; 
negotiate. will be arriving in Argen- | 


tina Thursday (19) and distribs are | 
hopeful that the vexed question of 
U. S. Picture Imports will be one 
of the important 
under the treaty. Possibly the sign- 
ing of a treaty will lead to unfreez- 
ing of U. S. coin locked up in the 
Argentine Central Bank coffers, 
which distribs have been unable to 


transfer to their homeoffices. 


Meanwhile, the release of each 


"' 
v 
| 
| 


| Polish Sheet Calls ‘Dawn’ 





begin- | 


points dealt with | 





° 
An ‘Imperialist Tool’ 
Warsaw, Feb. 24. 
Latest gauge sasure the de- 
gree of Moscow control of countries 
in eastern Europe can now be found 
in the temper of reviews of U. 5S. 
pix. Although in Poland Hollywood 
offerings still get an occasional fa- 
vorable review, there’s an increas- 
ing tendency to pan them as “tools 
of-imperialism.” 
Recently the following editorial 
leomment appeared in the Trybuna 
on “Hold Back the 


to n 


Dolnoslaska 


Dawn,” a Charles Boyer, Olivia De | 


|Havilland starrer: “The martyrdom 
‘of the Polish nation did not end 


|with the capitulation of Germany. 


Lately, for instance, picture-goers 
‘had to suffer for the sins of the 
American film industry when we 
were made to see “Hold Back the 
| Dawn.” Now the Soviet Film Fes- 
tival has saved us from this rub- 
bish.” 





US. Film Cos. Have Yen 
For Chinese Realty As 


A Hedge Vs. Currency| 


| Yugoslavia. 
| Prime topic will be the situation 


| 


Miranda, Gabin to Star 


In Three-Version Pic 
F Rome, Feb. 16. | 
| Isa Miranda and Jean Gabin will 
costar in “Tre Giorni d’Amore’ 
| (“Three Days of Love”), from an 
‘original story by Cesare Zavattini, 


U.S. Films Threatened by British In 
New Zealand, 


by Indian in Fij 





| Alfred Gouarini and Suso Cecchi- 

|D’Amico. Picture will be, shot in| SINCCA Finishes First 
‘three versions—Italian, French and | * 

| English. Arg. Church Documentary 


Produced by a British-Italian com- 
'pany in copartnership with French 
Union Generale Cinematographique, 
it will be directed by Rene Clement. 


Montevideo, Feb. 17. 


SINCCA, recently formed Catho- 
\lie newsreel production unit, which 
ihas received official support from the 
| Peron government, to the extent that 
SINCCA’s news and documentary 
films will be obligatory fare for all 
Argentine theatres, has aeee teed 
off with its first documentary. This 
lis a feature on Lujan, cathedral city 
lon the perimeter of the Buenos Aires 
suburbs, with its grotto and sanc- 
tuary of the Virgin of Lujan. 
SINCCA aims at gradually mush- 





Kanturek in To 


~ Huddle on Czechs 


Louis Kanturek, Motion Picture 
|Export Assn. rep for Czechoslovakia 
j;and supervisor for eastern Europe, 
| is slated to arrive in New York 
inext Sunday (29) on the S.S. Wester- 
|dam. He will huddle for several 
|weeks with Irving Maas, MPEA v.p. 
jand general manager, regarding his 
territory, which includes the Soviet 
orbit countries—Poland. Bulgaria, 
| Hungary, Rumania, Austria and 


pix on subjects considered suitable 
for exhibition in both theatres and 
schools. 


Limited Appeal Seen 
For Goldwyn, Jr., Show; 





Czechoslovakia, 





¥ 


rooming into production of long-reel | 


Portrait, ‘Cockpit’ OK' 


Washington, Feb. 24. 
British films have been gaining 
steadily in popularity in the New 
| Zealand market against the Holly. 
a product, U. S. Dept. of Com- 
| merce reports in a new foreign sur. 





‘vey. During the past few years the 
| Americans’ have had about 90% of 
the market and the British have 
| climbed to 9%. However, New Zea- 


land law now makes it mandatory 
|for New Zealand distributors to ac- 
'quire 20% British product and for 
theatres to exhibit at least that per. 
| centage. 

| On top of that, last Augusi’s Aid- 
to-Britain program included a rec. 
|}ommendation from the Prime Min- 
ister that the tax on American {ilms 
be upped to 40° from 25% and that 
the dollar remittance be limited to 
300,000 New Zealand pounds annually. 
American firms had been taking at 
least 400,000 pounds out of the coun- 
try each year in dollars, 
mately $1,250,000. 

Last available figures showed New 
Zealand with 568 theatres in opera- 
tion, with a combined seating capac- 
ity of 273,946. The public 
eraliy favors musical and romantic 


approxi- 





ron- 


| in where MPEA’s I Feb. 24 pix with single features the estab- 
pact for delivery of U. S. pix ex- a concen, Ke’. “| lished policy. The N. Z. Motion Pic- 

“ee ie ; London legit has been busy, with | ture Distributors Ass ae ts 
pired last November. Czechs are still "ei init SeRenien tain. | ure istributors ssn. Say its 
|showing films delivered prior to the seo abggh Ha e - ; ~ se {country uses about 350 features and 
‘expiration, but are demanding equal | William-Joyce Cowen “Family Por- |} 999 shorts and newsreels annually. 


“ie ‘ oar | trait,” starring Fay Compton, opened 
income Sin ther pix in the U. 5. lat the Strand Feb. 17 and was well 
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The cost of an apple will get you 
linto a theatre in China but that’s | 
the Entertainment istill not peanuts, according to Uni- | 
fe Ppmerak «| versal’s Michael Bergher. What 
jamounts to a 50c. admission charge 
lin the U. S. pyramids to 240,000 
} . . . 
{Chinese dollars, standard tariff in 

; . ‘2 general run of houses playing 

counter-discussions, with the young- ‘ gt al f : P ae 
” : |American pix..Economic and mili- 

er and more nationalistic-minded | y : ‘ aa aoe | 

RE aE : ‘ us tary situation in the Far East is so | 

censors insisting on absurd cuts and | 4 one ee 

. “ Sp ‘ junsettled that Bergher, U’s super- 
customarily classifying the pix—|—. 

aS é visor there, has been recalled to the | 
harmless though they may be—as Lie ffice for a new assignment 

‘ » _ ree n ‘ ihe y as nt, | 
“unfit for exhibition before minors | "O° OfMice Tor 3 ; . 
Bergher said that American film | 


U. S. picture must be dealt with in- 
dividually with the two censorship 
boards, that of 
Board and the municipal police. The 
difficulties have been overcome in 
every case, but only afier continual 
goings and comings, discussions and 


under 18. A great deal depends on | ‘ taki their coin in | 
how much influence the individual |CO™PaMmes are taking egg RE 


distribs (together with friendly and |China and investing in real estate 
interested exhibs) are able to exert 
in the proper quarters. Censors 
cause almost as much annoyance ‘to 
local producers and distribs, as they 
do to the foreign reps. 


to conserve the value of their money 
‘tion. There’s been a freeze on ship- 


PARIS RKO STAFF MAY 
TRY NEW RELEASE PLAN 


Paris, Feb. 17. 

Study of grosses statistics by the 
RKO staff may cause switch from 
the current release policy here. In- | 
stead of releasing a picture nation- 
ally, RKO may divide the territory 
into segments to be handled suc- 
cessively, each in turn to get the 
full benefit of the organization in 
ublicity, exploitation and number 
of prints available. Current sys- 
tem — after a Paris firstrun—is to 
open firstruns in key cities, then go 
down the whole scale in all divi- 
sions of the territory simultaneously. 
This year there have only _been 
five pictures grossing $100,000 or 
more in their Paris firstrun. These 
are “Man About Town,” “Diable au 
Corps,” “Quai des Orfevres,” “Best 
Years” and “Dumbo.” “Dumbo,” 
wHich received very special. treat- 
ment from the RKO flackery with 
telling results, grossed about $135,- 
000 for the Paris firstrun, meaning 

about $33,000 in rentals. This acted Buenos Aires. Feb. 17 
as a definite eye-opener and RKO : .. Re 
may try this new plan. | Assn. of Argentine Film Com- 


tert = |mentators and Critics awarded the 
French Distribs Using palm for the best foreign picture ex- 
Belge Takes for U.S. Buys. 


hibited in Argentine during 1947 to 
“To Live in Peace.” This is one of 

Paris, Feb. 17, | 5¢Ve” italian pix which made his- 

How certain Paris distribs, who| ‘Ty during that year among Ax 
import cheap American pix, obtain| gentine exhibitors and fans. The 
the dollars with which to pay for| first was “The Bandit,” then “Open 
their buys, was spotlighted recently.| City,” “A Yank in Italy.” “Piccolo 
A Belgian Parliament member com-| Mondo Antico,” “Adelante que hay 
plained that about 2,000,009,000 Bel- Lugar,” “Caravaggio” and “My Son, 
gian francs had gone to the U.S. in! professor.” Dr. Manlio Marino, 
1946 for pictures. prexy of Lux Mar Film, Italian dis- 
Since American distribs only sent) ¢ributors, is back in Buenos Aires 
a fraction of this amount, which ex-| after an inspection junket through 
ceeds their operations seven or eight ‘South America, and reports that 


times, it became obvious that some|jtalian pix are grossing big wher- 
other agency was at work, provided ever exhibited. 


sue. Squires quoted were fight. = Rumors are current in, the trade 


1946, which explains the large-scale 
)entry into the real estate biz. An- 
| other restriction is a quota which 
jhas been slapped on film imports 
based on footage of prints rather 
than number of pix. This holds 
down the number of prints to the 
bare minimum. 

Belief -is that the present loan 
talks of the U. S. with China is 
taking into consideration the frozen 
film monies, Bergher’said. If the 
Chinese loan, now tied to the Mar- 
shall Plan on the insistence of Con- 
gress, goes through, it’s more than 
likely that it'll thaw at least part of 
the blocked currencies. 

Grosses in the Philippines have 
dropped a sharp 50% since the days 
immediately following Japan's sur- 
render, Bergher said. That's the 
present tendency al! over the Far 
East. In Hong Kong, for instance, 
the take is down between 35% and 
50%. 


ARG. FILM CRIX PICK 
‘PEACE’ FOR 1947 BEST 


*. 














was found that many French opera- 


before extending the contract. 
MPEA was getting considerable dol- 
lar currency out of Czecho, which 


|makes the demise of the deal there 


doubly tough, 





Red Drive Ominous 
Washington, Feb. 24. 


Outside chances for Hollywood 
films getting back into Czechoslo- 
vakia slipped away this week as 
U. S. State Dept. officials virtually 
conceded the outcome of the Czech 
Communists’ current drive to com- 
pletely take over the government. 


lof all kinds in a desperate effort | Red victory, it’s feared by industry 


leaders, would draw an “iron cur- 


|during the present unbridled infia- |t@in” across that country for good 


and bar renegotiation of a new con- 


|ment of film moneys since January, |t*act with the Motion Picture Export 


ssn. 


As in other countries in the Soviet 
orbit, the Czechs have been put- 
ting up roadblocks against the entry 
of U. S. pictures on the Red-in- 
spired charges of “imperialist propa- 
'ganda.” Up until last week, how- 
jever, U. S. film distributors were 
| counting on the known friendship of 
Czech prez Edward Benes with this 
country to straighten out all dif- 
ficulties. 





Mei-Lang-Fang Troupe 


Paris, Feb. 24. 
Plans for a European tour are 





| being readied here for Chinese actor | 


| Mei-Lang-Fang, who'll head a com- 
/pany and orchestra of some 25 
| people, according to Chinese lecturer 
| Chang Hsin-Hai. 

Meanwhile Hsin-Hai is also con- 
templating a lecture swing through 
France. An expert on political and 
economic conditions in China, he 
| leaves soon for England and even- 





i well 


Mulls European Tour 


lreceived. Miss Compton's outstand- 
ing performance and the fine pro- 
duction may attract profitable at- 
| tendance. 

“Gathering Storm,” first produc- 
tion of Samuel Goldwyn, Jr., opened 
Feb. 18 at the St. Martin’s, was also 
received. Farmhouse murder, 
starring Nancy Price, is splendidly 
acted, but its obvious plot suggests 
'a limited-appeal. “Cockpit,” open- 


jing Feb. 19 at the Playhouse, is an 


loriginal dramatization of the preb- 
lem of displaced persons in Ger- 
many, written by Bridget Boland 
after visiting the British zone. Show 
looks a success. 

“The Gorbals Story,” a Glasgow 
Jnity Theatre production, opening 
the same night at the Garrick, is a 
|drab study of slum characters. Well 
acted, it got a good reception, but 
is unlikely to achieve a lengthy run, 


U. $. FILMS IN UPSWING 
THROUGH 11 COUNTRIES 


Broader distribution, more Tech- 
nicolor prints and_ selected top 
quality product are chiefly respon- 
sible for the business upswing in the 
past six months for U. S. pix in 11 
countries serviced by the Motion 
Picture Export Assn., the organiza- 
tion revealed last week. Other con- 
tributory factors claimed in produ- 
|cing a large response to U. S. pic- 








icy of day and dating in firstrun sit- 
uations plus the introduction of 
American showmanship methods. 

| Recent b.o. reports show Metro’s 
|“Random Harvest” passing its 14th 
| consecutive week at the Flottenkino, 
| Vienna. Paramount’s “Major and the 
| Minor,” in the same city, drew capac- 


| tually goes back to the U. S.. He has ity biz the first month before easing 


| lectured extensively in America. 


Current London Shows 


‘ 
London, Feb. 24. 
(Figure shows weeks of run) 
“All This Ended,” St. Jas. (3). 
“Anna Lucasta,” Majesty’s (17). 
“Annie Get Gun,” Col’s’m (38). 
“Bless the Bride,” Adelphi (44). 
“Blind Goddess,” Apollo (12). 





“Cockpit,” Playhouse (2). 
“Diamond Lilg’ Wales (5). 
“Edward My n,” Lyric (39). 
“Family Portrait,” Strand (2). 
“Gather. Storm” St. Mart (2). 
“Gerbals Story,” Garrick (2). 
“Four Hours Kill,” Sav. (4). 
“Four, Five, Six,” York's (1). 
“Hidden Years,” Fortune (5). 
“Indiff. Shepherd,” Crit. (3) 
“Life With Father,” Savoy (38). 
“Linden Tree,” Duchess (28). 


“Chiltern Hundreds,” Vaude (26). 





tors playing their pictures in Bel- 
gium availed themselves of the con- 
vertibility of the Belgian franc into 
dollars, and instead of repatriating 
their take to France, used it to buy 
American cheap product in N. Y., 
or establish credit balances there. 





Marcel Gentel, RKO general man- 
@ger in France, was elected presi- 
dent of the Franco-American Dis- 
tributor’s Assn., largest in France. 


Le meet tn ETT wh 





that the government intends to go 
through with its plan, sponspred in 
Congress by Deputy Manuel Garcia, 
to enforce biiling of vaudeville acts 
at least three days a week for a 
minimum of one hour. This is ex- 
pected to go into operation June 1, 
and will serve to complicate life 
still further for exhibitors. The 
motivation is difficult to understand, 
‘as there is no real unemployment 
jamong entertainment folk. 


“Mountain Air,” Comedy (4). 
“Never Can Tell,” Wyn. (21). 
“Off Record,” Piccadilly (39). 
“Oklahoma!” Drury Lane (43). 
“Outrageous,” W. Garden (15). 
“Present Laughter,” H’ymkt (45). 
“Relapse,” Phoenix (4). 

“Starlight Roof,” Hipp. (16). 
“Sweetest Lowest,’ Ambass. (95). 
“Together Again,” Vic Pal. (45). 
“Tuppence,” Globe (20). 

“Worm’s View,” Whitehall (43). 











pe at the wicket. Prior to the preem 
‘of RKO’s “Hunchback of Notre 
Dame” at the Apollo, Vienna, the 
house handled a heavy advance 
ticket sale. 


American product is topping all 
competition in Czechoslovakia with 
“Ali Baba and the 40 Thieves” (U.) 
/ moving into its 15th week at the 


basis of the first 51 bookings, “Ran- 
dom Harvest” looks to be one of the 
year’s biggest grossesy ‘““Men in Her 
Life” (Col.) chalked up a_ 1,000,000 
attendance mark when playing en- 
core date at the Wintergarten, Ber- 
lin, an all-time attendance record of 
any American film in postwar Ger- 
many. Solid returns have also been 
evidenced in Bulgaria, Poland and 
even Rumania, where the govern- 
ment’s recent censorship ban has 
affected most U. S. film imports. 





Arg. Disk, Set Ban Eased 
Buenos Aires, Feb. 17. 
Argentine’s Central Bank has re- 
voked earlier measures and lifted ex- 
change restrictions on importation of 
records and radio parts. 
RCA-Victor and Odeon, both of 
whom have big pressing plants in 
Argentina, do a big turnover supply- 
ing Argentine records to the other 
Latin-American countries. 


tures overseas are the MPEA’s pol- | 


|On the average, only two prints per 
picture are circulated. 
Cowboys in Ethiopia 

Other countries reported on by 
Nathan D. Golden, Commerce Dept. 
film specialist: 
| FIST ISLANDS: Films from India 
are cutting sharply into the Amecri- 








j can position here because a large 
| Share of.the population came orizi- 
nally from India, and Hindustani is 
the primary language of 46% of the 


population. In 1946, our distributors 
grossed $14,000 in Fiji but could eet 
| out only $1,100 in direct exchange to 
return to the U. S. Remainder was in 
| New Zealand currency and had to be 
spent in that country. Fiji has 14 
|theatres with a combined seating 
capacity of 5,000. 

ETHIOPIA: Country has only four 
theatres with a combined seating 
capacity of 3,400, and three of the 
theatres are in Addis Ababa. Show- 
ings are three times weekly in Ad- 
dis Ababa only occasionally at 
the other house in Dire Dawa. 
Audiences like cowboy subjects with 
musicals*second in preference: About 
95°. of all films screened are Holly- 
wood product. Censorship is lim- 
ited only to such things as racial dis- 
crimination and other racial im- 
plications. 


COURTNEIDGE ILLNESS 
SHUTTERS ‘COUNTER’ 


Sydney, Feb. 18. 
Suffering from acute tonsillitis, 
Cicely Courtneidge, lead in the Brit- 
ish«comedy “Under the Counicr” at 








| Passage, Prague. In Hungary, on the | 


Royal here, has been compelled to 
close down the show until doctors 
okay. her return. Shutdown so far 
| has been four days; it may run to 10. 

“Counter,” a terrific hit here, ! 
always sold out six days in advance. 
Show's imported talent, plus local 
ballet, is being paid in full while 
curtain remains down. 


Polski State Dept. Charge 
Denied by MPEA’s Maas 


Recent published charges of the 
Polish film monopoly, Film Polski, 
that it was compelled to iniport 
U. S. product earmarked by the 
State Dept., were branded “without 
‘foundation” last week by Irving 
Maas, prexy of the Motion Picture 
Export Assn. Organization’s release 
slate, Maas said, is completely 
chosen by itself and the State Dept. 
had “nothing whatever to do with 
ty 

Film Polski, Maas continued, has 
had “wide latitude” in selecting 
/MPEA product and the fact that 
the films used by the Polish group 
had wide success is proof that they 
were suitable. However, the MPEA 
head emphasized that no MPEA- 
distributed picture refiects a “ais- 
torted” slant of American life, 
pointing out the organization's ex- 
port product is culled for “normal 
commercial considerations.” 


is 











“The Voice of Bacoled,” a new 
radio station, will start operation 'n 
the near future in Bacolod, Negros 
Oriental province, in southern Phil- 
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WARNER BROS’, © ® TRADE SHOWINGS OF 


IMCK CARSON - ANN SOTHERN 
| “APRIL SHOWERS” 


with 


ROBERT ALDA‘S. Z. SAKALL-* ovecteav JAMES V. KERN: ecsuces»» WILLIAM JACOBS 


Screen Play by Peter Milne - Suggested by a Story by Joe Laurie, Jr. » Musical Numbers Created and Staged by LeRoy Prinz 
Music Aceeotee and wicesiane by Ray Heindorf +A WARNER a First mations) Picture 
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CITY PLACE OF SHOWING ADDRESS TIME 
Albany Warner Screening Room 79 N. Pearl St. 8:00 P.M. 
Atlanta 20th Century-Fox Sc. Rm. 197 Walton St. N.W. 2:30 P.M. 
Boston RKO Screening Room 122 Arlington St. 2:30 P.M. 
Buffalo Paramount Sc. Room 464 Franklin Street 2:00 P.M. 
Charlotte 20th Century-Fox Sc. Rm. 308 S. Church St. 10:00 A.M. 
Chicago Warner Screening Room 1307 So. Wabash Ave. 1:30 P.M, 
Cincinnati RKO Screening Room Palace Th. Bldg. E. 6th 8:00 P.M. 
Cleveland Warner Screening Room 2300 Payne Ave. 2:00 P.M. 
Dallas 20th Century-Fox Sc. Rm. 1803 Wood St. 10:00 A.M. 
Denver Paramount Sc. Room 2100 Stout St. | 2:00 P.M. 
_ Des Meines. . 20th Century-Fox Sc. Rm. 1300 High St. | 12:45 P.M. | 
Detroit Film Exchange Bldg. 2310 Cass Ave. 2:00 P.M. | 
Indianapolis ~ Universal Sc. Room — 517 No. Illinois St. 1:00 P.M. | 
Kansas City 20th Century-Fox Sc. Rm. 1720 Wyandotte St. 1:30 P.M. 
Los Angeles. Warner Screening Room 2025 S. Vermont Ave, 2:00 P.M. 
Memphis 20th Century-Fox Sc. Rm. 151 Vance Ave. 10:00 A.M. Hy 
Milwaukee Warner Th. Sc. Rm. 212 W. Wisconsin Ave, 2:00 P.M. | 
Minneapolis Warner Screening Room 1000 Currie Ave. 2:00 P.M. 
New Haven Warner Th. Proj. Rm. 70 College St. 2:00 P.M. 
New Orleans 20th Century-Fox Sc. Rm. 200 S. Liberty St. 1:30 P.M. E 
New York Home Office 321 W. 44th Se. 2:30 P.M. | 
Oklahoma 20th Century-Fox Sc. Rm. 10 North Lee St. 1:30 P.M, : : 
Omaha 20th Century-Fox Sc. Rm. 1502 Davenport St. 1:00 P.M. ‘ 
Philadelphia Warner Screening Room 230 No. 13th St. 2:30 P.M. 
Pittsburgh 20th Century-Fox Sc. Rm. 1715 Blvd. of Allies 1:30 P.M. 
| Portland Jewel Box Sc. Room 1947 N.W. Kearney St. 2:00 P.M. 
Salt Lake 20th Century-Fox Sc. Rm. 216 East 1st South 2:00 P.M. L 
| San Francisco Republic Sc. Room 221 Golden Gate Ave, _ 1:30 P.M, ; 
| Seattle Jewel Box Sc. Room 2318 Second Ave. 10:30 A.M. ' ‘ 
; St. Louis S’renco Sc. Room 3143 Olive St. 1:00 P.M, 
Washington Earle Th. Bldg. 13th & E Sts. N.W, 10:30 A.M, 
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Kid Curfew in Fond du Lac, Wis. 


Dallas Telenews; Exchange Notes 


Minneapolis. 

By agreeing to curb juvenile at- 
tendance at midnight and other late 
shows, three film houses in Fond du 
Lac, Wis., have averted a city ordi- 
mance governing theatre closing 
hours. The theatres, managed by Joe 
Goldberg and Al Frank, will refuse 
admittance to youths under 18 to 
midnight or extra early-hour shows 
and will 
kids to enter theatres before 7 p.m. 


Dallas Has Telenews Digest 
Dallas. 
The local Telenews theatre is now 
showing the Telenews Digest, cover- 


ing events over Texas and the south- | 
News cameramen have been, 


west. 
lined up to take shots anywhere in 
the area. The house has also linked 
with International News and Photo 
services to get teletype and telephoto 
reports from all over the country. 

James Preddy, manager of the 
house, is also in charge of the ex- 
panded news service. _ ; 

L. R. Robertson and his wife, part 
owners and operators of the Ervay 
theatre here, have worked aut a 
pro*t-participation plan for their 
employees. Each Saturday the house 
is turned over to the employees for 
a special midnight show. The group 
buys the picture and arranges tre 
displays and advertisemerts. The 
receipts, less actual expenses, is then 
divided among the group of em- 
ployees. 

Johnny Roberts, former shipper 
for Paramount, has been appointed 
manager of the Ervay. : 

Howard Waugh, from Memphis, 
has been named manager of the 
Delman theatre here, replacing Ross 
McCausland, resigned. The house is 
owned and operated by I. B. Adel- 
man and Harry Sachs. 

L. O. Daniel, Jr., former manager 
of the Delman theatre in Houston, 
has been appointed publicity man- 
ager for the I. B. Adelman theatres, 
Dallas. 





Cohen to Film Classics, Wash. 

Max Cohen, former sales super- 
visor for Universal-International, 
has been appointed executive branch 
head of the Washington exchange of 
Film Classics. 

Ralph de Burgos, former branch 
manager, will be sales manager. 





Loew’s Penn Divvy 
Pittsburgh. 
Penn-Federal Corp., operator of 
Loew’s Penn theatre, has announced 


dividend of 25c. per share of com- | 


mon. Divvy will be paid March 15 
to stockholders ef record, March 1. 


Frank A. Orban, Jr., Hooversville | 


and Cairnbrook (Pa.) exhib, will be 


a candidate for re-election to the 
Pennsylvania general assembly. A 
lawyer with offices in Somerset, he 
served his initial term in the legis- 


encourage highschool-age | 


- 





| lature last session, He's a Republi- 
can 


Bill Shartin, former UA manager 
here, has resigned as district chief 
for Eagle Lion out of Cleveland to 
take over distribution in Pennsyl- 
vania, Ohio, Michigan and Missouri 
for Colonial Television. 

Bernie Potts, chief aide to Charlie 
| Anderson, of the Alpine circuit, has 
quit show business to join his 
father’s business firm in Wellsburg, 
W. Va. 

Times Square Tavern, Erie, Pa., 
| has been razed to make way for the | 
inew $100,000 Strand theatre. 








Marlow Amus. Spreads 
St. Louis. | 

The Marlow Amus. Corp., which | 
operates theatres in several south- 
ern Ilinois towns, will construct | 
and operate the first drive-in thea- 
tre in that section of the state. The 
site is near Marion, Ill., and $75,000 
has been earmarked for the venture. 

Herman Schwarz has returned to 
the St. Louis exchange for Eagle 
Lion and will cover the southern 
Illinois territory. 

Marvin Banks, owner of the King 
Bee, North St. Louis indie nabe, 
has purchased the Lyric, a 400- 
seater, Farina, IIL from G. E. and 
Peter Bertch. 

O. H. Martin has become the sole | 
owner of the Belt drive-in, near St. 
Joseph, Mo., having purchased the 
interests of his partners, L. E. Pope 
and W. B. Whaley. 

Albert Dezel Productions, Inc., re- 
issue outfit, has opened a St. Louis 
office with John Walsh, former 
Screen Guild manager here, in 
charge. 

Andy Dietz has disposed of his en- 
tire stock in the St. Louis franchise 
of Screen Guild Productions to 
George Phillips and Herman Gorlick, 
both of whom have been on the sales 
— of the Eagle Lion exchange 
;nere, 








Loewe’s Dallas Berth 

Winston Loewe tapped by Eagle 
| Lion to manage Dallas exchange. 
| He’ll work under supervision of 
|Clair Hilgers, district manager. 
Loewe’s last stint in Dallas was 
| WB branch manager in '46 and later 
| special sales rep for Samuel Gold- 
| wyn. 
| 





Enea Sells Out, Retires 
Los Angeles. 





UA-Cagney 


Continued from page 5 














making a deal for Cagney’s future 
product—a deal which WB recently 
announced had been concluded— 
while UA and the producer were 
still slugging it out. As a result, 
while the suit against Warners was 
reinstituted, UA’s attorneys have 
promised not to press it. 

Battle will be carried on against 
Cagney, however, to have the N. Y. 
Supreme Court hand down a declara- 
tory judgment that under the terms 
of the producer's pact with UA he 
must give “Life” to the distrib. Cag- 
ney maintains that the contract was 
broken under a clause by which he 
was allowed to escape if he was un- 
able to get financing while distrib- 





luting through UA. UA’s claim is that | 
the clause might apply to future pro- | 
| duction, but not to a completed pic- 


ture, such as “Life.” 

Since he has been unable to fulfill 
the terms of *the compromise on 
which he was working with Cagney 
to get “Life,” Sears ordered the suit 
pushed in hopes of getting the pic 
via the courts. What the producer’s 
reaction will be, now that the deal 
with WB, by which he hoped to get 
off the hook, has fizzled, remains to 
be seen. 


Called for $165,000 

Arrangement that Sears was work- 
ing out with Cagney called for the 
investment of approximately $165,- 
000 in “Life,” in return for, which 
UA got a chunk of the pic’s profits. 
The coin was to enable Cagney to 
finance future production. As part 
of the deal, he was also to give UA 
a more favorable distribution fee 
than the original pact called for. 

Under the terms of Cagney’s con- 
tract, he has what is known as “most- 
favored” terms equal to the best that 
UA grants any other producer. That’s 
25% to $800,000 and 10% after that. 
UA maintains that films distributed 
under these exceptionally low tefms 
means a certain loss for the com- 
pany. As part of the compensation 
for the $165,000, Cagney was to agree 
to pay the. straight 25% or 27442% 
that UA gets from most of its other 
producers. 

As for Hawks picture, it has been 
involved in one long series of diffi- 
culties — mostly financially — dating 
back many months. It was to have 
cost $1,300,000 and wound up at 
something like $2,800,000. Motion 
Picture Investors, syndicate headed 





Salvadore Enea, film house opera- 
| tor for 40 years, retired from show 
business with the sale of four first- 
run theatres, owned jointly by him- 
self and Vincent A. Davi, to Blumen- 
feld Enterprises, of San Francisco. 

Houses are the Enean, California 
and Palace, in Pittsburgh, Calif., and 
the Enean, in Concord. 











WARNER BROS. Presents 
billi PALMER © Sam WANAMAK 
in “MY GIRL TISA™ witn 


Akim Tamiroff @ Alan Hale @ Hugo Haas 
Gale Robbins @ Stella Adier @ Benny Baker 


Directed by Elitett Nugent 
Produeed by Milton Sperling 


A United States Picture Production 


In Person 


VAUGHN MONROE 


and His Orchestra and Revue 
Broadway WARNER BEOS. 


At 47th Street STRAND 


New York Theatres 





= RADIO CITY MUSIC HALL ——— 


Rocketeller Center 
RONALD COLMAN 
""A DOUBLE LIFE’' 


SIGNE HASSO © EDMOND O’BRIEN 


a Kanin Production 
A Universal-International Release ; 


SPECTACULAR STAGE PRESENTATION 


























starring DICK POWELL - SIGNE HASSO 
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by producer Edward Small and Selz- 
nick exec Dan O’Shea, had origin- 
ally’ put up the secondary financing 
and was forced to put up most of the 
additional completion money to in- 
sure its previous coin. Difficulties 
surrounding this single picture have 
been in no small way responsible for 
the trouble other indie producers 
have been having in getting second- 
ary financing money. 

Newest bit of travail, it is under- 
stood, is that Wayne has become 
tired of waiting for the salary which 
he deferred when the pic was made 
a couple years ago and is threaten- 
ing legal action. As a result diffi- 
culties have cropped up preventing 
delivery of the film. Thus UA has 
reinstituted the arbitration which it 
informally called off when it ap- 
peared that “Red River” was to be 
delivered without further trouble. 
Under the contract with Hawks, any 
difficulties between the parties must 
be arbitrated before legal action can 
be instituted. 








Location Shooting 


Continued from page 7 





back at Hollywood's most persistent 
critics, 
Case in point is a recent editorial 


Lancaster, O., where 20th-Fox re- 
cently completed location shots for 


oming.” Editorial declared that “we 
didn’t know what to expect when the 


found that all of them are the most 


famous on the screen.” 

Pointing out that a film company 
on location doesn’t take money from 
a community, as circuses and carni- 
'vals do, the editorial said that the 
thousands of dollars.” It continued: 
in donating their talents for the en- 
tertainment of our local organiza- 
tions and the visitors who came to 
town to join us as spectators. If the 
stars were to present us a bill at the 
current rate for their services, we'd 
have to mortgage the city hall to 
meet the debt ... They are the kind 
of people any one of us would be 
mighty glad to have as neighbors.” 








appearing in the Eagle Gazette of | 
its forthcoming “Green Grass of Wy- | 


movie company arrived, but we soon 
amiable of folk, sociable and tolerant 


of the public frenzy that sometimes 
overwhelms those whose names are 


| 20th crew had left behind “tens of | 


= isi y sitv itself! 
Our visitors were ‘generosity itself | $1,500,000 annually before the hoist | 


TECHNICOLOR SET TO 


Hollywood, Feb. 24. 


film will be turned out annuallly by 
Technicolor on completion of its cur- 
rent program of expansion, accord- 
ing to Dr. Herbert T. Kalmus, prexy. 
Total of $3,500,000, he said, has been 
budgeted for new buildings and 
equipment. 

Technicolor had a capacity for 
160,000,000 feet annually when it 
started its expansion policy in 1945- 
46. Projected improvements wil] 
double that capacity. 











Biuenose Battle 


Continued from page 4 


probe of radio, theatre and book and 
mag publishing), bowdlerizing by the 
Boston stage censor, the recent ban 
of The Nation from the Newark pub- 
lic school libraries, suppression of 
such films as “Forever Amber,” “The 
Outlaw,” the French “Volpone,” 
“Monsieur Verdoux” and the attacks 
on the forthcoming “The Iron Cur- 
tain.” 





Also the banning of the novels, 
“Gentleman’s Agreement” and “Fo- 
cus” from the library of DeWitt 
Clinton high school, N. Y., the attack 
by Rev. Alfred J. Barrett, of Ford- 
ham Univ., against Ross Lockridge’s 
Metro prize novel, “Raintree 
County,” and the Mutual network's 
decision to abandon its scheduled 
dramatization of the recent report of 
the President’s Civil Rights Commis- 
sion, in favor of a less provocative 
straight reading. 

It was likewise noted yesterday 
that among the various organi- 
zations that have recently protested 
against the implied censorship in- 
herent in the Thomas committtee’s 
methods are the National Institute of 
Arts & Letters, an august body that 
rarely concerns itself with political 
or public issues; the Authors League, 
Lawyers Guild and several educa- 
tional groups, including a number of 
Princeton Univ. professors. 





Lab Students Pooh Tenney 
Los Angeles, Feb. 24. 
Actors lab students pooh-poohed 





possible subversion, as the state sen- 
ate. Committee on un-American Ac- 
tivities examined four lab members 
last week for possible Communist 
sympathies. The only direct action 
in the early sessions was brought 
about by William B. Esterman, at- 
torney for the lab witnesses, who 
was given the old heave-ho, not 
once, but’ twice, for exercising too 
much free speech. 

Four lab witnesses were Rose Ho- 
bart, actress; J. Edward Bromberg, 
actor; Roman Bohnen, chairman of 
the lab board, and William Lee, 
drama teacher. Miss Hobart chal- 
lenged the committee’s right to 
question her about her beliefs. Boh- 
nen’s answer to the are-you-a-Com- 
mie question was, “I support the 
Constitution and the Bill of Rights. 
That is my basic allegiance.” 

Other replies by lab members 
were in the same vein. Ira Gershwin, 
lyricist, answered “No” to the 
Commie question, but explained that 
he was a member of the Committee 
for the First Amendment, which at- 
tended the Washington un-American 
hearings, as a result of which the 
“unfriendly 10” film writers and di- 
rectors were indicted for contempt 
of Congress. 


TOA-Allied 


a Continued from page 7 


deadline set for the new rate, Allied 
is telling its members to pay the new 















contracts. That’s figured to avoid 
infringement suits against exhibs 


year commitment provided 
settlement. 


ASCAP board members who had 
previously gefused to say how much 
more would be obtained by the 
boost, now estimate it at $700,000 
| yearly. According to the ASCAPites, 
their organization took in some 


in the 





in rates. 


| Alth i | 
ough National Allied refuses | All - Cast 


! 


to accept the settlement, number of 
the local units have indicated in a 
reverse way that they think the deal 
is a good one. TOA, these orgs aver, 
capitalized on the intense pressure 
_ raised by Allied to put through the 
deal, 


DOUBLE ITS FOOTAGE 


Approximately 320,000,000 feet of 


State Sen. Jack Tenney’s charge of | 


rate at that time without signing any | 


while keeping them clear of the 10- | 


} 





Mayer’s Salary 


——-—._ Continued from page ¢ ——_! 





phy, $119,250; Robert Nathan, $92,. 
250; Joseph Pasternack, $158,250; 
Walter Pidgeon, $177,191; William 
Powell, $196,250; Samson Raphael. 
son, $96,250; Basil Rathbone, $87,666; 
Everett Riskin, $132,500; Marguerite 
Roberts, $92,750; Casey Robinson, 
| $131,000; Edward G. Robinson, $110,. 
000; Ginger Rogers, $175,000: Wil. 
| liam F. Rogers, $114,600; J. Robert 
| Rubin, $215,657; Nicholas M. Schenck, 
| $224,885; George Sidney, $80,341; 
|Louis K. Sidney, $96,916; Morris J, 
| Siegel, $106,000; Ann Southern, $111,- 
666; Benjamin Thau, $176,607: Rich. 





,| ard Thorpe, $92,750; Norman Taurog, 


$159,000; Spencer Tracey, $146,890; 
Dalton Trumbo, $84,500; Lana 
| Turner, $226,000; Joseph R. Vogel, 
$104,000; Harry Warren, $117,361; 
iL. Weingarten, $202,785; Richard 


| Whorf, $75,624; Carey Wilson, $121,- 
000; Revert Young, $122,500; Sam 
Zimbalist, $139,166. 
Andy Russell, Inc. 
Andy Russell, $78,491. 

Cagney Productions, Ine, 
James Cagney, $112,500. 
Universa: Film Exchanges, Inc. 
William A. Scully, $91,000. 

Universal-International Films, Inc. 
Joseph H. Seidelman, $75,400. 
Universal Pictures Co., Inc. 
Bud Abbott, $174,543; Maria Mon- 
tez Aumont, $78,375; N. J. Blumberg, 
$223,622; George Brent, $187,000; Lou 
Costello, $188,785; J. Cheever Cow- 
din, $223,622; Brian Donlevy, $128,- 
125; Deanna Durbin, $262,875; Dan 
Duryea, $100,000; Michael Fessier, 
$80,025; Matthew Fox, $79,149; Felix 
Jackson, $101,333; Jack Oakie, $150,- 
000; Charles D. Prutzman, $128,299; 


Walter Reisch, $129,000; William 
Seiter, $245,060; Robert Siodmak, 
$136,200; Walter Wanger, $282,899; 


Clifford Work, $138,899. 
Warner Bros. Circuit Management 
James E. Coston, $82,727: I. J. 
Hoffman, $78,212; Harry Kalmine, 
$107,343. ; 
Warner Bros. Pictures, Inc. 
Joseph Bernhard, $106,800: Kurt 
Bernhardt, $116,466; Henry Blanke, 
| $192,916; Humphrey Bogart, $123.- 





|291; David Butler, $150,000: Jack 
Carson, $123,250; Joan Crawford, 
| $200,000; Michael Curtiz, $258,600; 


| Delmar Daves, $89,725; Bette Davis, 
| $221,000; Irene Dunne, $77,500; S. C. 
| Einfeld, $81,000;° Errol Flynn, $214,- 
1000; Leo Forbstein, $91,000: Jules 
| Garfield, $84,000; Cary Grant, $89,- 
583; Sydney Greenstreect, $128,000; 
Paul Henreid, $160,833; Ida Lupino, 
$128,000; Raymond Massey, $84,000; 
Dennis ge $261,000; Claude 
Rains, $85,000; Irving Rapper, $155,- 
500; Ronald Reagan, $145,833: Sam- 
uel Schneider, $87,200; Ann Sheri- 
dan, $133,928; Vincent Sherman, 
$89,750; Barbara Stanwyck, $116,666; 
Herman Starr, $78,000; Steve B. 
Trilling, $78,000; Jerry Wald, $99,- 
175; Raoul Walsh, $173,833; Albert 
Warner, $104,500; Harry M. Warner, 
$182,150; Jack L. Warner, $182,100. 


Warner Bros. Pictures Distributing 
Benjamin Kalmenson, $97,600. 
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THERE'S ONLY ONE 





MIAMI BEACH 


OCEAN FRONT « 40th to 4ist Sts. 


| 
' Reservations Invited « Walter Jacobs 
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| AUTO THEATRE 
| EQUIPMENT 


| Complete new equipment for small 
|] Drive-in Theatres as flow os 
|| $2,975.00. Also equipment for 
large Drive-ins, including Deluxe 
Aluminum in - the - Car 
Speakers and complete towers. 
Free advisory service. Write today 
for literature. 


THEATRE EQUIPMENT CO. 
109 Michigan St., Teledo 2, Ohio 
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Ainsworth New Prez 
Of National Allied; To 
Fight Distrib ‘Coercion’ 


Washington, Feb. 24. 
William L. Ainsworth, president 
of the Wisconsin Allied, was named 
president of the National Allied 
States exhibitors here last week, at 
a board of directors meeting which 


saw the board vote to battle 









A. K. Stars 


Continued from page 7 





agreement with Johnston—and some 
delving into record -books to check 
ages of players—-but the soberer side 
of the biz took the viewpoint that 
the old durables are still on hand 
for only two reasons: 

1, Their pictures generally can be 
counted on for a favorable response 





also 
what it 
coercion” of 

Ainsworth 
of Chicago. 
Trueman T 


described as “distributor 
the exhibitors. 
succeeds Jack Kirsch, 
Other officers chosen: 
Rembusch, moved from 
secretary to treasurer; and Charles 
Niles, Abram F. Myers 
was reelected board chairman and 
general counsel and Stanley Kane 
was chosen recording secretary. 


Following were reelected to the 
executive committee: Sidney Sam- 
uelson, Nathan Yamins, M. A. Rosen- 
berg, Kirsch, and Martin G. Smith. 
Newcomers added to the committee: 
Ainsworth, Benjamin Berger and 
Ray Branch. Myers is an ex-officer- 
member. 


secretary. 


at the b.o.; and 

2. No younger stars have risen to 
replace them. 

Those 


| swers in themselves to the Johnston 


reasons are taken as an- 


viewpoint. Hollywood may be senti- 
mental, it’s said, but very seldom| 

; : | 
where a dollar’s concerned. If the 


older names didn’t draw 
out and if the younger 
they’d be in. 

Study of biogs of stars, directors 
and producers reveals that undoubt- 
edly an unexpectedly large number 
are in the over-40 bracket. That’s 
particularly true among the leading 
men, although there’s a very liberal 


they’d be 
ones did 





The board’s spring meeting will 
be hel@ at Colorado Springs and the 
next national convention will be in 
Washington. | 

A special committee is to be} 
named by Ainsworth to go into the 
matter of distributors who allegedly | 
put 
ordinate film rentals. Myers 
theatregoers have been asked by 
phone and mail to call their local 
theatres to demand screenings of 
films of particular companies. It 
was claimed also that distributors 


hibitors and some theatres are be- 
ing built under “suspicious circum- 
stances” by employees of distribu- 
tors. 


are urging new competition for ex- | 











‘Coercive’ Sales 


Continued from page 5 











pretty far to get a film into a non- 
customer house. 

Allied is going to probe into three 
kinds of claimed instances which 
were brought up at the org’s meet. 
First of that kind is the direct mail- 
ing and telephoning to patrons in 
which a film is touted which is not 
being booked in the particular town 
involved. Allied claims that’s an un- 
fair attempt to force an exhib to 
take the film via buildup of pressure 
by the public. 

Paramount, according to the Allied 
contention, has used that method in 
closed situations where exhibs have 
refused to book Par product. In the 
Northwest Allied territory, it’s 
claimed there are 300 situations in 
which exhibs are buying away from 
Paramount. : 

Second type of squawk aired by 
Allied at its meet was of instances 
where a company posted bills of 
films which were not being booked. 
Same objection is voiced to that 
practice as the direct mailing system 
—that it’s an unfair way of creating 
pressure for a film. ~ 

Thirdly, it’s now claimed that 
some of the majors are inducing pri- 
vate capital to invest in the erection 
of new houses as a way of sharpen- 
ing competition. This practice, it’s 
said, refers mainly to closed or semi- 
closed situations where a major has 
been unable to break into the the- 
atre or theatres operating 
town. 











U-Rank 


Continued from page 7 Sannin 





decision as to what product will be 
channelled to it and what its policy 
will be henceforth, 


Under the terms of the reciprocal 
pact, all operational provisions were 
to be reopened, reviewed and pos- 
Sibly modified one year after its 
inkling. Neither company had had 
experience in that sort of joint op- 
eration and it was recognized that 
certain changes might become neces- 
Sary in the light of first-year ex- 
Periences, 

The original agreement calls for a 
graduated scale of distribution fees 
which depends on the grosses of 
Rank’s pix in the U.S. The higher 


the gross on a film, the lower the | 
percentage charged for distribution. | 


It's said that the fees have averaged 
Out to about 35% and the question 
is whether that’s too high, just right 
Or-toe low. 


in the+ 


sprinking of femmes in that cate- 
gory, too. Following is a list of 





players, with their ages as given in 
“official” biographies which they 
themselves have at some time in the 
past provided. VARIETY doesn’t vouch | 
for the accuracy beyond the fact that | 
they’re probably not younger than 


the squeeze on indies for in-4 this: 
said | 


Femme Players 

Myrna Loy, 44; Paulette Goddard, | 
| 43: Irene Dunne, 43; Claudette Col- | 
| bert, 42; Katharine Hepburn, 39:) 
| Loretta Young, 35; Dorothy Lamour, 
33; Marlene Dietrich, 43; Greer Gar- 
son, 38; Joan Crawford, 41; Ann 
Sheridan, 35; Merle Oberon, 37; Gin- | 
| ger Rogers, 37; and Joan Bennett, 38. | 


Male Players 

Fredric March, 51; Gary Cooper, 
46; William Powell, 55; Bing Crosby, | 
| 43; Fred MacMurray, 39; Clark | 
Gable, 47; Cary Grant, 44; Ray Mil- | 
land, 40; Spencer Tracy, 48; Melvyn | 
Douglas, 47; Rex Harrison, 40; Hum- | 
phrey Bogart, 48; Walter Pidgeon, 49; 
Douglas Fairbanks, Jr., 37; George | 
Sanders, 43; James Cagney, 44; Errol ' 


Pitt, Dallas Survey 


Theatre survey of the Pitts- 
burgh territory. 27th in the Mo- 
tion Picture Assn. of America’s 
series on the nation’s 31 exchange 
areas, shows a total of 616 the- 
atres in operation, with an ag- 
gregate seating capacity of 382,- 
768, in addition to one drive-in 
with a 300-car capacity. There 
are also 15 shuttered houses with 
5,054 seats. 

Of the total number of houses, 
253 are operated by circuits, 
while 378 are owned by indies 








Labor 


Continued 








the six hours during which Hutche- 
son was on the stand. Mainly it 
was dull. Much of it however, 
hammy vaudeville from away back 
in the old gaslit days, with the union 
boss generally having the situation 
well in hand. 

“Hutch” laid about him with 
heavy sarcasm, poor-mouthed him- 





having less than four 


apiece. Directory also reveals | 
that there are one or more the- 
atres in operation in 323 towns, 


with one-fourth of these located 
in towns with populations under 
2,500 | 

Theatre s he Dallas 


irvev of ft 


exchange area, 28th in the series | 
of directories being issued by 
the Motion Picture Assn. of 
America, shows a total of 1,302 


theatres in operation with a total 
seating capacity of 706,682 in ad- 
dition to 80 shuttered houses 
with 31,162 seats. There are also 
35 drive-ins in the area with a 
total car capacity of 12,610. Of 
the total number of theatres, 791 
are circuit-operated with re- 
maining 591 owned by indies 
having less than four theatres 
apiece. 











Flynn, 39; Robert Montgomery, 44; | 
George Brent, 44; Ronald Colman, | 
57: Herbert Marshall, 58; Brian | 
Aherne, 46; Robert Young, 41, and} 
Joel McCrea, 42. 

The distribution end of the busi- 
ness a couple of months ago came to 
the conclusion that it had too many 
oldsters among its execs and made a 
distinct effort to infuse young blood. 
To this end, a flock of ex-GI’s were 
taken on after the war and sent 
through a training routine—particu- 
larly at Paramount—to break them 
in as the future toppers of the sales 
departments. Nothing much has been 
heard of the campaign recently. 
Some of the youngsters hired are 
still going through the process of 
learning the ropes, while a number 
of others have fallen by the wayside 
or dropped out for jobs without per- 
haps the potential, but with more 
coin at the moment, 





theatres | 


self as an uneducated man, rode ihe 
Congressmen an@& Congress, told 
| people things were none of their 
| business when he did not feel like 
| answering questions, and otherwise 
shrugged, waved, gesticulated and 
mugged his way through the cross- 


| examination. 


Hutcheson 
opinion that 


did vol 
when the 


Intéee! the 

AFL council 
overruled the three-man committee 
and order the August, 1946, clari- 
fication it “was not a proper proced- 


ure” but said there were two AFL 
precedents for that action. 
Once when he was asked about 


Eric Johnston’s suggestion for arbi- 
tration of jurisdictional differences, 
Hutcheson said, “it would ill 
come me to criticize a gentleman 
like Eric Johnston. He has his ideas. 
Me is a learned gentleman. But he 
doesn’t know all about labor.” * 


Highlight of the sessions last week. | 


which 


dragged sadly in spots, was 
the statement of William C. Doherty 
of the Letter Carriers Union, who 


was one of the three-man AFL com- 
mittee which sought to settle the 
jurisdictional dispute by its directive 
of December, 1945. This was the de- 
cisidhi which switched set erection 
to IATSE from the Carpenters Union. 
The decision was reversed in a “clari- 
fication” in August, 1946. 

Doherty declared that if the three- 
man arbitration committee had it to 
do over again, it would still hand 
down the original decision favorable 
to IATSE. He said that the “clari- 
fication” was made after “Big Bill” 
Hutcheson, carpenters’ union prexy, 
refused to recognize the original de- 
cision. The “clarification,” he em- 
phasized, was upon direct orders of 
the AFL executive board of which 
Hutcheson was a member. Richard 


Was | 


be- 





Hearings 








from page 5 





Other highlights of last week: 
Barney Balaban testified that he 
originally supported the stand of 
| Eric Johnston in September, 1946, 
| that the studios should shut down 
| pending settlement of the jurisdic- 
tional row. However, his mind was 
| changed by his advisers. 

William C. Michel, executive vee- 
pee of 20th-Fox, disclosed that he led 


the fight to keep the studios open 
because 20th had no product in the 
can but a lot in the shooting stage 


and “we could have lasted about four 
weeks, and then we would be out the 
window if we had closed the studio.” 

Columbia's B. B well 
as the other company witnesses, de- 
nied that there 
as charged by committee chairman 
Kearns. He said IA had come int 
some discussions in that period be- 
cause the companies had decided to 
| keep open and that appeared the best 


Kahane, as 


was any conspiracy, 


| way to operate. 
Herbert K. Sorrell, CSU prexy, 
| took direct opposition to this. He 


said the strike was far from settled. 
i “I'll guarantee it isn’t,” said Sorrell, 
|“I’ll guarantee also that the studios 
|are sick, Production bad that 
|actors and everybody else are lin- 
ing up at the unemployment offices.” 
| Sorrell charged that the companies 
| and IATSE worked together against 
| CSU and that there was a conspiracy, 
as charged by Kearns. 

John J. O’Connor, Universal vice- 
president, said that prexy Nate 
Blumberg, currently in England, also 
favored shutting down the Universal 


is so 


lot “but because of commitments, we 
had no choice other than to keep 
open.” 


SAG Protests 
Hollywood, Feb. 24. 
Screen Actors Guild sent a wire 
to Washington protesting assertions 
that some SAG officials were in 
cahoots with an alleged conspiracy 
between the major producers and 








IATSE. 

Wire was directed to Rep. Carroll 
D. Stearns and asked him to “name 
names.” It was signed by Edward 
Arnold, Robert Mentgomery, George 





Walsh, IA president, was not a mem- 
ber. 


Murphy and Ronald Reagan. 
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J. Arthur Rank 
star in 


OTHE PARADINE 
CASE” 


Now showing locally 





| 

















“A Lux Girl? Indeed | am!” 


- says this famous star 


Here’s a proved complexion care! In re- 
cent Lux Toilet Soap tests by skin special- 
ists, actually 3 out of 4 complexions 
became lovelier in a short time! 

“It’s wonderful the way Lux Soap care 
gives skin quick new loveliness,” says 
charming Ann Todd. “‘I work the creamy 
fragrant lather in thoroughly. As I rinse 
and then pat gently with a soft towel to 
dry, my skin is softer, smoother!” 

Don’t let neglect cheat you of romance. 
Take the screen stars’ tip]! 
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CBS Friday Sweepstakes Sags With 


Thomas; Questio 


n on GF Renewal 





There’s speculation as to how long 


General Foods will play along with 
the Danny Thomas Friday night pro- 
gram on CBS, currently in its in- 
itial 13-week cycle. It’s reported, 
however, that GF will go along for 
a minimum of 26 weeks in the hopes 
that it may finally jell. 

It’s an open secret that there's a | 
lot of unhappiness over the trade 
and audience reaction to the new 
comedy show put together by Young | 
& Rubicam’s radio head, Pat Weaver, | 
as replacement for GF’s “Thin Man.” 
But above that, it presents some- 
thing of a problem to CBS in the 
web's highly-publicized overhaul of 
its Friday night programming roster 
designed to take the play away from 
the increasing ABC audience build- 
up on that night. 

At the moment the show’s batting 
the poorest Hooper (7.4) in the CBS 
Friday night sweepstakes, GF was 
getting bigger audience dividends 
from the lower-budgeted “Thin 
Man.” 

What particularly vexes CBS is 
the fact that, after the big 168 
Fannie Brice curtain-raiser at 8 
o'clock, the Friday night program- 
ming push nosedives into a 7.4 
Danny Thomas slump and for the 
balance of the evening” the web 
encounters difficulty recapturing 
its audience. Next highest rating 
doesn’t show up until 10:30 when 
the Coca Cola-Spike Jones show 
hits 11.3. (All current ratings.) 

To strengthen the Friday comedy 
lineup, CBS had effected a switch- 
over of Ozzie & Harriet into 9:30- 
10 p.m., but its current 9.9 doesn’t 
hit the average it was batting in the 
Sunday at 6 segment. The fact that 
ABC’s Friday night lineup is mov- 
ing out in front doesn’t contribute 
toward CBS’ happiness, either. ABC’s 
“This Is Your FBI,” for example, 
nearly doubles the Danny Thomas 
rating in the opposition slot. 


Factionalism in N. Y. 
AFRA Local-on Agenda 








Sinatra Drops Station Bid 


Hollywood, Feb. 24. 

Frank Sinatra is understood to 
have withdrawn his FCC application 
for a permit to build a radio station 
at Palm Springs. 

Understood he decided the poten- 
tial return didn’t warrant the invest- 
ment required. 


WPEN Drops Orch; 
AFM Mulls Action 


Philadelphia, Feb. 24. 
WPEN last week notified Local 77, 
Musicians Union, that it is dropping 
its orchestra on March 1. 
The station becomes the first in 


Philly to take advantage of the Taft- 
Hartley bill in ridding itself of its 
band. 

Station execs said that the action 
was merely “reorganization of its 
program” under the new manage- 
ment. WPEN was recently sold by 
the Evening Bulletin to the Sun Ray 
Drug Chain. 

Officers of the Musicians Union re- 
fused comment except to say that 
they would take “appropriateaction.” 


Mutual Hits on Happy 
Formula by Co-oping 
‘Superman’ Program 


If you can't sell it to a network 
sponsor, co-op it. Mutual hit upon 
that happy thought in the case of 
“Superman” a few days ago, and 
with happy results as of this week. 

In 10 days, the web landed local 
sponsors for the kid-show strip in 
30 cities, including New York, Phila- 
delphia} Cincinnati, Houston and 
other major markets. The’ snappers- 











For Thurs. (26) Meet 


The New York local of the Amer- | 


ican Federation of Radio Artists 
will hold a membership meeting to- 
morrow (Thurs.) night at the Capi- 
tol hotel, N. Y. This will be the first 
membership session since the last 
election of new local officers and 
board. 

The agenda includes an opening 
talk by Nelson Case, president; 
George Heller’s report as local ex- 
ecutive-secretary; consideration of 
the Ethel Everett-Cliff Carpenter 
resolution; report of the unemploy- 
ment committee; report of the Dan 
Seymour-Clayton Collyer committee 
and consideration of the Hester 
Sondergaard resolution, and new 
business. 

The Everett-Carpenter resolution 
ealls for the appointment of a com- 
mittee to devise and present to the 
membership a plan for group hos- 
pitalization insurance. The Seymour- 
Collyer committee will report on 
factionalism within the local, 


list (at their own expense). with 
campaign material. 


Smith Claims Innuendo 





Caused Show Cancellation 


Hollywood, Feb. 24. 

Addison Smith, producer of ill- 
fated “Two Sleepy People” on Mu- 
tual, has filed suit against Phil Rapp, 
producer of CBS’ “The Bickersons,” 
asking $57,500 in special and puni- 
tive damages for alleged unlawful 
interference and innuendo that 
caused the concellation of the for- 
mer show. Unusual suit is locally 
p- ecedental. 

Rapp is accused of causing dis- 
affection at Mutual when he, with- 
out ever positively declaring so, in- 
ferred in conversation, etc., that 
“People” was plagiaristically similar 
to “Bickersons.” Sponsor interest 
had been worked up but also cooled, 
is the claim. 


Cheerful Little Earful 


“Good News,” a two or three-a- 





week series of 15-minute news com- | 


ment shows with a cheery slant, has 


and 
the Sondergaard resolution would 
permit candidates in local elections 
*to circulate the union’s membership 


up include Lever Bros., Clark Candy, 
| Canada Dry, and Royal Crown Cola. 
Bert Hauser, MBS co-op chief, 
claims “about 200 stations report in- 
tense interest and expect to sell it.” 
Web has been hopefully carrying the 
tab on “Superman” ever since Kel- 
logg gave it up late in December. 


DETROIT SYMPH MAY 
LAND MUTUAL BERTH 


There's speculation that the De- 
troit Symphony will shift to Mutual 
when it completes its current 13- 
week commitment with ABC. 
Mutual, which once before aired the 
auto city symph and which cur- 
rently has no longhair hour, is said 
to have tentatively discussed open- 
ing up a Saturday night segment for 
the Henry H. Reichhold-angeled or- 
ganization. 

Source close to Reichhold’s musi- 
cal setup claimed this week that “all 
of the networks” have put out feel- 
ers, but that, as of the moment, it’s 
“anybody's baby” when the ABC 
cycle winds up at the end of April. 

Whether Reichhold will make 
peace with the Detroit local, Amer- 
ican Federation of Musicians, in or- 
der to give the orch network bank- 
rolling again, is open to doubt. De- 
troit plastics tycoon was paying the 
musicians sustaining rates, it’s 
claimed, under his sponsorship of 
the “Sunday Evening Hour” up to 
Jan. 25, and was at the same time 
waxing platters of the broadcasts for 
his Vox Records. When the union 
refused to go along further on the 
deal, ABC stepped in with a 13-week 
sustainer offer. 


am e b J 
Kids Like Em Gory 

Mutual's fond hopes for. good, 
clean adventure-type fare are grad- 
ually going glimmering. Tonight 
(Wed.) “The Scarlet Queen,” serial of 
life on the high seas, goes the way 
of the “Zane Grey Show,” which 
takes its final curtain next Tuesday 
(2). Both cancellations are put 
down to failures in the rating payoff 
department. 
Coast-originated “Queen” will be 
‘replaced by a N.Y. show, “Allen 
| Drake, Special Regent,” scripted by 
Finus Farr, with James Meehan, for- 














been written and produced by Nora | mer “Falcon,” in the role of an in- 


Stirling. 
It’s being submitted to agencies 
by Stix & Gude. 


surance investigator. 
“Zane Grey” spot goes to “Greg- 
ory Hood,” another crime specialist. 


ee 





Dicsets KLZ Traffic. 
F. TOM BOISE 


Boise keeps KLZ’s heavy traffic 
of network, national spot and local 
business moving smoothly along 
KLZ’s 560 ke. lane. He came to 
KLZ last October with three and 
a half years experience in sales and 
traffic with leading airlines. 


KLZ, DENVER. 


FM Boys Fear 
They re Getting 
The Brusheroo 


Chicago, Feb. 24. 
Feeling that radio manufacturers 
are giving FM the too-little-and-too- 
late treatment was evident here last 
Wednesday (18) at the Region 3 
meet of the FM Assn. And although 
Joseph B. Elliott, RCA veepee, said 
that 1,175,000 “receivers with FM” 
had been produced in 1947, awkward 


fact remained that a display of new 
sets planned for the meet had to be 
called off because there weren't 
enough new sets. 

Bill Bailey, FMA’s exec director, 
reported the Radio Manufacturers 
Assn. had agreed a year ago to step 
up production of FM sets if and 
when net musical programs became 
available for FM broadcasting. “It’s 
up to manufacturers to produce 
those sets,” Bailey beefed. Resolu- 
tion adopted unanimously urged the 
RMA “to meet the crying need for 
their products.” 

One-day meet also disclosed that 
while the average effemmer wel- 
comes duplication some of the net 
affiliates are unhappy over the all- 
or-none policy. Minority with local 
FM commercials have faced the 
tough choice of junking the commer- 
cials or bypassing tempting, but 
non-revenue producing, network 
fare. Move for a huddle of the FMA 
board and net execs at the end of 
the 60-day tryout of duplication was 
tabled three-to-one as tending to 
rock the boat at this time. 

Other sore spots included the fail- 
ure of nets to use lines of 8,000-15,- 
000 cycles for full fidelity of FM, 
and the A.T.&T.’s proposed rates for 
15,000 cycle lines. Cost of latter has 
been set at twice that charged for 
ordinary net -lines. 

Resolutions called on Hooper and 
Nielsen to begin measurement of 
FM audiences and asked the FCC to 
bar facsimile from FM channels in 
the 88-108 meg band unless fax was 
used in conjunction with FM broad- 
casting. Marion Claire, director of 
WGNB, was elected chairman of 
Region 3. Meet was attended by 165. 


Manor House Coffee 
Exiting Midwest Markets 


Chicago, Feb. 24. 

Manor House Coffee will drop its 
“Manor House” show on five of six 
NBC outlets Feb. 27. Quarter-hour 
series heard four times weekly in 
Peoria, Madison, Ft. Wayne and In- 
dianapolis, will continue in Chi on 
its current five-a-week sked. 

Coffee firm plans to use spots in 
markets outside of Chi. Sherman & 
Marquette is the agency. 


Go West, Young Jury 


Westward-hc urge has hit Jack 
Barry and his “Juvenile Jury” 
moppets. Cast of the MBS kid stanza 
(sponsored by Gaines Dog Food) 
will forsake N. Y. next month to do 
at least one (March 24) and pos- 
sibly two stands from Hollywood. 

Barry hopes to get Jack Benny 
and Lou Costello for guests on the 
Coast - originated editions. Emee 
will platter his WOR (N.Y.) “Daily 

















Dilemmas” for the period he’s away. 


ABC Barnum & Baileys ‘Stop Music’ 
Hoopla; $2,000,000 Sunday Gamble 


a 





Read Your Contract! 


Boston, Feb. 24. 

Having omitted any mention of 
broadeast rights in his contract to 
fight Charlie Fusari at the Boston 
Garden this week, Al (Red) Priest’s 
injunction to prevent airing the fight 
over WLAW (ABC) Lawrence was 
turned down by Judge Frank Mur- 
ray. 

Priest, local middleweight, 
tended he wasn't consulted by the 
station. 


Key B'casters In 





A group of key U.S. broadcasters, 
including representatives of the four 
networks, will fiy to Paris on a 10- 
day junket at the invitation of 
Radiodiffusion Francaise, the French 
Government radio operation. They’re 
scheduled to leave New York March 
20. 


members of Radiodiffusion’s North 
American Advisory Board, will be 
William Fineshriber, of CBS; Rob- 
ert Swezey, of Mutual; William 
Brooks, of NBC (originally Clar- 
ence Menser was on the Board), 
and Mark Woods, of ABC. Accom- 
panying them will be John Hayes, 
of WINX, Washington, representing 
the indies, and A. D. (Jess) Willard, 
of the NAB. 

Junket is strictly a two-way pro- 
gramming deal, with the French 
operators seeking aid of the US. 
broadcasters on advanced program- 
ming techniques and the huddles 
paving the way for integration of 
Radiodiffusion’s program ideas into 
American broadcasts. 


Script Trouble on Rooney 
Projected Show Cues Trek 
To Coast by H. Robinson 


An SOS on the projected high- 
budgeted Mickey Rooney CBS show 
was one of the reasons for the sud- 
den hop to the Coast last week hy 
Hubbell Robinson, Jr., web’s pro- 
gram veepee. In addition Robinson 
is also trying to straighten out the 
Robert Montgomery financial terms 
in event Auto-Lite buys the net- 
work’s “Suspense” show. . 

With the new Rooney drama-ad- 
venture series high on the CBS 
“sponsor bait” agenda (it’s being 
packaged as a $10,000 weekly item), 
reports of script trouble cued Rob- 
inson’s Coast trek. Web realizes that 
it can’t come in with just another 
show, particularly when a top star 
and big coin are involved, and that 
if it’s ordinary, they’ve got a flop on 
their hands. 


AUTO-LITE ‘SUSPENSE’ 
DEAL STILL ON FIRE 


Although Auto-Lite’s option on 
CBS’ “Suspense” has expired, deal 
for the sponsor to purchase the 
dramatic show in a half-hour ver- 


sion as replacement for Dick Haymes 
is still on the fire. Hubbell Robin- 
son, Jr. CBS program veepee, 
hopped to the Coast last week in an 
effort to iron out the kinks, among 
them the financial terms for Robert 
Montgomery, the show’s star. 
Program is currently heard sus- 
taining in an expanded 60-minute 
format, and if Auto-Lite buys it, 
plan is to take it off the air until 
the client picks it up in June or 
July. Tony Leader took over the 
show's direction last Saturday. 











‘Movie Matinee’ Getting 
Full MBS Showcasing 


Johnny Olsen’s “Movie Matinee” 
quiz show from the Palace theatre, 
N.Y., is going network. 

Cross-the-board stanza on WOR, 
N.Y., since-last month, the show has 
been tabbed by Mutual for an 11 
a.m. Saturday stand on the web to 
back up MBS’ newly acquired 
“Teentimers Club” at 11:30. “Mat- 
inee” preems in the weekend slot 
next week (6), with “Teentimers” 





+ The showmanship of the carnival 


midway, with a “hurry! hurryy 
come-on calculated to lure sponsors 
the way Paul Whiteman’s disk show 
did, is being waged by ABC to hawk 
its new hour-long Sunday night 
show, “Stop the Music.” A Supers 





French Junket 


Included in the trip, all of them | 


potpourri of programming ideas. the 
| Lou Cowan-packaged stanza created 
| by Harrfy Salter will hit the net. 
work’s kilocycles either March 14 or 
| 21, sponsors Or nO sponsors. But it 
certainly won’t be for lack of hoopla: 
| if the show doesn’t preem with at 
| least two or three quarter-hour 
bankrollers. 

The way webbers see it, the thing 
cant’ miss. (And, as a $2,000,000 
time-talent gamble, it'd better not!), 

From a format standpoint. it’s g 
combo of “Pot o’ Gold,” “Hit Pa- 
| rade,” home-audience participation 
}and giveaway. 

From aé_ time standpoint, it’s 
| pitched “on the midway,” Sundays 
'8 to 9, where the biggest audience 
| gathers—and with Charlie McCarthy 
and Fred Allen as opposition. There’s 
| still, ABC figures, a lot of audience 
| to be had. And the web's sales and 
| program boys have a fancy presen- 
| tation to illustrate the point. 

From the bankroller’s standpoint, 
| it's a golden opportunity, ABC ar. 
| Sues, to grab a slice of cream-time 
| pie with bigtime flavor. Price tag 
| on each .quarter-hour, for 170 sta- 
| tions on a 52-week basis, is $327,- 
285.40 for time, $156,000 for talent, 
including eost of prizes (but not in- 
cluding agency commission), total- 
| ling $483,285.40. At this rate, the cost, 
the web points out, is “less than $5§ 
per station per broadcast.” 

In an easeling that’s making a fast 
rounds of the agency and advertiser 
offices, the net cites its success with 
the split-sponsorship formula in such 
cases as “Ladies Be Seated,” 
“Breakfast Club” and “Breakfast in 
Hollywood,” in addition to Paul 
Whiteman’s 60-minute airer, and 
reasons that the same _ technique 
should work just as well in this 
case, 

Even is the show paid off with 
nothing more than a 4.0 Hooperating, 
which ABCers calculate is about the 
least it could do, the cost to adver- 
tisers in homes-per-dollar would 
figure under what they pay for many 
of the top-rated shows, the web cons 
tends. 

Quarter-hours will be sold on a 
first-come, first-served basis, with no 
offer to buy more than 15 minutes, 
or the whole shebang, turned down, 
of course. 

Web may “sneak preview” the 
show in a one-station test prior to 
the web teeoff. Test station would 
be WXKW, Albany, and the net 
would make use_of a listener panel 
in nearby Troy to sample working 
of the show’s telephone-call angle 
and iron out bugs in production, 

Mark Goodson .is directing the 
stanza, which will feature Harry Sale 
ter’s orch. Bill Slater has been aue 
ditioned as emcee and may get the 
permanent nod. Format provides for 
a long-distance phone call, during 
each 15-minute segment, to some area 
of the country where the show is 
heard, the listener being asked to 
identify tunes being played. Current 
hit-parade numbers will be featured 
between the guess-what ditties. 
Giveaways will range from mer- 
chandise to $1,000 savings bonds. 


Mutual Going All Out On 
‘Talent Hunt’ Formats In 
Shows & Satires on Shows 


Mutual is going in for the “talent 
hunt” format with a vengence. Web 
within the next month will “sneak 
preview” a new John Reed King- 
emceed talent act stanza and kick off 
a satire on such shows under the 
title of “‘Big Talent’ Hunt.” Both 
will go into the net’s Thursday night 
sequence as surroundings for the 
Ford dealer-sponsored “RFD Amer- 
ica.” Mutual’s “Block Party” does & 
fold in the schedule shakeup. 

John Reed King, who presides 
over CBS’ “Give and Take,” has 
been pacted to handle the m-. 
chores on a talent showcase idea 
called “Opportunity Unlimited’ 
which will get a three-week trial 
airing in the 10:30 Thursday slot 
starting next week (4). (N.Y. wont 
hear it, WOR being unable to clear 
it.) 

Gimmick of the show is an ap* 
plause meter on the studio stage 











moving in March 13. 


(Continued on page 34) 
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RADIO GANGS UP ON ‘AWARDS’ 





CENSORSHIP AGAIN? 


' When Congress declared war in April of 1917 and December of 
1941 the American people accepted censorship because censorship 
and war are mates like salt and pepper and because they were 
assured in both cases that censorship was temporary. That cer- 
tainly was the basis on which the various American entertain- 
ment and informational media went along—censorship was 


temporary. 


Lately there has been agitation in some circles for peacetime 
censorship. So far the prospects of its adoption are not too seri- 
ous, but meantime the proposal by itself has perhaps been tossed 
off too lightly. Any way it’s figured peacetime censorship should 
shock and frighten the men who run industries, whose stock in 
trade is information, interpretation and ideas. That includes all 
publications and all show business, but maybe radio, as a publicly 
licensed medium, has the greatest cause of all to hate the pro- 


posal of censorship. 


Broadcasters right this minute are arguing that the Federal 
Communications Commission ought not to have any “authority” 
over program content. They can’t maintain this position with 
any consistency or persuasiveness if they remain indifferent at 
the same time to any setup which would allow a whole in- 
definite number of Washington brass to exercise an infinitely 
more detailed authority in deciding what radio can or cannot say 


on certain subjects. 


This peacetime censorship proposal must be examined with the 
greatest suspicion by all informational media for it is, on the 
face of it, revolutionary and foreign, and a far cry from tradi- 


tional American attitudes. 


We've always been a nation that 
hated the very word censorship. 


Neither lurid nor pretty reasons 


can sugarcoat the meaning. Censorship impinges upon everyone 
whose prosperity, work habits, freedom of expression and free- 


dom of investigation flourishes 


under traditional American lib- 


erality. We’ve prospered by allowing the public as a whole to be 
the ultimate judges of what’s good for the public as a whole. 


Peacetime censorship should be opposed by broadcasters. Their 
self-interest opposes it and they can be indifferent to the loss of 
private initiative only at considerable peril to their whole posi- 


tion against “Interference.” 














Lastfogel Defends Mass Americana: 
‘Stick to Your Last, But Make It Good’ 


Abe Lastfogel, head of the William + 


Morris agency, which this year is 
celebrating its 50th anniversary, has 
his own opinions about radio come- 
dians and formats. There recently 
has been a hue (chiefly from what 
he thinks are jaded radio column- 
ists) about the “sameness” of sun- 
dry radio styles. But Lastfogel, a 
veteran of show biz wars—he, too, 
celebrates his 50th year in °’48, of 
Which he spent almost 35 with the 
agency, having been groomed by the 
late William Morris, Sr., to continue 
the firm with Bill, Jr, and John 
Hyde—has seen many transitions in 
the amusement industry. 

His feeling is that once a format 
is accepted the only problem the 
comics have is to make their shows 
@s good as possible. The moment 
Cantor tried to get away from the 
Mad Russian, the five daughters, etc., 
and went for “situation” comedy, he 
Was in trouble. The moment Burns 
& Allen also tried for situation com- 
edy (a la Fibber & Molly), on the 
theory it would be easier than jokes, 
it hurt them, too, in Lastfogel’s opin- 
fon, and the moment they got back 
to. their accepted program formulas 
they clicked bigger than ever. 

Lastfogel points to Charles Correll 
& Freeman Gosden (Amos ’n’ Andy) 
as best answer to durability by con- 
Stantly seeing to it that their style 
was at its peak. He’s impatient with 
the recent wave of. captiousness 


(Continued on page 34) 


(BS to Peddle 





Prestige Shows 


Switchover of Tom Connolly from 
Program promotion te asst. manager 


of program sales at CBS will signal- | 


ize an innovation in network ped- 
dling of programs. For the fisrt time 
CBS wili put special emphasis on 
Selling public affairs programs, wiih 
Connoliy heading up that phase of 
Operation. Up te now such shows 
have been strictly in the sustainer 
Category and more or less geared 
toward enhancing the web's prestige 
Such shows as “CBS Is There,” a2 
the web's decumentaries, “Of Men 
and Books,” “School of the Air, 
etc.,, will be included in Connolly's 
portfolio for presentation to agencies. 





Hiatus Time for Prexies 


It's hiatus-time for the network 
presidents. Frank Stanton, CBS 
prexy, leaves this week for Wash- 
ington, then Atlanta, then on an ex- 
tended tour west. Edgar Kobak, 
Mutual prez, flies to Jamaica next 
week on vacation. 

And Mark Woods, ABC president, 
joins in the Radiodiffusion Francaise 
junket to Europe. 


MBS Hanging 
In Midair With 
$1,250,000 Bid 


Mutual network finds itself “stuck” 
with a $1,250,000 contract — and 
doesn’t know just what to do about 
it. 

Several 
got an 
from 
agency 





weeks ago the network 
order (and in written form) 
the MacFarland Aveyard 
in Chicago on behalf of its 
client, Zenith Radio, Agency said 
Zenith wanted to buy web's newly- 
developed “Newsreel” news pro- 
gram, which started on a sustaining 
basis a couple weeks back. 

On the basis of the Zenith distrib- 





sponsorship deal to the tune of 
$1,250.000 on a pro-rata “share the 
costs” basis, Mutual started lining up 
| affiliates and over the weekend had 

90 for the March 1 sponsorship teeoff, 
| with assurances of many more in the 
ofling. 


Network then got word that the 


Zenith deal was not set at all, that 
the agency had no right to commit 
' the client te the deal, because Zenith 


had not definitely made up its mind, 
Ed Kobak consulted with his law- 
yers, who told him he had an open- 
and-shut case in his favor if he de- 
cided to send the show out as a com- 
mercial starting March 1, 

But Kobak isn’t convinced that 
that’s the wisest course to take. Ad- 
ditional huddles are scheduled this 
week, 


utors who were coming in on the} 


|MULLS RIDDANGE 


By GEORGE ROSEN 


The radio industry is getting 
ready to gang up on the promiscuous 
handout of awards. Recognizing that 
the multiplicity of citations to sta- 
tions, networks, programs, etc., has 
reached alarming “everybody-wants- 
to-get-into-the-act” proportions, ex- 
ploratory talks have already taken 
place aimed at industry-wide sup- 
port to rid radio of award giveaways 
which are designed primarily to 
grab some free publicity and plugs. 

Initiative has been taken by CBS, 
whose promotion veepee, Victor 
Ratner, is spearheading the move 
to arrive at some practical solution 
which will restore the awarding of 
plaques and citations for radio 
achievement to its onetime eminence 
and prestige. 

CBS, for one, 
from participation 
award competitions 


refrain 
and all 


wants to 
in any 
which 


It‘s not only because the thing has 
gotten so out of hand that it’s a con- 
stant drain on manpower, 
network realizes that until such time 
as the industry separates the “‘sheep- 
skin from the goatskin,” such whole- 
sale participation can do radio more 
harm than good. 

But CBS feels it’s more of an in- 
dustry matter than a single network 
enterprise. As a result the web has 
initiated talks requesting the four 
networks and the NAB to withdraw 
from all award participation pend- 
ing the setting up of an objective in- 
dustry committee to explore the 
whole situation and to put a seal on 
what it regards as legitimate award- 
making. 

Minimize Stature 


It’s pointed out that while the in- 

dustry welcomes participation in 
such prestige-accented annual com- 
petitions as Vanriety’s Survey of 
Sho.smanship or Peabody Awards, 
nevertheless the current free-for-all 
in the award sweepstakes tends to 
minimize the stature of legitimate 
awards. 
_ Seen a factor in projecting the 
awards bombardment into the lime- 
light was the recent formation of a 
Radio-Television Critics Circle in 
New York, which has as among its 
aims the annual kudosing of mer- 
itorious programming. Establishment 
of the Circle has met with mixed re- 
action within the trade, some view- 
ing such Circle Awards as merely a 
duplication of existing bestowals of 
recognition. 

About a year ago there was con- 
siderable criticism within the trade 
when hardly a week passed that 
some magazine or other (including 
a flock of the pocket-sized reprint 
editions) jumped on the awards 
bandwagon and shelled out certifi- 


cates, scrolls, etc., at a rate that 
even had the program recipierts 
dizzy. Object was to grab oif some 


cuffo plug mentions. 


ABC Hopes for A 
Ford in Its Future 


With option time due this week on 
“Ford Theatre.” the 60-minute Sun- 
day matinee dramatic show on NBC, 
the ABC web is putting in a deter- 
mined bid to capture the auto ac- 
count. Web is offering the Thurs- 
day night 8 to 9 segment (following 
Henry Morgan) to Ford and Kenyon 
& Eckhardt, agency on the account, 
with a plan to “clock broadcast” it 
at the same hour in each time zone. 
Decision will come out of huddles 
this week. 

Ford wants to continue with the 
show, but not in the afternoon pe- 
riod. (NBC has nothing to offer | 
after dark.) However, there’s a pos- | 
sibility Ford may decide to stick it 
out until the fall in the hopes that | 
by then NBC will have come up 
with a nighttime niche. Web, of 
course, is anxious to retain the show 








webs--CBS’ “Lux Radio Theatre” 
and ABC's “Theatre Guild 
Air.” 


OF FREE-FORALLa 


require 
preparation of formal presentations. | 


but the 


to match the two standout commer- | 
cial dramatic programs on the other | tines.) 


of the | ' matic show. 





Pullout From 


+. 


Reps Scramble for Top Spot Plum, 
With Westinghouse’s $2,500,000 Biz 


NBC Outht on Tap 





Rights to ‘Rights’ 


Listeners may still get a 
chance to decide whether the 
Arnold Perl script on lynching, 
based on the President’s Report 
on Civil Rights, is inflammatory, 
as contended by Mutual in re- 
fusing to broadcast the program. 
Perl show was scheduled to go 
on last night (Tues.) but net- 
work had a last-minute change 


of heart. 
Ted Cott, program veepee of 
WNEW, N. Y., is trying to line 


up the Perl script. There’s still 
a question whether station can 
get it, since Mutual still retains 
first broadcast rights under con- 
tract signed with writer. 


Mutual in Middle 
On ‘Rights’ Sh 

Mutual network found itself in the 
midst of a censorship controversy 
over the holiday weekend. After a 
couple months of preparation for a 
four-part dramatic series called “To 
Seture These Rights” based on the 
Report of the President’s Committee 
on Civil Rights, scheduled to start 
last night (Tues.), the network 
changed its mind four days before 
broadcast time. 

The series was to start last 
night, but in a drastically altered 
format. Instead of dramatizing the 
Civil Rights report, Mutual tossed 
out the script, written by Arnold 
Perl, based on the issue treating with 
lynching, and decided instead “do it 
straight” by devoting the four broad- 
casts to a reading of the President's 
Report, similar to the manner in 
which ABC network treated the 
Hiroshima bombing. 

Perl took the position that it was 
out and out censorship because the 
script spoke up frankly and fear- 
lessly against lynching practices in 
the south. On the other hand Edgar 
Kobak, Mutual prexy, stated that 
while it was hoped that the Civil 
Rights Report could be treated in 
dramatic form, careful reading of 
Perl’s script convinced him that it 
wasn’t the whole answer to the re- 
port and couldn't rightfully be treat- 
ed in a dramatic format. Fear was 
alse expressed that the script was in- 
flammatory. 

As a creative script writing job 
and for dramatic values Kobak 
agreed that Perl had turned out a su- 
perlative job which would have done 
any network proud, but that it was 
more the province of the network to 
first familiarize its listeners with the 
content of the report and “let them 
make up their own minds.” Then 
later, perhaps, he intimated, it would 
make more sense and better radio to 
let the listeners have it in dramatic | 








(Continued on page 34) 


COLMAN’S HEART STILL 








| that, as far as network guest shots 
'are concerned, he’s sticking to the 
| Jack Benny show exclusively. 
Word that Colman was due in| 
: New York in April set off a beehive 
| of activity among Gotham-originat- 
ling shows to wrap up some guest 


shots. (Dearth of film talent on the 
| Manhattan scene inevitably cues 


such. waiting-at-the-station rou- 
CBS, particularly, wanted 
,Colman for its “Studio One” dra- 


But Colman has sent 
‘along word that he’s “not available.” 


4 


form. Meanwhile it puts the net-! 


The current 
largest 


scramble for 

single plum the hone 
representation field, the Westing- 
house stations, expected to be 
settled within the next two weeks. 
In a move unusual for the trade 


Westinghouse had let it be known 
that it was thinking about switch- 
ing the business away from NBC's 
Spot Sales by polling some 60 ‘time 
buyers about their preferences in 
station rep organizations. The spot 
turnover of the five Westinghouse 
stations annually exceeds $2,500,000. 

After Westinghouse had sent out 
the questionnaire, under the signa- 
ture of J. B. (Steve) Conley, gen. 
mgr., NBC, which had handled the 
station group's spot biz for over 10 
years, quickly petitioned Westing- 
house for permission to make a 
presentation of its own, The request 
was granted and the pitch was sub- 
sequently put on at Westinghouse’s 
Philly offices by Niles Trammell, 
NBC prez, Harry Kopf, v.p. in 
charge of sales, and John McCon- 
nell, head of Spot Sales. 

The circulating of the questien- 
naire among the time buyers has 
produced the unprecedented spec- 
tacle of reps doing a lobby job 
among agency people. Some of the 
time buyers included on that par- 
ticular Westinghouse mailing list, 
advised the vote-bidding reps that 
they had advised Westinghouse that 
because of the fact they did business 
with many reps they were loath to 
put themselves in the middle. 

Questionnaire gave the buyers a 
list of five reps to choose from and 
included an “or,” to the effect where 
the pollee thought Westinghouse 
ought to set up its own sales organ- 
ization. Buyers were asked also to 
name, if they were so inclined, “in- 
dividual outstanding salesman,” 
whether with the listed rep firms 
or not. : 
Among the reps that have mean- 
while put in pitches for the acqpunt 
are the Bolling Co. John Blair & 
Co., Paul H. Raymer Co. and Free 
& Peters. Ed Boroff, former head 
of ABC’s Chicago division, is re- 
ported as another one of the bidders, 


Blue Book Impact 
Waning, Sez Durr 


Chicago, Feb. 24. 
Commissioner Clifford J. Durr, in 
Chicago last Saturday (21) to ad+ 
dress conventioneers of the Na- 
tional Lawyers Guild, indicated the 
Blue Book was a waning infiuence 
because of leniency toward broad- 
casters whose wanton disregard of 
all standards included the industry’s 
voluntary code. The BB would 
rapidly gain respect, according to 
Durr, if flagrant violators had their 
licenses revoked. 

Commissioner nevertheless said he 
was opposed to the policy of hold- 
ing a sword over broadcasters’ heads. 
“The best way to get good broad- 
casting,” he added, “is to get good 
broadcasters.” 

In his speech before Guildsmen, 
Durr pointed out the dangers of cen- 
sorship and propaganda in connec- 
tion with freedom of speech and the 
use of mass media. He also urged 
greater public interest in what he 
termed “the present cold war be- 
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BELONGS TO J. BENNY 


Ronald Colman has served notice | 


GF Shortening Take 


tween freedom and fear.” 





On Spet Commitments 


| General Foods is apparently be- 
| ginning to shorten its takes on spot 
| commitments. 
| Of its Birdseye Food campaign, which 


The latest extension 


becomes effective April 1, is for six 
weeks, instead of the usual 13 weeks. 

The new copy will plug a contest 
offering $16,000 in cash prizes in- 
volving the brand’s peaches. The 
stations involved have okayed the 
thing since they won't have to han- 
dle the mail. Young & Rubicam is 
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Titillating HCL Index Figure Keeps 
Rival AFRA Factions on the Alert 





The fact that the Dept. of Labor’s + 


recently-issued cost-of-living index 


for last Dec. 15 failed to exceed by 
10% the figure for Nov. 15, 1946, has 
temporarily averted a policy split in 
the American Federation of Radio 
Artists. How long the schism can be 
avoided apparently depends on when | 
the Government’s cost-of-living fig- | 
ure tops the old mark. The Dec. 15 | 
figure is 167.0. 

The conflicting points of view 
among the AFRA execs and board | 
members (and to a lesser extent | 
among the general membership) is 
over the probable consequences of a 
proportionate increase in fees under 
the union’s network production code. 
Under the code, AFRA may obtain a 
proportionate raise in the wage scales 
whenever the cost-of-living index 
goes up 10%. 

With all prices soaring since the 
removal 6f Government controls, the 
index has been mounting steadily 
and it was expected that the Dec. 15 
figure would reacly 10% more than 
the level for Nov. 15, 1946, when the 
present AFRA-network code became 
effective. However, possibly as a re- 
sult of the recent break in commod- | 
ity prices, it fell just short. 

There is apparently little question | 
of the AFRA national board’s de- 
termination to demand a proportion- 
ate wage boost if and when the index 
tops the stipulated 10% increase. 
However, there is substantial opposi- 
tion to such a move. In general, this 
negative attitude is based on the be- 
lief that if performer scales go any 
higher there might be a consequent 
decrease in employment. 

Right or wrong, this theory has 
fairly widespread acceptance among 
the general membership of AFRA 
and, to some extent, with the national 
board, officers and execs. In essence, 
the belief is that since radio produc- 
tion costs have already risen so 
much in recent years, the point of 
diminishing returns has _ been 
reached. What with higher rates for 
network time, script fees, musicians’ 
scales, ete., radio is becoming less 
profitable as an advertising medium. 

If the AFRA scale were upped, it’s 
elaimed, sponsors and agencies (and 
possibly networks to an even greater 
extent) might make an intense ef- 
fort to cut down employment of 
AFRA talent. 

The AFRA minimums might be a 
determining factor in the case of 
some of the network sustaining 
shows, in which few actors are paid 
over* scale and which occasionally 

use large casts. An AFRA increase 

‘might’ also"be an important element 
in some package-produced shows, in 
eases where the packager’s contract 
with the agency or sponsor doesn’t 
contain a proviso covering him in 
the event of such raise. However, it’s 
believed that most package show 
contracts do allow for this contin- 
gency. Or, in cases where they don’t, 
most sponsors can be expected to pay 
the amount involved, regardless. 


Bessie Mack Dies in N.Y. 
At 56; Ex-Bowes Aide 
Knew How to Spot Em 


Bessie Mack, 56, who had been in 
charge of the auditions on “Arthur 
Godfrey’s Talent Scouts” (CBS) 


| 


| 











| 4A’s argued. 


Wylie Adams’ ABC Exit 


Wylie Adams, staff director at 
ABC, checks off the network March 
28. He’s going to freelance. 

Adams. however, will continue di- 


| recting the web’s “Hollywood Head- 


lines” program sponsored by Seeman 
Bros. 


Webs Silent On 
4A’s Rate Squawk 


American Assn. of Advertising 
Agencies board of directors let out 
loud squawks last week over two 
broadcasting practices: refusal of 
most radio stations to grant 2% cash 
discounts and recent action by three 
of the networks (ABC, CBS and 
NBC) in slicing their rate protection 
policies from one year to six months. 

Less than one-year rate protection 
“tends to discourage the planning of 
campaigns on an annual basis,” the 
The admen admitted 
that there was something to the 
webs’ side of the story, i.e., “in- 
creasing costs and present uncertain 
economic conditions,” but politely 
urged the nets to realize “the funda- 
mental soundness” of the one-year 
setup and change their minds. 

The plea met with stony “no com- 
ment” in network quarters as far as 
open reaction went, but private 
speculation saw little chance that the 
webbers would alter their stand in 





‘the immediate future. 


As for the discount beef, it’s an 
old story to the stations, which have 
their own special reasons for nixing 
the idea, a main one being that the 
agencies hardly ever pay immedi- 
ately anyway, holding up bills where 
there’s any question over a spot can- 
cellation or. schedule .change,., 


Ted Cott Now a Veepee 


Appointment of Ted Cott, program 
director of WNEW, N. Y., as veepee 
of the N. Y. indie last week by gen- 
eral manager and exec veepee Ber- 
nice Judis, is looked on in the trade 
as increasing recognition of the im- 
portance of programming in local 
radio setup. 

One of the few program directors 
who is also a station veepee, Cott 
joined the indie in 1943. He started 
in radio in 1934 as dramatic director 
at WNYC, N..Y., has produced sev- 
eral net shows, including his own 
“So You Think You Know Music,” 
and written several books on radio. 








Steubenville—Mary Berger Wor- 
stall, for 12 years Society and Wom- 
en’s Editor of Stepbenville Herald- 
Star, has joined the staff-of WSTV 
as Women’s News Editor. 
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SONG WRITING 
MACHINE 
~~ : 














PAT BALLARD 


(and Company of 30) 


WOR-Mutual, Sat. Nights, 9:80 
EST, Pulse, Inc., rating 3.3, mail, 
response enthusiastic; idea: any- 


body can become a songwriter with 
above machine; listen to it! 

Per. Mgt.: JOHN O’CONNOR 
1697 BROADWAY, NEW YORK 


WNYC s Unique 
Longhair Accent 
In 9th Festival 


Marking the broadcast industry’s 
most concentrated plug to native 
talent in the longhair music field, 
WNYC, New York’s municipally 


owned station, wound up its ninth 
annual American Music Festival 
Monday (22). Event, which spanned 
a period of 10 days, was covered by 
over 100 special programs and in- 
volved over 50 metropolitan musical 
organizations and schools. 

As in former years, the series 
highlighted all aspects of serious 
American music. Providing a 
sounding-board for little-known art- 
ists and composers, the festival aired 
30 new compositions of which 20 
were by contemporary composers 
hot previously heard. For its en- 
couragement of young talent in this 
way, WNYC copped heavy kudos in 


(Continued on page 34) 
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McBride Spots Virgins 
Mary Margaret McBride, WNBC 
(N.Y.) gabber, is flying down to the 
Virgin Islands tomorrow (Thurs.) at 
the invitation of Gov. Williaim Has- 


tie to help publicize the Caribbean 
spot as a tourist attraction “for plain, 
everyday people.” Navy has coop- 
erated in arranging the trip, on 
which Miss McBride will be gone 











‘| about a week, wire-recording sev- 


eral shows on the spot. 

Femme spieler also has an invite 
from the President of Haiti to visit 
his realm, and may do a show or 
two from there, too. 








Lemmon Applies for 250,000 Watts 
ToBeam ‘Story of America’ to World 





Famous Jury Trial 


Harry Ackerman, CBS executive 
producer, was foreman of the jury 
in N.Y. General Sessions last week 
that made news by bringing in the 
first verdict of second-degree mur- 
der in the city’s court history since 
1912. As an ex-agency v.p. (Young 
& Rubicam) he must have felt at 
home in conducting the “meeting” 
at which the verdict was reached. 


MBS Unlikely 
To Hold ‘Forum’ 


It’s all over between Mutual and 
Theodore Granik’s 20-year-old 
“American Forum of the Air’—un- 
less Granik can come up with a 
bankroller. “Forum” sang its sus- 
taining swan song On the web last 
night (Tues.). 


This week (24) and for three 
weeks after, the 10-10:30 Tuesday 
spot Granik’s forum has vacated is 
being occupied by a documentary 
series on the President's Committee { 
on Civil Rights report. After that, 
Mutual’s programmers expect to slot 
strictly entertainment in the period. 

Reasoning is that, in the first place, 
one network forum is enough in one 
night (ABC’s “Town Meeting” is 
aired at 8:30 Tuesdays) and “Forum,” 
if continued, should be heard a dif- 
ferent night. In the second place, 
the web feels that one sustaining 
forum is enough and wants to give 
“Opinion-Aire” a whirl as a possi- 
bly greater audience puller. Show, 
which got a brief trial run last year, 
is being revived next week in the 
Wednesday night sequence.’ (WOR, 
N. Y., however, won't air it.) 

The sales dept, has been sounding 
out some agencies and sponsors on 
“Opinion-Aire” and thinks possibili- 
ties of peddling the stanza are pretty 
favorable. 

Meantime, Granik is far from giv- 
ing up the battle. He claims to have 
a number of strong sponsor nibbles, 
including Pilot Radio, which re- 
cently completed a 13-week cycle as 
bankroller of “Forum.” If Granik 
can find someone to pick up the tab, 
Mutual, of course, won't find it hard 
to clear time. . 








Crider, Foreman Veepees 

Wickliffe W. Crider, supervisor of 
the radio department, and Robert 
L. Foreman, head of radio and tele- 
vision commercial copy, have been 
named v.p.’s at B.B.D. & O., 

Same meeting of the agency’s 
board over the weekend bestowed 
the accolade also on Fred Barrett, 
head of media. 
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RADIO EDITORS’ QUALITY RATING 


WEEK OF FEB. 13-20 








since the inception of the program 
in 1946, died of heart failure at the 
Brooklyn Samaritan hogpital Mon- 
day (23). She was associated with 
the “Major Bowes Amateur Hour” 
in a similar capacity throughout its 
nine-year run and in between the 
two connections she maintained her 
own talent agenting office. 
Miss Mack’s flair for 
youthful talent of promise mani- | 
fested itself even when she was 
press agent for Major Bowes at the. 
Capito] theatre. N. Y. It was through | 
her that Frank Sinatra got his break | 
on the Major Bowes air show, and | 
among those that she spotted for. 
“Talent Scouts” was Vic Damone. 
Her first job in the business was | 
with the Shuberts’ press department | 
in 1921. She moved to the Capitol’s | 
pubiicity staff eight years later. 
Miss Mack entered the hospital a_ 
week before her death for a check- 
up, having felt run down for some, 
time. She lapsed into a coma Friday | 
(20), from which she did not emerge. | 
Three brothers, Henry, Milton and | 
Ray, survive. 
uneral services will be held to- , 
morrow morning (Thursday) at 10) 
o'clock at the Flatbush Memorial | 


q chapel, Brooklyn. 
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Fred Allen 


| (A composite evaluation of programs by the nation’ 
ing points: Script, Performance, Production, Advert tising, 
a possible high of 30 points, as follows: Outstending,- 4A -or-3@, 
or 19—Good, B or 16; Fair, C or 13; Poor, D or 10.) Of the 


| |. Bing Crosby ........ 
2. CBS Is There........ 
3. Fibber & Molly...... 
4. Jack Benny......... 
5. Amos 'n' Andy...... 
6. Ozzie & Harriet...... 


Henry Morgan...... 


As Compiled Exclusively for Variety by Dick Mansfield, 


Freelance Researcher 


erpr ede. * 9. 


erties 24.0 10. Edgar Bergen............. 20.6 
asea 23.5 11. Duffy's Tavern............, 20.3 
sas fo Ba 12. Percy Faith-Coca-Cola ..... 20.0 
Mikes . 22.6 (3. Fred Waring... ....2->.... 108 
RPS, Uy . a 14. Jimmy Durante............ 19.2 
Ce eee 15. Walter Winchell .......... 18.6 
ae 1.5 


s leading radio editors, rated upon the follow- 
Music, Originality. Rating system allows for 
A plus or 25—Excellent, A or 22; B plus 
65 critics polled, 43 responded in this report, 


Lux Radio Theatre........ 


i * 








~~ EDITORS’ “RECOMMENDED LISTENING? 
“Theatre Guild of Air 
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Washington, Feb. 24. 
A bid for super-power to club 
America’s information messages 
home to the rest of the world, has 


been made by Walter S. Lemmon, 
president of the World Wide Broad- 
casting Foundation, of Boston and 
N. Y. Lemmon applied to the FCC 
last week for permission to up the 
voice of WRUL, Boston, to 250,000 
watts. 

Station would be the most power- 
ful in the Western Hemisphere and 
would be able to jump most jamming 
barriers to carry its messages around 
the globe. Design of the new equip- 
ment is already under way, said 
Lemmon, who plans to offer the in- 
creased facilities, if approved, to the 
State Department for use in connec- 
tion with the stepped-up “Voice of 
America” program. 

“With this unprecedented ‘radio 
powerhouse’ at our disposal,” said 
Lemmon, “it will be possible to pin- 
point America’s broadcasts abroad 
into the homes of peoples the world 
over, with a power reserve previ- 
ously unknown in shortwave broad- 
casting. 

“We intend to utilize this 250,000 
watt transmitter as a gigantic light- 
house to flash the story of America 
on a global scale. We intend to 
merge this enlarged transmitter with 
our present three 50,000-watt trans- 
mitters and one 10,000-watt trans- 
mitter which together form a battery 
of the nation’s most powerful weap- 
ons in battering down totalitarian 
ideology .and distortions about our 
American democracy and system of 
free-enterprise.” 

WRUL has been on the air doing 

an educational and cultural job since 
1936, except in the war years when 
the Office of War Information took 
over and operated it. 
Whether Lemmon will get what he 
wants is still undetermined, although 
he appears to be going ahead on the 
assurance that he will. There have 
been numerous requests for super- 
power stations in the past and some 
are pending even now. Commission 
would probably consider several of 
these at once. State Department 
rents overseas broadcasting facilities 
principally from the major webs and 
they might also make demands for 
upped power. 


CBS Won't Be Party 
To Waxing of Disks In 
Defiance of Petrillo 


Hollywood, Feb. 24. 
CBS has refused to permit Stand- 
ard Transcriptions use of the net- 
york's studios here to wax Ike Car- 


penter’s orch and Mischa Novy in 
defiance of the Petrillo ban on 
recordings. Over the weekend, CBS 
headquarters in New York notified 
local execs it was okay for CBS 
ehgineers to work such jobs if they 
wished, but that under no circum- 
stances would the net’s studios be 
used. 

Transcriptivn firm holds contracts 
with Carpenter and Novy which 
have been unfulfilled and it has no- 
tified the windjammers that the 
pacts were legally binding. Accord~ 
ing to Carpenter, his impression 1s 
that Standard may take the case 
into court and secure a mandatory 
injunction barring him from work- 
ing in. any form unless. he does 
disking. 

Musicians tossed dilemma onto the 
table of Local 47 here and imme- 
diately it was bucked upstairs to 
Petrillo personally. He has not yet 
answered. 


‘Vox Pop’ Rides Again 


“Vox Pop” had a squeak with 
cancellationitis last week. American 
Express Co. reportedly debated at 
length whether to renew the ABC 
show, but finally, on Friday (20), 
decided to give the stanza another 
13-week ride. 

Show is winding up its second 13- 
week cycle for the express come 
pany. Agency is Mathes. 











QUAKER OATS TO S&M 


Hollywood, Feb. 24. 
Quaker Oats has moved its busi- 
ness from Ruthrauff & Ryan to 
Sherman & Marquette. 











Cereal firm currently 
“Those Websters.” 


sponsors 
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Scripters, Sponsor Reps to Huddle 
Again on Commercial Program Code 


Committees representing the Ra-+ 


dio Writers Guild and sponsors and 
ad agencies are to meet again next 
week in an attempt to agree on a 
basis of negotiations for a writer 
code for commercial programs. In 
the interval since the last session, 
both groups have been holding 
strategy huddles with the principals 
they represent. 

Meanwhile, a split has been de- 
veloping within the Guild and its 

arent organization, the . Authors 
proven of America. The difference 
is over the Guild’s policy of refus- 
ing to seek NLRB certification as a 
preliminary to negotiations. Certain 
of the Guild leaders believe the of- 
ficers should at least sign a non- 
Communist pledge, whether or not 
the organization seeks NLRB certi- 
fication. They believe this will elim- 
inate in advance a possible source 
of embarrassment for the Guild. 

Some time ago, during the threat 
of an RWG strike against the net- 
works, the council of the Authors 
League was asked about its willing- 
ness to sign non-Commie affidavits, 
in case it might become strategically 
advantageous to do so. The League 
council voted unanimously to sign, 
but with the stipulation that net- 
work officials do likewise. 

The League reps indicated at the 
same time that officers and council 
members of all the League affiliates, 
ineluding the RWG, Authors Guild, 
Dramatists Guild (members of 
which deal as individuals, however) 
and Screen Writers Guild, should 
likewise be willing to sign such 
non-Red pledges, provided the ap- 


_propriate employer officials also did 


so. Since a showdown on the matter 
hasn’t arisen in any negotiations, 
however, it hasn’t become an issue 
with the League and its Guilds. 
Lack a Definition 

The principal point on which the 
RWG and the sponsor-agency com- 
mittee have so far failed to agree 


(Continued on page 34) 


New AFRA Benefit 
Series Projected 


Hollywood, Feb. 24. 
A new version of a_ proposed 
AFRA-benefit radio series is being 
considered for network sponsorship. 


The proposition has been approved 
by the American Federation of Radio 
Artists and is being recommended 
by an undisclosed agency to one of 
its sponsors. The program would be 
titled “Command Performance” and 
is a variation of the series of that 
name produced by the Armed Forces 
Radio Service during the war. 

James Saphier has obtained the 
AFRA okay for the show and is 
making the sales pitch for it. It’s 
understood the proposed setup 
would give AFRA $3,000 a week for 
its welfare fund, pay $1,000 for the 
star and $3,000 for writers. AFRA 
would be expected to assist in get- 
ting sponsor approval for the vari- 
Ous stars to guest on the series. 

It was this angle of client approval 
that proved the stymie to the pro- 
posed “Show of the Year” series with 
which Don Stauffer, of the Sullivan, 
Stauffer, Colwell & Bayles agency 
tried to capture the Pall Mall ac- 
count from Foote-Cone & Belding 
last fall. That also was to have had 
an AFRA-benefit angle. So was the 
proposed “Comedy Theatre” series 
which Music Corp. of America tried 
to sell. Both propositions called for 
AFRA to get $2,500 a week. 

In every case, AFRA itself w ould 
Own the program. 


Mull Benny Fill 


Scouting of the field for a summer 
Teplacement for Jack Benny 
started at Foote, Cone & Belding. 
The agency is steering clear of rec- 
ommending a comedy show, what 
with its memory of the things that 
happened last year in connection 
with the Jack Paar show. 

The recommendation for the fille: 
Will probably be musical this time. 














has | 


_ginning March 4. 





Political ‘Frolic’ 


Worcester, Feb. 24 
In whodunit style, a radio 
show has been introduced in a 


court battle to settle the specific 
time of an event in a legal fight 
in the town of Auburn, Mass, 

Case revolves around the claim 
of a candidate for political office 
that he filed his nomination 
papers before the deadline of 5 
p.m. on a certain date. The town 
clerk insists he didn’t because 
the papers didn’t arrive until 
midway in her favorite airer, 
WNEB’s “Five O'Clock Frolic.” 





Cultured Femmes — 


Arent Listening, 





GIVE US ANGLES 





OR oAVE POSTAGE 


What are the chances for a press 
agent getting a free ride for his 
client on a radio show? 
Flack-shy, news-wise air gabbers | 
of every type gave a mixed answer | 
in a survey just taken of their atti- | 
tudes towards publicity handouts, | 
but unanimously gave the following | 
bit of advice to p.a.’s: give us genu- | 
ine news specially angled for our 

} 





needs or save the postage. Survey, | 
conducted by Dick Rieber, of Radio 
Reports, on his own hook, covered 
121 net and local shows heard in | 





the New York area. 
Half of the broadcasters asked | 
that material be tailored for their | 


shows and an equal number com- | 
plained they got trivia rather than 
real news or feature stuff. While | 
about one-third admitted they ash- 
i'eanned stuff without even looking 


at it, 40% said they find some good 
stories in releases occasionally. | 
About 30% noted the handouts they | 


receive simply duplicate what they | 


get from the wire services. 





Can. Survey Shows 


Toronto, Feb. 24. 


The disconcerting discovery that 
great numbers of Canadian women 
in the educated and upper-social | 
brackets are not interested in radio 
programs and have stopped listening 
is disclosed in the results of a sur- 
vey conducted among the 30,000 
trans-Canada members of the Impe- 
rial Order of Daughters of the Em- 
pire, this Dominion’s public prestige | 
and professional women’s elub. 

It follows close on the heels of 
that warning a fortnight ago of Da- 
vidson Dunton, chairman of the 
board of governors of the Canadian 
Broadcasting Corp., that Canadian 
advertising agency men and station 
managements must seek to lure back 
the heavy numbers of former radio 
listeners in this country who are 
now apathetic. 

The IODE decision, as determined 
from the trans-Canada survey, is 
that the present Canadian broad- 
casting setup needs a complete over- 
hauling, and that an exhaustive 
study of the whole radio situation 
in Canada is imperative. There is 
an antagonistic and active Opposition 
to the federal-operated CBC taking 


(Continued on page 32) 


FCC OKAYS KCBC SALE; 
KSO SEEKS APPROVAL 


Des Moines, Feb. 24. 
The FCC has been asked by Mur- 
phy Broadcasting Co. of Des Moines | 
to approve the recent sale of KSO| 
to the Tri-States-Meredith Broad- 





| Pendleton Dudley, Ann Silver, Chick 


An overwhelming majority of ons 
broadcasters named public relation 
men as doing the best job, with | 
| groups handling their own drum- | 
| beating way behind and” agencies | 
| bringing up the rear. Although 
many of the gabbers ducked naming 
' the outfits which they felt were do- 
ing the best job, the remaining ones 
freely gave their ratings. 

Among the public relations or- 
ganizations named were Carl Byoir, 
Steve Hannagan, Hill & Knowlton, 


| 


| 


Farmer, Win Nathanson, Margaret 
Carson, Eleanor Lambert, Ed Ber- 
nays, Dick Maney and Publicity | 
Associates. 

Chosen among the corporations 
and outfits doing their own publicity 
were General Motors, U. S. Steel, 
Time, N.A.M., ‘New Haven, Pan | 
American, American Petroleum In- 
stitute, McGraw Hill, Lippincott, 
Chesapeake & Potomac Telephone. | 
Saturday Evening Post, Illinois Bell, | 
Glenn Martin, Kaiser, Westinghouse, 
20th-Fox, Paramount, Fur Manufac- 
turers Association and the British, 
French and Chinese Governments. 

Blaine Thompson, Mathes, Dona-_ 
hue & Coe and La Roche and Ellis 
were chosen in the ad agency cate- 
gory. 

Newscasters, analysts and women 
commentators were split over the 
question whether they received an 
even break with the press. Same | 
division obtained in their estimation 
of whether the releases were well- 
written. 

Marginal Comments 

Some ‘of the marginal comments | 
made by the air gabbers in the poll | 
are as follows: 

Earl Godwin, ABC commentator: | 
“T get the mail 24 hours after re- 











casting Co. Sale price was given as 
$542,900.61. 

Assignment of the license of stand- | 
ard broadcasts from KSO and the) 
construction permit was asked in | 
the formal application by Kingsley | 
Murphy, company president. The 
purchasing company is owned equal- 
ly by Tri-States Theatre Corp, and 
Meredith Publishing Co., both of Des 
Moines. 

Officers are A. H. Blank, president; 
Fred Bohen, veepee; E. T. Meredith, 
Jr., secretary; Frank Furbush, assist- 
ant secretary; L. M. McKechneay, 
treasurer; Myron N. Blank, assistant 
treasurer, and G. Ralph Branton. | 
Branton will be managing director. 

FCC has approved sale of KCBC 
by the Capital City Broadcasting Co., 
Des Moines, to George P. E. Caesar, 
Jr., and Myles H. Johns, both of Mil- 
waukee. Sale price was given as 
$133,798. 


WFMY Goes Dixie 
Raleigh, Feb. 24. 

Greensboro News Co.’s FM sta- 
tion, WFMY, has signed a conjract 
with the Dixie FM Network as its 
13th affiliate. 

The contract was signed by Gaines 
Kelley, manager of the station, and 
Fred Fletcher of Raleigh, president 
of the Dixie network. Immediately 
after the contract was negotiated, 
Kelley announced that WFMY will 
carry the Southern Conference 
Basketball Championship series be- 





RCA, Nash-K Buy 


lease. Also scores of N.Y. press | 
agents never get my address right.” : 
Marion Young (WOR’s Martha 
Deane): “There are a handful of re- | 
liable press agents without whom it 
would be extremely difficult to se- 


(Continued on page 34) 





ABC News Shows 


ABC set deals yesterday (Tues.) | 
with Radio Corp. of America (par- | 
ent company of NBC) and Nash- 
Kelvinator to sponsor cross-the- 
board news shows on the network. 

RCA in mid-March will pick up 
tab on John B. Kennedy’s 6:30-6:45 
p.m. news stint for airing initially 
over WJZ, New York, and a dozen 
other ABC outlets in localities now 
serviced by television. Commercials 
will plug RCA tele sets and stations 
will be added in the RCA-sponsored 
hookup as video ‘becomes available 
in various localities. 

Web is in the process of clearing | 
‘stations for bankrolling by Nash- 
Kelvinator of a five-minute news 
strip which would be carved out | so 
of “Headline Edition,” the latter, 
faired at 7 p.m., being cut to a 10- 
minute stanza, Gabber to handle the | 








N-K show has not been selected. 


| Booth, 


(BS Mounting Problems of Budget, 
Video, Shortwave, Morale Due For 
Thorough Going Over in Paley Return 





+ Return of CBS board chairman 

|William S. Paley to his desk this 

Berle’s Whirl }week after a Florida vacation has 
Milton Berle starts a 24-hour j|more than casual significance. It 
broadcast stint on WHN, N.Y., | signalizes the beginning of a series 
today (Wednesday) as he tees }of huddles on a number of mount- 


off the indie station’s fund-rais- 
ing campaign for the Heart 
Assn. of New York. Comic will 
begin his chore at 1:30 p.m. to- 
day and continues until 1:30 p.m. 
tomorrow (Thursday), appear- 
ing on virtually every program 
carried by the station. 

Normally a 20-hour operation, 
WHN will stay open fulltime for 
the occasion, 


Detroit Foreign 
Airer Fluffofts 
Bring Protests 


Detroit, Feb. 24. 
language groups of the 








Foreign 


Detroit area, supported by a resolu- | 
|shortwave activities, 
Thursday (19), plan a united squawk | 


tion of the Hamtramck city council 


against being fluffed off the radio. 


Protests have been sent to the FCC | coin 
against the decision of WJLB to rub/!CBS is 


Feb. 28. 
This is the station that picked up 


| the average $20,000 monthly windfall 


when WJBK kicked out foreign gab- 
bers several months back, J. L. 
WJLB director, publicly ex- 
plained the ban was necessary be- 
cause of a new policy. of presenting 
“all American programs.” 

WJLB has been carrying 24 pro- 
grams representing 16 nationality 
groups. - Representatives of these 
groups declared that approximately 
75,000 listeners “will lose their me- 
dium of expression.” Three of the 
biggest Polish groups, the Polish 
American Congress, Polish National 
Alliance and the Polish Roman 
Catholic Union, have banded togeth- 
er to map action. They were respon- 
sible for the Hamtramck protest 
resolution and are now seeking simi- 


| lar action in Detroit. 


Booth has definitely nixed foreign 
gabbing but asserted that nationality 
groups will still be able to present 
programs if they present cultural 
| programs in English. It has been re- 
ported from other sources that many 
of the recent foreign programs car- 
ried a “tinge of red” and that fluffing 
them was in the nature of a move} 
to clear the air in this region of all 
anti-American propaganda. 


KLZ, DENVER POST IN 
SOIL CONTEST TIEUP 


Denver, Feb. 24, 


Hugh B. Terry's KLZ has tied up 
with Palmer Hoyt’s Denver Post to 
iraugurate a series of annual Soil 





Conservation Recognition Contests 
designed to spur interest among 
' Colorado ranchers and farmers in 


better farming practices. 

Tieup, one of the most far-reach- 
ing newspaper-radio promotions 
ever undertaken in the Rocky Moun- 
tain region, will result in five $500 
prizes being awarded to the top five 
soil conservation districts in the 
state doing the best conservation job 
each year. Lowell Watts’ KLZ’s 
farm reporter, will work with the 
Post in conducting the contests. 


Announcement of the joint project | 


was made last Tuesday (17) at a. 
banquet at the Shirley-Savoy hotel | 
at which Louis Bromfield, author-_ 
farmer, was guest speaker. Secre- | 


jing problems which will be watched 
| closely by the trade 

Paramount among these issues are 
budget, television, CBS shortwave 
activities which portend new bur- 
dens and an added financial prob- 
le.., the high-budgeted program ex- 
perimentation, and last but not least 
the quest#on of staff morale on an 
executive level. Veterans at the net- 
work maintain that the disquietude 


ard present state of mind hasn’t 
flourished at CBS headquarters’ since 
1934, but then it was for business 


reasons only, 
The network's experimentation in 


star-slanted shows (Robert Mont- 
gomery’s “Suspense,” Mickey Roo- 
ney, “Studio One's” star-accented 


productions, etc.) has resulted in un- 
precedented coin being poured. into 
the programming operation, General 
impression is that the kind of money 
| being 





expended will necessitate 
leconomies in other directions. 
Seme Fancy Budgeting 

Similarly, the web’s plunge into 


which will get 


tolling next fall, will require staff 
}exXpansions and means channeling 
in a new direction, Likewise, 
moving into network tele- 


} 


} out all foreign language airing as of | vision on a big scale. The blueprint 
}of the studio 


programming opera- 
tion as revealed last week (with 
CBS copping the enviable video 
headlines and space of the year), 
suggests some fancy budgeting. On 
this score, too, it’s expected that the 
coin will be siphoned off from other 
network operations, 

Exit of Mefford Ruynon from the 


/Columbia Records subsid operation, 


after 20 years with the network, and 


|Larry Puek, after 10 years (the lat- 


ter exiting in the programming de- 
partment revamp) are two of the 
chief factors in the current jitters 
at CBS, That the disquietude exists 
on an executive level makes the 
problem doubly pronounced, 


K&E's Line-Mere 
Totals $6,000,000 


Since shifting over from Kenyon 
& Eckhardt radio veepee to top ac- 
count man on the agency’s newly- 
| acquired Lincoln-Mercury biz, it’s 
been practically a N. Y.-to-Detroit 
shuttle routine for Bill Lewis. Latter 
is currently engaged in mastermind- 
ing the entire ad campaign in con- 
nection with the 1949 Lincoln- 
Mercury cars and it looks now like 
a $6,000,000 billings job for the 
agency. 

However, with the exception. of 
some radio spots in key markets, 
the coin is being channeled into 
other media. 


WARNOW EXIT SEEN IN 
BORDEN’S L.A.-TO-N.Y. 


The Borden musical show, heard 
Wednesdays, 9-9:30 p.m., via CBS, 
will be moved from Hollywood to 
New York, effective April 7. 

Kenyon & Eckhardt, agency on the 
account, says merely that there'll be 
a change of talent, but ~ idications 
are that Mark Warnow will -be re- 








|placed as the principal element of 


the program. 








WLVA’s 1006 Expansion 
Lynchburg, Feb. 24. 
Expansion program for WLVA 
involving an outlay of $100,000 gets 


| under way this week with construc- 


tery of Agriculture Clinton Ander-/| tion of four towers, and installation 
in a transcribed address heard | of RCA transmitter. 


| oy the banquet, called the undertak- 
“one of the most worthwhile | age will be upped 294% 


ing 


Station claims population cover- 
and area 


public services any newspaper or| coverage will be 10 times greater. 


‘radio station could undertake.” 


First broadcast is due July 1. 
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TV Staffers Unsure 


Radio Duping; Phillips Picks Flaws 


on Benefits From 





Proposal to duplicate radio pro-+ 


gramming on television, as broached 
by NBC exec veepee Frank E. Mul- 
Jen, has resulted in strong arguments 


throughout the video industry on the 
advisability of such a move. 
Strangely enough, some of the most 
vociferous arguments against the 
idea came from NBC tele staffers, 
who objected to their pet medium 
being forced to depend on radio for 
its major programming strength. 

Mullen based his proposal on the 
eventual lifting of the ban on live 
music in tele by the American Fed- 
eration of Musicians. When that 
happens, he said, it will be possible 
to move video cameras into radio 
studios and thus air the shows for 
both radio and tele audiences. De- 
spite his observation that many radio 
shows would have to be specially 
adapted for video before they could 
go before the caperas, other tele 
broadcasters denounced the idea as 
being potentially harmful to tele’s 
progress. , 

Objection to Mullen’s thesis was 
summed up by Lawrence Phillips, 
DuMont director of network opera- 
tions. DuMont, it’s to be noted, has 
no radio affiliation and so would be | 
cut off from the type of program- 
ming that Mullen had in mind. Tele- 
vision,« according to Phillips, is 
unique unto itself and all tele shows 
must be designed specifically for the 
medium. “Many radio shows are 
unsuitable for | television,” he said. 
“It’s impossible to put them on cam- 
era and expect good entertainment 
to result.” 

Be ‘It’—Or Else 

Phillips emphasized the necessity | 
for all video. broadcasters to keep | 
in mind that, when an audience 
looks at a tele screen, there’s no 
opportunity te place the main em- 
phasis on imagination, which is the 
basis of radio. “An actor on tele- 
vision is no better than he really is 
by virtue of his native talents, his 
training and direction,” he pointed 
out. “A radio listener will vest a 
voice with all the imagined and de- 
sired qualities he chooses to attach 
to such a voice. When he looks ‘at 


‘| starting with April they'll have to 
'exit such periods for network ad- | 


e b J 
Ted Mills’ Chi Post 
Chicago, Feb. 24. 
Ted Mills, former director-pro- 
ducer for NBC-TV in New, York, 
gets the desk of program coordinator 
at WGN-TV. Mills will layout 
shows and a program structure for 


EYE TELE AS CURB TO 
JUVE DELINQUENCY 


Hollywood, Feb, 24. 
Presaging a possible trend with 


theatre repercussions, a Roman 
Catholic Church and the Salvation 
Army here are regarding cuffo en- 
tertainment on television as great 
moral force to curb juvenile delin- 
quency and bring flocks closer to 
“the word” generally. 

In filmdom’s homeground of Bev- 
erly Hills, Good Shepherd Church’s 
new recreation center is being 
equipped for video intake as part of 





the Chi Tribune tele venture, now 
in the test pattern stage. 

Station’s teeoff sked will bristle | 
with news and sports shows, 





| S.A. 


the construction job. Similarly, the 
is eyeing video for its kid 
centers. The attractiveness of free 
admissions, sheltered and seated op- 
portunities to see standard shows, 
instead of ancient or educational 





NBC Priority To 
Network Clients 


NBC is apparently clearing the | 
way for an onrush of network video 
business at night after American 
Telephone & Telegraph establishes 


its relay service rates. Local ac- 
counts now occupying spots after 
7:30 p.m. on WNBT, NBC’s New 


York key, have been notified that 





vertisers. 

It makes the first tifhe that the 
station has drawn any sort of line 
of demarcation between local and | 
network accounts insofar as facility 
privileges are concerned. Under 
this new policy a local customer 
with an after 7:30 niche can be 
bumped off for a hookup buyer. 

A T & T is under orders from the 
FCC to submit its relay rates by 
May 1. 


Crosley Envisioning 
Four-Station Hookup 


In Ohio by Early 49 


Cincinnati, Feb. 24. | 





Crosley’s television service, which | 
kicked off commercially last week 
with the formal unveiling of WLWT, | 
is blueprinted for extension to a 





the embodiment of that voice on the 
television screen, the actor had bet- 
ter be ‘it’—or else.” 

Tele stands farther from radio 
programwise than from either stage 
or screen, and past experience has 
taught that even direct pickups of 
legit shows don’t make for good tele 
entertainment, Phillips said. If 
that’s the case, he implied, then 
direct pickups from a radio studio 
certainly won't do the trick. “Even 
with teievision’s affinity to the 
stage,” he declared, “in tele’s present 
stage of the art—in the absence of 
support that can be given through 
color and lighting, with a resultant 
creation of mood away from the 
script and personality—it’s difficult 
to visualize the satisfactory televis- 
ing of a stage show in its entirety.” 

Even the best radio talent will 
have to be spotted in shows designed 
especially for tele when they make 
the transition to the new medium, 
Phillips said. Otherwise, he pointed 
out, “a name is merely a name and 
even, a name can fall on its face.” 
As for such potentially visual radio 
comedians as Bob Hope, Jack Benny, 
etc., Phillips pointed out that they 
had come originally from allied 
fields of entertainment into radio, 
“In television,” he said, “they'll be 
able to find full scope for their tal- 
ents.” 


PHILLY WCAU PULLS 
ALPHONSE, GASTON ACT 


Philadelphia, Feb. 24. 

A program in which radio is put- 
ting in a pitch for its arch-rival— 
television—has gone on the air via 
WCAU. ‘ 

Titled “This Is Television,” the 
show seeks to explain video to the 
AM audience by bringing experts in 
the field of telecasting, production, 
and tele set manufacturing to the 
mike for interviews. 

WCAU has assigned Charles Shaw, 
newscaster, to dig up stories on 
television and to handie the inter- 
views on the air. 

The show is designed to help in- 
troduce WCAU’s tele outlet which 
is expected to start functioning 
shortly. One of the twists to the 
papas is the fact that in describ- 
ng tele shows now on the air, 
WCAU is forced to mention those 
on WPTZ and WFIL-TV, who will 
compete for audience with its own 
tele adjunct. 





| Other cities are Dayton and Colum- 


bus, O., for which FCC permits have | 


already been obtained, and Indian- 
apolis, for which an application is 
pending. 

An order for nearly $500,000 worth 
of equipment for the Columbus and 
Dayton stations has been placed with 
RCA by James D. Shouse, Crosley 
president, with orders to have the 
Columbus video completed first and, 
if possible, before the end of this 
year. 

Robert E. Dunville, general man- 
ager of Crosley’s broadcasting di- 
vision, says the four stations will 
operate separately, handling relay 
shows in network fashion only when 
the shows are applicable to more 
than one station. 


tele sets operating in Greater Cincy 
is 1,300, with installations having 
almost doubled since Dec. 1. Weekly 
increase now exceeds 60 sets and is 
being retarded by limited availabili- 
ties from manufacturers. Dealers 
calculate that 75% of the installed 
sets are in homes, the others in 
taverns and clubs. Viewers are ap- 
proximated at six for a home set 
and 50 fcr a tavern or club set. 


JACK MURPHY TO WPIX, 
CUES DU MONT SWITCHES 


In a quick raid on WABD, Du- 
Mont’s N. Y. outlet, the N. Y. Daily 
News last week signed Jack Murphy, 
until now WABD’s remote chief, as 
head of the remote crew for its 
budding WPIX. Daily News’ station 
is expected to take the air on or 
about June 15. 

Murphy has been replaced at Du- 
Mont by Harry Coyle, until now as- 
sistant remote operations manager. 
In another staff switch, DuMont has 
signed Wade Thompson, former pro- 
motion manager of KQW (CBS, San 
Francisco) as sales promotion and 
advertising chief for WABD. Thomp- 
son replaces Charlotte Stern, who 
recentiy resigned to go to the Coast. 








Buffalo—WBEN-TV has added two 
newcomers to its production staff, 
John L. Hutchinson, Jr., and Roy T. 
Black, Jr. J. Woodrow Magnuson is 
television director ef the station. 
First test telecast is scheduled for 
this month with the regular com- 
mercial program to start early in 
the spring. 





Latest estimate of the number of 


films, etc., is the come-on, particu- 
larly since kids are now being ob- 
served doing takes on the old “is-my- 
father-in-there” routine by standing 
abaft video-equipped saloons on soap 
boxes to gander the phenomenon. 


Zale-Graziano Bout 
Bid Seen Wedge For 
Par’s TV-Theatre Aims 


Chicago; Feb. 24. 
Possibility that Paramount might 
take its long step forward in tele 
this summer is seen in promoter 
W. C. (Tex) Nunnally’s bid to stage 





| the Zale-Graziano bout at Michigan 


City, Ind., in July. Managers of the 
two fighters are reported consider- 
ing the offer made here last week. 

Nunnally, with Marshall Kambs, 
currently is promoting Tuesday night 
fight cards.at Elston Auditorium in 
Michigan City. Bouts are telecast by 
WBKB, Par’s Chi video venture, 
which is cut in for its share of prof- 
its or losses at the gate. Present pact 
probably would extend to the Zale- 
Graziano set-to. 

Besides film rights, bout could give 


| Par a prime opening for its inter- 
| mediate film method of video. Sys- 


tem, unveiled in New York Dec. 10, 
employs a special camera to take 


| pictures from the end of an ordi- 


nary tele receiving tube. With its 
use Zale-Graziano fight could be 


i flashed on Chi screens 66 seconds 


| after the first punch 
four-station hookup by early 1949. | » 


anded. Poten- 
tial union and copyright shags could 
| conceivably be removed by July. 

Tele-theatre deal would be insur- 
ance against red ink. Draw at the 
| outdoor arena could shape up okay, 
| since Michigan City is within easy 
driving distance of Chi and near the 
Gary - Whiting - East Chicago steel 
mills where Zale once worked. City 
also is accessible from Chi by lake 
steamer and suburban trains. 

Practicality of telecasting fights 
from Michigan City was shown last 
Tuesday (17) when WBKB teed off 
its boxing sked from there, under 
the sponsorship of Motorola. 


Tele Follow-Up 


Theatre Guild did it again last 
Sunday (23) night. Legit fit, for 
the fifth of its full-len mas on 
the NBC television web, presentéd 
Paul Osborn’s “Mornings at Seven.” 
Show featured excellent acting—fine 
es poor entertainment. Rea- 
son. was the Same as in most previous 
Guild productions on video—the un- 
wise selection of the play. orn- 
ings” fared poorly when it ran on 
Broadway in 1939, which makes it 
difficult to comprehend why the 
Guild would consider it good tele 
entertainment. 

Outstanding feature of the video 

roduction was the ontting, designed 

y NBC's b Wade. It’s almost 
amazing the amount of scenery that 
NBC can cram into its midget-sized 
3H studio and still make it look okay. 
For “Mornings,” the web had two 
interior sets and an exterior, all of 
which gave the nine-person cast 
cpm of room in which to work. 

ghting, too, was fine, with the con- 

trast between the indoor and outdoor 
sets making it easy to imagine the 
switch to sunlight. 
_ Cast turned in uniformly good 
jobs, under the co-direction of the 
Guild’s Armina Marshall and NBC’s 
Fred Coe. Hiram Sherman was tops 
as the slightly doltish Homer and 
Enid Markey gave an equally good 
reading to the role of Myrtle, which 
she played in the original Broadway 
production. Russell Collins gave a 
neat characterization of the slightly 
psycho Carl, which he also did orig- 
inally on Broadway. Larry Fletcher, 
Dorothy Sands, Jane Seymour, Flo- 
rida Froebus and the others lent ex- 
cellent support. . 

With one more show upcoming un- 
der its original agreement with 
NBC, the Guild may yet find a play 
entertaining enough to keep the at- 
tention of viewers focussed on the 
screen for a full hour. 


| 
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: From the Production Centres 


IN NEW YORK CITY... 


Rosemary Rice gets the nod as femme lead opposite Cornel Wilde for 
March 1 “Cavalcade of America” show....Blanche Gaines, wife of the 
late Charles Gaines, has opened an agency to represent radio writers, 
Among her clients are Ruth Adams Knight, Gail Ingram and Carol Gluck. 
Mrs. Gaines is a former radio scripter....Pierre.Crenesse, French radio 
commentator, in from Paris. 


Among the members recently admitted to AFRA are Bob Considine and 
Paul Whiteman....The George Zacharys are due for parenthood in about 
two months. He’s producer-director of “Ford Theatre”....Buddy Clarke, 
going to the Coast with the Carnation show, is selling his home in Great 
Neck....Susan Peters will guest March 16 on “Studio One” on CBS, 
starring in Vincent McConnor’s adaptation of Robert Nathan’s “One More 
Spring”’....The Billy Rose story, written and narrated by Quentin Reyn- 
olds, is still not definitely dated, as rt must wait until John Garfield closes 
in “Skipper Next to God” on Broadway, so he can portray Rose... .Con- 
suelo Lembke has done the Italian-accent narration on the forthcoming 
“March of Time” film dealing with the political situation in Italy. She's 
also doing a lead March 7 on the “Nick Carter” series. 


Frank Palmer, Kenyon & Eckhardt timebuyer, in Beth Israel hospital 
where he underwent a major operation....Joseph Mackey readying a 
series of N. Y. Sun features on the top N. Y.-originated net shows.... 
ABC’s casting about for a topnotch salesman to take over the account 
exec spot left by Morgan Ryan in his shift to the web’s program dept..... 
Henry Viscardi, until recently with Mutual, papa of a new girl....Mel 
Brandt, ex-freelance, added to NBC’s announcer staff....Jane Kalmus, ex- 
Hutchins agency flack (and wife of NBC tele press agent Allen Kalmus), 
has joined Carl Byoir & Associates to do women’s news. 

FCC Commissioner Clifford Durr; Llewelyn White, author of the Com- 
mission on Freedom of the Press’ radio report last year, and Bob Saudek, 
ABC veepee of public affairs, to share the platform in a panel on freedom 
of radio Friday (27) at the New School....P&G execs signatured the 
“Gangbusters” deal at exactly 11:59 p.m. last Wednesday (17). Benton & 
Bowles’ option on the stanza ran out at midnight....Ray Nelson, director 
of DuMont’s “Fashions on Parade,” teaching two tele courses at CCNY.... 
Pat Hurley, WQXR publicist, seriously ill....Rocco Tito has been ap- 
pointed full director at CBS, reporting to Bill Fineshribér. He has been 
in CBS Network Operations for seven years as assistant director....Una 
Merkel now a permanent member of the “Great Gildersleeve” roster.... 
Small exodus of web execs to St. Louis for a radio council confab tomorrow 
(Thurs.) and to the Univ. of Oklahoma for the Radio Sales Training School 
next week....Bette Johnson of Kenyon & Eckhardt radio staff soon to be- 
come wife of Robert Gibson Bowman, scion of the Gibson greeting card 
family....Joe Marx into writing staff on “County Fair”....“Backstage 
Wife” starts its 14th year today (Wed.)....Peggy Allenby and James Lip- 
ton into “Romance of Helen Trent.” Arthur Franz and Albert Aley new 
to “Our Gal Sunday.” Dorothy Francis added to “Young Widder Brown.” 
Chester Stratton joined the “Just Plain Bill” cast. 


IN HOLLYWOOD ... 


Martha Rountree is “leaving the girls” to Jean Wright in Hollywood 
while she is in New York producing “Meet the Press.” Mutual has decided 
the chances of hooking a sponsor for “Leave It to the Girls” is better with 
film-name bait than Gotham unknowns along the radio right o’ way.... 
Lew Frost, Bud Berend and O. B. Hanson were NBC’s delegates-at-large 
at unveiling of KOMO’s new million-dollar plant in Seattle....NBC’s Bill 
Brooks around for a few days to “indoctrinate” his Hollywood news and 


special events head, Roger Sprague....Sid Strotz drew a farewell lunch 
and golf session at Lakeside from Tin Whistle and Gin Rummy ciub, made 
up of his radio cronies....Meredith Willson is up to his ears in batons 
and books. After being set to conduct the Standard Symphony in 13 cone 
eerts this summer, he was advised by Doubleday that his tome, tentatively 
titled “Forth and Back” on a change from “The Talking People” has been 
given Sept. 16 publication date....Bill Sloan, late of CBS, and Pete Smythe 
are packaging a half-hour dramatic series costarring Richard Quine and 
his wife, Susan Peters....KOWL, Santa Monica, now has the only Negro 
disk jock hereabouts. He’s Joe Adams and bills himself as “The Mayor 
of Melody”....Summer shoppers are being plied by Jack Creamer with 
“Peck’s Bad Boy” with (who else?) Walter Tetley as the nasty kid. Bob 
Eisenback and Jackson Gillis wrote the audition script... .Cliff Arquette 
didn’t like the way his “Mrs. Wilson” character was being sloughed on the 
Dick Haymes show so he pulled out....Johnny Murray, one of the real 
vets of Coast radio, had his commentary series on KNX renewed for the 
ourth year....Nick Keesely, onetime with N. W. Ayer, CBS and Mutual 
ack east, took up his duties as radio director of the Sam Jaffe agency, 
succeeding Bob Longnecker, who is about to embark on his own project. 
Chuck Koren pulled out of his radio agenting partnership to swing over 
to M@A....Roy Bargy went for a cutting at the infirmary and turned over 
e baton on the Jimmy Durante show for two weeks to Bud Dant.... 
ictor Moore has been guesting on his show so long that Jimmy Durante 
decided to make him a permanent. Dave Barry's six-year-old son also 
added as a regular to play “trickle” to his dad’s “ripple”. ... Jimmy Saphier 
and MCA have just about cornered all the golf greats for television. 
They'll show dubs how to break a hundred....Louella Parsons takes the 
guest spot with Bob Hope March 2....Jack Mather and Harry Lang, the 
two leads in Don Lee-Mutual’s “Cisco Kid,” have been ticketed for the 
third year....Bob Hawk flew in for a sesh with the ponies at Santa Anita 
when his time was preempted for a Demo dinner....Joe Rines produced 
the audition record of George O’Hanlon’s “Behind the Eight Ball,” which 
Bernie Shubert will take on the agency rounds....Jack McCoy now spin- 
ning the records on KNX’s “Sunrise Salute’....Tom Breneman’s medic 
ordered him to take a long rest so he'll turn over “Breakfast in Hollywood” 
to guestars throughout March. 


IN CHICAGO ... 


Moulton Kelsey, former newscaster on WMAQ, has signed as WIND's 
news chief....Quiz Kid Ruthie Duskin’s book, “Chemi, the Magician,” is 
being dramatized by Mrs. Charlotte Chorpenning as season opener for 
the Goodman Children’s Theatre here next fall....Jack Paar press-partied 
by ABC after planing in Thursday (18) for “Breakfast Club”....Betty 
Middleton added to Mutual's traffic dept....Arnold Johnson has been 
upped from asst. to manager of NBC’s sales service, replacing Ed Stock- 
mar, who moved on to account exec....Ed Kasser, ABC’s supervisor of 
announcers, checks out March 16 for new post as asst. manager of the Mt. 
Vernon Radio & Television Co., Mt. Vernon, Ill.....Commentator Clifton 
Utley named as midwest chairman of American Brotherhood Week.... 
Studio audience of 150 kids viewed WBKB’s “Junior Jamboree” Monday 
(23). Admission by paper only, since tele station was swamped on Lin- 
coln’s Birthday by 200 moppets....Tommy Horan, NBC’s chief soundman, 
recovering from major surgery....RCA-Victor began bankrolling “Teen 
Canteen” on WJMJ-TV Saturday (21). Show is staged by WTMJ-TV Teen 
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Age Council, composed of reps from Milwaukee youth organizations.... 
Fibber McGee & Molly renewed here last week for their 14th consecutive 
season by Johnson wax....Ed Borroff, ABC veepee, vacationing in Arizona 
....Joe Kelly, quizmaster of “Quiz Kids” and “R.F.D. America,” tees off 
with “Your Birthday Party” on WGN March 6. Saturday morning show 
will have kids in studie to celebrate birthdays, 
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DuMont Hints TV Nets May Break 
With AT&T If Rates Stay-Too High 


First official 
television networks may break en- 
tirely from American Telephone & | 
Telegraph's networking facilities 
was offered last week by DuMont 
prexy Dr. Allen B. DuMont. Speak- 
in, at an American Television So- 
ciety lunch in N. Y., he declared 
that if broadcasters find it impos- 
sible to “operate within the phone 
company rates, other independent 
networks will have to be set up.” 


A. T. & T. was ordered by the 
FCC last week to submit a new rate 
schedule for the N. Y.-Washington 
coaxial cable by May 1, No ad- 
vance information on the rates have 
been disclosed. Original rate sched- 
ule proposed by A. T. & T, more 
than a year ago was turned down 
by the FCC, however, in the face 
of unanimous complaints from 
broadcasters that they were much 
too high. Dr. DuMont, stressing that 
the economic distribution of shows 
from programming centres to the 
rest of the country is the chief prob- 
lem confronting the industry now 
pointed out that studies conducted 
by DuMont engineers have shown 
that “it’s possible to solve the prob- 
lem by relays owned and operated 
by irldependent networks.” 


Once the networking problem is 
solved, Dr. DuMont said, it will be 
possible for small city stations in 
the outlying service areas to operate 
profitably by relying 100% on shows 
originating in N. Y¥. DuMont labs, 
he said, have been concentrating on 
construction of such “acorn stations” 
and now have the equipment cost 
down to $50,000. Cost, however, “is 
still not as low as we would like 
to see it,” he said. Equipment would 
comprise film and slide projectors, 
which could be operated by two en- 
gineers. 

Cautions Small Stations on Costs 

Such stations, according to Dr. 
DuMont, would receive revenue 
from national advertisers for the 
network shows picked up from N. Y. 
They could also have local sponsor- 
ship of filmed shows and later, if a 
two-camera remote pickup chain 
were installed, could get local firms 
to bankroll airings of local sports 
events. Dr. DuMont warned smail- 
er station operators to stay away 
from studio operatian as much as 
possible, declaring it is “too costly” 
at present. 

Noting the present indications of 
a price war starting amdng tele set 
manufacturers, he warned the in- 
dustry not to sacrifice picture qual- 
ity for price. “All price reductions | 
to date have been based on reducing 
the size of the receiving tube,” he 
said, “which provide for lower 
sensitivity and less channel selec- 
tivity.” Citing DuMont's belief that 
it’s necessary to have a sufficiently- 
sized picture for full enjoyment and 
for full impact:of the ad message, 
he noted that the DuMont Labs have 
stuck to 12, 15 and 20-inch tubes. 

‘Dr. DuMont echoed the optimistic 
predictions of other tele officials 
that video would enjoy the largest 
growth of any industry in the coun- 
try in 1948 and would rank among | 
the first 10 in the country within 
the next five years. 


TELE SETS HIT PEAK 





(30,001) IN JANUARY. 


Washington, Feb. 24. 


Production of television «ea 


hit an all-time peak of 30,001 in Jan- 


uary, the Radio Manufacturers Assn. | 


reported yesterday. This topped the 
December figure of 29,345 sets; de- 
Spite the fact that the December 
figures include a five-week month, as 
against only four work weeks in- 


cluded in the January figures. Jan- 
uary video output saw a heavier 


Swing to console models than’ here- 
tofore. The division was 13,261 con- 
soles and 16,740 table models. 


FM-AM set production skidded off | 


to 136.015 in January: from the 
191.974 in the longer December work 
month. Nevertheless. the. January 
total was 40% over the 1947 monthly | 
average. 


indication that the + 





| See Here, Miss Harriet! 


NBC did a fast burn last 
week when Harriet Van Horne, 


N. Y. World-Telegram radio 
editor, devoted her column 
Thursday (19) to CBS’ reentry 


into the studio television sweep- 
stakes. In effect, Miss Van 
Horne hailed it as something of 
a coup d’etat in giving tele- 
vision a‘ “this is it "status. 
NBC called her attention to 
the fact that there’s been a 
little item known as WNBT 
that’s been playing one of 
video's major roles for the past 
year or more in giving live 
programming stature. 


Coast Group Files. 
For Three-Station 
Regional TV Chain 


Hollywood, Fet. 24. 


In a surprise move here, a Holly- 
wood group has petitioned the FCC 
for three new television permits for 
San Diego, San Jose and Portland, 
Ore., for what would be the nu- 





regional tele chain. Group has an 
approximate $1,000,000 in reserve 
| with which to launch the trio, and 
| will later seek to add two other sta- | 





| tions, while also possibly hooking up | shortly before the April opening. | video 


| with a national network or an indie 
here for Los Angeles coverage. 
Masterminds of the plan are Wes- 


ley Turner, formerly with RCA 
here, and J. G. Moser, FCC-ap- 
“~proved attorney. Associated with 


them are three Johns, Nelson, Reddy 
and Masterson, of “Bride and 
Groom” and other ether and com- 
mercial interests; Ivan Ditmars; 
| Charles Brown, program and video 
| head of KFI here; and others not 
}in show biz. They reportedly have 
| plenty of coin ready and even more 
uy hag and eager, reporting bidders 

“willing for anything that has to 
do with television.” 

Some contest is expécted in San 
Diego where applications are al- 
ready on file with the FCC, but San 
Jose and Portland, with respectively, 
one and no bids in, are expected | 
;to be clear and easily obtained. | 
Video Broadcasting Co. has been 
formed to oper ate the stations which | 
| will offer “new and novel program- 
ming ideas.” 


Benny’s Package Outfit 
Peddles TV Opera Films: 


Jack Benny’s Amusement Enter- 
prises, marking its first venture into 
television, has purchased a group of 

















| broadcasters. Music 
| America is repping Benny’s group | 
| with broadcasters. 

Films were produced at the Royal 
Opera House in Rome. Running 30 
minutes each, they comprise com- 
| plete stories of the classic operas, 


| with the time-cutting a result of 
| clipping all reprises from the scores. 


Each film has La Scala’s authentic 
sets and costumes and is back- 
| grounded by a 72-piece orchestra. 

MCA is shopping for a nationai 
| advertiser who'll bankroll the series 
,on at least one station in every video 
city in the country. Purchasing 
| price has not been disclosed. 





. 


TOBIAS A FINLEY VEEPEE 


Speeding up its television work to 
meet increased competition from the 
| Frederic W. Ziv Co., Larry Finley 

Transcriptions has named_ song- 
| writer Henry Tobias tele veepee. 

Tobias is currently producing sev- 
over KTLA (Par- 
He plans 


leral studio shows 
amount, Los. Angeles). 
-eventually to extend the 
‘transcription services to other sta- 
itions in all parts of the country. 


cleus of the Coast's first planned | 


20 films featuring the Itaiian La} 
| Scala Opera Co. for leasing to video | 
Corp. of} 


Finley | 


NBC’ NEW PLANT 





Following announcement last week 
of CBS’ 
largest television studio in N-Y., 
station operation picture in N.Y. is 
resolving itself into a fight over 
which station will be able to lure 
advertisers with the best facilities. 

WABD (DuMont) has touted its 
Wanamaker studios as the best, since 
they opened almost two years ago. 
Now that WCBS-TV has come up 
with its plans, WNBT (NBC) is rush- 
ing to completion the conversion of 
its radio studio 8G in Radio City, 
claiming it will outstrip in size and 
newness of equipment both the Du- 
Mont and CBS setups. NBC hopes to 
have the studio ready by mid-April, 
about the same time CBS will throw 
| its doors open. 





| specially-devised 
RCA to NBC en- 


Camera is 


ation will be a 
camera, built by 
gineers’ specifications. 


sensitive image orthicon, 


the standard studio iconoscope. NBC 
plans to initiate its new setup with 
a chain of four such cameras, all of 
which will be available for a single 
show. 

WNBT will also have special light- 
ing, which NBC engineers claim 
will be better than anything yet 
seen, They're now experimenting 
with different types of lights to 





new cameras. Whichever is selected, 
NBC promises they'll be cooler than 
the standard lights now in use. 
Further details of the NBC plans | 
are being kept under wraps until | 





| It’s possible the web may continue | 


| to use studio 3H, the small-sized tele | 
| plant which it has used since it first | 


| went on the air before the war. 


Video in Chi 
Off Bistro Binge 


Chicago, Feb. 24. 

Chi tele is coming off its bistro 
binge. Recently checkup shows that 
barrooms have lost steadily to living 
rooms during the last nine months. 
If the trend continues at its present 
rate, local video will be on the 
wagon by midsummer. 
| Last June when sales of tele sets 
were averaging 150 per week, tav- 
erns accounted for 60% of the busi- 
| Ness, as compared to 40° for homes. 
| Of current sales averaging 500 per 
| week, 14% are for pub use, 86% for 
homes. 

In June, 1947. 31% of the area's 
$.473 sets were installed in taverns, 
54% in homes. Latest breakdown as 
of last week shows that of 14,174 sets, 
69.6% are in homes, 22.4% in tav- 
{erns. Last June 80% of tele’s esti- 
mated audience of 67,679 were saloon 
| viewers, 16% stay-at-homes. Cur- 
rent estimated audience of 154,388 has 








59.4.°% or 91,756 in barrooms, as 
against 36.1%, or 55,587 in homes. 





Conflict Over Competing 
Comm’! Forces Stanton 
Out of Giants Telecasts 


NBC television sportscaster Bob | 
| Stanton was 
plays for the N. Y. Giants baseball 
team over WNBT this coming season 
| because of a conflict between two 
| competing advertisers, it’s been re- 
| vealed. 

Stanton, who's 
lion's share of sports 





been handling the 
announcing 


years, did the play-by-play for the 
Army football games last season. 
They were sponsored by American 
Tobacco (Luckies) with one of the 
plugs showing Stanton lighting up a 
| Lucky. Chesterfield. which will 





bankroll the Giant telecasts, thought | 


| Stanton was associated too closely 
| with Luckies because of that com- 
; mercial and so 
| this year’s work. 
| Similar occurrences have  hap- 
; pened in radio, but this is believed 
to be the first such instance in tele. 


BUCK CBo, O°M 


plans to build the nation’s | 
the | 


Chief angle in the new NBC oper- | 


said to be a refinement of the super- | 
incorporat- 
ing the best features of the i.o. and | 


determine which work best with the | 


forced out. of calling | 


over the NBC web for the last three | 


ruled him out of | 





On Co-Ax Poses 





Split-Second Timing for Web Shows 


New Tele Problems 





Fading TV Shows 


“Author Meets the Critics” en- 
joyed the dubious. distinction 
Sunday (22) night of being 
of the first sponsored shows on 
the NBC web to be faded off the 
air for running overtime. 

Fact that moderator James K. 
M. McCaffery several times 
glanced into the camera towards 
the closing minutes indicates 
someone was, ordering him to 
speed up his closing talk. He 
failed to make it, however, and 
NBC faded him before he had a 
chance to give his usual closing 
identification to the show’s par- 
ticipants. 


one 











Exhibs, B’casters 
Draw Up Code 
For Theatre Tele 


Hollywood, Feb. 24. 

Television Committee of Southern 
California Theatre Owners Assn. 
|} were scheduled to meet 
|agency and video operators here 
for the first time today (24). They'll 
| present a self-drawn code to regu- 
| Hate theatretele, the highlights of 
which are (1), there will be admis- 
| sion increases where tele is theatre- 





shown (2), no cut in film bills, with 
only augmenting regularly 

| scheduled bills. 
No commitments are expected 


from the initial meeting of minds as 


a common ground of discussion is | 


sought and both sides aid their views 
and seek recommendations. 

Meanwhile, a warning note to ex- 
hibitors rushing into theatretele has 
been sounded here by civic officials 
and unions, Disclosures of such ex- 
hib plans has resulted in a deluge of 
protests and investigations, with in- 
dications pointing to an immediate 
tightening of theatre regulations by 
fire, building and safety and other 
bureaus. Even those formerly re- 
garded as “experimental” and left 
unmolested are getting “the word.” 

“Unions, too, are no longer satis- 
fied with “test” talks, figuring that 
new equipment, especially if port- 
able, requires ‘extra hands. They 
take the same attitude as the distrib- 
utors: It’s boxoffice thinking on the 
part of exhibs—and they, the unions, 
want in, too. 


FCC Nixes Revocation 
Of ‘Hip-Pocket’ Boys 


Washington, Feb. 24 

Federal Communication Commis- 
sion in separate actions today (24) 
affecting scrambles in various locali- 
ties for television channels, denied 
petitions of station applicants in 
Boston, Detroit and San Francisco to 
have construction-permit holders’ 
channels thrown back into the hop- 
per on the grounds they had failed 
to complete their stations in specified 
time. 

Commission action blocked, in 
| Boston, effort of New England The- 
| atres, Inc., to have the channel as- 
signed to RaytheOn Manufacturing 
Co. tossed back into the unassigned 
category. In Detroit it was the 
United Detroit Theatres Corp. which 
sought to have King-Trendle Bread- 
casting Co.’s channel assignment re- 
voked; in San Francisco, Television 
Productions, Inc., had asked that the 
channel granted to Associated 
Broadcasters, Inc., be reassigned. 

All petitioners are Paramount sub- 
sidiaries. 











JWT Buys Video Hoopers 
C. E. Hooper's recently - inau- 
gurated television audience 
urements received its first subscrip- 
tion last week when the J. Walter 
| Thompson ad agency signed for the 





video | Hooperatings. Order was 
placed by Linnea Nelson, the 


agency's chief time buyer. 


with ad | 


meas- | 


+ With the Bell System’s N. Y.- 
| Washington coaxial cable now shared 
|on a split-second timing basis by 
east coast television 
the 
covering the difficulties involved in 
; getting a show off 
29:30 marker. Their problems, more- 
over, are much more serious than 
those of radio broadcasters, accord- 
ing to James L. Caddigan, manager 
of WABD (DuMont, N. Y.). 

If the producer sees that a video 
show is running overtime, Caddigan 
pointed out, it’s impossible for him 
to slip a note to one of the actors or 
the emcee, since they’re on camera. 
Even use of the standard signals and 
cues have been found impractical, 
Caddigan said, since the performer 
| will consistently turn his eyes to the 

|person throwing the signal and the 
| audience will know it. 

Musical or variety shows are 
easiest to handle under the 


stations, broad- 


casters for first time are dis- 


the air at the 





the 
new 


| timing restrictions, according to 
| Caddigan. If a variety show is-run- 
ning over, it’s always possible to 





eliminate a number somewhere be- 
fore the closing. As for musicals, it’s 
been found that audiences will ob- 
| Ject far less to having a song faded 
| out to bring in the title cards than 
| to have the dramatic climax of a 
|play faded. Entire process means 
that shows must be planned ahead 
so that the producer knows at all 
ltimes exactly how he stands in 
reference to the sweep-second hand 
on the clock. 

Caddigan noted that tele broad- 
casters have learned their lesson 
fast and that seldem does a show 
run overtime now. Producers have 
padded their time on network shows 
|so that they can fill in, where neces- 
sary, by slowing the action, raiher 
| than being forced to eliminate se- 


quences to cut time. Just as with 
jradio, he pointed out, a show that 
|runs as little as 30 seconds over- 


| time may cut into the net's operating 
'time and will be necessarily faded 
off the air by other stations getting 
a feed from the origination point. 


FCB Has 2 Ideas 
For Lucky Strike 





Foote, Cone & Belding is con- 
sidering two tele projects for rec- 
ommendation to Lucky Strike. One 


is a variety show starring the Hart- 
mans, now appearing in “Angel in 
the Wings” on Broadway, and the 
other is a Martin Gosch package 
which involves emanating this half- 
hour show from the backs tages of 
legit theatres. 

The Gosch idea proposes first in- 
terviewing the cast and then tele- 
casting a 10 or 12-minute excerpt 
from. the show. It would be called 
“Tonight on . Broadway.” Geseh 
has run into some union problems 
but he’s assured the agency that he 
has them pretty well solved. 


TEXACO OPTIONS TV 
TIME FOR FRANCHISE 


Texaco has taken a half-hour op- 











tion on WNBT. N. Y., through the 
Kudner agency. It's the spot fol- 
lowing Kraft Wednesday nights 
(10 p.m.). 


Move was priinarily 
the thought of establishing a fran- 
chise in the medium. The agency 
‘has nothing definite in the way of 
a program; but figures on coming 
up with something before expira- 
‘tion. If not. an extension will be 
jasked on the option, 


| Petrillo’s TV Exception 


American Federation of Musicians’ 
jprexy James C. Petrillo has sane- 
tioned the use of live musicians on 
a television program to be aired 
from the Sawtelle veterans hospital 
by the National Conference of Chris- 
‘tians and Jews. 


motivated by 





Hollywood, 
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his combination in restraint of sanity is Tom Howard’s 


















anti-expert quiz crew of “It Pays ‘To Be Ignorant.” 


They have a matchless talent for going completely 
and noisily to pieces when asked questions that 


would scarcely stump a child of six. 


| BUT 7 

... they know the answer to one question 
tee a and that’s how to make a show that pleases all kinds 
: of people all over the country...a show that 


consistently wins high audience-ratings and also 


unanimous critical approval. 


YOU ONLY NEED THE RIGHT ANSWER... ONCE 


Now, for the first time, “It Pays To Be Ignorant’ 


is available for local co-operative sponsorship! 


You can bank on this answer to your program- 

search. You don't have to wait around for it 

to build. It’s already there, proved by years of 

successful national sponsorship. This is a big-time 

show, ready to py off in profits to local sponsors... 
‘ 


not months from now, not years... but right now! 


Columbia Broadcasting System 




















Further information is available from 
your local CBS station. Or consult 
CBS Co-operative Program Department, 


485 Madison Avenue, New York City. 
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MODELS ON PARADE 
With Gary Wagner, Irwin 

Maurice Weeks, Raeburn 

Buren, others 
Director; Marion Cole. 
Writer: Leo Freedamn 
30 Mins.; Mon.; 9 p.m. 

SAXY HOLTSWORTH 
WINS, N. Y. 
(Klinger) 

The idea behind “Models on Pa- 
rade” is extremely obscure and little 
illumination is given by the heavy- 
handed and slow paced script. Gary 
Wagner, a fashion photog, is the 
emcee here, who discusses various 
phases of modeling with a panel of 
guests. Letters from modeling as- 
pirants are requested and those se- 
lected vie for a modeling contract 
with the Saxy Holtsworth agency. 

Primarily, this type show is for 
video, inasmuch there's little to 
indicate to the listener the prospec- 


Corey, 
Van 


as 


tive model's potentialities, except 
perhaps the occasional drool] from 
the guest panel. Equally as im- 


portant is the fact that the script is 
highly inadequate for this type show 
and Wagner's voice is a curious type 
in which the R’s cannot be distin- 
guished from the W’s. 

Initial guesters were Irwin Corey, 
the nitery comic; Maurice Weeks, 
editor of Salute magazine, and Rae- 
burn Van Buren, cartoonist. Their 
contributions didn’t throw too much 
light on the subject. 

What can be done with this clam- 
bake isn’t easily discernible until an 
adequate script and proper presen- 
tation is evolved. Jose. 











RA0105 THRILLING HALE-HOUR 





TRANSCRISEO DETECTIVE SMOKY SESSION 





BLACKIE” 


Radio's greatest point-per-dollar buy! 


| ON TRIAL 
| 30 Mins.; Sun., 4 p.m, 
Sustaining 
_ABC, from Boston 
Striking addition to the radio 
tribunal type of airer, this one pre- 
sents the nation’s future Roosevelts, 
| Deweys, Hulls and career diplomats 


| Writer: Ben Wilson 





‘in their student years before their | 


characters are diluted by political | 


expediency and their personal in- 
tegrities influenced by economic 
pressures. Result is a wow session 
of civilized argument. 

This one—as will the. next two or 
three—originated among the faculty 
and students of Harvard Law School, 
which has spawned many a top 
statesman, but ensuing sessions will 
come from other equally distinguish- 
ed universities. Format calls for a 
judge, Opposing counsels and wit- 
nesses, with the radio. audience as 
jury. 

First question was “Should U. S. 
Advocate United Nations Enforce- 
ment of Palestine Partition?” Judge 
was Prof. Mark de Wolf Howe of the 
Law School, whose measured tones 
and excellent diction lent plenty of | 
distinction to the bench. Students | 
involved were Thomas O’Boyle of j; 
Milwaukee; Arnold Rivkin, regional 
director of the AVC: William Webb 
of Cincinnati, and Bushord Howard 
of Oyster Bay. 

Counsels set forth opposing cases 


and call in witnesses fer examina- | 
tion and cross questioning, with 


judge charging jury at windup. First 
one brought out plenty of conflict- 
ing evidence and some pretty hot 
talk. At one point a witness op- | 
posing the partition of Palestine | 
stated he definitely impugned the | 
integrity of Truman in a_ recent | 
later saving that Taft has | 
been wrong plenty of times too. At | 
another point one of the witnesses 


| said that something “didn’t make a | 


“BOSTON | 


worth of difference,” | 
while other examples of un-radio | 
anguage and viewpoint were fre- 
quently in evidence. 

Side favoring military enforcement 
of UN ideas in Palestine seemed to} 
get the edve chiefly through the 
counsel's able summing up, but on- 
position brought some strong points, 
one of which was that to oppose 
partition was not a manifestation of 
anti-Semitism... A trend from the 


tinker’s dam 


| general to the varticular might give | 






dl 


IN LOUISVILLE 


©. €. Hooper, December 1946... April 1947 


Z Consistently Beats All Competition 
on Sietions From Ceast-te-Coast! 





| further 


the show a_ stronger. tone, as both | 
sides seemed so eager to cram in all 
their dope manv a point requiring | 
elucidetion -was_ hurried 
over. But the diction. ready flow of 
ideas. warm though considered vres- | 
entation of the material. and ex- | 
| ceedingly apronos nature of the dis- 
| cussion. give it an immediacy most 
|“eourt” trials on the air lack. ° The 
| students. their ~-sectional 
}much in evidence. are heard. 
| short. when they mean what 


sav more than thev ever will as 





Elie. 


| 
} 





Philadelphia, Feb. 24. 

Philadelphia's skyline will ge an- 
other siant antenna soon. 

Latest skyscraper will be KYW'’s 
new 245-foot FM antenna tower atop 
the 24-story Architects building in 
midtown Philly. The peak of the 





SATURDAY AT THE CHASE 

With Lanny Ross, Sarah Vaughn, 
Nellie Lutcher, Paul Winchell, | 
Tommy Mercer, Irene Day, Charlie | 
Spivak’s Orch 


Producer: Paul Shumate 
Director: A. Bland 

60 Mins.; Sat., 3:30 p.m. (CST) 
Sustaining 

KMOX, St. Louis 





With the Philadelphia orch on tour, | 
KMOX execs Jeaped at the oppor- | 
tunity to double the length of its | 


| weekly program which ranks as the 


No. 1 origination in this bury. It also 
enabled the station to corral topflight | 
entertainers from three of the Grade 


| A niteries for this one that was fed | 


| “Golden Earrings” for good measure. 


| series 
accents | playwright’s theatre branches out | 
j i. ° : 

thee | into the airwaves, is the best so far. | 


actual leaders, if such they beome. | 


KYW’s Bio FM Antenna 


tower will be 576 feet ahove street | listener lure for this area. 
level, and is expected to hypo KYW's : : 
F-M transmission to a radius of 60 | ®™ound and is a reflection of the in- 


was | 


(14) 


this 
Day 


stations, As 
Valentine's 


to all CBS 


broadcast on 


| the station’s script dept. attempted to 


hypo the program with some “love 
and kisses” doggerel but failed, as no 
originality was put into the stuff. | 
This was the only drab spot in the} 
program which was highlighted by | 
the p.a. of Lanny Ross, who doubled | 
with Lambert Kaiman as m.c., Nellie | 
Lutcher and Sarah Vaughn. 

Broadcast from the Zodiac Room | 
of the swank Hotel Chase, the pro- 
ceedings teed off with Spivak baton- 
ing his tooters through “Stoming’ 
Rvom Only” and later on wih “Three | 
Deuces” and “Go and Get a Girl.” The | 
maesro also contributed two trumpet 
solos, “At Dawning” and “One Pas- 
sage.” Ross scored with his interp of | 
“Falling in Love With Love,” “Sere- | 
nade of the Bells” and “The Whiffen- 
poof Song.” Winchell and his dummy 
“Jerry Mahoney” tossed in a couple 
of routines that won’t cause Edgar | 
Bergen any sleepless nights. Nellie | 
Lutcher’s two songs, “Better Watch 
Yourself Bub” and “He’s a Real Gone 
Guy” clicked. Spivak uncovered two 


vocalists of his troupe, Tommy | 
Mercer and Irene Day and they 
dueted “You Were Meant for Me’ 





nicely and the gal chipped in with 


Miss Vaughn also scored in her | 
vocalizing of “Old Devil Moon” and 
“Tt Cover the Waterfront.” Program 
was well paced. Show plugged ap- 
peal for more nurses throughout the 
nation. It was brief so that the dial- 
er’s interest was not disturbed. 
Sahu. 


TRYOUT THEATRE OF THE AR 

(“Genie of the Flame”) 

Writer: Phyllis Peterson 

20 Mins.; Monday, 6 p.m. 

Sustaining 

KOMO, Seattle 
This, the fourth 


of plays whereby 





broadcast in a 
the local 


Phyllis Peterson’s script was a 
gentle, pleasing fantasy, and all con- 
| cerned in production did a fine job. 
| Play was originally written for chil- 
{dren in the 10-12 year age group, but 
it has charm and humor for adults as 
well. 
| 


Broadcast also included five min- 
utes of criticism and discussion with 
audience by four critics who heard 
| play in adjoining room, but didn’t 
| See it. This stunt added interest to 
ithe show and localized proceedings 
|so there was a definite increase in 


| 


Idea of series is commendable all 





MUCH ADO ABOUT MUSIC 

With Allyn Edwards, emcee; studio 
contestants; Dick Shepard, 
nouncer 

Writer-Producer: Lee Jones 

Director: Martin Hoade 

30 Mins.; Tues., 7:30 p.m. 

Sustaining 

WQXR, N. Y. 

This is a quizzer, the first aired 
by the N. Y. Times’ longhair indie 
in a number of years, which fits 
trimly into the pattern of WQXR’s 
fine music programming. There’s no 
reason, of course, why symph and 


conceyto fanciers aren’t just as 
susceptible to the guessing-game 
lure as any other radio listener. In 


this new college of classical musical 


| knowledge, the pitch is straight up 


the alley of WQXR devotees. 

On the sequence last week (17), for 
instance, listeners could pit their 
musical wits against four studio 
contestants on such ticklers as the 
first and middle names of various 
composers, identifying fragments 
from classical compositions, singers 
by their voices, sound effects in 
operas, nursery rhymes sung in for- 
eign languages, etc. 
the 
picked from the music field, one be- 
ing a violinist from Toscanini’s orch, 
the other dramatic soprano. It was 
not surprising that the two other 


an- | 
| P. LORILLARD CO. 





LL 


OLD GOLD VARIETY SHOW 
\/ith Bob Elson, Ernie Simon 
30 Mins.; Mon.-thru-Fri., 11 a.m, 


WJJID, Chicago 
(Lennen & Mitchell) 
Ernie Simon is WJJD’'s most 


profitable entry in the disk jock 
sweepstakes while Bob Elson, 


; pri- 
marily a sportscaster, was at the 
station’s mike last season as base. 


ball caller for Old Golds. Two were 


paired this fall in a catchall format 


Wisely, two of | 
studio contestants were hand- | 


contestants, picked at random from | 


the studio audience, couldn't show up 
as well in the quizzing. It’s possible 
that, for the sake of avoiding em- 
barrassment, the studio selectees 
should be carefully screened before 
being pitted against professionals. 
Doan, 


BILL SMITH, PLAINTIFF 
30 Mins.; Fri., 7 p.m. 


Sustaining 
KOMO, Seattle 
Here is a civic-service program 


that is not only well-produced and 
pertinent, but also gives facts ne 
that 


| Occupation. 





figures on current questions 
affect all citizens in this area. It’s | 


produced by KOMO with the aid of | 


the Seattle Municipal League, local 
outfit that closely checks city and 
county governments as to expendi- 
tures, policies, etc. Using a court- 
room format, with counsel for the 


| plaintiff, an inquiring citizen, ranged 


against counsel for the defense, who 
serves as the answer side of the 
questioning with a judge acting as a 
foil to emphasize points and add 
drama, the half-hour session packs 
a real wallop, bringing local tax, 
administrative and political ques- 





tions to the. listeners in a vigorous, | 


listenable show. 

On show caught, question was the 
lease of Seattle’s Metropolitan Cen- 
ter, 10 acres of downtown business 


| section owned by the Univ. of Wash- 


ington and leased by a management 


firm. 


for dra- 
comes 


makes 
which 


Courtroom format 
matic presentation 


Both sides were well represented. | 


over in fine shape. Idea is good, and | 


both 
transcription of show on Sunday at 


'9 p.m.. deserve praise for carrying 
| through such a public service fea- 
| ture. 


Cast was uniformly good and pro- 
duction details indicated program 


KOMO and KJR. which airs | 


received. much attention and thought. | 


Idea could be easily carried further. 
however, by getting into other civic 
problems that perhaps affect 
average citizen more directly. Some 
may claim Municipal League’ is for 
good. government from the angle of 
the property owner and _ business 


the | 


that includes adlib chatter on topi- 
cal events, celeb interviews and a 


couple of records. Resultant half. 
hour, aired before a studio audience 
is good for its type, but the type’s 
slight. i 

On show heard (12), Elson and 
Simon kicked off with a lively ex. 
change on tele programming. Elson 
whose former Navy rank kept 


alive by Simon’s use of “Command. 
er,” has a sober turn of mind that 
makes an okay foil for the disk 
jock’s pungent prattle. Sportscaster 
maintained that telecasts of wres. 
tling and amateur boxing were 
“junk.” Simon defended such video 
fare on the grounds that tele’s in 
its “embryonic stage,” although he 
said “anyone who thinks wrestling 
is a sport is an asinine, stupid foo].” 
Pair then interviewed a femme 
who plugged civilian jobs available 
overseas with the U. S. Army of 
Gal’s message wag 
chewed up by cut-ins that bright. 
ened the plug but mangled its con. 
tent. Marion Hutton disk that fol. 
lowed introed the songstress herself, 
Following interview had Elson and 
Simon doing the smitten routine. 
Bact. 
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The visual presentation of popular songs, 
historical peems, dramatic stories, and 
musical melodramas for television. 


Studios—7430 Pyramid Place 
Hollywood 46, California 


Now in production 


Offices: Equitable Building 
6253 Hollywood Boulevard 
Hollywood 28, California 


RUDY VALLEE PRESENTS TELE-ARTS PRODUCTIONS 
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starring M-G-M’s 
EDWARD ARNOLD 


+ * * 


SUNDAY, 2:30—3:00 PM est ABC Network 





eniey Biot 


pr 


Sea 


Something NEW in radio! This exciting ABC program takes 

- listeners behind the scenes in the most famous home in 
America, the White House! It lets them live a thrilling half 
hour each week with one of our great Presidents! 

The role of the Chief Executive is played with warmth 
and sincerity by Metro-Goldwyn-Mayer’s Edward Arnold, 
one of America’s most versatile, most popular movie 

| stars. Mr. Arnold is 32 Presidents in one. Each week the 
| suspense mounts from his first question, ‘““Which one of our 
32 Presidents am I... ?”——and it builds and builds in 
excitement and intrigue with every historical clue, right up 





to the closing minute of the show! 
In short, it’s a half-hour packed with drama, with patriot- 








ACTION! 















"Mr. PRESIDENT” 








} 


Program created by 
Robert G. Jennings 


ism, with thrills! It’s educational, informative, and (of course) 
non-political. Already it has built up a loyal, enthusiastic 
audience amoiiz all age groups. Mr. PRESIDENT is already 
sold in more than 40 cities but is still available for LOCAL 
sponsorship on ABC in many other cities. Local sponsors pay 
only for their area, yet get a top-notch network program! 
For full details about sponsorship in your city, contact the 
ABC station in your area, or: 


American Broadcasting Company 


Co-operative Program Department + 33 West 42nd St., N. Y. C. 
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CIRCLING THE KILOCYCLES 








St. Louis—To determine whether , in seven classifications were given to| side Twin 


highbrow or hillbilly music is he | 
fave among dialers in the area cov- 
ered by KMOX, local CBS ouilet, | 
the station will inaugurate a new 
weekly program tagged “Concert or 


Corn” with a $25 cash award given 
for the best letter received each | 
week | 

Memphis—Wilson Northcross has 


returned to announcing staff at WMC 


after two years with his father’s 
mantel and grate company. North- | 
cross was formerly with WMC fo! 


three vears-before the war, but en- 
tered father’s firm on return from 
service. He sings as well as spiels. 





Dallas—Charles B. Jordan has re- 
signed as managing director of WRR, | 
the municipally-owned outlet, to be- | 
come veeree and assistant general | 
manager of the Texas State Network. 





Salt Lake City—Fourteen awards 


local sponsors at the awards dinner 
of the Salt Lake Advertising Club 
held Thursday (19). Gold awards 
were evenly divided among KDYL, 
KALL, and KSL programs, with 
KDYL grabbing three and the others 


two each. 


KDYL and KSL wrapped up three 
silver awards each, and KALL 
copped one The two other stations 
in town, KUTA and KNAK, 
out of the running. 


were 


El Paso—Newcomers to the siaff 


| of KROD here include Tom McGov- 


staff and 
Martha 


announcing 
and 


ern to the 
Richard Stephenson 


| Bullington to the station’s continuity 
| staff. 





Minneapolis—KUOM sparked ex- 
tensive radio observance of Univer- 
sity Week ending Saturday (21), pro- 


motion staged by University of Min- | 


nesota and Minneapolis Junior 





= —= 





“THE BELLS OF ST. 


Valtal often aaa dele itiaitelats 


‘THE SECRET LIFE 


Samue 


‘IT'S A WONDERFUL L 
Liberty Films 


“PINOCCHIO” 
Wait Disney 


‘THE FUGITIVE 
Argosy Productions 


‘SWEETHEARTS’ 


Metro-Goldwyn-Mayer> 


“BOOMERANG” 


MARY‘S’ ° 


OF WALTER MITTY” 
| Goldwyn 


IFE’ 


BRIEF ENCOUNTER’ 
Uiathaclateleiaicclaatehiieiatel: 


‘MY. FAVORITE BRUNETTE’ 


Zeldeisatolel alma aiaaela-<- 


| Chamber of Commerce in behalf of 
university activities. KUOM, non- 
commercial university station, pre- 
pared transcribed 15-minute shows, 
series of four, which were used by 
| 20 Minnesota stations, all those out- 
Cities. KSTP, WCCO, 
| WLOL, WMIN and WTCN, all Twin 
| Cities, did various special programs 
| during the week. 


Albany—Frederick S. Daiger, vet- 
eran of 18 years in radio and for a 


time night supervisor and _ chief- 
announcer-producer of shortwave 
broadcasts over KGEI, San Fran- 
cisco, has been appointed directo! 


of special events for WXKW, 10,000- | 


watter scheduled to go on the air 
at Albany in March with ABC af- 


filiation. 





Seattle—New studio building of 
KOMO, local NBC outlet, has for- 
mal opening tomorrow (Wed.). New 
building will house all departments 
of the station, a®’well as northwest 
headquarters of United Press, and 
installations include facilities for FM 
broadcasting as well as television 
apparatus. 





over complete control of Canadian 
broadcasting, 97% of the 30,000 
members stating that the CBC ex- 
ercises too much control now and 
that this is not in the best interests 
of the Canadian people or Canadian 
radio. They also believe that the 





1103 independent stations in this 
country are giving a localized public 
service that the nationalized three 
ichains of the CBC doesn’t give. 

| Apart from the discovery of cur- 
rent listener lethargy in Canada, 
the survey revealed a diversity of 
opinion in regard to radio advertis- 
ing. With annual radio license fee 
of $2.50 for every listening set in 
the home—or automobile or boat in- 
stallation — the majority report is 
that CBC commercial advertising is 
not satisfactory, and they favor its 
elimination. They also believe that 
constant repetition of “Somebody's 
Watch Time” is becoming an irrita- 
tion. They view with tolerance, 





however, the fact that privately- 


Re eee ener eee sneer ee ee eee —————— 
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THE BEST YEARS OF OUR LIVES” 


Samuel Goldwyn 
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Twentieth Century-Fox 


“DESERT FURY” 


delgeliieleisim aieztig cs 


“THE TROUBLE WITH 


“MOSS 


presented on 


She 


Program 


ROSE’ 


(wentieth Century-Fox 


WOMEN” 


Meoigelseleltigiaa dlaatla-ss 


“THE SHOCKING MIS 


S PILGRIM’ 


Twentieth Century-Fox 


"THE DARK MIRROR” 
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SECRET HEART” 


Metro-Goldwyn-Mayer 


Greatest Motion Pictures 


Canadian Femmes 


ens Continued from page 25 





owned stations must have commer. 
cial programs but would curtail 
commercials to “With the compli. 
ments of So-and-So, makers of Such 
and Such.” 


Kids’ Programs Unwanted 

In general, the programs of mu- 
sic, drama and talks given over the 
CBC are considered superior to 
jthose given by privately-operated 
|}Canadian stations but U. S. pro- 
| grams are usually given preference 
| because of their more finished tech. 
| nique Disconcerting to certain 
}sponsors is the reaction that many 
{parents would be satisfied if there 





iwere no children’s programs but, 
because of the existence of such, 


a drastic reduction of crime and gun- 
play is strongly recommended 

Other survey findings or recom- 
mendations: 

That good recorded music is pre- 
ferred te second-rate talent; that 
more good comedians be used but 
that good musicians do not try to 
be comedians; that jazzed organ mu. 
sic is unpopular; that fewer western 
and hillbilly programs be broadcast; 
that crime and myStery plays be re- 
served for late evening hours when 
children are in bed; that “Super- 
man,” the “Green Hornet” and “Bos-« 
ton Blackie” series be dropped from 
Canadian radio; that news and com- 
mentaries be dropped from adver- 
tising sponsorship; that soap serials 
be discontinued; that more good 
light opera be used, plus book re- 
views and book dramatizations; that 
the “sugar daddy” type of comment 
reserved by announcers for feminine 
artists cheapens and detracts from 
the program’s worth; that programs 
be arranged to stimulate interest 
in hobbies. 





Territorial Areas OK'd 
By BMB in Eventless 
Annual Board Meeting 


Broadcast Measurement Bureau’s 
annual board meeting came and 
went in apparently orderly, peace- 
able fashion last Friday (20), with 
no really major issues arising or fur 
flying. With all four networks in 
camp and station subscriptions hov- 
ering near the 600 mark, BMB top- 
pers could report the tripartite op- 
eration’s fiscal health was improv- 
ing steadily. > 

Board gave a go-ahead to station 
audience measurements in VU. S. 
territorial areas (such as Hawaii 
and Alaska) provided a majority of 
stations in each locality subscribed 
to BMB and all out-of-pocket ex- 
penses were recovered. 

In other actions, the BMB direc- 
tors appointed the Statistical Tabu- 
lating Co. of Chicago to handle the 
bureau’s listener measurement tab- 
ulations, and approved formation of 
a television committee to look into 
problems expected to arise in con- 
nection with measurement of video 
audiences in 1949. A sales commit- 
tee also was authorized, to advise on 
efforts to increase the number of 
BMB subscribers. (Current figure is 
around 100 under the total number 
subscribing for BMB’s initial U. S. 
survey in 1946.) 

All BMB officers were reelected, 
including J. Harold Ryan, board 
chairman; Justin Miller, first vice- 
chairman; Paul West, second vice- 
chairman; Frederic R. Gamble, 
third vice-chairman; Roger Clipp, 
secretary-treasurer, and Hugh Feltis, 
prexy. 


Seattle Pgm. Directors 
Collab on Operetta 


Seattle, Feb. 24. 

Johnny Forrest, program director 
for KOL here, and Roland Bradley, 
KJR, program director, are collabo- 
rating on an operetta titled “Johnny 
Appleseed.” Pair are now in throes 
of fitting book and music together 
after some months of preliminary 
research, 

Play will be based on the legend- 
ary theme of Johnny Appleseed and 








his peregrinations about the west, 


'but authors are as yet undecided 
_ whether finished job will be a folk 
| operetta or a 


straight musical 
comedy. 

Forrest was co-author with Earl 
Robinson of the wartime “Thumbs 
Up,” and Bradley’ has authored and 


produced a number of radio musical 


' shows. 
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| Air Gabb 


cure topnotch guests for a woman’s 
show. There are several whose 
judgment I never question. These 
are alert, experienced people who 
listen to the programs often enough 
to know what stories and which 
guests you can or cannot use. These 
are people whose reputations for be- 
ing reliable mean more to them than 
a quickie guest-shot for some none- 
too-scintillating client.” 


W. W. Chaplin, NBC commentator: | 
“All I want from publicity men is} 


that I know how to get hold of them 
when I want specific info. Thus, the 
outfits that have radio newsmen on 


their rolls who keep in touch can do | 


a good job.” 


H. R. Baukhage, ABC: 


eral reams. Know how to answer 
special questions.” 

Pegeen Fitzgerald, WJZ, griped 
about flacks who want “tear sheets” 
or ask to be notified when a par- 
ticular item will be used. 


gests we use photos!” 
Thomas: ‘Never Touch the Stuff’ 


Lowell Thomas, CBS, said he 
never looks at a release for 
volume is overwhelming, like an 
endless and useless avalanche.” 


WNBC’s Rad Hall said the mate- 


rial contains toe much “sell” and 
not enough news. 
Morgan Beatty, NBC: “They’re 


usually a faked angle—a fast pitch.” 
Fulton Lewis, Jr., MBS, said that 


ers Appraise Flacks 


Continued from page 25 


“Give 
special stuff when it’s wanted. Don’t | 
expect me to research through sev- | 


“And | 
another gripe is the release that sug- | 


“the | 





although he’s not a “handout re- 
porter,” publicity men are helpful 
to shows that depend upon them for 
material. 

Abe Schechter, Mutual’s veepee in 
charge of news, said releases “are 
too general, too unimportant, too 
frequent and cater to the client in- 
stead of the media.” 

ABC’s George Hicks said he was 
content to depend on the wire serv- 
| ices “except for an occasional story 





| 
| 
; 
| 
| 
} 





| from someone you know.” 

William Gailmor, WHN, saw too 
| much sloganizing in releases and not 
|enough effort to plug “aspects of | 
progress which would interest the | 
individual man on the street. 

One writer of a woman’s show, | 
who declined to be quoted, said pub- 
licity people were a great help in | 
pooking guests, but she was “ane | 
tagonized by the high-pressure call- | 
you-darling-type” and preferred | 
people to act 
manner, 

The conductor of an around-the- 
town show pleaded for publicity | 
people to listen to his program, then 
submit suggestions that would give 
him an angle. A woman commenta- 
tor said she got good guests occa- | 
sionally but “more bother than any- 
thing.” She wished the flack fra- 
ternity would take the trouble to 
determine her type of show before 
making off-the-beam suggestions. 








Boston—Elliott Whalen, formerly 
| of WHIM, Providence, reccntly 


| joined WCOP as staff announcer. 
SLATE EET BLE LINES, 
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JD. Witten, Asst. To 
Y&R Prexy, Dies at 40 


John D. Witten, assistant to Sig- 
mund Larmon, Young & Rubicam 
prez, died of a heart attack last 
Thursday (18) just as an office con- 
ference was getting under way with 
a client. The agency’s executive 
board and department heads and Joe 
Allen, Don Frost and Roger Whit- 
man of the Bristol-Myer Co., were 
seated around a table when Witten, 
who was 40, collapsed in his chair. A 
doctor who was summoned from a 
private hospital across the street 
pronounced him dead. 

Witten had headed up the agency’s 
research department until the be- 
ginning of this year when Larmon 
transferred him to his office as a 
contact with the agency’s various 
departments. 
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which will register up to $300 as 
the top payoff. Young professional 
talent will be featured, any act win- 
ning the top payoff two weeks in a 
row being additionally awarded a 
$1,000 week’s engagement at the 
Capitol theatre in Washington, Five 
acts will be run off on each stanza. 


“‘Big Talent’ Hunt” is the tenta- 
tive new title for Frank Cooper’s 
package, “Going Nowhere,” for 
which a permanent emcee is yet to 
be definitely chosen. Jim Backus 
has been considered for the role, a 
move which would mean transfer- 
ring his Sunday night Pharmaco 
show from the Coast to N.Y., but no 
final decision will be made. 


Stanza will get the 8:30 Thursday 
spot starting March 18 as a result of 
National Guard sponsorship running 
out on “Block Party,” the musical 
piece featuring Hal Bloch’s orchestra 
and top tunes selected by Martin 
Block. (National Guard on Feb. 15 
kicked off a new airer, “The Dave 
Garroway Show,” on NBC and will 
continue sponsoring ABC’s “On 
Stage, America.” ) 


As a third insertion in the Thurs- 
day night lineup, Mutual has signed 
Erskine Johnson to do a 15-minute 
stint from Hollywood at 8:15 in 
which he’ll intro film stars and then 
tell an “O’Henry type” episode from 
their lives. Stanza, replacing the 


Alan Dale Show, will give Johnson 
six shots weekly on MBS, since he 
has a cross-the-board co-op airer, 
too, 











Scripters © 
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has been one of definition. The 
admen want clarification of whether 
writers are employees or independ- 
ent contractors within the meaning 
of the Wage and Hour Law. They 
also take the position that until the 
Guild establishes itself as a union, 
they might be acting illegally in re- 
Straint of trade if they signed an 
agreement with it. 


The Guild has answered the for- 
mer point by noting that its pro- | 
posed contract covers only “em- 
ployees” and specifically excludes 
“independent contractors.” On the 
second point, the writer organization 
has offered, as a “compromise,” to 
permit the admen to sign a letter of 
agreement instead of a regular con- 
tract. 


The fact that the- sponsor-agency 
committee will meet the Guild 
Spokesmen again seems to indicate 
that some basis of negotiation may 
have been reached. There would be 
little-point in having the session un- 
less there was some progress in that 
direction. 





WDGY Goes Bigtime 
Minneapolis, Feb. 24. 
WDGY has been granted increase | 
in transmitting power from 5,000 | 
watts to 50,000 watts and allotted | 





broadcasting. 

It is third of seven Twin Cities | 
stations to achieve 50,000-watt power, 
KSTP and WCCO also using that 
output. WDGY now is limited to 
broadcasting from 6 a.m. to sunset. 





Besten—Station WBMS here has 
signed a new contract with AFRA, 
calling for salary boosts for regular 
staff members and a minimum-plus- 
fee arrangement for commercial 
shows. It also retains the AFRA- 











shop clause in the old pact. 





25,000 watts power for nighttime |“ 
| 


| several 





WNYC Festival 
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the metropolitan press both editor- 
ially and in the music columns. 


Among the organizations coop- 
erating with the station were the 
American Society of Authors, Com- 
posers and Publishers, American 
Federation of Musicians, N. Y. Phil- 
harmonic Symphony, League of 
Composers, local universities and 
several noted instrumental groups, 
as well as the U.S. Army Band. The 
station also organized over a dozen 
public concerts which were broad- 
cast from such longhair centers as 
Carnegie Hall, Town Hall and Julli- 
ard School of Music auditorium. 


More recently established musical 
groups furnishing to WNYC its fes- 
tival programs this year included 
the American Youth Orchestra, Dean 
Dixon conducting; Wheeler Beckett's 
New York Youth Orchestra; the 
National Orchestral Assn., Leon 
Barzin conducting; the Fine Art 
Symphony, N. Y. City Opera Co. 
stars and several musical aggrega- 
tions connected with local “Y’s” and 
high schools, 


Seeking new channels to bring 
good music before dialers, Seymour 
Siegal, station director and producer 
of the Festival, experimented this 
year with combining a comedy rou- 
tine with longhair programs. Joey 
Faye, nitery comic currently ap- 
pearing in the musical comedy click, 
“High Button Shoes,” was drafted to 
emcee one show which was hailed 
as one of the sock presentations of 
the series. Music director of the 
1948 festival was Herman Neuman. 


Civil Rights 


Continued from page 23 














work in the position of retaining first 
broadcast rights. 


Kobak denied that it was a case of 
censorship, stating that it was simply 
a switch in decision on what type of 
format to use. Further, he said there 
were no political overtones involved 
and that the bolting of -southern 
Democrats from the Jackson Dinner 
in protest over the Civil Rights Bill 
was not an influencing decision. 


Perl, who said he had yielded on 
many points in the script preparation 
over the past month because he was 
anxious to get the show on the air, 
expressed disgust over the whole 
turn of events. He saw it as an ex- 
tension of the whole picture in- 
volving the Hollywood clampdown 
among film personalities. Perl sees 
the issue as much bigger than his 
script alone, for to yield on this, he 
contends, is to pave the way for a 
full radio retreat. 


Perl had already been at work on | 


the second script, treating with the 
pol] tax. That, too, he said, would 
have hit hard and fearlessly. 






Lastfogel 


Continued from page 23 





about the alleged overfamiliarity. 
Just because the professional news- 
paper reviewers get bored easily is 
no criterion it applies to vox pop. 
Mass Americana Makes Radio 


“After all, mass Americana makes 
radio,” says the veteran showman- 
agent,” and if they like Fred Allen 
and his Alley, Jack Benny’s stingi- 
ness and Rochester, Phil Harris’ gin- 
guzzling, Crosby's Worses, Hope's 
smog, Jolson’s mammy, Cantor's 
daughters and Bergen’s fresh dum- 
my, who are we (or they) to get 
superior about the whole thing? The 
merchandizing response is the only 
true barometer. If they sell boxtops 
that’s the best answer.” 

Showmen generally also observe 

that the fault, if fault it is, is not 
with the performers but with the 
listeners. Let them stop listening so 
intently, and, say, come back in a 
week or two, and the listeners—be 
they professional reviewers or the 
average fan—will note how good the 
programs are, consistently. It’s no 
cinch to be great every one of the 
weeks. 
Lastfogel returned to his Holly- 
wood headquarters this week, after 
¢ months east on company 
business and the Veterans Hospital 
Circuit (successor to USO-Camp 
mow) both of which he is presi- 
ent. 





Besten—Yankee Network an- 
nounced this week the exclusive 
franchise in the New England area 
for Transit Radio, Ine. Company 
is set up for development and per- 


fection.of FM receivers for use in | 


busses, trolley busses and street cars. 








WCCO EXPERTS TO AID. 
CBS ON INDIAN SHOW 


Minneapolis, Feb. 24, 

WCCO will prepare a documen, 
tary show for CBS on situation 9 
the American Indian, after confers 
ences with bigwigs in Department 
of Indian Affairs. Sig Mickelson 
WCCO director of news and special 
events, and Ralph Backlund, writer 
left Saturday (21) for New Mexico 
anid Arizona to investigate the Ine 
dian problem. Backlund, with Ralph 
Andrist, won honorable mention in 
the Heywood Broun Memoriaj 
Award contest for their “Neither 
Free Nor Equal” documentary series, 
striking at racial discrimination. 

Mickelson and Backlund were due 
for a week at Window Rock reserva. 
tion, Ariz. then were due to travel] 
to Albuquerque and Santa Fe, make 
ing recordings and motion pictures 
as well as notes concerning Indians’ 
plight. Material will be tied in with 
similar data concerning Indians in 
northern states. Andrist is to take 
script outline to New York about 
April 1 for crystallizing with CBS 
documentary unit. 
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The Texas Rangers tran- 
scriptions of western songs 
have what it takes! They 
build audiences ... They 
build sales ...The price is 
right—scaled to the size of 
the market and station, 
big or little, Standard or 
FM. And The Texas Rang- 
ers transcriptions have 
quality, plus a program- 
ming versatility that no 
others have. 


WIRE OR WRITE 
FOR COMPLETE 
DETAILS 


The 


Texas Rangers 


AN ARTHUR @ CHURC> C T1ON 


PICKWICK HC KENSE AC 

















FOR EXCHANGE 


Small, attractively furnished apart- 
ment, near Radio City, for small 
aptmt. or house, Hollywood, Beverly 
Hills, or Valley. Crestview 5-3740 in 
L. A., or Bex ‘Ne. 8906, Variety, 154 








W. 46th.Street, New York 19. 














MB Di il. 





aa a | a 




















were 
























Chicago 
22 West Hubbard Street—Phone Delaware 8800 














scoring new highs in 
Radio audience 











appeal 


THE SONGS THAT MAKE YOU THRILL AGAIN... 


HERE, on World Transcriptions, are the songs that 
will put a lump in your throat and a tear in your eye. 
These are the songs that tell the story of your life... 
of everyone’s life. 

Remember the night you discovered you were in 
love ... and the song in your heart at the time? Re- 
member the first tune you danced to together... 
and the way you laughed at the rhyme? Moon and 
June ... Pal and Gal. When you went to a movie 
that actually had sound and there was Al Jolson 
singing “Sonny Boy.” The way you laughed to- 

singing “Happy Days Are Here Again” 
and the only sadness in your heart was because 
some loved ones weren’t with you. 


Over 600 memory-provoking hit tunes . . . arranged 


/ as 240 medleys. Each separate program is based on 
\ &@ particular year . . . several for each year. 


The smooth-flowing continuity which accompan- 


Cd ies the music is filled with entertaining and interest- 
) 





‘The danceable, singable music of Bob Grant and 
his Orchestra sets a delightful tempo for “Songs of 
Our Times.” 

Bob Grant, you remember, gained wide popular- 
ity when he was featured with Hildegarde at New 


These are the “Songs Of Our Times.” 
ALL THE HIT TUNES FROM 1917 to 1943 — 


Yes, World has put these great songs together. Simple melodic, 
singable arrangements of these wonderful never-to-be-for- 
gotten hit tunes. Never before has there been such a soul- 
stirring, memory-provoking, audience-building idea. Here 
indeed is a great sponsor-winning series of radio programs. 


156 FIFTEEN MINUTE PROGRAMS 


How well you remember today the songs they 
loved to hear! There are so many of them .. . and 
all old friends. Even “Brother, Can You Spare a 
Dime” . . . and brother, you knew how true that 
was! There was Irving Berlin’s “Always,” Cole 
Porter’s “Night and Day,” Hoagy Carmichael’s 
“Stardust.” Then from somewhere in the West 
came a young voice that tugged at your heart. It 
was Bing Crosby singing his way to fame... “I 
Surrender Dear,” “Just One More Chance,” “I 
Found a Million Dollar Baby” . . . loads of hits . . . 
sweet songs, sad songs, crazy songs... every one 
bringing back a precious memory to you ... of your 
love...atrip...aplace...amoment... 


* Youn wONENBOoM 


Wy 






ing facts of the period, recalling to memory persons 
in the news and events of the times: The 26 exciting, 


eventful years since 1917 told with music and with 
narrative in this series of 156 programs that is 
bound to be big, Big, BIG. 


Smooth, Melodic Arrangements Performed by BOB GRANT and his ORCHESTRA 


York’s Hotel Plaza and the Palmer House in 
Chicago. The vocal interludes are by Art Gentry 
(radio coast-to-coaster) ... Helen Carroll (Chester- 
field Satisfiers) . .. and Kay Penton (appealing pop 


singer). 


TRANSCRIPTION HEADQUARTERS @ A SUBSIDIARY OF DECCA RECORDS, INC. 


WORLD BROADCASTING SYSTEM, inc. 


NEW YORK 
50 West 57th Street —Phone COlmbus 5-2300 


Distributed in CANADA by Northern Electric Company, Limited, 1261 Shearer Street, Montreal 22, Quebec 
© 1948, World Broadcasting System, Inc. 






















6750 Santa Monica Blvd.—Phone Hillside 0171 
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Leeds Files Unique 


Suit to Protect 


‘Sabre Dance’ Copyright vs. United 


Leeds Musie last week served pa- 
pers on Juggy Gayle and Jackie 
Gale, owners of United Music, in a 
unique suit involving the former’s 
“Sabre Dance” melody, which 
springs’ from the Russian “Gayne 
Ballet” by Aram Khachaturian. 
Leeds action, launched in New York 
supreme court, is the first it has 
been forced into as a means of pro- 
tecting from copyright efftroachment 
by other U. S. publishers the Rus- 
sian music it is publishing in this 
country via the $250,000 deal made 
several years ago with Am-Rus, Russ 
music publishers. 

Due to the fact that there is no 
reciprocal copyright arrangement 
between the U. S. and Russia, it is 
felt by Leeds’ rivals that the Am- 
Rus music it represents is in the 
public domain in this country. Leeds 
feels otherwise despite the lack of 
copyright cooperation between the 
two countries—and especially in the 
ease of “Sabre.” It wants an in- 
junction first of all to prevent United 
from getting any sort of a toehold 
on the Khachaturian extraction, 
which is growing in popularity, to 
be followed by an accounting and 
damages. It wants the injunction 
first, however, and will worry about 
the other angles later. 

Leeds’ case is based mainly on the 
fact that the piece it publishes lifted 
from the “Gayne Ballet” was orig- 
inally called “Sword Dance.” Some- 


(Continued on page 41) 





Musicraft Hopes 
To Start Paying 
Off 25c on the $ 


Jack Meyerson, prez of Musicraft 
Records, who stresses that since he 
left Decca to take over this indie 
label, the company has been meet- 
ing all its current bills, expects to 
start paying off 25c. on the dollar 
some time in March on the $587,000 
accrued debts. Meantime the com- 
pany is paying the U. S. government 
nearly $10,000 a month in excise 
taxes and looks to its 30 distributors 
for important revenue. When Meyer- 
son came into the setup Musicratft 
had only eight distribs. 

The Securities & Exchange Com- 
mission is expected to OK a $225,000 
bond issue which Warren York & 
Associates (N, Y. and Philadelphia 
outfit) is underwriting. Atlas In- 
vestment Trust already is an in- 
vestor. 

Musicraft’s most important debts 
include $227,000 in deferred liabili- 
ties; $200,000 to the Marine Midland 
Bank (N. Y.); and $160,000 owed the 
Government for old excise taxes. 

Company is not only payirg cur- 
rent bills but Harry Fox, trustee 
for the music publishers, is coop- 
erating on current and accrued roy- 
alties. (Incidentally, by typographi- 
cal error Musicraft name was used 
in a Majestic Records story last 
week, when the Maj. name was 
solely intended.) 


Peer Wants His Share 
Of Unique Agreement 





Re Song’s Disk Rights 


Mechanical royalties accruing 
from RCA-Victor’s Perry Como 
waxing of “Girl of My Dreams,” 
form the basis of a suit brought in 
N. Y. supreme court by Ralph S. 
Peer and his subsidiary, United 
Publishing Co., against RCA-Victor 
and Mills Music. Suit came to light 
last week when the defendants’ mo- 
tion to dismiss the action was ad- 
journed until March 2. 

Peer charges that as a result of a 
1928 dispute between United and 
Mills, the latter renounced any 
claims to “Dreams” mechanical 
rights. These, Peer claims, were as- 
signed to him by Charles R. (Sun- 
stork Clapp, who wrote the tune in 


Sales of te Como recording, Peer 
alleges, amounted to 455,116 disks in 
the period from April 1, 1946 up to 
Sept. 30, 1947. Therefore, it’s claimed, 
RCA is liable to $8,192 in royalty 
coin. According to the complaint the 
waxery has already paid Milis $6,- 
994 of which $5,120 should revert to 
the plaintiff. Difference represents 
Clapp's share. 





s 
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L.A. Disk Jocks Provide 
Free Terps Via Broadcasts 


Hollywood, Feb. 24. 

Burleigh Smith and Michael Roy, 
KWIK, Burbank, disk jockeys, began 
doing their respective Friday broad- 
casts Dec. 26 from the Olive Ave. 
Recreational Center to help keep 
kids off the streets and they’ve been 
playing to capacity mobs ever since. 
They've gotten a soft-drink firm to 
supply free soda all around and kids 
dance for four hours under the su- 
pervision of chaperones from the 
| Exchange Club while Junior C. of C. 
people oversee admission, which are 
limited to kids between 15 and 20. 

Smith does his show between 8 
p.m. and 10 p.m. and Roy takes over 
until midnight. Spot has turned away 
between 700 and 1,000 the past sev- 
eral weeks after reaching its capacity 
of 1,200. 


AFM Sidesteps 
Tangle With T-H 
Re Mardi Gras 


Hollywood, Feb. 24. 

American Federation of Musicians, 
through Los Angeles local 47, is 
turning its head away from Hatry 
Schooler’s non-union band policy at 
the Majestic Ballroom, Long Beach; 
Terrace, Hermosa Beach, and his fu- 
ture non-union plans. for the Mardi 
Gras, Culver City spot formerly 
known as the Meadowbrook and 
Casa Manana. It's felt that the 
AFM’s ignoring of Schooler’s ideas 
regarding the hiring of musicians 
has a lot to do with the Taft-Hartley 
law and the AFM’s wish to avoid 
lany challenge of the legislation. At 
| any rate, there’s not much the AFM 
}is doing about it. 
| However, local music circles last 
week were amazed when local 47 
execs Okaved the signing of Charlie 
Barnet for the Mardi Gras, since at 
the conclusion of his run the spot 
will also shift to a non-union music 
policy. It was felt that under the 
circumstances the 47 toppers would 
deny an okay on the contract. 
Schooler didn’t. He says, “I’ve got 
the AFM over a barrel; like almost 
every one else, they are completely 
confused by-the T-H law.” 


Schooler’s project will be the first 
large-scale operation to brush off 
union orchestras in years. He de- 
signed his current course due to the 


(Continued on page 54) 


Victor Ups Retail 
Prices March 1 


RCA-Victor jumps its pop and Red 
Seal label prices as of March 1 up 
equal to the tariff that both Colum- 
bia and Decca have been getting for 
some time. New rates move the 10- 
inch black label pop lisks up to 75c 
from 60c; the 12-inch blacks to $1 
from 75c, and the 10-inch and 12- 
inch Red Seal from 75c to $1 to $1- 
$1.25. 

Victor’s price move was forced by 
constantly increasing production 
costs and was made despite the fact 














|jumped from 60c to 75c for its pop 
|disks, a statement was made that 
/it never would increase its prices. 
However, one of the contributing 
factors toward the move was the dis- 
covery that many retail dealers were 
getting 75c each for Perry Como, 
Vaughn Monroe, and other artists 
on the label. They simply didn't 
make a price distinction and Victor 
in-its public advertising never men- 
tioned that its product sold for less 
than its two major rivals. 

Victor. move leaves Capitol the 
only one of the so-called “big four” 
at the 60c level. It’s probable that 
it, too, will follow Victor's move. 

In citing the increases, Victor 
pointed out that other labels in its 
line will undergo price decreases. 
These are the Purple (International), 
Rose, Teal, Gold, Deluxe and Green 
‘label editions. These are all specialty 
disks and the changes downward 
‘will differ. 








‘that last year, at the time Columbia 


Sonora to Skip Conn. 
Pressing, Do It All in Chi 


Chicago, Feb. 24. 

Recording division of Sonora Ra- 
dio and Tele company will move its 
eastern pressings operations from 
Meriden, Conn., to Chicago late in 
March, 

Whether or not the New York 
branch operation will be shifted to 
the midwest is not known, but all 
pressing will be done in Chi. 


ASCAP Nominee 
Bd. Snagged On 
Choices; 2 Quit 


Election of a publisher-member to 
take the place of resigning Johnny 
O’Connor on the American Society 
of Composers, Authors and Publish- 
ers promises to almost duplicate last 
year’s imbroglio, when the power 
pubs voted Jack Bregman off the 
panel for disagreeing with them on 
several issues. Last week the newly 
appointed publishers’ nominating 
committee, consisting of Redd Evans, 
Dave Dreyer and Adolph Vogel, 
blew up after a series of disagree- 
ments over possible 
Dreyer and Evans resigned, 
ASCAP is in the position of as 
quickly as possible obtaining re- 
placements since the ballots should 
have by now been at the printers. 

Always a difficult job because of 
the lack of suitable candidates for 
board positions, the naming of can- 
didates is complicated this year by 
| O'Connor's resignation. It means 
jthat, of four names selected, the 
| voters must place one man on the 
jboard. That gave the nominating 
committee or one of its members 
who may have been backing a par- 
ticular candidate, an opening. Say, 
for example, if one man they wanted 
to get in were coupled to three 
ridiculous nominations, the powers 
that control elections through the 
weighted vote system would be 
|forced to select the one man aimed 





and 








\for the job or put their weight be- | 


ihind one obviously 
|spot on the board. 
Evans- left for California 
|diately after resigning, giving the 
trip as his reason for doing so, and 
| Dreyer quit rather than be placed 
in an embarrassing situation. Neither 
would say what names were in- 
volved in their discussions of can- 
didates. It was denied that Breg- 
man was one. 


ASCAP-Nets Near 
Contract Renewal 


It's very probable that within the 
next three or four weeks the con- 
tract between the American Society 
of Composers, Authors and Publish- 
ers and the radio networks will have 


|been extended another nine years. 
| After months of negotiation over re- 
ivisions of the current pact, wnich 
‘expires Dec. 31, 1949, the committees 


unsuited. to a 








candidates. | 


: 
imme- : 
| continued as an autonomous firm. 


AFM’s Recording 


Ban Challenged 


By Capitol, Standard Transcriptions 





Paramount Issue 
One of the things that at one 
time delayed final conclusions in 
Burke and Van Heusen’s dis- 
cussions with Morris relative to 
the extension of their partner- 


ship was the interest of Para- 
mount Pictures. Film manufac- 
turer and the songwriting team 


had talked of the possibility of 
getting together over a publish- 
ing partnership deal. 

Burke and’ Van Heusen are un- 
der contract to Par for Bing 
Crosby's scores. The pact is 
unique in that it calls for the writ- 
ers retain synchronization 
rights to their tunes beyond the 
pictures they were written for; 
in other words, not even Para- 
mount can use a second time 
B-VH songs inserted in a 
particular Crosby film without 
renegotiating with the writers 
for their use. 


to 








Y Hollywood, Feb. 24. 
Capitol Records and Standard 
Transcriptions, which has no con- 
nection with the former, individual- 
ly challenged the American Fed- 
eration of Musicians’ recording ban 
last week, both apparently for the 
same reasons. Insofar as the Capitol 
is concerned, the intention is rather 
vague and Capito! execs won't make 
}it clear as to what they are trying 
j}to prove. They'll go only as far as 
“no comment.” But the underlying 
cause of both moves seems to be a 


desire for a legal test of the con- 
tractual ramifications of the AFM’s 
disk ban. 

At any rate, here's the story: Caz- 
itol last week officially notified 
Wesley Tuttle, oatune maestro, to 


report fer a recording scssion at the 
company’s Hollywood studios, as per 
his contract with the company. Tut- 
tle, a bit nonplussed, sent the note 
to local 47 of the AFM, which in 
turn advised him to ignore it. 
Standard notified Ike Carpenter 
; and Mischa Novy’s string combo to 





BVH-Morris Set 
Revised Pub Pact, 
Folding Subsid 


Edwin H. (Buddy) Morris and 
songwriters Jimmy Van Heusen and 
Johnny Burke have come to an 
|agreement on the Coast over the 
j}future of the Burke-Van Heusen 
|publishing firm, which Morris set 
ju. for them four or five years ago 
las a Morris subsidiary with Bing 
Crosby as a silent participant. And 
the conclusion of arrangements with 
B-VH marks one of the major 
moves by Morris in his recent course 
of streamlining his operations to re- 
duce to a minimum the tremendous 
;costs involved in operating mother 
music firms :t the 








land offspring 
|same time. 
The B-VH operation will be dis- 


j It will be absorbed into the overall 
| Morrie-Melrese picture, although it 
will legally retain its identity. Syd- 
ney Kornheiser, general manager of 
B-VH, and holder of a stock interest 
in the firm, moves over to become 
general manager of Melrose and 
his stock interest will be transferred 
to the overall Morris _ interests. 
Henry Spitzer, who also holds in- 
terest in Morris’ operations, is to 
hold sway over the overall opera- 
tions. 

. This arrangement called for gen- 
eral reshuffling of the staff, as was 

(Continued on page 53) 


GAC Cracks 
L.A. Ambassador 


Hollywood, Feb. 24. 








representing the Society and the. 
major nets, regional chains and in- 
dies are approaching a conclusion. 
Last Friday (20) ASCAP’s radio 
negotiators met with radio men from 
all over the country in New York. 
This was the first meeting of the 





and results were satisfactory enough 
| for both sides to 


/extension of the current agreement 


‘within the next few weeks. The 
findings of the meeting were pre- 
l'sented to ASCAP director board 


} 


{members yesterday (Tuesday) after- 
noon in N. Y. and the radio commit- 
tee will report to the National Assn. 
'of Broadcasters board meeting in 
| Hot Springs, Va., which started yes- 
| terday (Tuesday). After that a final 
| conclusion is expected quickly. 

One of the things settled by Fri- 
day’s meeting was the cooperative 
| program bone, whieh has been one 


} 


|of the main points of discussion be- , 


itween the two factions since the 
| launching of negotiations for a con- 
tract renewal. ASCAP hes 
tended that when a show is orig- 
inated as a sustainer by a n€.w.sa 
|stations, and sold locally by affili- 
ates, it should receive a commercial 
rate of payment whereas in the past 
it has been receiving a sustaining 
rate. Both sides agreed that ASCAP 
had a point, but the network and af- 
filiated heads couldn’t agree as to 
who was responsible, ' 


can 





, Ambassador 


overall groups in a couple months | 


predict a nine-year | 


General Artists Corp. has suc- 
ceeded after all in cracking the Mu- 
sic Corp. of America hold on the 
hotel, Los Angeles, a 
grip which has been maintained for 
years against all comers. First GAC 
booking into the spot involves the 
Ernie Felice Trio, which opens 
March 9 in one of the hotel's cock- 
tail rooms, but it will be followed 
May 11 by the opening of Frankie 
Carle’s orchestra in the Cocoanut 
Grove—the Coasts plum booking 
/which MCA has always controlled. 

GAC’s booking of Carle into the 
Grove followed by several weeks a 


tussle between the agencies. GAC 
had a deal going at that time for 


Carle and°Sammy Kaye and MCA, 
‘getting wind of it, led with its ace— 
Guy Lombardo — as a means of 
trumping GAC’s move. And it suc- 
ceeded, Lombardo agreed te go west 
for the first time in several years 
and to play the Greve for four 


of blocking GAC's bid with Carle 
‘and Kaye. 

GAC, however, kept hammering 
at the situation and burst through 
MCA’s guard with Carle. 
at the Grove for four weeks imme- 
diately following Lombardo. Freddy 
Martin, who has been the Grove’s 
\standby for many seasons, moves 
out earlier this year than usual, to 
play theatres across country, and 
\Joe Reichman takes over for a 
‘month prior to Lombardo’s debut. 


weeks, opening April 13, as a means | 


He'll be | 


show up for work as per its con- 
tract with them, that each owes a 
number of tunes to the company 
and the latter wanted them on wax 
before the expiration of their con- 
tracts, which occurs tomorrow 
(Wednesday). 
Test 

According to people familiar with 
the situation, the story, at least as 
far as Capitol is concerned, is that 
the latter is seeking a test of the 
contract angles of the disk ban or- 
dered by the AFM. It’s stated that 
while the reeording companies’ pacts 
with the AFM have expired, the art- 
ists still have legal obligations to 
their respective companies. It’s also 
cited that the AFM has never offi- 
cially notified those of its members 


(Continued on page 41) 


‘Onyx, N. Y. Sheds 
Jazz Combos For 
Disk Jock ‘Show’ 


Onyx Club, New York, for years 
a spotlighted jazz emporium on 52d 
istreet, is getting set to wave a red 
flag in the face of the American 
Federation of Musicians. Beginning 
March 11 it will use a disk jockey 
as an entertainment lure in place 
of the jazz groups it has ei ployed 
in the past, an approach to the b.o, 
that is unique even on 52d street. 
Club now uses pianist Meade Lux 
Lewis and Jackie Paar’s small group. 
But on March 11 they'll be heaved 
out and in their place will be staked 
the midnight-to-five a.m. disk show 
eenducted by Symohony Sid, Negro 
disk jock, on WHOM, N.Y., and Ray 
Anderson, who spilts the program, 
Pair conduct almost a pure jazz 
show and the Onyx owners feel that 
the rebop they spim on the air, re- 
corded by the best musicians avail- 
able, will support the spot just as 
if it used live musicians. In other 
words, the Onyx will depend on re- 
cordings plus the lure of a broad- 
cast origination te lure business. 
Onyx, incidentally, approached 
Sid and Anderson on the idea. It 
had intended folding, but that’s now 
changed. 


Tele’s Novelty Phase 
‘ Will Slow Wax Flow, 
Bui Selectivity Supreme 


| Recording companies are giving 
serious thought te the possible effect 
‘on sales of their product by the 
'spread of television. They antici- 
| pated that the new medium will dur- 
|ing its novelty phase offer stiff com- 
| petition to disks. But that “music 
you want when you want it” slogan 
is expected to stand up fo tele in the 
| long run just as it has to radio. 

Diskers look upon the tele novelty 
period as one that will require them 
to push twice as hard for sales. 
They'll have to direct more promo- 
| tion effort in the back country areas 
where video isn’t likely to reach. 

One of the major companies is 
already considering ways and means 
‘of using the new medium to sell its 
\classical product particularly. Plan 
is to sponsor a video show of its 
j}own. 
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By Ben Bodec 


Perry Como — “Hunted Heart,”| (M-G-M). 
“Carolina Moon” (Victor). The Como/this personality of the stage, boites 
pipes run thick with sweet lament!and now screen with her 
on either side. All emotional stops| forward. “Ok’l,” from the picture | , 
are out on the ditty from “Inside} (her first) she did for Metro. “The 
US.A.,” and the Benny Davis-Joe| Big City,” is a tricky. and amusing 
Burke standard is done so artfully | yefrain embellished by her charm 
that this dish could serve as the!and vivatciiy. But, she'll get more | 
springboard .for a revival of the attention via “Society.” Riding the 
song. Background on “Heart” is rich semi-calypso rhythm, Miss Garrett | 
in string effects and helps make this plies the lament of a repressed and | 
version about the best on the tune unrequited dame with a 
released to date. |preciation fer the 

Danny Kaye-Andrew Sisters flavor. 
“Brass Band from Brazil,” “It’s a} 
Quiet Town (In Crossbone County )” 


sharp 
lyric’s 


ap- 
pixieish 


Platter Points 
Pied (Capitol) 
themselves a solid slice 


~ ee Pipers have cut 


of commer- 
cial chanting in “I'll See You in My 
-Alan Dole (Signature) 
goes lullaby with “Nina Nana” and 
the result is a grooving that’s strong | 


My F iste Five 


By LES MALLOY 
KYA, San Francisco 
“Stardust” (Edgar Hayes). 
“Frenesi” (Artie Shaw) 
“Baltimore Oriole’ (Frances 


Dreams”. 


on melody and weak on personality | 


‘ .Art Mooney (M-G-M) gets a lot 
Langford, Stan Kenton), > of lilt out of “Pardon Me,” vith | 
Sunnyside of the Street Dolly Galli in a nifty vocal, and 


(Benny Goodman). 


“Blue Danube” (Ray Noble), “You Were Meant for Me.” Th 


Sportsmen: (Capitol) have something | 


a 











| 
inakes a solid jukebox item out of | 
} 
| 


| 


A deuce that introduces Biltmore’s Bowman Room is his first | 


best foot | 


| And 
|; make 


| work by the entire band. It oy ene 


(Decca). Kaye’s talent fails to stand | Quite different in their treatment of | 
out in “Brass Band,” not because of |My Gal Sal”...Bob Housten (M-G- | 
the grooving’s quality (for it’s a|M) does a likeable job by “Tell 
hard-rocking treatment of the samba | Me a Story,” with the Fontaine Sis- 


rhythm), but because it’s the Sisters | ters in the background. . 
who carry the load. “Quiet Town,” | Mildred Mulcahy (M-G-M) are in 
on the other hand, is Kaye's meat.|on the harmonica derby with a lusty 


Western flavor of the piece permits | bit of wah-wahing in “Blue Prelude” | tg. a — Hollywood, Feb. 24. 

; : j 7 | Majestic superior, although it’s said : , : 
him some amusing character strokes|and a conventional background to|],, ° Paina te gi Bo ce ne James C. Petrillo went far back 
and the Sisters play up to the mood!“When Veronica Plays the Har- as tee ee Se “es were I~! into the files last week in his state- 
like comedy experts 'monica,” to which Patrica Karen | volved (Ben Selvin, prior a. & t. ments to various American Federa- 

. ° , ) « . € | 7 . = . - » - — I | = c . c ‘ c 

Margaret Whiting—“What’s Good lends an attractive vocal...Johnny | ger a, cs nen Tracy sought to re- tion of Musicians locals justifying 

"MG dee Johnstone (M-G-M) seems to have | °U°° ene Renn eres of Hs coe- he r rding ban, Mimeographed 
About Goodbye, Gypsy in My |" "7 f ; . a "4 seems 0 ~-eshlp 'tract). the recording an, e 08 7 
Soul” (Capitol). Nostalgic tug of |@ better bet for himself in “The First |“ p,,.. ee ee - | brochure on the subject pointed out | 
Tne 1 Kissed You" than in “The | aron heads overseas sometime Stee: smaavdtne f 
the Arlen-Robbins composition is rime issed — ou than in The lthts ‘week with Jean G@ablon to that Ted Weems recording of 
brought out here with all the sensi-| Treasure of Sierra Madre”...Tex | handle the singer on a concert tour ‘Heartaches” for Decca was done fo) 
tivity of expression that this chirper Beneke (Victor) compounds a color- | Thereafter ie ail inemaiel tip Europe scale and though the platter went 
can summon. It has all the earmarks| ful instrumental out of “Moonlight | for tries or seven months on picture | on to sell ‘2,000,000 copies” (it didn’t) 
of her song. To the flipover standard | Whispers”...The Big Three Trio) 4.0). possibly producing in Italy | Weems’ sidemen didn't get a slice 
she lends a gay, bouncey rhythm|‘(Columbia) demonstrate a mppy|,,. .\.°:. ste : “, | (neither did Weems since he made 
that’s equally enjoyabl ; : backroom style via “88 Boogie”... Hig ae eens to Cecetas involved it thout a royalty agreement) 
at’s equé vable. : style vi: gie had ae it without ¢ alty agreement). 
aa, eae * Bieta 7 PO Seeger eP “up....,. |in recording. | diet : 

aity See — snes Got the Jerry Wayne s vocalizing of “Encore, | weanwhile, the Majestic factory in| Petrillo’s 23-page discussion with 
Blues for Sale,” “All of Me” (Na-! Cherie” and “The Dickie Bird Song : ee Aa : PAs : : his along with 
: . fee . ie Newark, N. J., is still idle. It will not | locals highlighted this along with 
tional). Latter side bears the com-| with the Dell Trio (Columbia) tags | 


mercial tag. Imbedded is that warm, | this ¢ 
intimate quality that rode this blues; Martin (Victor) moves into “The 
stylist to major attention awhile'!Sabre Dance” sweepstakes with a 
back. Other number will probably} version spotlighting Barclay Allen 
tickle the esoteric crowd, for in it|at the ivories but it’s one of the less 
Eckstine does a lot of noddlingjexciting candidates...Artie Wayne 
around with fancy phrasings. (Huckster) proves that his warm, re- 
Raymond Scott Orch. — “I Love |/laxed style’ can still sell ‘em...Tunes 
You, Yes I Do,” “A Sad, Sad Story” |are “The Loveliness of You” and 
(M-G-M). A double showcase for an |“Let’s Pick Up Where We Left Off.” 
imaginative showman. With “Yes, 1 | with Andy Phillips conducting... 
Do” he endows a vocalist of much |Ilinois Jaequet and His All-Stars 
promise, Dorothy Collins, with a|(Apollo) offer a solid picker- -upper 
sparkling danceable accompaniment} for the jive collectors in “Jumpin’ 
and on the flipover there’s as clever jat the Woodside.” 
a piece of Americana kidding as has ——— 
come along via wax in some time. 
Using a Johnny Murphy arrange- 
ment, Scott takes the standby themer 
of silent pix days for a ride that’s 
both tantalizingly tuneful and pegged 
for laughs. While there's a touch of 
Nellie Lutcher in her style, Miss Col- 
lins has a combination of s.a.' and 2. 
dramatic technique that sets her off ‘ " 
as a personality who could go places. 3. MANANA (3) 


s a good juke feature... .Freddy 














FOUR LEAF CLOVER (5) 


King Cele Trio—“I've Only Myself 4. GOLDEN EARRINGS (9) (Paramount) 
to Blame,” “The Geek” (Capitol). Nat 
— runs the gamut here of sweet 5. BALLERINA (14) (Jefferson) . 
allading to getting himself some 
licks out of lurching through the tan- . 
glewood of bebop. He projects 6. SERENADE OF THE BELLS (7) 
“Blame” with all the vocal appeal 
that’s made him one of the consist- 7. BEG YOUR PARDON (1) (Robbins) 
ently top sellers of the day. “Geek” 
is something cooked up as an in- 8. I'LL DANCE AT WEDDING (6) 


Strumental with a bit of choral 
mumbo-jumbo tossed in here and 
there, apparently to break the mo- 
notony. 

Larry Green Orch.—“Thoughtless,” 
“Wishing” (Victor). Green's bright 
ivory work and the over-all old- 
fashioned harmonics of the band put 
this version of “Thoughtless” in the 


10. HOW SOON (13) (Supreme) 


click class for customers that favor SHINE 
that idiom. Same goes for the Buddy | 
DeSylva standard. | TERESA (Duchess) .........--+++ 


Helen Forrest—“You Were Meant 
For Me,” “Feathery Feeling” (M-G- 
M). Romantic ditty is handled with 
Miss Forrest’s usual smart sense of 
emotional feel and timing. The Four 
Woodsmen figure effectively in the 
background as the tempo of the ar- 
rangement takes on pace. She cuts a 
lively caper with “Feathery,” the 
Crewchiefs taking an assist on this 
one. Harold Mooney’s stick .job is 
notches above average. 

Andy Russell—‘“Tell Me,” “Easter 
Parade” (Capitol). Crooning that 
rides straight, sweet and simple with 
the melody. Paul Weston’s sym- 
phonic-loaded background occasion- 
ally threatens to take the spotlight 
away from the vocalist. Good juke 
fare, in any event. 

Betty Garrett—‘There Ought To 
Be a Society,” 


MY OLD FLAME (Famous) 
BUT BEAUTIFUL (Burke-VH) 


SABRE DANCE (Leeds) 


IN LITTLE BOOK SHOP (BVC) 
LITTLE WHITE LIES (BVC) 
GONNA GET A GIRL (Miller) 


PIANISSIMO (Santly-Joy) 





Jimmy and | 


| Chandler act, 


NOW IS THE HOUR (4) (Leeds) 


(Remick) 
(Barbour-Lee) 


9. TOO-FAT POLKA (13) (Shapiro-B) .........eeeeee ss veerseee 


(SHApIPO-B) noc. casocscderevcccscvseveccsesssecccecs apa 


SONG OF NEW ORLEANS (Simon) ...22.s::8 
HOW LUCKY YOU ARE (Maurice) 


BEST THINGS IN LIFE (Crawford) 
MADE FOR EACH OTHER (Southern) 


eeeere ee. 
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Band Review 


LARRY GREEN ORCH. (12) 
Marilyn Jackson, Gil Thelan, Trio 
Biltmore hotel, New York 

Larry Green is a hub product be- | 
ing handled by Jack Marshard and | 
Willard Alexander, mentors of | 
Vaughn Monroe. This date at the! 


AFM Disk Ban Contributing To 
Indie Coin Plight; Vita, UA Reorg 





major booking of any kind beyond 
the Hub’s limits and it’s due to cca 
rise on RCA-Victor recordings f 
lowing his click-sale of “Near You.” 
which topped every other version in 
the wake of Francis Craig’s Bullet 
nterpretation 

Green’s combo is not 


Eddie Oliver, MCA In 


Feb. 24. 
has notified 


Hollywood, 


going to set Maestro Eddie Oliver 


the band world on fire,-but it is the | Music Corp. of America’s office here 
type of fiddle-sax-piano combo that , t} ae 
won't often be out of work on a 52-| ‘hat his seven-year deal with the 
week run. It’s a pleasant-listening.|agency is broken, according to 


pleasant-dance beat grouping that 
does a good job on its own objectives. 
its batonned by a guy who'll 


Federation of 
rules which make the severance of 
plenty of friends, both per-|@ tie automatic in the event a band 
sonally and via his pianistics. is kept idle for four 
Green’s arrangements call for al-| weeks or six cumulative weeks in 
most constant vocals. He uses solo- 
sts (Marilyn Jackson, Gil The'an) as 
the basis of trios, quartets and occa- 
ionally spreads out inte choral! 


American 


Oliver, pointing out that dates were 
offered, but Oliver refused them 
AFM will decide the issue. 


;a nice change of pace and keep MCA says Oliver advised its execs 
things moving. Wood. he would not work between Jan. 3 
iin 8 iia ain and 23 because of dentistry he 


'scheduled to be done. Later, MCA 

Pp ul Ba Rit isays, Oliver was offered a week at 
a ee S Ciro’s here which was turned down 

| Leader has one year to go 


| seven-year deal. 
Paul Baron 
the embattled Majestic Record’s 
artists and repertoire division last 
week. His quitting followed a series 
of tussles and broken promises with | 
and by Eugene Tracy, his immediate | 


on the 


Petrillo Takes Stand 
In Defense of Petrillo 


To Justify Disk Ban °’ 


resigned as head of 


other aspects of the recording busi- 
ness as his reasons for the ban. He 
pointed out that there are at least 
filed in Chicago courts | two coin machines for every musi- 
two weeks ago. i cian in the country. Boxes number 


500.000 while there are only 225,000 
S-J’S ENGLISH RENEWAL 


tooters, 
Santly-Joy has its 


resume operation until new funds} 
derive from the company’s reorgan- | 
ization plan under Chapter II of the 





the brochure 
Petrillo 


Another angle of 


con-.| : , 
disk jockeys. 


renewed 


tract with Francis, Day & Hunter; went after 
whereby the latter firm represents | pointed out that all the average disk | 
S-J in England. Contract extension | jockey can do or is required to do is) 


is for two years. | read disk labels and commercials 

Agreement includes also the Eng-| and that many jockeys make more 
lish rights to tunes published by = coin annually than Walter Winchell | 
ford Music, an S- J subsid. land Jack Benny. = 





varreTy \() Best Sellers on Coin-Machines Week ot Feb. 21 


s aaaaaaannaannae™ 
( Gracie Fields...cccececes- .London 
oeeeeewes errata seeeeeeee on <*>) Bing Crosby .......see+.++- -Decca 


( Art Mooney......csesess:, M-G-M 
) Uptown String Quartet...Mercury 


Peggy Lee....... ineuimeres Capitol 
( Peggy Lee.....cescdecseses Capitol 
‘) Dinah Shore.... ..Columbia 
MOmnroe. ssccceesses Victor 
seecesees-M-G-M 


{ Vaughn 
) Jimmy Dorsey... 
{Jo Stafford 
) Sammy Kaye. 
\ Francis Craig.. 


3 

- 

+ 

+ 
.Capitol 
; . Victor 
... Bullet 
) Frankie Carle...eoes+...Columbia 
{ Clark-Noble ....+s+0++..Columbia 
°") Tony Martin.....ccceses.-.. Victor 
{ Arthur Godfrey.........Columbia 
‘*) Andrews Sisters......+.....Decca 


eo) wy er erry. ie 


*eeeeteseeere 


(Sims@B)  covcccsssd- 


{ Bing Crosby..... bissches ss See 
) Jack Owens... 

Frankie 
{A 


Laine 


drews Sis- 7 Fes Decca 
- Damone. 


Spike Jones.... 
Bing Crosby..... sénnad ers 
{ Macklin 


Victor 
.. Decca 
.M-G-M 


MGTrow, ,eseess- 


PTT TTETETReaETT EE ee | Woody Herman..,...+«+..Columbia 
{ Vaughn Monroe..,.........Victor 

WETTER EEE LEE eee eee 1 Guy Lombardo..........--.-Decca 
a a fp checre nadie cil Es ona eeUadee na > ee 


{ Tony Pastor.......++.+...Columbia 
)} Benny Goodman.,,........Capitol 
Larry Green... ..ccccecscsess- Victor 
Andrews Sistevs.....,+.....Decca 
{Jo Stafford.. .. Capitol 
“| Dinah Shore. occceesees.Columbia 
Clark-Cugat aesseoeeges. Columbia 

{ Perry COMO. cccctiedzecccces Victor 
*@eerveeeeeeer ) Buddy Pie, 


eeee nee seers OPS eeeeeeee 


ee ee eee 2 


Se OOOOH eee ETE Ees SHH eee 
eteeeeeteaeese 
+e eeeeeeee seer eeeeeeeeee- + eee 


Oe ee eee e eee eee ee eee er ree 


.Columbia 


[Figures in parentheses indicate number of weeks song has been in = Top 10.) 
“Ok’l Baby Dok’l’ FOSS O FFF OF FFF OF6FF6066F0 6446464644464 PAPE O 444604404608 OO6646040444444444 


‘Tiff Over Pact Washout |‘°"''"s comesniss. © 


Musicians | 


consecutive | 


|}any 26-week period. MCA is battling | 


* There is increasing evidence that 
jthe rosy bubble surrounding the ac- 
| tiviti es of dozens of independent re- 
ern during the 

is about to burst 
enough, though the 
recording companies could not 
the out of 
they are being driven to a wall 
thing that majors 
American Fed- 


icians disk 


| 
| And 


major 


strangely 


drive many of smallies 
biz, 
by the 


very the 


dislike the most—the 
of Mus 


In most 


eration ban 


cases involving financial 
difficulties among the indies, the ma- 
| jor the 
lof piling 


is and will be drain 
up pre-ban masters. The 
poured into this effort to beat 
not being recovered fast 
suit the creditors who 


factor 


money 
: 
the 


ban is 
enough to 


might have advanced cash or serv- 
ices against the contingency and 
their spading for payment is begin- 
ning to crumble the foundation of 
many of the indies, both those a 
\ come to light and others that 
i nave not as yet, 
Ironically enough, most of the in- 
r ies were of the opinion last: Decem- 
|ber that if they could only hold out 
luntil Jamel their troubles would be 
jover This was predicated < the 
t that after the disk ban the flow 
coin would be reversed—that in- 
ead of going out in a mad race to 
séoud against the ban, there would 
be no recording expenses and undis- 
turbed income would soon erase the 
debts However, distri are 
noteriously slow pay, « ally 
where indie firms are concerned 
Vitacoustic’s Chapter Il 
Chicago, Feb. 24 
Judge Walter J. LaBuy, Chi federal 
district court, last week approved an 
arrangement under Chapter II of the 
Chandler Act, for Lloyd Garritt and 
Jack Buckley to continue the man- 
agement of Vitacoustic Records. 


Court issued 
creditors 
business operations. 

Viiacoustic told 
amounted to 
primarily for masters 


an order restraining 
from interference with 


that its 
$140,000, 
artists’ 


court 
about 
and 


lebts 


| fees. Company made 410 masters be- 
tween Oct. 15 until the ban deadline 
Dee. 31 last. Perfection Plastics 


Company of Los Angeles and the 
Long Island Plastics Company of 
‘Brooklyn, are holding most of the 
masters. 


Company has 35 major creditors. 
‘It owes $9.000 to musicians alone, 
who have taken their case to Chi 
American Federation of Musicians 
Local 10 and company has been 
given until Feb. 26 to remit. 

Vita. capitalized at $225,000, hit 
early bonanza with Harmonicats’ 
disking of “Peg O’ My Heart.” This 
version sold over 1,000,000 copies 
and on the strength of its success, 
Vita figured the disk biz a pushover 
and reinvested the profits in an at- 
tempt to expand its activities. 





UA's Components Cracking 
Holly wood, Feb. 24. 

United Artists Records is deep in 
financial entanglements with credi- 
tors and is faced with a dwindling 
production organization. UA was set 
up by John Clein to bring various 
independent labels, as production 
units, under one label thus ensuring 
distribution and publicity, but firm 
has been working in the red since 
its inception about eight months ago. 


Diskery has been holding meetings 
for the past two weeks in hopes of 
coming up with some plan to present 
to its creditors. Currently deal is 
being mulled whereby Clein and 
present principles will step down 
and another regime take over if a 
|plausible plan can be worked. 

Otis Rene of Exceilsior Records 
|stated that his label has 36 masters 
with UA and that he is demanding 
their release because of dtfault of 
contract. Beve Danieis has left the 
fold with seven sides and has a ten- 
tative deal for them with another 
company. Masters consist of a four- 
sided album by Jimmy Scribner and 
three sides by Vincent Romo. Miss 
Daniels stated. that she produced and 
underwrote her disks. Bill Miliner 
who has 16 masters with firm stated 
that the pressing plant is closed, 
which means no platters and no roy- 
aities. Bell Records with better than 
200 masters in the firm, and Enter- 
prise Records are standing by for a 
financial statement from UA before 
making a decision. Huckster label 
left the setup about four months ago 
and Dick Peterson regained posses- 
sion of 12 masters last month. 
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CARMICHAEL {= 


(Who Killed the Black Widder) 
(From RKO Picture “The Night Song’’) 


I’M A-COMIN’, A-COURTIN’ 
CORABELLE 


Decca Record #24307, 75¢ 


THE STARDUST ROAD #A554 








OSBORNE 


! 
FIRST pECCA RECORD: 


YOU’RE GONNA GET MY LETTER 
IN THE MORNING 





WONDER WHERE’S MY MAN 
TONIGHT 


Decca Record #24308, 75¢ 


Prices do not include 
federal, state or local taxes. 


Inside Orchestras—Music 


Almost every week now comes news of some small label recording com. 
ing out of left field in a particular area to start some commotion and in. 
terest by music publishers into ownership of the tune. Latest is a Metro. 
tone label recording of a melody entitled, “More Than Ever Before,” re. 
corded by vocalist Don Reid, which has been rearing in the Pittsburgh 
area. 

Reid recorded the disk for Metrotone, a New York indie, before the disk 
ban. Song is published by United Music, owned by Juggy Gayle and Jackie 
Gale. 

* cxaiiminmomane 

Movement spurred by some jukebox operators to reduce playing time 
of a record, preferably to two minutes, is getting scant, if any attention, 
from the recording trade. Reaction is that juke sales represent but a 
small fraction of the disk business and that the recorder’s first obligation 
is to counter purchasefs who have been conditioned to getting an average 
of two minutes and 55 seconds of playing time on pop platters. Jukers 
figured that with plays limited to two minutes nickel-feeders would spend 
more and thereby up the operator’s take. Anyway the recording com. 
panies don’t see the issue of any importance at the moment since the AFM 
ban precludes anything being done about it. 





Talking about coincidences—pianist Bill Bickle and Pat McCauley, gui- 
tarist, were both released from the army on the same day. They got 
married and both leased apartments in the same Pittsburgh building. They 
both went with Baron Elliott’s band. Theirs daughters were born on the 
same day (July 4). And on the same day recently, they left Elliott and 
together joined with the Dom Trimarkie Trio at the Roosevelt hotel 





Isham Jones, maestro-composer, has sold four new songs recorded by 
his own disk company (Bantam Records) to Robbins and Remick, two 
film company-affiliated publishing firms. Remick has “Too Good for My 
Own Good” and “Everytime I See You I Fall in Love Again,” and Robbins 
“She Picked It Up in Mexico” and “How Many Tears Must Fall.” 





Dick Jurgens uses a gimmick at the Cafe Rouge of the Pennsylvania 
hotel, New York, where he opened Monday (23) that floored even music 
business personalities. At one point during the evening he gets a large 
group of people up to his bandstand and gives away Columbia recordings 
of his band the way the average bandleader grants autographs. 

Dizzy questions are a daily occurrence to the switchboard operators of 
various theatrical biz operations, such as Variety, which is constantly kept 
busy settiing bets, etc. But Columbia Records’ New York office operator 


had the prize dope on the wire a few days ago. Guy wanted to know 
where he could get broken records repaired. 





Gus Schirmer, music publisher and music store owner, has a new hobby 
now: television. Loves to demonstrate video at his swank East 43d street 
music establishment. During the holidays he’s given to musical toys and 
novelties, which are sold around the Xmas season, but right now Schirmer 
is hepped on video. 





ee naa 


Songs With Largest Radio Audience 


The top 30 songs of the week, based on the copyrighted Audience 
Coverage Index Survey of Popular Music Broadcast Over Radio 
Networks. Published by the Office of Research, Inc., Dr. John G. 
Peatman, Director. 


Survey Week of February 13-19, 1948. 
A Fellow Needs a Girl—*“Allegro”............. ++... Williamson 








MD’ OMG SOMBPETS 6... cccces-sorcvi Ne ey eteakhe ee Shapiro-B 
- | rE ee Se MP ON CRS Py te Pe ey eee eee Oe Jefferson 
ee SeUr POCGOR |i. cla oe cede se eh PORN ON 3 «pk aoae Robbins 
Best Things Are Free—*“Good News”. sip agate Spi ee ...Crawford 
But Beautiful—+“Road To Rio”........ Pca h erie cat Burke-VH 
Golden Earrings—t“Golden Earrings” ......... ..»++-Paramount 
SR RSs eres Sa ee eee oeceses- oe. Supreme 

I Still Get Jealous—*“High Button Shoes” Saab 60 Cae 

I'll Dance At Your Wedding............ RI 

I'm Looking Over a Four Leaf Clover .,............. Remick 
I’ve Got a Feeling I’m Falling ................ seeeee Santly-Joy 
ATG ER TO RORRMEOE $65. v000d He bs 6.00.60 0 000, 0 SS ie eat 
Ee ernie re Pes beedk Cote badcd dsc. ‘cecse.es oa 
er TE, Da occa won seeks boo tue'ss 00 es tes Shapiro-B 
ee kee as Leeds 
Papa You Dance With Me—*“High Button Shoes”... .Morris 
Pass the Peace Pipe—t“Good News”........ ...}....-.Crawford 
NE IE Srila ceri ete g at a aids G «iad bo an Gacud cas enh Leeds 
Serenade Of the Bells ....... .... .. cess. Sccccce og -MCLTOSS 
Shauny O’Shay—*“Look Ma, I’m Dancing” ........ .. Chappell 
The Stars Will Remember ..............s..eeeeee00++ Harms 
Tell Me a Story .....cccscees A. re aay eee ay re eee . Laurel 
ER tp thGeROe Lease 5h: CAmedh dana & aihes dooce’ Duchess 
Treasure Sierra Madre—“Treasure of Sierra Madre”. . Remick 
Two Things To Worry About ........... bcbvahiv.ce. PaaS 
With a Hey and a Hi and a Ho Ho Ho.............++.. Bourne 
REE as Soo i's bck, is Bh akon sate bebh eet sae vk eee 


Who Put That Dream In Your Py SA IeeeT TS 
You Were Meant For Me ....... . Miller 


ee 





The remaining 20 songs of the week, based on the copyrighted 
Audience Coverage Index Sutyey-of Popular Music Broadcast Over 
Radio Networks. Published by the Office of Research, Inc., Dr. John 
G. Peatman, Director 


All Dressed Up With Broken Heart .. ..., .. ....... Marks 

At the Candlelight Cafe.... ...... OR OS pe ... Witmark 
Big Brass Band From Brazil ES erreer ee .. Morris 
Civilization—*“Angel in the NETL. 5.5 bickna® So oueT Morris 
ame -Wames. Tim E.Wiesed Wow 5... cick ccc cic cucccccs .Warren 
Hey; Lucky You Are.. Tere eee Pe 

I Wouldn’t Be Surprised ........ pa deeas ob eas aephecdel Republic 
If I Only Had a Match ,,........ kes bene eS bieeise ad Morris 
I'm My Own Grandpaw ,...... SS aeatee Sere ty 
EE ME ne aay ne Pai dale Coby ae oceles. seed 
Lone Star Moon ..............0.. paanciectces ....... Advanced 
oe eg ee aes ToT ETERGRE TET Mills 
Oooh Look-a There, Ain’t She Pretty. eae nee ra eee Leeds 
PE ra paid ETE Peas «See ba BMI 
oink ob ddoees eRe Pr ere ers Santly-Joy 
Saturday Night In Central Park | $60 siuened: veees ,..-T, B. Harms 
2 BO RR ee SORE Sree Shapiro-B 
at De Se a aa 06+ 260s eRe 
Why Does It Have to Rain On Sunday eer e -s...+.dohnstone 
You're Gonna:Get My Letter ................. eeeess- London 


—_— 


tFilmusical, *Legit Musical. 
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ASCAP’s 2570 To | 


Judiciary Comm. 


Washington, Feb. 24. 

House Bil! No. 2570, via which the 
American Society of Composers, 
Authors and Publishers hopes to be 
able to collect revenue from the per- 
formance of its publisher members’ 
copyrighted music in coin machines. 
moved from a House sub-committee 
last week into the Judiciary Com- 
mittee and is about ready to be re- 
ported out on the floor for action. 
When the move will occur no one 
knows, but it’s expected it will be 
soon. 

No. 2570 has been in the hopper 
for some time. It was introduced 
last year at about the same time the 
National Assn. of Performing Art- 
ists began work on Nos. 1269 and 
1270, one of which sought a second- 
ary copyright for the artists who 
makes a recording; the other sought 
the same end as the ASCAP bill— 


income from coin machines. Neithei 
reached the floor. 
Meanwhile, ASCAP’s 2570 had 


been sidetracked while the Society 
worked for one NAPA bill that 
and against 
the other. 


Capitol-AFM 























Cae Continued from page 37 Goo 


"that they were to halt recording as 


of Jan. 1 last. 


All of which is true. But, there's 


éne angle of the approach to the 
tussle that isn’t mentioned. That’s 
that the terms of the expired and 
not renewed 
vides that in the 
calls a 
all contracts with 
members of the AFM are automat- 
ically cancelled. Whether that pro- 
vision would stand up in court is 
another matter. Also it’s said 


the word “strike” is part of the 


clause that cancels those artist pacts. | 


And the AFM has studiously avoided 
calling the current disk ban a strike. 
It’s emphasized by the AFM that the 
ban is a plain and simple “refusal 
to record.” 


Standard move indicates an 
similar to Capitol’s. According 
Carpenter, the inference in Stand- 
ard’s communique to him is that 
unless he completes his contractual 
obligations the transcription outfit 
will seek an injunction preventing 
him from doing any live work. 
Standard’s counsel, Lewis Teegar- 
den, would not say that such was 
the company’s intent, but did admit 
that the firm planned to force a 
showdown with the AFM’s power 
over its members in view of the in- 


idea 


‘volved contractual ramifications of 


‘the ban. 

Local 47 here is not stepping into 
the picture at all. It is carefully 
sidestepping the issue, passing the 


buck directly to James C. Petrillo in | Records on whether or not he should 
‘include a “sweet” disk, “Monotony,” 
| in an album for the company. 

| Cap figured 
casting, but CBS refused to become | futuristic.” Capitol in the past has 


New York. 


Meanwhile, Standard tried to book 
studios for work at Cotumbia Broad- 


involved by leasing a studio. Stand- | 


ard has done 50% of its waxing at | | because certain of the execs can't 
| stand the style. 


Columbia for years. 


contract between the | 
AFM and the recording people pro- | 
event the AFM | 
“strike’ against the recorders | 
artists who are | 


that | 


to | 
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c- VA —— on ie OR? ig 
RIET = C fo | Bl A | 
Survey of retail disk best wn | | 0 ia » 
sellers, based on reports ob- a Isa | oe | & la 
tained from leading stores in " | 3 = eis ae oe 
11 cities, and showing com- te [234 21. 15] - 2.3 
parative sales rating for this K. 3 Iw | & FEisls | w | >I - 0 
and last week. “Se e-oe. @ e- o143i/ 8 | eilg ia| 
a cy fe Pat @) 2 te ie ee aS ae ee 
Simei Sis | Si Fo] SIL ay sy e 
° 2 tee ac aoe ees ol. 
National Week Ending | J S O01 & v Z io “ S & P 
Rating = Ss - Bs | ~ Sy ~ < oO 
Feb. vA si bi fis ee = si] i114 I 
his I Va ce oA RE OS. e Se BEET ESS. 
This Last 5 = = S ~ = > = ml 3S > , 
wk. wk. Artist, Label, Title 7 o Qik s w E 3 é ~ . 
cal ART MOONEY ‘(M-G-M) 
1 1 “Henr-Taeek Geeyer: ........0:. vsweers. oe I 3 4 2 4 2 68 
GRACIE FIELDS (London) ee ge a a Yo 
2 3 “Now Is the Hour” ; I 2 3 1 1 2 1 66 
PEGGY LEE (Capitol) : a ee ee i 
3 4 Sears arnt 4 2 2 9 3 ] 5 5 9 6 10 6 
PEGGY LEE (Capitol) ~ ae 
4 5 “Golden Earrings”. . eee eer ) 6 3 2 8 6 7 4 5 3.—Ct«OG 
VAUGHN MONROE Wictor) eS al eae baat 
5 2 “Ballerina” ..... Se cathinta Diab sue ] § 1 2 8 - 3 2 7 55 
BING CROSBY (Decca) nai Ks voting Pe eed 
6 9 “Naw tn. the Wer”. -. ... i veers. 2 7 4 ‘ j 29 
SAMMY KAYE (Victor) — 2 
7 ay “Serenade of the Bellis”’..:..........-. 6 3 ‘ ; 5 19 
JO STAFFORD (Capitol) eee me 
8 6 “Serenade of the Bells”....... 16 7 4 5 18 
P “MACKLIN MARROW (M-G-M) tee + nha ¥ c 
9A 13 “Sabre Dance” GMb suis alia ne ? 4 3 ’ 15 
FRANKIE CAKLE “(Columbia ) 7 re eri 
om. it “Bee Your Fardon” ...cissiins ee cgsnos 4 3 15 
B. CLARK- K-NOBLE ORCH (Col) 
11A 19 “I'll Dance at Your Wedding”...... 8 re 6 8 8 14 
ARTHUR GODFREY (Columbia ) 
11B 8 “Too-Fat Polka”. oo + och Manmeth i eluel 5 8 8 9 14 
BING “CROSBY “esaay - 
13 10 “How Soon’.... cus tteeteeeserese neue 9 =". 5 10 7 ing = = 13 
FRANKIE LAINE (Mercury) 
14 . PR” noice ccen6>stieenseeeaesice ‘ 4 6 ee aie be ° 12 
FRANCIS CRAIG (Bullet) Sag 
15 15 “Beg Your Pardon”..............+.. ++ 4% 7 ee eg F 4 +1) 
RUSS MORGAN (Decca) 
16 16 “Four-Leaf Clover”.......... ee eee <a 4 és ne ro pie ry 1 10 
HARMONICATS (Universal) 
17 os “Four-Leaf Clover”...........+..  atatd “¢ . ‘i 2 4 
B. CLARK-NOBLE ORCH. (Col) 
18 os “Treasure of Sierra. Madre”..,....... 3 : Sa 8 
BUDDY GRECO (Musicraft) 
19 oh “Oh, Look, Ain’t She Pretty”......... a y a‘ “y | ites a ot 7 
PERRY COMO (Victor) 
oo” a | ge ra ee ou bh 5 " ‘$m ‘ 6 
JO STAFFORD (Capitol) 
| # 208... “Best Things in Life Are Free”........ eee 5 ‘ 6 
j " = Od ~ = m 
JO STAFFORD (Capitol) 
20C . .. “I’m My Own Grandpaw”............ eee a ee oe ae ee ey 6 
1 2 3 4 5 
FIVE TOP “PARK AVENUE “CAPTAIN FROM “ALLEGRO” GLENN MILLER |“LOMBARDOLAND” 
HILLBILLY” CASTILE” P 7 
ALBUMS Dorothy Shay Alfred Newman hn Cast Volume 2 Guy Lombardo 
Columbia Majestic Victor Victor Decca 




















CAPITOL 
KENTON 


Stan Kent 





avoided swe 


YIELDS TO 
ON ‘MONOTONY’ 


on decisioned Capitol 


the number “too 


et bands on its label | 
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Best British Sheet Sellers 





(Week Ending Feb. 12) 


Tree In a Meadow. ....cces. ores: 


Near You ..35.. <3 Se, 


I Wonder Who's Kissing Her Now 


a Le leer rrr ..».. Ascherberg 
Apple Blossom Wedding ....... ees». Connelly 
Shoemaker’s Serenade ......... . ee. e. Kassner 
COMSAT BAe be cctevewe ct Sf se Ee eenean .... Southern 
I'll Make Up For Everything 5 elipink as.5 vee eeee ,. Maurice 
Se RS ee aw sees .. Dash 
co | Ry ee merry ... Morris 
RU he ee ee dene vee. Connelly 
I'm Happy Right Here. . ee went . Unit 
as 12 
Sorrento i ae te ee ee ee be. ae Cee 
Darby and Joan ...... re te el ace ad .Box & Cox 


Happy Go Lucky You .... 
South America 
Girl That I Marry ........ 


Garden in the Rain ...... 
First Love, Last Love 
B Bow Bells 
Once Upon a Wintertime 
Now Is the Hour . 


I Never Loved Anyone .. 


How Are Things in Glocca Morra. 


eeeeere 


eeoeet reer etree eee eereeers 


eee eee enero ereeeeee 


coeer eer eer eeee 


e . so Dash 


ooo 


London, Feb. 12. 


.... Connell 
..e. 8. Woo 


Feldman 
Berlin 


eer 


..» Dash 
Kassner 
Cinephonic 
..K. Prowse 
. Yale 


oe-eee 


What, Not Disk Jock? 


Philadelphia, Feb. 24. 
Warren A, McCullough is a South 
Philly dance band leader who has 
an interesting sideline. 
By day he’s the curator of Inde- 
pendence Hall. 








Leeds-United 


Continued from page 37 








time ago this extraction was revised 
by Leeds and the title changed to 
“Sabre Dance” and a U. S. copyright 
obtained on the version. It points | 
out an infringement by United be- 
cause the latter has fitted a lyric to 
the disputed melody and developed 
the title, “Gypsy Sabre Dance.” 


Leeds’ battle to protect the prop- | 
erty has involved Columbia Regords, 
American Society of Composers, Au- 
thors and Publishers and other mu- 
sic biz organizations. Columbia 
wrote an affidavit citing that it was 
Leeds which first approached it on 
the idea of recording the “Sabre” 
melody. This is to counteract 
United’s original claim that it owns 
the arrangement of the tune done 
for that label by Woody Herman, 
whose arranger is under contract to 





Band : 
Emil Coleman’. 
Frankie Carle.. 
Larry Clinton*., ie 


Guy Lombardo..,, 
Eddy Howard..:. 


'ASCAP Gen. Mor. 


Chatter Booms 


American Society of Composers, 
Authors and Publishers’ general 
manager situation may be resolved 
within the next month or so. During 
the past week or two there has been 
increasing conversation among the 
Society's board members concerning 


the appointment of a personality to 
fill the shoes of Joh:. G. Paine, who 

ed last summer. And some of the 
talk h revolved around the name 
of Joh v O'Connor, board member 
for the past 11 years, who has re- 
signed from future consideration of 

O Connor's contacts in Washington, 

here ASCAP must be strong, and 
his knowledge of the music business 
ard the workings of ASCAP ap- 
parently are the attributes that are 


being considered by those who favor 
What effect such 
have on the four 
Murray, Herman 
Herman Finkelstein and 
Hoffman—who have 
the Society since Paine’s 
subject to the supervision of 
ve committee, composed 


of ASCAP, is uncertain 


his appointment. 
a move would 

executives—Dick 
Greenberg, 
George been 
unn 

death, 
ne execut 


of members 


a* the moment. There is no disagree- 
ment with the work of these men, 
and an appointment of a general 
manager assertedly probably would 
in no way disturb them. 

In the event that a g.m. is named 
in all probability another personali- 
ty would be added for the sole pur- 


pose of handling public relations, 
This entails speeches before various 
music clubs, ete, Paine did this 
chore to the extent that many 
ASCAP’ers believed, before his 


death, that his desk work was neg- 


| lected. 





ILLINOIS TOWN TAXES 
JUKES AND DISTRIBS 


St. Louis, Feb. 24. 
Cillinsville, Ill., City Council has 
approved a new ordinance which 


| Slaps an annual tax on juke box 
| owners and distributors after a 
| previous proposal had been frowned 


| on. 
| for 


Originally, the ordinance called 
a $100 yearly tax for each five 


| machines installed in various spots 


| in 


the town. The distributors put 
up a loud beef and Mayor Gilbert 


| W. Killinger asked that the bill be 





amended downward. 


Recently a new bill fixing the 
tax at $12.50 for juke boxes and pin 
ball machines and a $50 annual tax 
for distributors for each five ma- 
chines installed was accepted by the 
dissenters, who were present but 


raised no further protests. 


Money at Hotel B.O. 


Hotel 
. Waldorf (400; $2). 
. Pennsylvania (500; 
New Yorker (400; $1-$1.50).....  .. 
Johnny Pineapple. Lexington (300; '$1-$1.50) 
Roosevelt (400; $1-$1.50) 
Commodore (400; $1-$1.50).. 





9 
Covers Total 
Weekn Past Covers 
Played Week On Date 
ry ee 2,125 45,150 
'$1-$1. SO)a is ccikaa’ @ 1,800 15,475 
9 1,150 11,425 
Pepe ye 67 825 60,600 
F Glgtts a4 6b 19 2.200 41,900 
éoaaiee 1,200 8,075 


*Lucienne Boyer at Waldorf; Ice Show at New Yorker. 





Chicago 





Murray Arnold (Empire Room, Palmer House; 550; $3.50 min.-$1 cover). 
Touch of spring didn’t offset Lenten shimp. Kaye Ballard replaced Phil 


Regan Friday (20). Okay 2,900. 


Skitch Henderson (Boulevard Room, Stevens; 650; $3.50 min.-$1 cover). 
Paul Regan-Henderson pulling satisfactory 3,000 patrons. 
John Kirby and Barbosa Quintet (College Inn, Sherman; 650; $2-$3.50 


min.). 
| 2,900. 


Mildred Bailey featured. Fechng effect of pre-Easter season; light 


Ray Morton (Mayfair Room, Blackstone: 300; $3.50 miin.-$1. cover), Tito 


| Guizar doing well as Kay Thompson followup. Very good 2,300. 


George Olsen (Marine Room, Edgewater Beach; 700; $1.50-$2.50 min.), 


Olsen, 


Jan Garber (Biltmore; 900; 





United. Leeds also has the support 


ance royalties on the tune, and the 
backing of the Music Publishers 
Protective Assn. 


Another angle of Urited’s appro- 
priation of the melody is its claim 
that it owns the version recorded by 
the Don Henry Trio for the indie 
Regent disk label. It’s pointed out 
by United that this disk was released 
last November and it caused the ini- 








tial stir that prompted interest by 
othen’ disk companies. “-*)*- 


of ASCAP, which is paying perform- | 


ballrooms; 11,900 payees. 


b.o. Sparkling 4,900. 


.(Tuesday ). 


expenses with tiny 2,000. 





14,300 dakers! > 


Marty Gould ‘(Chez Paree; 550; $3.50 min.). 


Art Kassei (Biackhawk; 500; $2.56 min.). 
Teddy Phillips (Aragon; $1-$1.15 adm.). 
Last week Phillips chafKed up 12,200. 
Buddy Shaw (Latin Quarter; 700; $2.50 min.). 


Rolly Rolls and revue fair 3,000. 


Los ‘Angeles 


Freddy Martin (Ambassador: 900; $1.50-$2). 
$1-$1.50). 


Very strong 2,850 tabs. 
Excellent 2,700 covers. 





Location Jobs, Not in Hotels 


(Chicago) 
Tommy Carlyn (Trianon; $1-$1.15 adm.). 


Period always bad for sister 
Ray Bolger, town’s biggest 


Slow 2.200. 
Del Courtney-opened last night 


Billy Vine just paying 





‘Los S cateal 
Woody Herman (Palladium, 5, Rag ph as wk.). 


Very profitable 
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42 ORCHESTRAS-MUSIC : . 248 
| Columbia Disk Deal 
Freddy Martin, BMI umbia ealers 
Huddle on Revival RE IL S S ay Force Expansion 
Of Maestro Music Firm , Of Vinylite Pressing 
Hollywocd, Feb. 24. | VARIETY Columbia Records may have to 
Freddy Martin has been discuss- | i Dae RI ve a 3) one ra barestuae of vinylite records 
ing with Broadcast Music, Inc., the | Survey of retail sheet music A ees hike hood’ cee ap tec The 
possibility of reactivating his BMI | sales, based on reports obtained | § 3 8 3 |cating its better slbuins on’ ving 
publishing house —called Maestro from leading stores in 11 cities, g oO} & a > © ‘on the scale that RCA-Victor has 
Music. Discussions were held here | and showing comparative sales - S| Ff a 2. : 5 T | but, it's now become a question of 
recently when Bob Burton, BMI at- | rating for this and last week. ry S | a 5 = a = 5 > e | giving the dealers what they want 
torn: oe ~iow i h eelga BMI prez E 2 a is 2 ¢ " - 2 = T Dealers have found that even with 
Martin's Mas ah has been in a x | om S| @| 3 | : 2/13 g . fae rap eed extra tariff for the 
= “a Hs 2 wate ere en a he S| § 7 ee ee L vinylite product as compared to 
existence for some time, but during e n og | @ si < A, [on Fy a -~ | 8 shellac platters there’s quite a per 
the past couple years "he has devoted Week Ending inc = = a) } a 2 | $ J 2 } P centage of consumers willing rh we 
all attention to Martin Music, a firm Nottennt | wlal & ES é ca an oe uy | | 0 oO the difference. Then, again yr 
aligned with the American Society Rating Feb 91 is i o o z Ss | oc 2 a 0 . I dealer profit on vinylite can he al. 
of Composers. Authors and Pub- ° b> | be = Btee = ge € ¢ 2 | @ s N most double the profit derived on 
lishers. Siegel ai<i*@72ZIi4 LS i- 34 ¢ the shellac brand 
roe This Last . =| | 3| $1/§/8/3)/3/3]s|7 The f inylite alt 
ecg ; se s Publisher | : 71 3 a | | | = + 2 = 1e lew vinylite albums that Co. 
Tommy Ryan, vocalist with chuck || wee we Tule abner | LOL AL AL TAR L EL 21S | LS |i smtin tae vetease out ot tence 
ster s 3 +S —— pc a COMB 2 oe adele Sif ein 2 y cs > 4 ir’ ‘etai for 
beste band, fo underse, © at || ew Be Be Meat cleo BT. 82 8 111-3 am || terworks repertole rota! for situ, 
one-time singer with Sammy Kaye.) 3 2  “Four-Leaf Clover”. ....Remick..... 4) i - 3 3.3 2 Bae SC PY 2 1 _ 6 nary platter. x 
"3 3. “Serenade of the Bells”. Morris...... 3 |. TET. oe, of 5 Te, Pe al a Pe a — —— 
From’ M-G-M's New Hit +. 6. Saneee .....>..-,, deen FO ee Vic Lombardo’s Fla. Dat 
‘THREE DARING DAUGHTERS’ 3 4 “Golden Earrings”...... coe a, FEE A Ms te Nn AN es Jacksonville, Feb. m 
2 Ae ee ee ae —$<—— 7 o SE ene : | : / , Feb. 24. 
Bene 6 5 “How Soon’ ......--+::- Supreme.... ¢ sere “ di is. _& als dhs 5 , 4 fer. : 45 | Vie Lombardo begins a band poli- 
go i i ee “Pll Dance at Wedding” Simon. woes A ea ae ae. dtl Ae ae &’ 8 9 38 cy March 1 at the Peacock Club here. 
bg 3 9 “Beg Your Pardon”..... Robbins.... .. 4 5 mee eg 2% BS 4 ’ 4 37 He’ll be in for four weeks. 
: : a Snel Geanttal”......... Burke-VH.. 6 10 ae HE a 9 9 a ae nia of oiakrrningd at the 
a i908 “Best Things Are Free” Crawford. . Ea Fass sh Yas cas. ees 
aa | ie a, "eee Ee eae eT eee ee Et = 
’ | j2  ... “The Stars Remember”. Harms. ... toh eee, Ma ee, 13 
13 “How Lucky You Are”. Maurice. = _ TR See. A a 67 
DICKEY-BIRB i4A.... “A Fellow Needs Girl”. Williamson... -- 7. ‘ see eee 
il isis Fm Own Grasipew’..General....... 1... tt ee 
15 us “I Still Get Jealous”.... Morris..:... -- : ‘ aes oy 3 
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ROBBINS MUSIC CORPORATION 4 


799 SEVENTH AVE... NEW YORK 19, N. Y 
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. | Harry James’ 











aa Jurist Censures 
Harry James in Defining 
Dance Vs. Entertainment 


Toronto, Feb. 24. 
Justice Treleaven of Ontario Court 


|of Appeals unknowingly censured | 
orchestra here last 





i 





KENTON CRACKS PITT 
CONCERT B.0. RECORD 


Pittsburgh, Feb. 24. 
Stan Kenton’s orchestra jam- 
packed the 3,800-seat Syria Mosque 


North Dakota Cites 
Old Law Vs. ASCAP; 
Miss. Bill Introed 


Minneapolis, Feb. 24. 
Dakota state law was in- 


A STORY 


LAUREL MUSIC CO. 


North 





last Wednesday night (18), doing 
more than $9,500, tumbling local rec- 


ords for jazz concerts. It was more | 


| voked here 


last week by North | 
Central Allied in advising theatre 


1619 Broadway 








zi - 








oS) RES: 


) | week when 


he decided that the | than Kenton has done anywhere On| operators of that state to refuse to | 
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age sn ot gr Capa ns 





STILL LOOKING FOR 


THAT NEW CAR 
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SEE US NOW! 







Murray-Wiseman. inc. 


Jerome Ave. at W. 172d St. 
LUdlow 8-2323 














bandleader’s music was “for dancing 
only” and did not come under the 
|heading of “entertainment” within 
| the meaning of the Canadian govern- 
|}ment’s Amusements Act.. Since the 
| end of the war, all booking agencies 
jhave been urging name band 
| maestros to add entertainment fea- 
|tures to their musical delivery to 
strengthen their sales appeal, but the 
| majority of top names still rely on 
straight music to sell themselves to 
| the public. ; 
| Justice Treleaven’s opinion de- 
| volved from a’suit brought by Billy 
Cross and Babe Kerim, operators of 
the Palace Pier, who played James’ 
orchestra on a one-nighter last fall. 
Suit aimed to block the govern- 
ment’s demand for $2,179, which 
represented a 25% tax on James’ 





A Beautiful Ballad 


PLANISSIMO 


a ae 


Santly-Joy, Inc. 
Eddie Joy, Gen. Pro. Mgr. 


gross. 
Excise claimed that James’ work 
constituted “entertainment beyond 
dancing” and, under the AA law 
which demands a 25% extra tax on 
such affairs, wanted its cut. 
was dismissed. 


It’s understood that the govern- 
'ment will not take the case to the 
Supreme Court, but will allow 


as a precedent. 








| Tom Reckwell, GAC President, 
| pack in New York office from 














ee 


15° d 


of the theatrical profession on 





ernest |. byfield, president 


note: SREFMAMN «chicago 


clark and randolph streets, chicago 


is happy to announce the return to the pre-war operating policy 
of a 


on all hotel room rates to bandsmen, entertainers and members 


hotel sherman has always catered to the 
entertainment industry and now aftera 
period of six years of restrictions are once 
more able to offer their hospitality to 


Ee many friends in the amusement world. 


Coast jaunt. 


stays of seven days or more. the 














tour, excepting Chicago, topping his | 
'dough in New York, Philadelphia | 
| and Boston. | 

At a $3.25 top (including 7c tax), 

Mosque sold out completely and po- 
| lice would allow only a scattering of 
| standees. Hundreds were turned 
| away and promoters figure they 
| could have sold at least another 1,000 
| tickets. Concert here was put on by 
| four Carnegie Tech students, in as- 
| sociation with Lomakin’s, downtown 
| record dealer. 

Kenton helped the buildup consid- 
erably by getting to town a day 
ahead of the concert and running 
himself ragged guesting with disk 
jockeys. 





Kenton Big In Detroit 


pay American Society of Composers, 
Authors and Publishers fees. Law 
compels ASCAP to file list of songs 
it represenis with secretary of state, 
and NCA claims no such list was 
filed since 1943. 

| Meanwhile, North Dakota state | 
| treasurer reported state was paid 
$341.60 in 1946, representing 3% of 
| ASCAP receipts of $11,386.80 from 
| N. D. 

| NCA cited opinion of North Da- 
| kota attorney general reading “.. . | 
| From information it appears the so- 
| ciety has not fully complied with 
our state law and that it would not 
| be authorized or entitled to com- 
mence any suit for collection of | 
fees, payments, or whatever name is 





New York 


TOMMY VALANDO, 

















ROSE MURPHY 
ON MAJESTIC 


| CAN'T GIVE 
YOU ANYTHING 
BUT LOVE, BABY 


See ere 





EMR Rome 





Government Department of | 

of jazz concerts by Norman Granz | 

‘at Masonic Temple Friday 

| Smaller aud used this time by G 
seats but 1,600 people which explains | troduced 


Case | there 


Detroit, Feb. 24. 
Stan Kenton lured two capacity | 
audiences in the second in a series 


the 8 p.m. and 10 p.m. sessions, 

Granz is very reluctant to speak | sions 
of grosses but with a $3.60 top it’s trust 
estimated that his take was in excess | gross 


| given to such fees.” 





Miss. Wants 5% Cut 
Memphis, Feb. 24. 


Bill to curb activities of the Amer- 
(20). | jean Society of Authors, Composers 
ranz | and Publishers in Mississippi was in- 


in the state 
yesterday (Monday). Provi- 


call for tightening of anti- | 
5% | 


statutes’ and assessing 
receipts tax against the so- 


legislature | 


Music by... 
JIMMY McHUGH 


| 
| 
MILLS 
| 
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IT’S TERRIFIC LIKE HE SEZ! 


| AIN’T 
MISBEHAVIN’ 











Justice Treleaven’s decision to stand | 


of $6,000 for Kenton concert while | ciety’s revenue from Mississippi mu- 

the prior Sarah Vaughn date at the! sic users. 

larger Aud, at midnight two weeks Exempt from the tax would be au- 

back netted him more*than $10,000. | thors and composers who act inde- 
Granz is in a spot for his third pendently of a combination such as 

concert. He has a hall but no artist. | ASCAP. Blanket licenses issued for 


Featured in : 
"YOU WERE MEANT FOR ME 
= 
An Old Sweetheart with 
the New Look 


MARY LOU 


Frankie Laine was originally 
planned but singer is current at 
Frank Barbar’s Bowery. This nixes 
him for the concert spot a week after 
he closes—March 6. Barbar, how- 
ever, is promoting Laine tn two con- 
certs himself. Deal is included in 
Laine’s contract for the nitery, which 
prevented the Granz booking. 


King Sisters Plan 








King Sisters intend to return to 
the band wars in conjunction with 
Alvino Rey’s orchestra (Louise King 
is Mrs. Rey). Quartet has been out 
of action for some time and has been 
living on the Coast with their 
families. They may renew work 
with Rey, with whom they per- 
formed before the war, at Frank 
Dailey’s Meadowbrook, either late in 
May or sometime in June. 

Dailey has a string of combos set 
for his spot, teeing off with Frankie 
Carle, March 23, following the cur- 
rent Buddy Moreno, then takes 
Louis Prima, April; Tony Pastor, 
April 27; Art Mooney for two weeks, 
May 11, and then Elliot Lawrence 


Which of the latter two will lead off 
is uncertain. 





- Ke 


Return Via Rey Orch. 


and the Rey-King Sisters combo.4 


performance rights would be filed 
with the State Tax Commission. All 
violations are to be punished by 
fines ranging from $100 to $5,000, or | 


¢ * 
WHEN YOU'RE SMILING 
MILLS MUSIC, INC. 














imprisonment of not less than one Broadv. New York 19 
or more than 10 years. | ie wad —_ 
—_—_——_———— — ues i 

















LOUIS ARMSTRONG 


and His Famous All Stars 


JACK TEAGARDEN ° EARL HINES 
BARNEY BIGARD 
SID vag pA ° ARVELL SHAW 
VELMA MIDDLETON 
fs CURRENTLY 
JAZZ FESTIVAL, NICE, FRANCE 


VICTOR RECORDS EXCLUSIVELY 


G CORP. 


JOE GLASER, Pres. p 
York 22 S4 W. Randolph 
t- §.§69 Chicago 
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AGVA Weeding Out Former Shelvey 
Reps; Coast Votes Confidence in 4 A's 


The first in a series of shakeups in¢ 





Padlock Memphis Spot 


Memphis, Feb. 24. 
High Hat Club, local nitery, was 
ordered padlocked by Sheriff Perry 
last week after waiters were arrested 
and fined for selling liquor direct to 
customers. 


Spotty Nitery Biz Cues 337, Drop In 


Concession Rentals; Fewer Renewals 


4 








the American Guild of Variety Art- 
ists branches throughout the coun- 


Greb & Lober Win Release 


are by package at liquor stores only. | 


‘Crazy Show’ Next 


Whiskey sales in Shelby County | Y 


Cafe bonifaces, in addition to tak- 
ing a beating on the decline in busi- 
ness, have been getting it from an- 





try, occurred last week with the 
ouster of Fred Dale, head of the Bos- 
ton AGVA local. Firing happened 
after the Boston  pre-convention j 
meeting presided over by A. Frank |#8ement contract with Henry Beck- 
Reel, assistant executive secretary of Jena: of _Columbia Entertainment 
American Federation of Radio Art- | Bureau, N. Y., after an arbitration 
ists and member of the AGVA na- by American Guild of Variety Art- 
tional committee, appointed by the ists. 

Associated Actors and Artistes of 
America to handie AGVA affairs. 


From Col. Exclusive Pact 


Greb and Lober, dance satirists, 
won an out on their exclusive man- 





Team asked release from pact upon 
| grounds that Beckman had not lived 
Meeting, according to Reel, passed | up to clause specifying that he pro- 
a resolution demanding Dale’s dis- | vide work of four weeks within 
missal by the 4A’s. The 4A’s board jevery 90 day period for tenure of 
subsequently backed up the action |contract. Union upheld that conten- 
by the Boston branch. Emil Lowe, tion and ordered Beckman to grant 
AGVA organizer, replaces with Al | team a release. 
Westbrook, also from N,. ¥., as co- | _ 
ordinator. 


minted inte charges wore mace ‘nai |S Actors Hospitalized 
Dale had failed to arrange for the By Trailer 2 Auto 
Crash Near Reading 


meeting after being ordered to do 
so by AGVA. Hy Faine, chairman of 
the AGVA national committee con- 
sequently hired the meeting place. . 
It on also charged that Dale had Reading, Pa., Feb. 24, 
held a meeting the following day in Three professional actors, en route 
whicly he castigated the 4A’s for the | ftom Charleston, W. Va., to 
firing of Matt Shelvey, who was| York, were injured when their auto- 
ousted as AGVA+ national director | mobile collided with a tractor-trailer 
(Continued on page 44) | on Route 22, north of this city, a mile 
| west of Hamburg. They are Milton 
|L. Wood, 30, Charleston, driver of 
































j Re, ' i MAD } Ni the car; Jacqueline A. Levy, 24, the| 
vi Pehiy) Bronx, N. Y., and Charles A. Hen-'! 
" AM) DAY derson, 18, also of Charleston. Ali 


suffered cuts and 
treated in the Reading hospital. 

Pvt. John Hahn, Hamburg substa- 
tion, State Police, said the touring 
car was completely wrecked. 
|| age to the truck was $800. Carmen 
|| Torre, 38, Belleville, N. J., truck 
|| driver, was unhurt. 








CONCLUDED 
RECORD 10 WKS. 


CIRO’S HOLLYWOOD | . 
Currently || JOSEFOVITS’ NITERY DATE 
| 





(Return Engagement) || Pianist-songwriter Teri Josefovits 


| COPA CABANA opened Monday (23) at the Pent- 


|| house~club, N. Y.-He’s in for 24 
MIAMI BEACH 


weeks run, 
Exc. Rep. 


POLAN & ROSENBERG | 


oe ae ta lobby entertainment at the Para- 
ol N, v2 . 
® Vienega it mount theatre, N. Y. 


Josefovits formerly provided the 














New | 


bruises and were | 


Dam- | 


High Hat waiters had been running 


across road to a liquor dispensary | For Florentine Gardens | he quarter, The various nitery 
for their customers. | concessionaires, in renewing con- 


Noel Sherman, N.Y. nitery pro- tracts, are forcing reductions in con- 
9 
DYielad S$ idea 


| ducer, planed to the Coast last week | cession rentals, with usual slice now 
| to put finishing touches to the stag-| around 33%. The day of the $40,000- 








|ing of the “Crazy Show,” which | $50,000 annual rental from conces- 
|opens at the Florentine Gardens, | sionaires is over, and top price to- 
Hollywood, March 1. day hovers around $35,000. 


e 
H { Lineup for show includes Lili St. During the past year or so, reve- 
0 e S lik u ure Cyr, Think-a-Drink Hoffman, Joe | "ve has fallen off considerably. In 
Cappo, Eddie Rio & Bros., Franklyn the first place nitery attendance 
D'Amore. Grace & Nikke and. line hasn't been up to the wartime peaks 
of 12 girls upon which rate most rentals were 
LE ATI LS As established. More important is the 
| fact that the usual prosperity fee 
P ill Adi | for checking hats has dropped from 
etri 0 to just | 25 cents to around 15 cents. As a 


” e result, the coatroom is now a minor 
Billy Rose-802 Dispute | part of the business, Concessionaires 
| cannot make out from the revenue 

Qn Rehearsal Pay 

} 


of that department alone, especially 

since it’s considered that for five 
Dispute on overtime pay to mu-| months of the year men go around 
hatless. 


The stress is now on photography, 


Chicago, Feb. 24. 
Ernie Byfield, head of the Sher- 
| man, Ambassador and other hotels 
| here and elsewhere, and a veteran 
in ‘the catering business, observes 
that “the way costs have mounted 
nobody will be able to afford to live 
permanently in the topflight hotels 
of the future. They must be geared 
only for the transient trade. The | 
transients alone don’t mind if you | 
spend a few bucks a day, more or 
less, but the monthly-rate or annual- 
rate guest.will find it prohibitive.” 


sicians between Billy Rose, Diamond | 
| Horseshoe, N. Y., 


boniface, and 














: : . : ; and bulk of the money is made 
Byfield, just back from New York | Local 802 of the American Federa- (Continued ak bales 02) 
t P le , . . a 8) e ge 5: 
— ing a wd gent an ‘TIP, | tion of Musicians has been referred 
states there are 22 different unions » , we 
. Nn ¢ 25 C etr Yr ReGen ohare ALA a ata een aan nee tate alele oD tate : 

attendant to his hotel labor relations. | AFM chief James C. Petrillo for 4 
Mounting costs are such that it’s | settlement. : 
| difficult to explain to his bondhold- At a meeting of the 802 executive | & j 
lers why, if he’s jamming them in, | board last week, Rose was charged | #2 
| don’t the hotels pay a dividend. with owing 15% hours overtime re- ONN ; 

Byfield, who also is a caviar im-| hearsal pay to 38 regular musicians | 







porter, head of College Inn Food| and substitutes. Union officials de- | 
| Products and kindred commodities, | clared that Rose had rehearsed the 
incidentally mentions that the Negro bandsmen in excess Of the threej| ; 
and so-called “foreign” Overtime is ex- 


segment of} weeks allowed him. 
the consumer markets must be sold, } pected to amount to around $1,500. 
since they represent @ new profit; Situation also touched off an in- | 
potential. | ternal dispute in the 802 executive 


board. Opponents of Charles Iucci, 
. ? 
| Levinsons’ Newport Buy 


union’s secretary, declared he had no 
| Cincinnati, Feb. 24. 


right to grant Rose three weeks of 
;free rehearsals. lucci, however, | ; 
The Glenn Rendezvous, Newport, | held that permission was granted in 

Ky., was sold last week by Glenn order to encourage employment of 
Schmidt to the Levinson Bros., Cin- | ™usicians. It was pointed out that 
|cinnati restaurateurs, for a reported | Rose employs around 40 string in- 
| $180,000. Sale followed the elimina- | St'uments. 
‘tion of gambling from that room. Rose requested that the entire | 
| However, with new ownership, | matter be adjusted by national of- | 
| spot is expected to resume casino ac- | fice of AFM and agreed to abide by | 
tivities. | Petrillo’s decision. 





Currently 
OLYMPIA THEATRE 
MIAMI, FLORIDA 
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Personal Manage ment: 


HARRY LEEDY 











Booked by 


HARRY A. ROMM 


38.E 57th St. New York, NY 
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MEMO , 


From a 











JOAN EDWARDS 


COLONIAL INN, Miami 
To ' COPLEY PLAZA, Boston 
PEACOCK CLUB, Jacksonville 


Thanks Jor three most enjoyable 


To — My Radio Listeners | ~ 


I'l be singing to you on the Jack Smith 
show via CBS, March 4 
AND ON 
VITACOUSTIC RECORDS 

















P.S.: Opening Mar. 15 at the HOLLENDEN HOTEL, CLEVELAND 


Bookings: 
WM. MORRIS AGENCY 


Management: 


MARTIN GOODMAN 


BOSWELL ¢— 
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Night Club Reviews 


Sert Roem, N. Y. 
(WALDORF-ASTORIA HOTEL) 


Lucienne Boyer, Emil Coleman 
Orth (11), Mischa Borr Orch (9); 
no minimum; cover $2. 





| 


Fine artistry in music, painting or! 


other fields knows no 
barriers. In the field of song there 
are obvious obstructions established 
when a performer clings to a mother 
tongue on foreign dates, but none 
seem to stand between understand- 
ing of the sharply defined vocal pic- 
tures drawn by Lucienne Boyer and 
her audiences at the Waldorf’s Sert 
The French chanteuse sells 
herself and her French lyrics in a 
manner that leaves no doubt about 
the international aspects of her 
artistry. It's top-drawer in any 
language. 

However, that overall impression 
of Miss Boyer’s work is not vained 
that easily. She launches her 45- 
minute performance here with the 
aid of a hand-mike concealed in a 


t00m 


bunch of roses, and at the conclusion | 


language | : 
Shere | understanding of a fine artist for a 


' week run at Cafe Society. ar | | 
' audiences can’t savvy her lingo (this | Tom's 


turned out. that she seems to know 
how to deliver. But why that 20- 
All her 


guy is hard to convince, he un- 
consciously has a chip perched in a 
solid spot). 

Then. Miss Boyer delivers a_ver- 
sion of “Stardust” in English. All the 


timeless lyric is poured into the de- 
livery of the Hoagy Carmichael 
classic, along with a vast amount of 
charm—and, suddenly, at the start of 
her next French melody and all 
those thereafter she is interpreting 
those French lyrics 
were doing them in English. Every 
gesture, every coy glance, every 
ounce of the store of charm she im- 
parts to a_ lyric makes the lyrical 
story as clear as though it were 
printed. And her ability is no longer 


| questioned. She's quite an artist. 


Emil Coleman's orchestra, con- 
ducted for Miss Boyer’s performances 
by Frank Pourcel, French violinist 
brought to this country by the 
chanteuse for that purpose, does ex- 


as though she! 








cellent work in support. And it turns 
out equally suave dance music for a 
room of this type. Mischa Borr alter- 
nates, supplying lively Latin rhythms. 


of her third tune an auditor with tin 
ear insofar as RKrench is concerned 
has by then begun to aye an 
all the excitement is about. All three 

initial songs couldn't have been rs Wood. | 
throwaways. It’s admitted that — ———_— | 

‘er is impeccably and attractively 5 

Boyer is impec y Chez Paree, Chi | 
Chicago, Feb. 17 











The Exclusive and Amusing Ray Bolger, Beatrice Kraft 
- Dancers (3), Larry Marvin, Eileen 
| O’Dare, Chez Adorables (16), Jack 





| Nelson, Marty Gould Orch (10), Joe 
Kovac Orch (5); minimum, $3.50. 


What might be a delightful eve- 
| ning for lovers of the dance is a bit 
|too much sameness for the average 
customer here. With three out of 
four acts on the hoofing side, plus 
three chorus numbers, current revue 
is top-heavy on terps. 


LA RETTE d CLYMAS Ray Bolger leads off with satires 
. all of soft-shoe dancers, magni ante 

= ” clever sand dance to the tune o 
FI gst eT “Do You Ever Think of Me.” | 

5 : . 

'N OTEL ing strong with a chug shuffle. ol- 

stety Paty ew lows with cavalcade of ballroom 

New York Rep.; Chicago Rep.:_ stuff and then the Joe Louis-Tony 
JACK DAVIES PHIL TYRRELL (Continued on page 46) | 




















| 








Mgt.—Gale Agency, lac. 


Currently 
BOWERY, DETROIT 


| “roasted” 


| slashed its 


FRIARS’ FREE FEED FOR | 


JOHN GARFIELD IS SRO 


Friars Club luncheon to John) 
'Garfield last Friday (20) at Trader | 
restaurant on West 48th | 
‘street, N. Y., with Milton Berle as | 
'*roastmaster” again topped the pre- 
‘vious salutes to Bing Crosby and | 
Frank Sinatra the latter part of last | 
year. Berle, as abbott of the Friars, | 
was in fine fettle, particularly via | 
a two-play ribfest wherein Henny 
Youngman participated. Starting at | 
1:30, it was that kind of a luncheon | 
where a turnaway crowd was still | 
there at after 4 p.m. Among those 
on the dias or entertaining, were 
Walter Abel, Oscar Serlin, Phil Sil- 
vers. Mike Todd, Senator Ford, Car- 
los Ramirez, Martyn Green, Eddie 
Davis. Ken Kling, Danny Shapiro, 
Jerry Bergen, Solly Violinsky, My- 
ron Cohen, Dale Carnegie. 

Berle ad libbed that m. c. stands | 
for “mental case”; that he’s .“star of | 
stage, screen and Reno” (although 
it's reported Joyce Matthews and he 
may remarry). Jerry Bergen wanted 
to know “how can you be dirty in 
pantomime” (his specialty being 


panto) but he did a standout dou- 
ble-talk rib as “Mayor O’Dwyer's 
representative. the Hon. Jerome 


Bergen.” -Berle cracked that if the 
honor guest, Garfield, were on the 
other side of him he would have 
been “the skipper next to Todd” 
(Mike). Special material writer 
Danny Shapiro said he’s the only 


guy who changed his name to Sha- | 
| piro; 


also observed, “I always 
thought that whenever a Lamb gets 
sick they go to Smith & Dale (Dr. 
Kronkhite) .” 


D'Oyle Carte star Martyn Green | 


told a new English father story. | 
Shown his triplets, the nurse told 


him to pick one.. Dad wanted to 
know, “Why they’re all mine aren't 
they?” Nurse: “Yes, but we keep 
one and two are for export— 
you know!” 

Garfield’s signoff speech was sin- 
cere and attested to the general af- 
fection for the star who, as a mat- 
ter of fact, felt he had not been 
enough by roastmaster 


Berle & Co. Abel. 





Cleve. Nitery Biz Bad 

Cleveland, Feb. 24. 
Night club business is so bad, 
particularly at the late supper ses- 
sions, that the Continental Cafe 
entertainment 
bone. Jacques Pollack’s orchestra 
was given its notice and floorshows 


| were dropped by the swank down- 
|} town spot. 


Pollack’s dance band was re- 
placed Monday (23) by a_ small 
musical 


unit organized by Diana 
Thomas, swing harpist. . 





48 West 48th Street, New York 





























THORSON A HIT! 


male singer. Women's hearts went pitter patter as 


: ERIC 


THORSON 


- Currently 


“COTILLION ROOM 


; Hotel Pierre, New York 
| February 4th— March 4th 





frie Thorson, new singing sensation at the. 
*jerre’s Cotillion Room. 
—Robert Coleman, Mirror. 


Zric Thorson impressing with highly polished 
yary pipes, gets hefty mittings. 
; —Jose, Variety. 


' 


tric Thorson, tall, blonde and handsome, 
‘harms listeners with his delightful romantic 
,aritoning and personality. 

—Jean Olin, Gotham Life. 


ric Thorson, bary, does a smooth job... 
ordic-looking guy is good for ahs from the 
adies. Thorson has a good set of pipes... 
ives him a chance to show off operatic know- 
»w with an aria from the Barber of Seville. 
Charles J. Lazarus, The Billboard. 
Thorson, 


Tewly discovered baritone, Eric 


rings forth much applause. 
—Virginia Leigh, New York Sun. 


Management—MILES INGALLS OFFICE © Hotel 








Eric Thorson mide an instant hit. Quite a novelty for the room to have a 


rings,” “Whiffenpoof Song," “What a Night for Singing,” “Largo al fac- 
totum" from “The Barber of Seville” and a medley of old time hits. 
—Robert W. Dana, New York World-Telegram. 


CHARLES READER 


Impresario Hotel Pierre 


FOR RETURN ENGAGEMENT 


he sang "Golden Ear- 








THANKS A LOT 





THIS SPRING 
Astor © New York 


| hotel; 
hotel; Hollywood, March 8, El Patio 








LEWIS, RICHMAN, TUCKER 
SET FOR MIAMI MARCH 5 


One of the most celebrated three 
act parlays in nitery history will be 
re-formed with the booking of Joe 
E. Lewis into the Beachcomber, 


AGVA Weeding 


Continued from page 43 


last November by the 4A’s. It was 
also disclosed that he had remitted 
around $4,000 in AGVA dues collec- 
tions to Shelvey after the firing. 

Records of other branches are be- 
ing scrutinized and it’s expected that 
more branch heads will be replaced. 

Nominating Meets 

Union has set a series of meetings 
in which delegates to the first 
AGVA convention will be nomi- 





Miami, March 5. He'll be on the 
same bill with Sophie Tucker anq 
Harry Richman. That combination 
first bowed at Ben Marden’s Riviera, 
| Ft. Lee, N. J.. in 1941 and was later 
| tried by Marden when he operated 





page gy cong leuk 4 oe the Colonial Inn, Hallendale, Fla. At 
i é : . ; 

New York meeting will be held | that time, the three acts were sold at 
at Town Hall, March 11; Chicago, | $6,500. Today the trio will cost 
March 10 at the Garrick Lodge; | around $14,000. 

Philadelphia. March 9, Commodore 


Booking was made possible by the 
ishuttering of the Colonial Inn, last 
week, because of a sudden clamp- 
down on gaming activities. Lewis 


Detroit. March 8, Detroiter 


New 


theatre; Baltimore. March 11, 


to the} 






















Howard hotel: Boston, March 8, | : , ‘ 

: é > | headlined the show there 
Bradford hotel; Buffalo, March 12, | " Ed roma ; a 
Elks auditorium; Cincinnati, March | 
8, Gibson hotel; Cleveland, March 
10, Olmstead hotel; Columbus, New Ballroom 
|March 7, Variety Club; Dallas, Philadelphia, Feb. 24. 


|March 15, Artists Building; Houston, 
|March 16, Chamber of Commerce; 
|Kansas City, March 8, Continental 
ij hotel; Miami Beach, March 10, Lord 
| Tarleton hotel; Montreal, March 14, 


11252 Stanley street: New Orleans, 
|March 11, Roosevelt hotel: Omaha, 
|March 10. Rome hotel: Portland, 


;Ore., March 10, Labor Temple; Pitts- 
|burgh, March 9, Henry hotel; St. 
Louis, March 13, Mark Twain hotel: 
San Francisco, March 9, 149 Powell 
street; Seattle, March 11, University 
| building. 
Coast’s Confidence Vote 
Hollywood, Feb. 24. 

Four A’s administration and future 
|plans for American Guild of Variety 
| Artists was uManimously given a 
jvote of confidence Thursday (19) at 
|general membership meeting of 


|AGVA in El Patio theatre. 


{Committee, planed west to address | 
gathering on AGVA’s present inter- 
nal troubles and explain matter to 
confused performers. Heller was | 
given vote of thanks upon conclusion 
‘es his address. 





FRISCO’S GATE TO DROP 
YEAR-ROUND VAUDE 


Golden Gate theatre, the RKO 
vaude house in San Francisco, will 
| discontinue vaudeville on a year- 


| round basis after next week. House 
| will now book vaude and band lay- 
} outs on a spot basis whenever at- 
| tractions become available. One of 
| the reasons for the switch is a strong 
| lineup of pictures. However, Dan 
| Friendly, RKO talent booker, can 
| space the films whenever suitable 
| talent becomes available. 
| Discontinuance of stagers is not 
| the policy at RKO inasmuch as the 
| chain recently committed the Albee 
, theatre, Cincinnati, to a minimum of 
26 weeks of flesh. House is likely to 
| play more time than ‘the contract 
; minimum. 


| Saranac Lake | 


By Happy Benway 
Saranac Lake, N. Y., Feb. 24. 

Robert Pasquale improving so well 
| he’s been appointed switchboard | 
operator at the Rogers. 
Alma Mia and Ted Geroux in to | 
visit Inez Delores Liverpool. 
Bill Lalis bedsided by relatives 
;and friends on his birthday last 
week. } 
Helen Morris cheered up plenty by | 
| Surprise visit from her 
| Frank and Bill Morris. | 
Walter Romanik appointed as 
| downtown shopper for the gang at 
_the Rogers. 
| Marquita and Jack Bratton in to | 
visit with George Fee. musician, who 
| is showing nice progress. 

Chamber of Commerce, 
Lion’s, Kawanis’, 
}and Business Mens clubs have com- 








brothers, | 


competition to Lake Placid. 


Federation of Radio Art- | 
ists, representing the Four A’s AGVA 


rr 
oo 
 — 
~e 

* 


: Elk’s, | 
American ye 


bined in trying to reestablish this | 
colony as a winter sports centre as | 


(Write to these whe are iii.} i 


Jack Sugarman, Marine who won 
ithe Navy Cross for permanently 
|flattening 132 Japs, has opened a 
| ballroom and nitery in nearby Ches- 
'ter called the Hi-Top. 

Spot is featuring name bands. 





_— a 













‘The Magical Mentalists’ 
Lucille and Eddie 


ROBERTS 


ent 


| George Heller, exec secretary of | 
| Ame€rican 





i 











GOWNS BY ERNESTO 





HELENE and HOWARD 


‘Comedy Dance Antics’ 


HIPPODROME 
BALTIMORE 
Dir.: MATTY ROSEN 


































“Heifetz of the 


harmonica." 


Just Signed 
with 
RAINBOW 
RECORDS 


Exclusive 


Margery Welles at the Piano 
Mgt.: Ben Lipset 
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ome 8 eres 


OPENING MARCH 


NEW YORK 


Direction: 








1360 West 42nd St., New York 





JACK PARKER 


| “THE JACK OF CLUBS” 


| COTILLION ROOM 
| HOTEL PIERRE 


Thanks to HARRY KILBY, GAC 
TOM FITZPATRICK 
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ospitalized Vets Plenty Hep 
On Show Values, Sez Simons 


The long term patients at Veter- 
ns Administration Army and Navy 
ospitals throughout the country are 
ecoming one of the most critical 
gudeville audiences, according to 
Souls M. Simon, newly appointed 
Heneral manager of Veterans Hospi- 


tis Camp Shows, successor to USO- 
‘amp Shows. 





Simon stated that most patients | SUED BY CARROLL CREW 


fter several years of USO-Camp 
Lows, have become accustomed to | 
highly professional brand of 
Shows. Those who never saw a live 
how until Camp Shows hit the 
Sraining camps, are now annoyed if 
n act repeats too frequently. They 
mpare current shows with previ- 
jus displays, and often express dis- 
pproval if not up to par. 
Fortunately, the better acts are 
ow making themselves available to | 
PICS. Currently nine vaude units 
“nd one legit show, “John Loves 
Mary,’ are on tour. Most acts 
with VHCS have been standard 
hames on the .vaude and cafe circuits 
for years, More acts are expected to 
lay the hospitals as vaudeville | 
playing time diminishes. 

It's been found, according to 







by all. Sight acts, he stated, consti- 
tute the safest bet, especially since 
they offer no problem when playing 
to psycho-neurotic patients, many of 
whom cannot follow long dialog. 


JONES, EX-PHILLY AGVA, 





Philadelphia, Feb. 24. 

Suit was filed today (Tues.) in 
Federal court here seeking $63,637 in 
damages against Dick Jones, erst- 
while secretary of Philly’s local of 
the American Guild of Variety Ar- 
tists. Action was taken by 12 mem- 
bers of the Earl Carroll’s “Vanities” 
company on the grounds that Jones 
had failed to help them when their 
show was stranded here. 


Performers claimed that Jones had | 


failed to eollect $1,888 in back wages 
due them. Jones also didn’t do any- 
thing about getting them transporta- 
tion home after the show folded at 
the Earle Jan. 23, °47, the suit al- 
leged. 

Plaintiffs in the case were Patricia 
McKay, Jane Silk, Diane Cleary, 
Ruth P. Johnson, Gail Taylor, Ella 


Simon, that the variety performer | Rodgers,-Edna May Hill, Joyce and 


-onstitutes the most efficient type 
of entertainment in the hospitals. 
Vaude troupes can play before small | 
groups in wards as well as to the 


| James Vey, Joseph Mole, Russell 


and James W. Mercer. 
Jones was ordered ousted as exec 
secretary last year when the faction 


‘ambulatory patients in auditoriums, | led by Matt Shelvey took over the 


consequently the shows can be seen | Philly office. 
: 

















g SURREALIST HUMORIST 
{From teat he makes a living?) 


JAY 


SEILER 


HELD OVER? AGAIN? 


SEVENTH WEEK 
CASA SEVILLE, LONG ISLAND 
Available for Legit, Vaude. Fairs, 


Ice Shows, Intime Spots, Europe, 
South America, Cinema, Shorts, Snap- 











Presenting a repertoire of Original 
'Comedy and a few good Numbers. 


LOU 


SEILER 


Character, Actor, Dialectician, 
Dancer, Cook, Decorator, Insurance. 
Recently completed Town Casino, 
Buffalo; Carousel Club, Pittsburgh. 


Scheduled for 











HANDIN RE-HEADS NVA; 


Newly elected officers of National 
Variety Artists were installed at a 
special function at the NVA club- 
house, N. Y., Feb. 22. Lou Handin 
was elected to the presidency for his 
llth term, there having. been no op- 


position ticket. Handin had held that 
office for 10 terms but stepped aside 
last year when George Jessel was 
|elected prexy, and was elected to 
post of executive secretary. Jessel 
being unavailable to succeed himself 
ithis year because of his 20th-Fox 
|producer chores keeping him on 
Coast, so notified the nominating 
committee. However, Jessel: will be 
perpetuated as honorary prexy 
Handin will double as prez and exec 
sec y. 

Others elected were Jack O’Brien, 
first veepee; Harry Jackson, second 
veepee; Rosa Crouch, recording 
sec’y, and Al Friedman, treasurer. 
| Zelda O’Neil, Jack Davis and Max 
Fleming were elected to Board of 
|Governors for two year terms. There 
|had been 15 nominees for the latter 
| posts. 


Kelley Dailey Circus P.A. 
As Butler Resumes at RBB 


With Roland Butler again heading 
| the Ringling, Barnum & Bailey press 
| department, Bev Kelley, who with- 











| drew from the post last fall, has 
| joined the Dailey Bros. circus, a 25- 


car outfit headquartering in Texas 
trouping western | 


}and_ principally 
| territory. Others who were with 
| RBB’s publicity staff also slated for 
| the Dailey show are Allen Lester, 
| Frank Morrisey and Sam Stratton, 
| although the latter recently became 


’ 


| agent for “Sweethearts,” now in Chi- 

| cago. 

| Butler's aides this season will be 

| Frank Braden and William Fields, 
who is press representative for the 
Playwrights Co., but joins the big- 

|; top press staff when RBB plays 


| Madison Square Garden, N. Y. Date | 


| of the season’s start there is not def- 


JESSEL HONORARY PREZ 


The American Guild of Variety 
Artists has adopted a “get tough” 
policy in an effort to enforce its 
agreement with the French govern- 
ment regarding the amount of dollar 
exchange that can be taken by acts 
out of each country. 

As a result, Lucienne Boyer was 
| place d on union’s unfair list, but was 
;permitted to open at the Waldorf- 
Astoria hotel, N. Y., last week after 
|she remitted a token payment of $1,- 
1000 to be held by AGVA for dispo- 
|sition by the French government 
An accounting of her earnings is to 
be made and upon completion, 50% 
of her earnings, less taxes and ex- 
turned over to 





penses will be 
France. 


al ' 
Union is set to follow up on all 


|Gallic acts working here. In line for 
| action are Maurice Chevalier, Com- 
pagnons de la Chanson, Edith Piaf 


and others. Action against Chevalier | 
| will be taken when he plays the | 


|AGVA _ jurisdiction; consequently, 
he’ll be allowed to open at the Gol- 
den theatre, N. Y.,, 
| of Equity. 

| Jean Sablon, however, is expected 
|to pose a problem for AGVA. Sablon 
|has filed his intentions of becoming 
an American citizen, and disposition 
of his case will be made by a joint 
taction between AGVA and _ the 
| French embassy here. 


| If acts refuse to remit their coin, 


Sunday (29), | 
isince that date is under jurisdiction | 


AGVA Cites Lucienne Boyer For 
Not Remitting Coin to France 


union must report the refusal to the 
French embassy, which has agreed 
to take action. 


Agreement now in effect between 
AGVA and France calls for U. S. 
performers to take out 50% of their 
Salaries less taxes and expenses 
when working French engagements. 
|French actors in this country must 
depost 50% of their earnings, after 
taxes and expenses, either with 
|AGVA or any bank named by the 
actor, for disposition by the French 
government. 





ee 


LESTER’S COPA PACTING 
STIRS MCA HARRIS TIFF 


Jerry Lester’s booking into the 
Copacabana Feb. 5 is the cause of a 
tiff between Nat Harris, 
N. Y.. operator, and Music Corp. of 
America, which handles Lester. Har- 


Harem, 


ris claims that the comic was prom- 
ised him by MCA if Harry Richman 
was signed for the same show. 
Harris made a Florida trip last 
week and succeeded in getting Rich- 


man, who now opens Aprit 4, ®ur- 

ling the Florida trip, Harris claims 
| that MCA submitted Lester to the 
Copa which pacted the comic. Har- 
|ris is still to decide what action will 
‘be taken. 





—— 








Currently 
Clover, Club 
Portiand, Ore. 


All Major Networks, 
Theatres and Clubs, 
U. 8. and Canada 





AMERICA’S TOP HEADLINE SINGING GROUP 





RCA 
VICTOR 
FAVORITES 
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After 3 Year Absence .. . 





Daily News: 
“HORACE HEIDT 


“TOPS IN TOWN .. 
ACE HEIDT STAGE 
AT THE CAPITOL.” 


Variety, Feb. 18, 1 








LEAGUE AT THE CAPITOL.” 
Ed Sullivan. 


Journal-American: 


| Dorothy Kilgallen. 


“HEIDT HAS RETURNED TO 
| | THE SHOW MARTS WITH A 
SOUND BOXOFFICE PAT- 
TERN AND PACKAGE.” 
Odec. 


BIG 


. HOR- 
SHOW 


In the First Week at the 


CAPITOL 


NEW YORK 


HORACE HEIDI 


And His MUSICAL KNIGHTS 
A SMASH $83,000 


ud 





948: 


Hitting a 12.5 Rating Within 10 Weeks on the 


PHILIP MORRIS PROGRAM 


Sundays—10:30-11:00 P.M., EST, NBC, Coast-to-Coast | 




















Thanks to the BIOW Agency 
Thanks to Marvin Schenck, Joe Vogel and Sydney Piermont 





Direction: MUSIC CORPORATION OF AMERICA 
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Chez Paree, Chi 
Galento bit and “Sad Sack” impresh 
for boff returns and a beg-off. 

Beatrice Kraft terpers, two males 


and exotic femme click with East 
Indian dances. Group does three 
numbers, “Oriental,” “Dawn on the 
Dessert,” and “Winnetka” for solid | 
returns 

Larry Marvin, husky singer. relies 
on a Jolson-like voice and a library 
of Jolson songs. “Mandy,” “We May 
Never Meet Again,” and “I Gave Her 
That” ‘also rate nice returns 

Fileen O’Dare, tall brunet, has 
just one number to display her 
seemingly endless cartwheels and 
spins, which registe1 Jack Nelson 
does tenoring on production num- 
bers for the Adorables. 


Marty Gould orch backs-show 
neatly and handles customer dansa- 
pation. Joe Kovac’s five piece com- 
bo handles the rhumba dance tunes. 

Zabe. 


Embassy, N. Y. 
Dorothy Blaine, Fisher & White, 
Cass Franklin & Monica Moore, 3 
Flames, Louis Varona Orch, 
Cortezz Orch; minimum, $3.50. 
The Embassy has been experiment- 
ing with a number of policies since 
it reopened this season. However, 


it’s apparent that the backbone of the | 


cafe’s lure is a strong rhumba band 
with the floorshow being secondary. 
With the bow of Louis 
crew with El Boy on the vocals, the 
primary draw is established, but 
the booking geniuses here need to be 
set aright. 

Here’s a show consisting of four 
acts, all of them in the singing line. 


That type of policy may be fine for | 











GOMEDY PATTER 


For All Bronches of Theatricals 


FUN-MASTER 
“The Show Biz Gag File” 


Nos. 1 to 22 at $1.00 ec. 


10 PARODIES for $10.00 


“How to Be an Emcee" 
$3.00 Including 2 Gag Files 
Send for list of material, parodies, 
comedy songs, minstrel bits—black- 

outs, skits, etc. 
NO C.0.D's 
PAULA SMITH 
260 W. Sith St., New York 19 


Night Club Reviews 


Continued from page 44 


Jose } 


Varona’s | 
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, the neighboring eastsideries such as 
the Blue Angel or the Ruban Bleu, 


where there’s no floorspace for terp 


| turns or most sight novelties. There's 


similarly a difference in the fact 


that the competing boites cater al-| 
drinking ' 


exclusively to a 
and with a few 


most 
crowd, drinks the 
! since the 
presentation and appropriate spacing 
Since condition here 
exists, parade of singers 


such 
steady 


no 
the 


how good. There are some differences 


in the types of tunesters offered, 
but still it’s not enough to provide 
variety. 

Leadoff in the song parade is 
Dorothy Blaine, holdover, who has 
refurbished her repertoire since 
|opening. She’s provided more cur- 
irent tunes instead of relying on} 


oldies with the result that audience 
| receptivity is greatly increased. 
Three Flames, the sepia combo of 


|piano, bass and guitar, similarly 
| stress vocals. In this case, their 
/tunes are a bit too hep for the 


patronage. Their takeoffs on “A Star 
is Born” and Grieg’s Piano -Concerto 


previously, but here it’s no go. They 


ido however, draw applause on 
ability to punch over a number. 
Fisher and White, vet comedy 


dominance of westsiders here, their | 
efforts come off fairly well. Their 
comedy is. often. strained and 


labored, but there are some moments 
which hit nicely, such as Fisher's 
pantomiming a recording of “Largo 
a Factotum.” Cass Franklin and 
Monica Moore are under New Acts 
The Varona rhumba crew prom- 
ises to develop a following of rhum- 
: ba addicts. They have a strong beat 
for danceable rhythms for solid re- 
ception from the dancers. El Boy, 
doing the vocals, provides smooth 
} and rhythmic tenorings. Jose Cortez 
crew backs show neatly. Jose. 


| 
Cire’s, Hollywood 
Hollywood; Feb. 18. 
Peggy Lee, Dave Barbour Combo 
| (4) Xavier Cugat Orch (14): cover 
| S150 weekdays, $2.50 weekends. 
| There’s no doubt about the es- 
| teem in which thrush Peggy Lee is 
| thro by Hollywoodites. 


thronged this Sunset Strip spot open- 
| ing night in one of the biggest turn- | 
outs in months, forcing happy host 
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|crowd is more receptive, especially | 
song acts are given expert | 


drew yocks in spots they’ve played | 


songsters, aren't strictly for the east- | 
| side rooms, but since there's a pre- | 


They} 


H. 2. Hover to order the ropes up 
early. 

The only fault that can be found 
with this show is that it’s too short. 
| Miss Lee’s warbling is sock nitery 
| entertainment and she leaves her 
customers clamoring for more. 

An intelligent mixing of numbers 


jump, both styles delivered in a re- 
freshing, ear-caressing manner. Miss 
Lee offers some of her waxworks 
clicks, notably “Golden Earrings” 
“Manana,” and a couple of lowdown 
|numbers that are in the best blues 
tradition. 

Tremendously' effective instru- 
mental backing is offered by hubby 
Dave Barbour on guitar, Hal Schaf 


fer on piano, Harry Babasin on bass 
and Jackie Mills on drums. Smart 
arrangemenfs also help set off the 
vocal offerings. 

On the podium is Xavier Cugat, 
dispensing his usual assortment of 
terptunes., Kap 


Copacabana. Miami 
Miami Beach, Feb. 21. 
Kay Thompson & 4 Williams Bros., 
Jan Murray, Betty Jane Smith, 
Ralph Young, Wally Wanger Girls 
| (7), Frank Linale Orch; minimums 
$4, $6. 





Kay Thompson and the Williams 


Bros. are playing a return date with | 
Jan Murray an added factor to make | 
jas ever. 


the cash registers sing again 

Miss Thompson impresses again 
with her carefully staged Bob Alton 
routinings. But, overall 
from a house well sprinkled 
those who kudoed her previous en- 
gagement some weeks ago, was not 
as spontaneous as when she first 
excited this town. With all the tricky 
staging, carefully rehearsed biz and 
unwasted motion, 
aud- reaction that it was just a bit 
too pat and lacked warmth. Albeit 
the impresh is still a full one enter- 


| tainment wise; for it cannot be dis- 


puted that this is a beautifully set 


turn, from the short “Heilo” bit, | 
through the “Jubilee” in lively | 
tempo; the “Sweet Williams” bit! 


with the Williams lads to the “Moitle | 
From Sheepshead Bay.” Also_ the} 
satires on burley shows, and Noel | 


| Coward sophistications. Encore is 
a Caribbean cruise number that 
| brings the group back for more 
bows. The Williams Bros. are a top 
group, who are obviously more than 
just a supporting adjunct. They’re 
| an integral and as talented part of 
| the pact as Miss Thompson. 


Murray had to beg-off in his spot, 
preceding Miss Thompson. He has 
played this room before, but never 
| with more impact than this time 
out. His material is mostly new and 
| topical. His ad libs, comments on 
| his experiences in legit and the pro- 
| ducer he worked for, with a switch 
to low comedy in a baby routine, 
sparks a steady series of yocks. 
| Rest of the show is_ holdover. 
| Betty Jane Smith impresses with 
| whirlwind spin taps. e line han- 
| dles the opener and gets off quickly, 
while Ralph Young, does okay 
baritonings. Frank Lindale and orch 
background in capable manner. 

Lary. 





Little Romania, Miami 
Miami Beach, Feb. 20. 
Irving Grossman & Dinah Gold- 
berg, Michel Rosenberg, Nina Car- 
men, Sascha Leonoff, Peter Drew 
Orch; minimums, $3.50-$4. 


_Without much ballyhoo, this Yid- 
dish spot has been getting the most 
consistent dinner biz of any club on 
the Beach. Only club in town with 
no competition by the way of show 
or food policy, patronage attracted 
by the authentic atmosphere keeps 
repeating in goodly numbers. 

Show-wise, current layout is good 

example of the reason for the con- 
sistent draw. In Michel Rosenberg, 
the host-emcee, they find a top story 
teller in the idiom. His semi-dead 
panned approach to the broad char- 
acter yarns he purveys is effectively 
accomplished. In his weeks here he 
constantly adds new yarns to keep 
the turn fresh. Only fault is still the 
refusal to interp any English into the 
intros and spots. Buf if you under- 
stand the language, his is an always 
sock sesh of comedics. 
_ Team of Dinah Goldberg and Iry- 
ing Grossman have long been Yid- 
dish stage favorites, He’s a tall, good- 
looking guy with a high-ranging 
voice that handles a comedy lyric or 
ballad equally effective. There's 
ve subtle about the delivery, 
which interweaves English interps to 
the material. Highlight of stint is the 
delineation of characters at an old 
country wedding and an old song 
done in English and Yiddish anent 
the Palestine longing of his people, 
= “I’m Going Home.” Had to beg 
ts) 





Miss Goldberg is a pint-sized come- 
dienne who turns in a zesty series of 
songs. It’s all broad stuff but sets 
well with the patrons. Pair get to- 
gether for a fast running series of 
gags and songs for top returns. 

Nina Carmen, playing a retirm 
' here, again proves sultry thrush with 
| a neat blending of Russian, Gypsy 
| and operetta airs. Sascha Lonoff 
| holds over to make for a hearty aud 
| rouser with his accordionings and 

songs, with the house joining him for 
a group of folk songs that send him 
| Off to hearty salvos. Peter Drew and 
orch play a difficult show in api 
| manner, with Irving Laibson’s piano 
| accomps @lso rating bows. Lary. 














provides a happy blend of blues and | 


| another 
i field at the ultra-intime Cafe James. 


' number 


reaction | 
with | 


there seemed an | 


Wednesday, February 25, 1943 


New 


LIBBY HOLMAN 

With Gerald Cook 

Songs 

15 Mins. 

Cafe James, N. Y. 
Libby Holman 

comeback 


is embarking on 
in the nitery 


Noted blues stylist, who first won 
fame with her “Body and Soul” 
in the first “Little Show” 
on Broadway, has been compara- 
tively inactive since she did a nitery 
act with Josh White several years 
ago. She played the Army camp 
circuit during the war and then re- 
tired, until this current attempt at 
reemergence. 

With the 
White with 


replacing 
Gerald 


exception of 
colored pianist 


man hasn’t changed her routine 
much since her former nitery work 


much the same now as it was then. 
Those who remember her from her 
Broadway musical work will prob- 
ably get a nostalgic thrill but her 
unique stylizing and attempt to cor- 
relate folk tunes with a blues motif 
won’t appeal to the younger crowd. 
She can certainly sell a tune with 
the best of them and her powerful, 
sultry voice is apparently as good 
But for those used to the 
modern blues stylists, Miss Holman 


| doesn’t project. 


Working sans méke and with her 
usual chair for a prop, she has a 


tendency to oversell her material. 
Her gestures, when compared to 


newer singers, seem overly-dramatic 


and her facial expressions, though 
legit, come through now with apn 
air of oldtime around them. She tees 


off with the oldie “Good Morning 
Blues,” perched on the back of her 
chair, and then sits on the chair for 
“I Gave My Love a Cherry,” which 
is among her best offerings. “Baby, 
See What You’ve Done” 
change-of-pacer, which she follows 
with “Rising Sun Blues.” She holds 
“Body and Soul” for her encore, 


which gets her off to heavy applause. | 
Cafe James, which seats about 100, | 


is perfect for her manner of pre- 
sentation. - Lighting, comprising a 
tier of baby spots, does weil for her. 
Cook is a standout accompanist and 
Miss Holman generously focus2s at- 
tention on him in several numbers. 
Cass Harrison handles the lull pian- 
istics capably. Stal. 





DON HENRY TRIO 
Harmonica 

11 Mins. 

Roxy, N. Y. 

The Don Henfy trio is the latest 
group of harmonicists to come to 
prominence on the wave of a hit 
recording. Like the Harmonicats 
disking of “Peg O’ My Heart” on 
Vitacoustics, this trio came to public 
attention with their Regent platter 
of “Sabre Dance.” 

They’re a well-groomed threesome 
of youngsters who display a flair 
for good musicianship, and a slight 








Vite. The a | represent 
| Cook as her accompanist, Miss Hol-| .-t. that have 
| time. 
} --| with the merger, increase 
—and her effect on the audience is | 8 ased 


Acts 


comedy knack which can be’ de. 


velope further, eir =a, 
Danee® of course is the op eee 
of thelr act. It’s a lively rendition 


well executed that gets to ; 
Another highpoint in the ages 
“Four Leaf Clover” as it would on 
done by the song and dance tenant 
prevalent durimg the era when tl 
number was first popular. 7” 


; The lads are okay for the dee 
uxers 
, Jose, 
|CASS FRANKLIN & MoNiIc 
MOORE —_ 
Songs 
| 10 Mins. 


Embassy, N. Y. 

Cass Franklin and Monica Moore 
a merger of two Single 
} been around for som 
Each is a capable soloist and 
, } j ; : potency 
is given their contributions. : 

The duo’s vocal blend is easy to 
take. The harmony is pleasant and 
arrangements are designed to show 
voices and rhythmics off to good 
advantage. Franklin and Miss Moore 
concentrate mainly on top tunes 
from musicals and should give their 
act greater variety with inclusion of 
other types of numbers. 

This nice-appearing pair provide q 
pleasant musical interlude which 
should get across {in vaude spots as 
well as niteries. Jose, 





Pacted For Casino, London 

Maxine Sullivan, sepia singer, hag 
been signed for the Casino, London, 
starting July 26. George Kirby, Ne. 
gro comic, also set for that house 
starting May 31. 

Both deals set by Harold Dobrow 
of the William Morris agency. 








is a good | 
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Roxy, N. Y. 

Hazel Scott, Gil Lamb pays & 
Naldi, Don Henry Trio, H. Leopold 
Bpitalny Chorus, Roxyettes, Paul 
Ash Orch; “Call Northside 777,” re- 
viewed in VaRiETY, Jan, 21, '48, 


The virtually lost tribe of vaude- 
ville adherents is probably finding 

uch pleasure in the shows at the 

oxy theatre. Despite the presen- 
tation policy, with its tasteful pro- 
duction and excellent settings, it’s 
epparent that the backbone of the 
majority of its displays are the solid 
variety turns that offer a high de- 
gree of entertainment. f 

In the current layout, the four- 

ct bill comprising Hazel Scott, Gil 

amb, Mary Raye and Naldi, and 

on Henry Trio (atter New Acts), 
constitutes a potent parlay which is 

iven increased effectiveness by the 
orchestral backing of Paul Ash, and 
the vocal accompaniment of the H. 
Leopold Spitalny .vocal.group. In 
@ll a satisfactory session. 

Miss Scott, who’s devoting the 
bulk of her playing time to con- 
certs, seems to have attained a 
tarched attitude since hitting the 
onghair circuits. The boogie-woogie 
that once was the mainstay of her 

ct, is now done as a condescension. 
t’s true that she throws everything 
nto this rendition, but when taken 
in relation to her entire turn, the 
down-the-nose attitude is painfully 
evident. Her opener is the “Warsaw 
Concerto” given in concert-hall style 
for good returns and other offering 
is a medley of tunes in which she 
ings in French, Italian and Yiddish. 
he’s still an applause winner. 

Lamb hits the favor of the house 
with a reprise of the strongest bits 
in his comedy eatalog. The impres- 
ion of a jitterbug in a theatre and 
his harmonica bit win top* hands. 

is opening line of chatter isn’t of 
the same calibre. 

Raye and Naldi spend most of 
their playing time around New York 
without diminishing their ability to 
{impress with their lithe and lively 
routines, Their stint here is no ex- 
geption. The crowd takes to their 
“Moonlight Sonata” terps, paso-doble 
end “Beguine” as avidly as ever for 
the usual top salvos. Jose, 


Strand, N. Y. 
Vaughn Monroe Orch., with Ziggy 
Pasety Frank Fontaine, Mayo Bros., 





adelyn Russell, Eddie Julian, Earl 

ummell, Bobbie Trelease, the 
Moonmaids; “My Girl Tisa” (WB), 
teviewed in Variety, Jan. 21, '48. 


Vaughn Monroe doesn’t have to 
dominate this show with the weight 
of his personality; the weight of his 
— on the marquee should suffice. 

onroe continues to ride the crest 
of his popularity. On records he 
hops from one smash topseller to 
another, and he’s approaching the 
third year of his own radio show for 
Camel. 

During the course of the stage per- 
nagen na Ziggy Talent, as a preface 
© mimicking Monroe’s style, refers 
o him as the “voice with muscles,” 

he characterization is an apt one 
jin more than one way. It exempli- 
fies everything about Monroe. That 
calm stolidity of singing, moving, 
talking and whatnot suggests any- 
thing but the studied manner. While 
others excite audiences with an 
emotionalized bag of tricks, Monroe 
gets ‘em with his effortless, throw- 
away approach. 

The words, “effortless” and 
“throwaway” pretty well tag the 
bandman-vocalist’s demeanor as he 
performs and presides over this 55- 
minute package of pleasant enter- 
tainment. The customers may not 
turn handsprings in the aisles from 
sheer exhilaration, and even the 
bobbysockers downfront may not be 
trying to get into the act as ob- 
streperously as is their habit on the 

treet, but the show is bound to 

eave with the departees a feeling of 
solid satisfaction. It’s all nicely 
diversified, ,brightly paced and 
smartly produced. Even that finale 


‘political number, which could have 


got its inspiration from the current 
stage show of a competitive house 
nearby, namely, the Capitol. 

The Monroe department of the 
runoff gravitates almost entirely 
toward the familiar in repertoire. 

€ songs Monroe unlimbers—with 
the Moonmaids in occasional sup- 
ort—are those that have got a heavy 
earing on wax. On the other hand, 
the band’s one big interlude is of 
a different stripe. It’s a special; “The 
Sabre Dance,” which has begun to 
ress “I’m Looking Over a Four 

eave Clover” for No. 1 spot for in- 
cessant performance. The Monroe 
version doesn’t exactly pull ‘em out 
+ Pal seats but it’s sweet and zest- 


To his “Ballerina” number Mon- 
Toe imparts some fancy dressing. As 
€ intones this ditty, which seems 
headed for the 750,000-mark in disk 
sales, a pretty little ballerina in the 
flesh, Bobbie Trelease. flitters and 
Pirouettes on a _ beeline between 
Pianotop and stage apron. She's part 


oe the Monroe entourage, and 
he bit comes under the head of ob- 
ie but adroit showmanship. 


e acts surrounding the Monroe 
troupe have an above-average flavor, 
To ay the witty impressionist, 
alent, and the hoofing Mayo Bros. 
alent chalks up his usual score, 
and that’s boffo. One of the most 
relaxed and surehanded workers in 
is field, Talent draws his reward 
n heavy salvos whether he’s im- 
Personating some personality, car- 





boning some name vocalist or sketch- 
ing the dimwit who had just won a 
big bundle on a sweepstakes ticket. 

As for the Mayos, they’ve got 
gga a little different in hard- 
shoe style and routining. One of 
the boys has developed a shuffle 
that’s a darb, while both are super- 
doopers at finging either an eccen- 
tric buck-and-wing or a_ precision 
rhythm. They also weave in some 
infectious comedy bits. Most of the 
tapping is done on a small platform. 
They go over big. 

Somewhat less impressive are the 
vocal doings of Frank Fontaine and 
Madelyn Russell. Fontaine is of the 
violent type of comedy singer. One 
of his numbers has to do with a 
maharajah who’s addicted to the 
rumba and the other ditty involves 
the use of vitamins. It could be that 


|if Fontaine toned down the volume 


| 


of his voice or dispensed with the 


| house mike altogether the audience 


‘could get the drift 


of his recitals 
quite funny. When 
collections from 


and find them 
caught, Fontaine’s 


|; out front were meagre. Miss Russell, 








a lithesome looker, whose specialty 
is romantic pop tunes, 
rather tough for herself around a 
mike by limiting herself to two ex- 
treme registers; she’s either very 
low or very loud. Her style inti- 
mates that she’s been working pos- 
sibly in night spots where you either 
have to shock ’em into attention’ or 
be lost in the rumble. 

Of easier effect on the ears is the 
violin playing that Earl Hummell, 
the band’s concertmaster, contributes 
in an earlier spo His choice for the 
solo is “Hora Staccato,” and his 
blending of fine tone with a nimble 





technique earns him hefty applause. 
Odec. 
Apollo, N. Y. 
Cab Calloway Orch (14), Mary 


Louise, Berk & Hallow, Apus & 
Estrelita, Berry Bros. (2); “Road To 
The Big House” (SG). 


Periodic appearance of Cab Callo- 
way’s orchestra at the Apollo always 
spells a big week for this Harlem 
vauder, and current date is no ex- 
ception. Energetic maestro-vocalist 
pulls all the stops to keep ’em jive 
happy throughout the 70-minute 
stanza. In addition to the band, the 
maestro also carries his own sepia 
revue, with exception of Berk and 
Hallow, ofay terping act. 

Band, comprising four rhythm, five 
saxes, three trombones and three 
trumpets, open with a sizzling work- 
out of “Cab’s Boogie.” It segues into 
sweet stuff on “One For My Baby” 
with Calloway on the vocal to set 
things in a pretty groove. Then 
Panama Francis bangs out some tor- 
rid skin-beating on “Sailing Down 
To Panama,” just what the doctor 
ordered for the usual jive-happy 
audience here. It all combines for a 
neat buildup fos Mary Louise, band 
vocalist, who sends ’em with sultry 
versions of “Wildest Gal in Town” 
and “The Gentleman Is a Dope’ to 
garner nice returns. 

Berk & Hallow follow and click 
with clever tapstering. Open with 
precision tap as team, then solo and 
fast challenge stuff for getaway for 
nice returns. Band takes over again 
and Calloway whams again with his 
impresh of one of his yesteryear hits, 
“St. James Infirmary Blues.” Apus 
and Estrelitaa mixed team, hold 
down comedy slot okay with a mix- 
ture of cross-fire gab, comedy songs 
and dancing. Band follows with 
“Rhythm Cocktail” with Sam Tay- 
lor, tenor saxist, spotlighted for 
some hep hoodling. . 

Berry Bros. practically sew up the 
show with their clever sesh of acro 
and tapster brand of stepping. Lads 
knock themselves out in strenuous 
routines but are more than amply 
rewarded on the numedion’* ° 

a, 





RKO, Boston 
Boston Feb. 20. 
Mills Bros., Gil Maison, Yvette, 
Billy Wells & 4 Fays, Marshal Bros. 
(2), Larry Flint House Orch; “I Love 
Trouble” (Col). 


- This layout’s fast and lively and 
clicks from the outset. 

Biliy Wells and the four Fays get 
show off to a fast start with their 
slick tumbling, with Wells supplying 
laughs via costumes and_ antics. 
Marshall Bros. two lads doing im- 
pressions and gags follow. Have a 
good turn with lots of laughs but 
stay on too long and miss a sock 
finish. 

Yvette, neatly stacked blonde, 
scores nicely with “Necessity” and 
“Civilization,” handling fast tunes 
especially well. Medley of ballads 
includes “Body and Soul,” “Last 
Time I Saw Paris,” etc., and bows off 


with “I'll Be Yours” doing it in 
French and English. : 
Gil Maison, with his welcome 


switch on animal acts, clowns with a 
huge Pyrenese trained to do every- 
thing wrong. Uses a couple of the 
small purps around too, and does it 
so well even the dogs seem to enjoy 
doing it. Finales with jitterbug rou- 


tine with chimpanzee for solid bow- 


off. ; : 
* Headliners, Mills Bros.. wow with 
unique styling. Do “ACToss | the 
Atley,” “Til Then,” “Paper Doll,” etc., 
but stubholders wouldn't let them go 
until they did one-of their familiar 
instrumental arrangements, in this 
case “Basin St. Blues.” Still tops in 
their field. 


Biz good at opener and should hold | and tops to bring setup to a rousing 


up with this package. , Elie. 


makes it} 





Your Home Town,” “Oceana Roll” | 
and “Wonder Who’s Kissing Her | 
| Now,” with lyrics flashed en the} 
| 
| 
| 





Musie Hall, N. Y. 

Larry Storch, The Juvelys (2), 
Eureka Quartette, Ballet, Glee Club, 
Rockettes; 
Orch, with Alexander 
Richard Leibert, organist; “A Double 
Life” (U-I), reviewed in VARIETY, 
Dec, 31, *48. 


The stageshow at the Music Hall 
this week has a turn-of-the-century 
flavor. It’s moderately entertaining, 
with the production and costuming 
contributing materially. The Larry 
Storch impersonations and The 
Juvelys balancing act are standout. 

After Alexander Smallens has 
directed the symph’s playing of the 
showy Prelude, Intermezzo and 
Finale from Mascagni’s “Cavalleria 


Music Halli Symphony | 
Smallens; | 
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NEW YORK CITY 
Capitol (L) 26 
Horace Heidt Ore 
Music Hall (1) 26 
Larry Storch 
Paul Frank 
William Shriner 
Alfredo Luizzi 
Lawrence Nickol 





Rusticana,” a foursome from the | 
house Glee Club opens the show. 
Billed as the Eureka Quarteite 
(Paul Franke, William Shriner, Al- 


fredo Luizi and Lawrence Nickol) 
and costamed in circa 1900 garb, 
harmonize such oldies as “Gee, 


But It’s Good to Meet a Friend from 


screen, a la the silent film days. 

The ballet follows with a number 
called “Playtime in the Park,” in 
which the dancers make use of large 
hoops in a formation group at the 
finale. The costumes for this num- 
ber are particularly good. Storch is 
on next with his familiar imperson- 
ations, this time including Ronald 
Colman (who’s starred in “A Double 
Life” on the screen), Cary Grant, 
Akim Tamiroff, Gary Cooper, Frank 
Morgan and a couple of femme 
souses. As usual, it’s an effective 
act, though Storch’s facial stuff is 
lost in this huge house. 

The Glee Club, in colorfully 
atmospheric clothes, sings a roman- 
tic number featuring first the men, 
then the girls and finally the group 
together downstage. The Juvelys 
are on next with their familiar, al- 
ways click balancing act, this time 
costumed in the motif of the show. 
It’s the same act, however, with the 
girl standing on her head on rubber 
balls balanced on her partner’s head. 

The Rockettes close the show with 
a woman’s suffrage parade turning 
into one of their standard sock pre- 
cision numbers. This time the pink 
and red costumes are unbecoming. 

Hobe. 





Olympia, Miami 
Miami, Feb. 20. 

3 Stooges, 3 McNallie Sisters, Rolly 
& Bonnie Pickert, Prof. Marco 
Maliny, Ronald & Rudy, Les Rhode 
House Orch; “Secret Life of Walter 
Mitty” (UA). 





Current layout here is not as solid 
as previous bills. 

Topliners are the Three Stooges 
with their standard slapstick routines 
that border on mayhem. Hard work- 
ing trio gets laughs, but its a tough 
road at times. 

The Pickerts tee off with a mix- 


| Dick & 


| Don 





ture of tapstering, bag-punching bit 
and a routine on stilts that wins ap- 
preciation. 

Shadowgraph accomped by back- 
ground music and good continuity 
makes for a neat novelty turn by 
Professor Maliny, with appeal aimed 
at both adults and juves. 

Hand-balancers Ronald and Rudy 
get over nicely with posings and 
adagio tricks. Three McNallie Sisters 
turn in a hillbilly turn that doesn’t 
register too well. Trio could sharpen 
their harmonies as well as pace. 

ary. 


Hippodrome, Balto. 
Baltimore, Feb. 21. 
Sammy Kaye Orch (16) with Don 
Cornell, Carol Deering, Laura Leslie; 
Helene & Howard, Georgie Kaye; 
“Woman from Tangier” (Col). 





Band shows may be on the down- 
beat but when they pack the mar- 
quee strength, musical competence 
and general all-around entertain- 
ment as contained in Sammy Kaye’s 
stint here, they’re the answer to any 
yooker’s prayers. With a weak- 
sister film accompaniment (“Woman 
from Tangier”) the wicket has been 
spinning steadily to a big figure 
topping Kaye’s previous take in this 
same stand a year or so ago. 

Full-bodied instrumentation in- 
cludes six brass, five sax and a full 
rhythm section of two pianos, guitar, 
bass and drums. Arrangements are 
smooth and smartly mixed for 
change of pace and sidemen pitch in 
for gags and vocals to good returns. 

Opening of “I'll Dance at Your 
Wedding” is a nice springboard and 
vocal of “Golden Earrings,” by Carol 
Deering, provides a groovy contrast. 
Band's other femme vocalist, Laura 
Leslie, utilizes another style to sell 
“I’m My Own Grandma,” and Don 
Cornell pitches in for effective sing- 
ing aid in the slushy sentimentalism 
which calls for some poetry by Kaye. 
Latter is aygood touch and well re- 
ceived when caught. Another high- 
light is the polka with rotund sax- 
ster giving out with some hectic 
tooting of “Too Fat Polka.” 

Interpolated acts are Helene. and 
Howard, comedy knockabout duo 
making it count to the hilt, and 
Georgie Kaye, a promising comic 
with a fresh bundle of material. 
Both score solidly with latter spotted 
just before Sammy’s “want-to-lead- 
a-band” gag which is a potent spot 
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and gave him a “great feeling of un- 


easiness at all social functions.” 


Suit is based both on film and the 


script, which Kelly says differ. 


was made from 


Film 
the book of the 


same name by William L. White. 
Case is being heard before Federal 


Judge Charles 


E. Wyzanksi, Jr. 


Kelly holds the Navy Cross, Silver 


Star and Medal, 


Purple Heart and 


other awards and currently is in- 


structing in mar 


ine engineering at 


the U. S. Naval Academy, Annapolis. 
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‘Insular’ N.Y, ‘Impatient’ Audiences, 
Critics Power—Impress Edwards 





By HOBE MORRISON + 


Broadway theatre audiences are 
inclined to be impatient in compari- 
son to those in the British Isles and 
Europe. That is the impression of 
Hilton Edwards, co-founder, director 
and leading actor with the Dublin 
Gate Theatre Co. His reaction is 
based not only on the troupe’s re- 
ception during its current repertory 
engagement at the Mansfield, N. Y.., 
but also on his observations while on 
two previous visits here. 

Edwards is extremely reluctant to 
discuss New York and the theatre 
here. He feels that it would be pre- 
sumptuous, and, particularly in view 
of the Dublin company’s welcome, 
also discourteous. He has found the 
N. Y. critics extraordinarily honest, 
fair and sympathetic, although he 
was surprised how unquestioningly 
the public follows the opinions of the 
reviews. 

According to Edwards, who has 
played before audiences not only in 
Ireland and England, but also re- 
peatedly in most European countries, 
playgoers there seem more thought- 
ful than those in the U. S. The Irish, 
in particular, have a love of elo- 
quence, an appreciation of words. 
They come to the theatre to listen, 
and don’t become restive at what 
Broadway audiences would regard 
as talky plays. American playgoers, 
on the contrary, demand “entertain- 
ing” plays: and won't remain atten- 
tive to serious discussion on the 
stage. 

Dublin’s Paradox 

Although New York is a great 
metropolis, Edwards believes that it 
is more insular than Dublin, which 
is a relatively provincial town of 
enly about 500,000 population. All 
major cities are comparatively self- 
sufficient and thus tend to be more 
self-centered than small towns. Par- 
adoxically, people in Dublin are 
much more interested in the news, 
literature, drama and arts of other 
cities and foreign lands, he says. 
For that reason, he notes that many 
more foreign plays are seen in Dub- 
lin than Broadway, despite the lat- 
ter’s vastly greater theatrical activ- 
ity and resources. 

The English-born actor-director 
expresses great admiration for the 
U. S., says he leves to visit here and 
enjoys attending the Broadway the- 
atre. He’s greatly impressed with 
the magnitude and reseurces of pro- 


Texas U. Plans Preem 
Of H. Kubly’s ‘Punch’ 


Austin, Feb. 24. 
Univ. of Texas theatre here has 
scheduled a production of “Punch 
and Judy,” a new play by Herbert 
Kubly, for this spring. 


and premiere. The play is said to 
be a historical drama with contem- 
porary significance. 


The same author’s “Men to the 
Sea” was produced on Broadway 
three seasons ago. The production 


of “Punch and Judy” was ar- 
ranged through the cooperation of 
the American National Theatre & 
Academy in New York. 


‘Roberts’ Unusually High 
(110) Production Cost 
Looks Like Easy Return 


“Mister Roberts,” Broadway's new- 
est smash, cost Leland Hayward and 
backers $110,000 to produce, an un- 
usually high figure for a straight 
play. But it’s figured to break even 
with a gross of $17,500, although 
there are 32 players in the cast, a 
crew of 26 and 10 extras. Show can 
gross $33,500 weekly, a figure it 
should easily reach, interest being 
so keen that the show was sold out 
12 weeks in advance before it 
opened at the Alvin last Wednesday 
(18) and since the debut the limit 
of 50 standees has been in attend- 
ance. By tovering the orchestra pit 
with steel plates two rows will be 
added and the gross will increase 
another $2,000 or so. 

There was a run-through of “Rob- 
erts” on the eighth day of rehearsals 
and before it left town to try out, 
the Thomas Heggen - Joshua Logan 
comedy drama was played before an 
invited audience at the Belasco, but 
without scenery. Many who were 
present then sat in on the first night 
and most of the house remained 
seated during and after the acknowl- 
edgement curtains. Show’s star, 
Henry Fonda, then steped to the 
apron and casually said that if the 
audience wanted the actors to play 
over again it might be arranged, 
customers yelling with delight. 
Rights to “Roberts” were origi- 








ductions. Especially in the field of 
musical comedy, America has set the 
standard, he believes. : 

Edwards hopes that N. Y. audi- 
ences understand that the four pro- 
ductions being presented here by the 
Dubliners are not the same as those 
seen at the Gate. He explains that 
the company’s settings at the Gate 
are generally more or less standard 
Style size and weight, within the 
limits of the s *rcity of materials 
there. It would ..ave been prohibi- 
tively expensive te ship them to 
America and tour them here, so the 
very simplest and lightest physical 
productions were specially designed 
and built for the trip. They are in- 
tended merely to suggest the proper 
backgrounds fer the various plays, 
he points out. 


Typical Irish Fare 
Similarly, the plays themeslves 


are not necessarily the most popu- 
lar in the Gate repertory, but were 


selected with the idea of giving 


American audiences an idea of typi- 
cal Irish drama. 

The Gate is not really a repertory 
company, Edwards explains, as it 
doesn’t present plays on a modified 
rotating schedule, or have an as- 
sortment of productions ready for 
performance. It’s a permanent stock 
company, whose members are hired 
by the season. Productions are pre- 
sented for anywhere from two 
weeks to a maximum of several 
months, being taken off when either 
the public or the company gets tired 
of them. 

The organization was founded and 
is run by Edwards and Michael 
MacLiammoir, the latter a scene de- 
signer as well as leading actor and 
author of the current “Where Stars 
Walk” and other Gate plays. The 
company appears about six months 
of the year at the Gate theatre in 
Dublin, and spends severai months 
at the Gaiety, only a few blocks 
distant. The rest of the time it 
tours. 

There is a curious setup involv- 
ing the Gate company and the Gate 
theatre. The former is properly 
called Dublin Gate Theatre Produc- 
tions, Ltd., and is owned by Ed- 
wards and MacLiammoir. The the- 


(Continued on page 50) 








nally held by George Abbott but he 
dropped it, not satisfied with the 
first adaptation, done by Max Shul- 
man. Curiously enough, Abbott's 
current musical click, “Look Ma, I’m 
Dancin” (Adelphi), was slated for 
production by two or three other 
managers, before he took over. 
Henry Fonda drew: major Broad- 
way press honors as the star of 
“Mister Roberts” (Alvin) when it 
opened, but three feature players in 
the new click also drew plaudits 
from the reviewers. David Wayne, 
who withdrew from “Finian’s Rain- 
bow,” his first Broadway hit, to join 
“Roberts,” was named a comer 
years ago by the late Antoinette 
Perry, one of the most alert judges 
of new talent. 
| Robert Keith admittedly has the 
best part to come his way since “Kiss 
and Tell,” while observers think that 
William Harrigan has his best part 
since “Three Faces East” which 
came at the end of the first world 
war. Jocelyn Brando, the only 
femme in “Roberts,” is the sister of 
Marlon Brando, male lead in “A 
Streetcar Named Desire” (Barry- 
more), which was the season’ top- 
ranking straight play until “Roberts” 
arrived. 


British “Macheth’ Set 





Toronto, Feb. 24. 

Headed by Michael Redgrave and 
Flora Robson, entire cast of “Mac- 
beth” will be flown from London, 
England, to London, Ontario, for 
Canadian tour prior to an eight- 
week New York engagement, accord- 
| ing to Brian Doherty, Toronto law- 
| yer-producer and author. 
| Britishers will open in London, 
| Ont., on March 8 and then appear in 
Toronto, Ottawa and Montreal for 
remainder of month. New York en- 
, Sagement of “Macbeth” will be un- 
| der the aegis of Theatre Inc., which 
brought the Old Vic troupe over last 
‘season. Brian Doherty is also re- 
sponsible for bringing the Dublin 
| Gate company over from Ireland for 
| its first North American tour, with 
Richard Aldrich and Richard Myers 
handling current N. Y. engagement. 





The author | 
is expected here for the rehearsals | 


For Canada Pre-N.Y. 


Nichols’ Intimate Revue 
Needs Another 506 BR. 


“Small Wonder,” intimate revue 
which George Nichols (recently out 
of Yale) plans producing, needs 
around $50,000 more of a projected 
150G budget. Bert Shevelove (ex- 
Herman Levin) would direct, with 
dances by Anna Sokolow and con- 
tributed songs by Baldwin Berger- 
sen, Phyllis McGinley, Irma Jurist 
and others. 

Alice Pearce, who came to atten- 
tion as a comedienne at the Blue 
Angel, N. Y. nitery, so far is the 
only one set. 


Rises in Alban 
Albany, Feb. 24. 

Albany's first stock company oper- 
ation in 15 years, that of Malcolm 
Atterbury at the Playhouse, has 
proved so successful that the im- 
presario-actor will extend the sea- 
son for eight weeks. The remodeled 
and refurbished Playhouse (former- 
ly the Capitol) will close March 20, 
as scheduled, but will reopen March 
30 (after Holy Week) and run to 
May 15. This makes a season of 26 
weeks, 
Three plays, “Arsenic and Old 
Lace,” “Claudia” and “Blithe Spirit,” 
will be presented for two weeks 
each, while the final piece, “The 
Glass Menagerie,” is to be given for 
one week only. Atterbury, who op- 
erates the Tamareck Playhouse at 
Lake Pleasant during the summer, 
is the first man to run stock shows 
for fertnight periods here. Contrary 
to predictions, the plan has worked 
satisfactorily. Each production is 
presented 12 times, there being no 
Sunday or Monday performances. 
Atterbury, in curtain speeches last 
week while he was playing the lead 
in “The Male Animal,” expressed 
appreciation “for the loyal support 
given me, my wife (Ellen Hardies, 
also a lead) and the entire com- 
pany. 
Atterbury, son of the late mil- 
lionaire Pennsylvania R. R. prexy, 
has mere than met operating ex- 
penses each week since last Novem- 
ber. He's reputed to have an in- 
vestment of $150,000 in the Play- 
house, purchased from W. W. Farley 
in 1046. 


Guest Star Policy Saves 
Mpls. Civic Theatre; 
e ’ 
‘Chicken’ for March 
Minneapolis, Feb. 24. 

Policy of using guest stars was 
credited here with pulling the 
Minneapolis Civic theatre, amateur 
group, out of financial hole. At the 
time Sidney Blackmer and Blanche 
Yurka were recruited for the the- 
atre’s production of “All My Sons,” 
it was pretty evident that it would 
ve last presentation unless it paid 
off. 

Gate receipts of more than 50% 
over previous weeks gave the group 
a new lease on life and Philip Hus- 
ton was imported for the lead in 
“Pygmalion.” Play was taken on the 
road to Duluth for two days in a lay- 
off during the 1l-performance run 
here. 

That also paid off, with the result 
that Blackmer and Lois Wilson have 
been signed for the production of 
“Chicken Every Sunday” in March. 


‘Joan’ Booking Brings 
Rival Setup to Omaha 


Omaha, Feb. 24. 

Phillip J. Mullin, operating east- 
ern division offices of Arthur Ober- 
felder of Denver, is in Omaha to 
establish a setup to bring legit plays 
te town. This will have to be in 
opposition to Tristates, which has 
the United Booking Office represen- 
tation here. Mullin’s first try will be 
with Diana Barrymore in “Joan of 
Lorraine” at Technical High audi- 
| torium March 19-12. Mullin also will 
try to establish legit roadshows in 
smaller Nebraska towns such as 
Lincoln, Grand Island, Hastings, 
Beatrice, etc, . 

Tristates has brought in only one 
show this season, “Annie Get Your 
Gun,” early last fall, Three others 
| have been booked. 














Lew Danis, executive producer of 
overseas broadcasts for the State 
Dept.’s “Voice of America,” has again 
leased the Sail Loft theatre, Hudson, 
N. Y¥., to preduce summer stock. 
| Danis ran a strawhat season there 
last year. 
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The Lambs Revival Gambol, with 
William Gaxton as the Collie, proved 
that there is plenty of new talent 
and good material still around. The 
Gambol, privately staged at the Club 
on Sunday (22) was one of the most 
successful ever given by the Lambs 
in years. 

The show upstairs in the Club’s 
theatre opened with an overture 
conducted by John McManus who 
conducted the whole show. The 
opening act written by Happy Felton 
showed Bert Lytell and the ex- 
Shepherds, Bill Gaxton, Fred War- 
ing, Ray Peck and R. H. Burnside 
having their troubles with a Lamb- 
kin, Eddie Foy, Jr.. who panicked 
the gang while the veteran Bill Mack 
had them yelling with the tag line. 


Wolfit Success Opens 
Use of Can. Filmhouses 
To Future Legit Tours 


Toronto, Feb. 24. 

While reputedly lukewarm and not 
particularly interested in road shows 
earlier in the season, Fameus Players 
Canadian has put most of its film 
houses at the disposal of Donald 
Wolfit during his very successful 
trans-Canada tour, It’s currently on 
percentage deals with the Shake- 
spearean actor-manager’s troupe, this 
contrary to earlier reports that Wol- 
fit would have to rent houses out- 
right, 

As a matter of fact, Wolfit had to 
rent the FP house in Halifax, the 
start of his trans-Canada tour. But 
the fact that all performances there 
were sold out days before the Lon- 
den company arrived may have had 
something to do with subsequent ar- 
rangements negotiated with Famous 
by Ernest Rawley, representative for 
Wolfit in North America. 

Only Famous houses on which 
straight rental deals had to be made 
were the International Cinema in 
Vancouver, Royal in Victoria and 
Famous in Winnipeg, where local 
entrepreneurs held previous con- 
tracts for legit attractions. Else- 
where, however, FPC came in with 
Rawley and Wolfit on percentage 
deals in all major cities including St. 
John, Ottawa, Brantford, North Bay, 





| Edmonton, Regina, Saskatoon and 


Fort William. In view of Wolfit’s 
current successful tour, probability is 
that a similar deal will be made with 
Famous Players should the London 
actor-manager essay another trans- 
Canada tour next season, this refut- 
ing charges that the film interests, 
through their control of houses in 
major cities, are hamstringing trans- 
Canada tours of legit theatre com- 
panies, either American or British. 
Wolfit’s Own Pians 


Wolfit, who has been playing to 
capacity in western Canada with 
“Lear,” “Macbeth,” “Twelfth Night” 
and three other Shakespearean 
plays, is returning through Canada 
after Portland and Seattle, and is 
Sailing to Europe March 24. He 
thinks it a mistake to play N. Y. at 
end of nine months of a tiring sea- 
son in Britain and Canada. He also 
Says it’s wrong to occupy a N. Y. 
theatre with an all-British company 
of 30 artists when there is so much 
unemployment among his brother 
American artists. He has a new 
play scheduled for Rosalind Iden 
and himself for production in Eng- 
land in August. He'd like to show 
N. Y. this new play, also “Lear” and 
Jonson’s “Volpone” again next sea- 
son, 


Sunonson in Lecture 
Junket Cross-Country 


Lee Simonson is on a_ business- 
| lecture trip to the Coast. Thus far 
he’s addressed drama groups in 
Seattle, Eugene, Ore., and San Fran- 
cisco, and is listed to talk Sunday 
(28) in Denver and the following 
Wednesday (3) in St. Louis. He’s 
remaining in each city several days 
for personal confabs with local thea- 
tre representatives on their own 
dramatic organizational and produc- 
tion problems. He’s in Los Angeles 
this week on private business. . 

Speaking junket was set up by the 
American National Theatre & Acad- 
emy, in response ta a bid for some- 
one from Broadway to address a re- 
gional theatre conference in Eugene. 
Simonson is being paid for the vari- 
ous dates, at least enough to cover 
1 expenses for the trip. 








The Lambs’ Gambol 


By JOE LAURIE, JR. 








This was followed by Three Little 
Maids (Mac Perrin, Max Showalter 
and Jack Wilson) made up as dames, 
They alternated as m.c’s throughout, 
introducing each act with comedy 
lyrics written by Happy Felton and 
Barry Trivers. The “gals” were a big 
hit. “Hittin’ the Bottle,” written and 
done by Jack Tyler, was a wow, with 
an assist by Bob Breton, who did @ 
great pantomimic act. Pat O'Malley 
followed with his cockney songs; a 
sure bet for class cafes, “Daughterg 
of Joy,” a sketch by Joseph Stinley 
from a story by N. H. Van Dyne, 
had an O’Henry finish that was a 
socko. Those playing in the sketch 
were Irving Fisher, Johnny Kane, 
Bruce Evans, Jack Blair, William 
Hollenbeck, Maurice Kelly, Jim 
O'Neill, Ed Andrews, John Cherry, 
Robert Toms and William McCarthy; 
staged by Dick Taber. 

“The Faker,” by Edwin Burke, 
with Russ Brown, Robert Breton and 
Mark Dawson, was a big laughing hit; 
a swell skit for a revue or television, 
“A Minuet,” a little play in verse by 
Louis N. Parker, was played by 
Brandon Peters and John Alexander 
with Leon Janney as a dame. It 
was the outstanding dramatic skit 
of the evening. “Colchicum Autumn- 
ale,” by Arthur Pierson and W. J. 
McCarthy and played by Jack 
Sheehan, Morgan Wallace, Barry 
Kelly, Phil Tully, Richard Midgely 
and Herschel Bentley was a riot of 
laughs; also swell fun for a musical 
or video. “Under the Blossoms,” 
by Percy Wenrich, was sung by Don 
Loring Rogers and Joe Hornsby, and 
danced by Maurice Kelly, Jack Blair 
and Ralph Riggs, the latter two as 
dames, was the standout of the Gam- 
bol. 

Alexander Sved from the Metro- 
politan Opera, accompanied at the 
piano by Otto Herz, was a big faver- 


ite. “At the Grand Guignol” 
directed by John Hayden and 
played by Robin Craven, Stiano 


Braggiotti, Joseph J. Holton, Stuart 
Fox and Don Gautier was played in 
French and translated to Robert 
Ober and Paul Kirk Giles in English 
by Roy Atwell. Chester Stratton 
did a dame in this act that was al- 
most a young Bernhardt .. . plenty 
of laughs for the mob but this one 
definitely not for television! Bert 
Wheeler strolled on next to last with 
his meatless sandwich and proved he 
hasn't lost his cunning in getting 
yocks—definite hit. The finale was 
one of the greatest the Lambs ever 
presented, music and lyrics by Fred 
Hillebrand and stayed by the master 
hand of R. H. Burnside. It had over 
60 Lambs marching and _ singing, 
“This Is the High Hat.” 

After the show the “low jinks” 
lasted until the small numbers on 
the clock with Mickey Alpert as 
emcee; Gaxton, Charlie Mosconi, the 
Sioux City Four with Senator Ford, 
Ed. Jack Whiting, Don Loring 
Rogers and Geoffrey O'Hara, Chuck 
Cohen, Frank Frisch, Mel Allen, 
Joe Laurie, Jr. and many others too 
numerous to mention, Eddie Weber 
presiding at the piano. 


N.Y. Board of Regents 
Sets Up Rules for Kid 
Performers Under 16 


Albany, Feb. 24. 

Board of Regents, at an Albany 
meeting (20), established rules for 
the control of children under 16 par- 
ticipating in theatrical performances, 
under terms of the Mahoney-Finch 
act passed by the N. Y. Legislature 
in 1947. The new law places this re- 
sponsibility with local school sys- 
tems, rather than municipal authori- 
ties. Adopted by the Legislature 
after a four-year effort, it aims at 
uniformity in regulations. 

The Regents’ regulation author- 
ized boards of education to designate 
j the school superintendent as issuing 
; Officer for permits which the kid 
| performers must obtain before mak- 
‘ing local appearances. A physical 
{examination by the school medical 
| Officer is required. The application 
;must be made 72 hours before the 
| performance is to be given and the 
issuing officer must be satisfied the 
‘employment will not injure the 
' child physically or morally. 











‘Fan,’ ‘Mistress’ for Mpls. 
Minneapolis, Feb. 24. 
New York Theatre Guild is coming 
through with two additional attrac- 
tions for its season subscribers here, 
|“Lady Windermere’s Fan,” March 





3-7, and Lunt and Fontanne, May 
' 24-27, in “O Mistress Mine.” 
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Legit Imports Batting Under .500: 





,% 
vr 


Managers Cooling to Further Deals 





Managerial expectations that im- 
ported shows, mostly from England, 
would prosper on Broadway this 
season have been considerably 
modified with the result that some 
British attractions announcec to be 


presented here were either cancelled | 


er set back, being relegated into the 
“if”? department. Only one musical 
and one drama have registered, the 
latter being a qualified success. An- 
other may get its money back, but 
three others were distinct flops. 


Gilbert and Sullivan revivals by 


the British D’Oyly Carte troupe are | 


a big grosser at the Century, al- 
though some of the bills drew va- 
ried grosses and upon repetition 
during the coming month or so may 
be disappointing. A rearrangement 
of the G&S operettas may be made 
following the second showing of 
“The Mikado” last week, and as that 
revival preved the topper among the 
seven bills, it may be done again 
with one er mere other shows 
probably dropped. Although the im- 
port is successful, it does not com- 
pare with the popularity abread of 
“Oklahoma!” oer “Annie Get Your 
Gun,” ace Broadway musicals run- 
ning in London and Melbourne. 


“The Winslow Boy” has been a 
money-maker at the Empire, but it 
isn’t comparable to a number of 
Broadway straight play standouts. 
“An Inspector Calls” did fairly well 
during its three months at the Booth 
and has been faring better on the 
road. That English-written melo- 
drama produced here has an Amer- 
ican star (Thomas Mitchell) whereas 
“Boy.” D’Oyly Cartes, “Power With- 
out Glory” and “Under the Coun- 
ter” were brought over intact, 
neither of the latter duo catching 
on at all. 


‘Counter’ Runs Counter 


“Counter,” after going into the red 
for plenty, was shipped to Australia, 
where it is reported one of the most 
popular shows imported there for 
years. One specialty show, “Paris 
Sings Again,” starring Josephine Ba- 
ker, was tried out recently in Bos- 
tou but it quickly expired there be- 
fore risking Broadway. 

Next import will be the Habima 
Players, coming from Palestine in 
April, group being the first foreign 
language attraction brought here in 
many seasons. Despite the battling 
between Jews and Arabs in the Holy 
Land, the Habima troupe is reported 
to draw excellently in its home 
stand of Tel Aviv, supposed to be 
out of the combat area. The Habima 
Players with repertory in Hebrew 
have visited U. S. once before. 


Experimental Theatre 
Sets Informal Tryouts 





For Doubtful Scripts 


Supplementing its regular tryout 


productions at the Maxine Elliott} 


theatre, N. Y., the Experimental 


Theatre intends presenting aii invi- | 


tation series this spring as an infor- 
mal test of questionable scripts and 
as a chance for new actors and di- 
rectors. The shows would be little 
More than rehearsed readings, as 
there probably wouldn't be sets. 
costumes or any attempt at formal 
production. The idea is to offer them 
admission-free. 

The project depends on the reac- 
tion of the various unions and craft 
Organizations involved, and it will 
be submitted at the next meeting of 
the ET fact-finding committee repre- 
senting Equity, the 
Guild, stagehands, musicians, scene 
designers, etc., probably later this 
week. 

The idea for the invitation series 
originated with the ET board, as a 
way of giving a hearing to scripts 
which obviously have possibilities 
but seem questionable for reguiar 
ET production. The ET board also 
sees the project as a chance for some 
of the 2,000 actor applicants who 
have been auditioned and are con- 


sidered competent, but who have | 


never been seen on Broadway. Sim- 


larly, some of the directors who | see an unusually large number of | 
get a! 
staging opportunity with a new play | 


Mave shown promise 


and cast. The ET board has a half- 


dozen or so of such directors avail- | 


able, and 13 scripts regarded as pos- 
Sibilities, 

A theatre would have to be ob- 
tained for such a series, but ET has 


located an old downtown New York | 
house that would be suitable if ren- | 


Ovated, 


Dramatists | 


Aldrich Pulling Out Of 
Theatre, Inc., to Go on Own 


Richard Aldrich is resigning as 
managing director of Theatre. Inc. 
but isn’t severing connection with 
i that non-profit organization. having 
been named a director along with 
Martin Ritt. Aldrich has resumed 
his partnership with Richard Mvers. 
they've taken offices for that purpose 
Indications are that they 1 make 
investments in new productiens fer 
| themselves and others, but may re- 
j}enter the production field later on. 
|Before splitting, they presented 
|“Margin for Error” and “My Dear 
| Children,” the latter having brought 


| the late John Barrymore back to the | 


| stage. 

Theatre, Inc., will preduce “Mac- 
| beth,” new in rehearsal, with five 
|players from London, including 
| Flora Robson and Michael Redgrave 
jin the cast. Outfit will also sponsor 
|the Habima Players from Palestine. 
' Aldrich and Myers are currently 
presenting the Dublin Gate Theatre 
at the Mansfield, N. Y. 


ANTA Hypes 





In an effort to stimulate the pro- 
duction of new plays, instead of the 
standard Broadway successes, the 
American National Theatre & Acad- 
emy is circulating scripts among 90 
to 100 local stock companies and 
little theatre groups in the U. S. and 
Canada. Some 25 to 30 such scripts 
are being circulated, with anywhere 
from one to 100 copies of each script 
making the rounds. 


Among the plays out are Arnold 
| Sundgaard’s “The Great Campaign” 
and John Finch’s “The Wanhope 
Building,” both produced last season 
by the Experimental Theatre. 
other is Vivian Connell’s “The 19th 
Hole of Europe,” which Michael 
Myerberg has under option for 
readway, but which has been pro- 
duced by a little theatre outfit in 
San Francisco and is due for several 
more such presentations. A hundred 
copies of each of these three scripts 
}are in circulation. An unproduced 
Gerald Savory play, “The Quick and 
the Dead,” is also going the rounds. 
There are no standard fees or 
royalties for presentation of the 
plays. In each case of possible pro- 
duction, ANTA merely puts the the- 
atre group in touch with the author 
(or his agent), and lets them work 
out the deal. Not all scripts are sent 
to all groups on the ANTA list, as 
some of the theatres have insuffi- 
cient production facilities for certain 
| of the plays. Or the plays may be in 
a form or have a theme outside the 
| interest of some of the groups. 
| The ANTA script activity is being 
|handled by Warner Watson and 
Blythe Morley. 


‘OKLA.’ 856 ADVANCE, 
MET 506, PERK DENVER 


Denver, Feb. 24. 
When “Oklahoma!” shows here 
| March 1-7, it will break all records 














| for Denver. Advance sales are up to 


| $85,000 for seven nights and three 


| matinees. Metropolitan Opera Co., 
| which makes three appearances here 


New Scripts 
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Casting Backers 
Oscar Serlin is having an un- 
usual headache casting his back- 
ers for “Life With Mother” be- 


cause of the vast interest in the 
project. Firstly. the original 
“Life With Father” angels, 


along with the authors, et al., 
must be taken care of. 

But Serlin meantime has had 
a string of flops and he owes 
these ill-fated investors a look- 
' in on “Mother,” as a means to 
| “get even.” Play finally goes 
into rehearsal May 3. 


Equity Keeping 
Rulings Despite 
Barnyard Beefs 


Stock managers, especially those 
| whose theatrical activity principally 
consists of operating strawhats, with 
accompanying drama _ schools, are 
voicing objections to Equity’s new 
regulations, adopted to correct in- 
dicated abuses in the summer field. 
They huddled Tuesday‘ 24) for the 
purpose of seeking revisions ef the 
new “code.” but from Equity’s pres- 
ent attitude, no changes will be con- 
|) sidered. It says the new rules will 
; be tried during the coming summer, 
|} when a checkup will show whether 
criticized conditions in the hideaways 
have been bettered for actors. 
Squawks from the strawhatters re- 











two classifications. One bunch com- 
ing from barnyard impresarios who 
were tabbed as using Equity to pro- 
mote tuition fees in their schools by 


ceived by Equity appear to be in| 


Bway Rep Getting 


+ 
? 


Bad Name as 2d 


Season Attempts Continue to Flop 








Deadline Set At March 1 
| For Toni Perry Awards 


| Second annual awards in memory 


the late Antoinette Perry will be 
nade March 28 at a supper to be 
given at the Waldorf Astoria, N. Y 
|All attractions which will ave 
} opened up to March 1 will be con- 
| sidered. this week’s arrivals there- 
fore constituting the deadline. Com- 
ttee which wili decide the 
ners will probably start considering 
the selections during the coming 


week 

Perry awards will lead the parade 
of annual “bests” named seasonally 
during spring. Understood the num- 
ber of categories that accompanied 
the memorial event last year will be 
increased so that virtually the en- 
tire field of the theatre will be cov- 
ered. 


H wood Muffs 
| Bway Bets 


Any number of Broadway's out- 
standing successes have passed 
| through the hands of several mana- 
| gers before being accepted for pro- | 
; duction, but those errors in judg- 


| ment are not limited to legit. Holly- 








|} business than 


guaranteeing membership in the as- wood, always avid for material to 
sociation to graduates, had their pro-| be derived from best sellers, had 
tests mostly disregarded. Other com-/the first chance to buy the rights | 
plaints have to do with the new/| to at least three current Broadway | 





package or unit show rule, which | standouts—“Mister Roberts” (Alvin), | 
from some aspects appears to be a/| “The Heiress” (Biltmore), which was | 


An- | 


break for the strawhatters. 
Package Shew Setups 


Those booking package shows 
i through the summer won't be re- 
required to have resident companies. 
| Heretofore, when units played, the 





| around, rehearsed or acted as stage- 


hands, ticket takers or ushers. Com- | 


plaint is that there are teo many | 


package companies and the basic 
idea of stock as a training ground 


for new talent is defeated. As the 
number of unit shows increased 
| steadily in recent ,seasons, Equity 


asked why objection had not been 


made before now. 
| Equity leaders don’t anticipate that 


| new talent will be hampered by the 


resident stock players just sat) 


“Washington Square” in book form | 
and “Command Decision” (Fulton). | 
|In the latter instance, however, | 
|; there was a pre-production deal 

| (Metro). 

| Point is made that the studios had | 
the opportunity of securing the film | 
‘rights for from $20,000 to $30,000) 
|when in book form, only later te! 
| pay upward of $200,000 for the same 

rights after the novels were adapted 

|}and presented on the stage. Other 

| theatre clicks which Hollywood 

| bought at big money but which were 

| Offered it for comparatively small 

'sums when in galley proofs, and 

|rejected, include “I Remember 

Mama” (“Mama’s Bank Account” in 
| story form), “A Bell for Adano.” 
| “The Late George Apley” and “Mr. 


| changed rules. There are drama} and Mrs. North,” all stage hits of 


| schools of unquestioned repute in 
New York, Chicago and the Coast, 
where some are operated by the film 
| studios. There are also any num- 
| ber of little theatres which attract 
| ambitious newcomers, besides the 
new talent developed in other amuse- 
ment fields including radio and now 
| television. 
| Rural drama school people cannot 





| count on Equity as a comeon to in- | 


| crease the number of student-ap- 
|prentices as much as heretofore. 
+Graduates must have had at least two 
| professional engagements in stock 
| before becoming eligible. Up to now 
‘one was sufficient to apply for 
Equity membership and it is charged 
that before a student-grad was given 
a contract he or she must have 
agreed to kick back salary which 
was $46 and is now $50. 

There was big attendance at the 
stock managers meeting, the straw- 
hatters objecting to Equity’s new 
rules but they were more exercised 
at the Dramatists Guild, which has 
raised the royalties on summer stock 
showings to a straight 5%. Hereto- 
fore the royalties were $75 to $100 
|weekly, which the Guild has dou- 
\bled and it makes no difference 
j;whether the play is comparatively 
new or an oldie. 





| April 26-27, also has advanced over; (Cjigzimed that the royalty boost 

$50,000, and the gross will set a rec- | night prevent some summer stocks 
ord for any similar engagement. | tom operating, especially those out- 
| Reservations have been received for | gi, that gross from $3,000 te $4,000 
| “Oklahoma!” and Met from 15 states. | ..eex%j~ Strawhatters said that the 


‘according to Arthur M. Oberfelder.| gigerence in royalties not infre- 


local impresario. Both will be sell- 
| outs. } 

With those two giving Denver a 
| booming start, the spring season will 


the better shows here. Already dated 
by Oberfelder are Diana Barrymore 
in “Joan of Lorraine,” March 10-11; 
| Alfred Lunt and Lynne Fontanne in 
'“Q Mistress Mine,” March 15-18; 
'Charlotte Greenwood in “I Remem- 
ber Mama,” April 8-10; “Lady Win- 
dermere’s Fan,” May 3-5; Tallulah 
Bankhead in “Private Lives,” May 
10-12, and Bobby Clark in “Sweet- 
| hearts,’ May 17-19. 


| quently represents the actual op- 
‘erating profit and an application to 
|the Guild for reconsideration will 
‘be made. 


‘Caligula’ Calls Quinn 
Hollywood, Feb. 24. 
| Anthony Quinn, who debuted on 
Broadway last fall in Emmet Lav- 
ery's “The Gentleman from Athens,” 
is already planning on a second legit 
fling next fall. He hopes to play the 
lead in a serious drama, “Caligula,” 
by Harold Bromley. Production set- 
| up is undecided, 





| past seasons. 
| Picture people are not exactly 
| blamed for indicated failure to buy 
such rights, claim being that the 
higher rates paid are justified after 
book plays are fashioned into stage 
successes because the properties are | 
thus made much more _ valuable. 
Some pre-production deals for 
dramas which were highly rated, 
only to fail on Broadway. have not 
| been Satisfactory. There seems 
| little doubt that in other seasons a 
| flock of plays would never have 
|reached the stage without picture 
|; money participation, but now mana- 
gers seem more dependent on back- 
ers, a trend that started half a dozen | 
years ago. 





} 


ROCKABY BABY’ FIRST 
ON RYERSON AGENDA 


Florence Ryerson, co-author of 
“Strange Bedfellows,” at the Moros- 


|co, N. Y., has several partly-com- 
| pleted plays on which she and her 
late husband, Colin Clements, were | 
working. One on which they'd done | 
the most work and which she hopes | 
to finish first is a comedy called | 
| ““Rockaby Baby.” Two acts of it are 
| ready and the third act is all blocked 
| out. However, completing it may be 
| difficult for her, as it’s been so many 
|}years since shes worked on her 
own. 
-Authoress has returned to her 
|home on the Coast and is expected 
to be busy for some time with busi- 
ness and domestic adjustments. It 
may be a while before she gets 














Anthony Buttitta, advance man for 
‘touring “Song of Norway” the last 
two seasons, left to do publicity for 
Los Angeles and San Francisco Light 
_Opera Assn. summer season. Forrest 
| Crossman replaces, 


down to steady writing. As with all | 


the new play will be handled by | 
Garrett Leverton, of Samuel French. ' 


Repertory attempts on Broadway 
do not appear to be any closer to 
ucecess this season than last year, 
when the highly publicized Ameri- 
can Repertory Theatre ended as the 
costly flop of its type ever 
known to show business. Currently 
t} are two reps, the Isben troupe 


1 


most 


here 


+3 T | ~ oe hl ‘ . 

1e Dublin Gate Theatre, both 

aving started badly and both siated 
ief engagements Indications 

. +}, ' , : f 14 } 

ire that rep showings ol oid plays 
have a better chance out of town 
than in New York where the compe- 


) with modern plays is much too 
keen 

Eva Le Gaillienne opened at the 
Cort with last week when 
the adverse press caused the man- 
agement to clip the engagement 

ended Sunday (22) and the 
appeared in a second Ibsen 
drama “Hedda Gabler” yesterday 
(Tues.). If business does not perk 
this week the rep will not stick and 
ART, which was supposed to partici- 


“Ghosts” 


which 


star 
Sta@s: 


| pate in the profits, will have little 


chance to benefit. 

“The Old Lady Says No.” which 
the Gate put on as its second attrac- 
t drew mixed notices and less 
the mild takings for 
“John Bull's Other Island,” the ini- 
tial bill, and finaled at the Mansfield 
on Sunday (22), too. It offered 
“Where the Stars Walk” yesterday 
(Tues.}, too, the two reps thereby 
opposing each ether. 


The Dubliners have a fourth play, 
“Portrait of Miriam,” in their reper- 
tory, but when it will be played is 
uncertain, as “Island” is scheduled 
again for next week. Unless the 
Shaw play draws a betier gross than 
in its first showing. it’s planned to 
send the troupe to Boston and it may 


| try repeat dates in Canada where 


business was much better than on 


this side of the border. 


Deckhands, Managers 
Definitely Stalemated In 
Wage & Werk Demands 


Situation between N. Y. managers 
and the stagehands union, which 
sought increased pay scales and re- 
vised working conditions, is definite- 
ly stalemated. When the union re- 
jected the managers’ offer of modi- 
fied tilts, the League of New York 
Theatres was asked to make an 
amended proposal, but the showmen 
elected to stand pat. Latter had de- 
clined to make concessions on work- 
ing conditions or consider contrib- 
uting to the union’s welfare fund. 


Im show circles the idea of a wel- 
fare fund supported by managers is 
not considered as fitting into the 
pattern of the theatre. One leading 
official, not a manager, pointed out 
that unions usually fail to consider 





' the theatre as it is—a hazardous en- 


terprise or gamble, not comparable 
with the steady revenues from an 
industry such as coal mining, union 
of which started the employer- 
financed welfare fund idea. Also 


' stated that managers should not be 


expected to shoulder the increasing 
load of operating expenditures un- 
der present conditions. 


League will hold a meeting this 


| week to further consider the stage- 


hands situation and if after further 
contact with the deckhands union, 
agreement is not reached, it is like- 
ly the parent International Alliance 
of Theatrical Stage Employees will 
step in the mediate, if the state 
board of mediation is not called 
upon to do so. 


TWO MAXIES GO 
LEGIT IN BRITAIN 


Hollywood, Feb. 24. 

Max Baer and Maxie Rosenbloom 
are set to do Cecil Spooner’s musical 
comedy “This It It” in England. Jack 
Hilton will produce in conjunction 
with Lee Shubert. 

Pair will go to London in May in 
preparation for an eight week ap- 
pearance at London Casino and will 
rehearse “This Is It” while doing 
the two-a-day stint. 


’ ed ? 
Flla’s ‘Minister 
Hollywood, Feb. 24. 
tage musical, adapted from 
James M. Barrie’s “The Little Min- 
ister,” is being readied By Fred 
Finkelhoffe for presentation in New 
York. 
Ella Logan, Finkelhoffe’s wife, is 
slated for the top role. 
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Plays on Broadway 


Mister Roberts 


Leland Hayward production of comedy- 
drama by Thomas Heggen and Joshua Lo- 
gan, adapted from the novel by Heggen, 
staged by Logan; settings, Jo Mielziner. 
Stars Henry Fonda; features David Wayne, 
Robert Keith and William Harrigan. 
Opened at Alvin, N. Y., Feb. 18, '48; $4.80 
top. 





Chief Johnson........0- eooose- Rusty Lane 
Lieut. (ig) Roberts....+e.cee. Henry Fonda 
BOC Tien acacurts cing oven veehees Robert Keith 
BRDOWGY 2 ces ccccocceesccecveret tose Joe Mar 
The Capiain........++.+..Williain Harrigan 
FMBIGNA. ..ccsccccccccvcees Harvey Lembeck 
Mannion. .2.cccescescsovcveses Ralph Meekei 
Lindstrom... .cccccssssceveveeees Karl Lukas 
Stefanowski......eesscccesessss Steven Hill 
WEGE. 55560 .. ctencedescebecds Robert Baines 
SchleMMer...cecccevecevcvcsees Lee Krieger 
SPO cBcin dence sabes Gaaweed John Campbell 
Ensign Pulver. ..scccccsvcecce David Wayne 
OO SESS ae Perret rTy; Casey Walters 
GROOT « 5 iao cv vines baeveteunes- se ten Barton 
Payne......-scee+sccesccesuames Sherwood 
Lieut. Ann Girard...sececes.. Jocelyn Brando 
Shore Patrolman....cccecsscee John Jordan 
Military Policeman.......Marshall Jamison 
Shore Patrol Officer.....Murray Hamilton 
Seamen, Firemen, and others: Tiger An- 

drews, Joe Bernard, Ellis Eringer, Mikel 

Kane, Bob Keith, Jr., Walter Mullen, 

John (Red) Kullers, Jack Pierce, Len 


Smith, Jr., Sanders (Sandy) Turner. 

Sailing into town as the most 
highly-touted show of the season, 
“Mister Roberts” comes surprisingly 
close to living up to every word of 
the advance billing. Two-acter was 
a smash at the b.o. in its pre-Broad- 
way shakedown and there’s no doubt 
whatsoever that skipper Leland Hay- 
ward will find it tied up at its pres- 
ent Alvin theatre mooring for a 
mighty long stay. 

Henry Fonda has proved a top 
choice for the title role in every re- 
spect. His reputation in films was no 
doubt responsible for a heavy chunk 
of the grosses out-of-town and is a 
great attraction in New York. But— 
without detracting a thimbleful from 
Fonda’s performance—Thomas Heg- 
gen and’ the director, Joshua Logan, 
did such a fine collaboration on 
dramatizing Heggen’s best-selling 
novel that the part is practically 
actor-proof. 





trade. 


who spent more than two years 
aboard Navy ships, had to shake his 
head every so often to dismiss the 
idea that he was back in the Pacific 
again. ‘ 
Logan sets out at a meandering 
pace, apparently in order to estab- 
lish the mood of boredom which was 
the hallmark of the rear-echelon 
Navy, but quickly speeds up the pro- 
ceedings as he builds to laugh and 
dramatic climaxes. Jo Mielziner has 
provided realistic settings of. the 
ship’s deck and compartments. 
Herb. 


Tonight at 8:30 


Homer Curran, Russell Lewis and How- 
ard Young present revival of six playlets 
by Noel Coward, alternating in sets of 
three Stars Gertrude Lawrence; features 
Graham Payn. Staged by Coward. At Na- 
tional, N. Y., Feb. 20, ‘48; $4.80 top. 

WAYS AND MEANS 
Stella Cartwright.......Gertrude Lawrence 
Toby Cartwright............. Graham Payn 
GastOR.. ciservocccecsccves .... Booth Colman 
Lord Chapworth........... William Roerick 
Olive Lloyd-Ransome.........Sarah Burton 
Princess Elena Krassiloff.,.Valerie Cossart 
Murdoch. ..cccicerseces se dees Philip Tonge 
NORE cnc vec ceusgevesgogee Norah Howard 
Stevens. ......ceeeseedees Rhoderick Walker 
FAMILY ALBUM 
Jasper Featherways.......... Graham Payn 
JANG cS cece eeedverscvccns Gertrude Lawrence 
DAVIN. foci vcccud obs ecvencsBGlan annem 
Harriet. .cscsccccceeecsossass Norah Howard 
Bomily....ccecccceBocescccess Valerie Cossart 
ee EET, OG ee William Roerick 
Charles Winter........-- Rhoderick Walker 
Edward Valance......+0+-++++ Booth Colman 
BUITOWS i ccc act eee tecsedt sees Philip Tonge 
RED PEPPERS 
Lily Pepper...-.cesee-+s-- Gertrude Lawrence 
George Pepper.........-....-Graham Payn 
BM: vn act cs cteeedeveo+esx. Meth Colman 
Bert Bentley...cescecsss: Rhoderck Walker 


Mr. B@wards...cecsssesevesss Philip Tonge 
Mabel Grace........+++-+..-Norah Howard 





When Noel Coward's playlets were 
originally presented at the National 
in 1936, tthe author-actor and Ger- 
trude Lawrence gave the bills plenty 
of class and drew plenty of carriage 
But he isn’t reappearing this 


Fonda has reportedly been signed | trip, with the result that the revivals 


on by Hayward until the end of the 
year. Whether or not he decides to 
extend his hitch beyond that should 
prove only a minor worry to the 
producer. It wouldn’t be surprising, 
incidentally, to see the actor in the 
same role on the screen. Bids for 
film rights to “Roberts” were heard 
even before it hit Broadway, but 
Hayward has rejected them in the 
expectation of producing the picture 
version himself. Getting Fonda to go 
along would undoubtedly present no 
difficulties. 

_ Tale is of the fretting of a young 
junior-grade lieutenant who fears the 
war is passing him by as he-serves 
on an old Navy cargo vessel in the 
backwashés of the Pacific fray. His 
personal battle against a tyrannical 
and selfish skipper to get transferred 
to a fighting ship is teld against the 
wider background of the ennui, bore- 
dom and broken morale of a crew 
Serving under a stupid captain and 
without the excitement of the battle 
to keep up their spirit. ° 


Despite this sombre-sounding back- 
ground, the play is far from sombre. 
. Actually, the joys and travail of Lt. 
Roberts and buddies are told with a 
bawdy, but essentially gentle humor 
that on occasions bursts right out 
into belly laughs. Language, toned 
down somewhat since opening of the 
road tour, is a bit on the rough side, 
but seems to come so naturally from 

a shipload of sailors, it’s entirely in- 

offensive. 

Not surprising, in light of Heggen’s 
own long service in the Navy, is the 
fidelity in every detail to life aboard 
ship. Heggen and Logan, however, 
have not only given the play added 
interest by this faithfulness to physi- 
cal aspects, but have miraculously 
caught and been able to convey the 
Spirit and camaraderie of men 
thrown together under such circum- 
stances. 

Fonda gives a deeply sensitive, but 
admirably restrained performance. 
David Wayne, who resigned as 
leprechaun of “Finian’s Rainbow” to 
take the part, is attractive and amus- 
ing as Fonda’s indolent roommate, 
with as little initiative as his ideas 
are big. Robert Keith is particularly 
good as the ship’s cynical but under- 
standing medico, while William 
Harrigan is excellent as the hated 
captain, to whom officers and crew 
are nothing but means to a pro- 
motion. Sole femme is Jocelyn 
Brando as a nurse who, visiting the 
ship, is quickly placed by the crew 
as the §al whose bathroom on a 
nearby island is in the range of their 
binoculars. Her arrival on board 

marks one of the plays most hilarious 
scenes. 

Harvey Lembeck, as a cocky little 
Italian seaman—of which each ship 
has at least one—is the standout 
among the crew .members. But 
they're all almost perfect, thanks to 
the experienced casting by Logan (as 
a director) and Heggen (as a Navy 
officer). Hardly more can be said on 
that score than that this reviewer, 
Mena weNeEr oe oer 
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HOTEL ROOMS! 


IN THE HEART OF TIMES 8Q. 









Roem, bath and shower. Telephone. From $3 
singie and $3.50 double. 
Rosoff's 
HOTEL ROSOFF J Famous 
147 W. 43rd St. on the 
{at B’way), BR. 9-5400 Premises 


have a temperate quality and 
chances of registering now are 
doubtful. 


Business has been spotty for “To- 
night at 8:30,’ Boston being par- 
ticularly weak. In Los Angeles the 
attraction really flourished. Show 
jumped from there to Broadway on 
schedule last week, when before the 
debut Friday (20) there was but a 
light demand for tickets. That was 
surprising, as the original engage- 
ment was for a limited period. 
When first shown there were nine 
playlets in sets of three, a trio of the 
skits having been dropped. Two sets 
of three constitute the present bill, 
each going on several times weekly. 
“Red Peppers,” “Family Album” and 
“Ways and Means” was the starting 
set, second set consisting of “Hands 
Across The Sea,” “Fumed Oak” and 
ae Play” going on Monday 
(23). 


Miss Lawrence stands out like a 
gem in the Coward works and, with- 
out her they would not have reached 
Broadway again. The author handles 
the direction but is unable to inject 
the missing element. Modified set- 
tings are okay and so are the 
costumes, with several of Coward’s 
ditties pleasant enough, if not ex- 
_ceptional. 


In “Ways” Miss Lawrence, as the 
distaff side of a dilettante couple 
down in their luck, gives a splendid 
performance in a mild bedroom 
playlet. Graham Payn from London 
plays the husband and it seems his 
best role of the- first trio of plays. 
Star makes “Family Album” fairly 
diverting, although this variation of 
fun at a funeral is not so hot either. 
Philip Tonge as an old retainer, how- 
ever, stands out, as does Sarah Bur- 
tcn, who stops mourning the passing 
of her father after a couple of 
snifters of maderia. In fact, all the 
family does alright after sipping the 
wine. 

“Peppers” was one of the best skits 
when “Tonight” was first presented. 
It gives Miss Lawrence a chance to 
display her versatility and she seems 
as good now, as the femme member 
of music hall song’and dance team, 
as then. Pavn is okay as the partner 
but he isn’t Coward. “Still Life,” 
“We Were Dancing” and “The As- 
tonished Heart” are the sketches 
dropped. None of the players in the 
original players except Miss Law- 
rence is reappearing. 





FUMED OAK 

Easily the most amusing Coward 
skit, spotted number two on the 
second bill, is this comedy of lower 
class Londoners. Again Tonge stands 
out as best of the male contingent, 
enacting the henpecked husband of 
a Slattern whom he wed 16 years 
ago after she claimed to be in deli- 
cate condition, although the id 
didn’t arrive until three years later. 
Miss Lawrence, as the parsimonious 
wife, further displays her varied tal- 
ents, and her indicated woe when 
being told off by hubby, who's man- 
aged to save £500 and is sailing for 
parts unknown, is comic as well as 
believable. 

Tonge, however, as a store clerk 
who suddenly changes from simp to 
a fellow getting hunk for home life 
abuses, stands out. Norah Howard, 
as the mother-in-law who gets 
slapped, and Valerie Cossart, as the 
daughter, add’to this laughable post- 
card, “Oak” was regarded as the’ 








funniest skit when the playlets were 
originally presented and still is. 
SHADOW PLAY ; 

Closing the show is the pretentious 
fantasy with Miss Lawrence and 
Payne the principal participants. It 
has to do with wife and husband who 
have an idea about divorcing, until 
after she takes too many pills to 
quiet her nerves and goes balmy, 
cueing in bits indicating their happy 
honeymoon. They have an interlude 
of waltzing which seemed to please 
most of the opening night house, and 
the song, “You Were There,” seems 
the best of the Coward melodies. 
Star has a chance to show several 
attractive costumes. Most of the 
players of the other playlets appear 
in rather minor parts, including 
Tonge. 

HANDS ACROSS THE SEA 

Opening the bill is the fussy skit 
of a London matron who fails to rec- 
ognize British visitors from far off 
Malaya, who had-~ befriended her 
when she was there. There is too 
much telephone talk interrupting the 
story, whatever it is, but the idea of 
depicting the rudeness of some Lon- 
doners is emphasized. Miss Law- 
rence, of course, stands out, but 
Payn doesn’t and most of the men 
appear to be prigs. Ibee. 


The Old Lady Says Ne 


Aldrich and Myers, in association with 
Briat. Doherty, present Dublin Gate Theatre 
production of fantasy in two acts (four 
scenes) by Denis Johnston. Staged by Hil- 
ton Kdwards. Scenery by Micheal. Mac 
Liammoir. Opened at Mansfield, N. Y., 
Feb, 17, '48; $4.80 top. 

The Speaker (Robert Emmet) 

. Micheal Mac Liammoir 
Sarah Curran...eeoee+--.+--++-Meriel Moore 
Major Sirr..cceccccccecsses Reginald Jarman 
lat ReEGCORt..occcccvcccovesss Bryan Herbert 
Bd RGEdCORL. ..ccacccoscvcesecss Liam Gannon 

Also Roy Irving, Edward Golden, Denis 
Brennan, Patrick Nolan, William Dalzell, 
Nora O'Mahony, Helena Hughes, Betsy 
Bogues, Patricia Kennedy, Edna O’ Rourke. 





Irish troupe known as the Dublin 
Gate Theatre started doubtfully with 
“John Bull’s Other Island,” but its 
second play, “The Old Lady Says 
No,” has less chance than Shaw’s 
minor comedy, being a confusing 
performence for American audiences. 
A long program note should be 
read before the average playgoer 
gets any idea of what it’s all about, 
and had the simpering lass who came 
before the curtain to spout something 
about the queen and the dairy maid, 
uttered the explanation instead, may- 
be firstnighters might have had a 
better idea of the proceedings. It 
takes knowledge of Irish lore to 
grasp the play’s full intent. 

Play’s classification seems to be a 
cross between poetic fantasy and a 
curious kind of leaden romance. It 
starts in the style of early 18th 
century romance, says the note, but 
“we look on Dublin life through the 
refracted vision of a stunned actor” 
in the present. In one scene the lines 
indicate that what goes on is in the 
school of amateur dramatics, which 
may be the tipoff to all of it. 

Lead is a “play actor” in the green 
coat and buckskin of Robert Emmet 
who serenades Sarah Cullen at the 
opening until knocked out by a 
musket blow on the dome by a red- 
coat. After that he’s backstage of a 
Dublin theatre rehearsing a garden 
party scene. Among the bare scenery 
is a statue of John Philpot Curran, 
who comes to life and has his say at 
times. 

Everything that goes on takes place 

in the mind of the speaker (Emmet) 
who thinks he is the patriot, leader 
of the insurrection, 1803, who was 
hanged—but not in the play. There 
is a supposed shooting and a wake, 
with friends mourning in circles, 
dressed in what looks like zombie 
clothes, same garb used in other 
scenes. At one point Emmet ad- 
dresses the audience, saying that it is 
more confused than the actors, which 
brought a laugh. 
_ At another point a character tell- 
ing a girl about the sights of London 
walks around the stage for no reason 
at all but gets a laugh when saying 
that everything goes in the theatre. 
There are frequent choruses, some 
being lines in concert, others en- 
semble singing, giving one explana- 
tion of the statement that “No” is 
“based on the principles of musical 
composition rather than on the con- 
ventional rules of the well-made 
play.” 

Micheal Mac Liammoir, generally 
starred with Hilton Edwards with 
the Dublin Gaters, plays Emmet and 
has plenty to say. He's on almost all 
the way, generally in stage center, 
even when lying down to talk it over 
with an itinerant, blind fiddler. 
Edwards’ staging seems much better 
than for the Shavian play, especially 
with the manipulation of lights. Only 
five players are listed as having parts 
but 10 or more others participate, 
either with lines by themselves or in 
the choruses. It’s all quite drab, ex- 
cept the uniform of the main pan. 

bee. 


Shows in Rehearsal 


*“Inside U.S.A.”—Arthur Schwartz 

“Hasty Heart” (road) —Larry 
Le Rouge. 

*“Hold It’—Sammy Lambert. 

“Macbeth” (revival)—Theatre, Inc. 

“Temporary Island” — Experimen- 
tal Theatre. 

“There Goes the Bride” (‘Here 
Today”) (road)—Harold J, Kennedy 








and Herbert Kenwith. 
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its procedure. 


either as author or producer. 


in December, 


no understudy. 


identified. 
to come from the Coast in years. 


members. 


handled within three days. 


operation several years, 


1935. 
were in the cast. 





handling amateur rights, is about to pay its first dividend. 


Inside Stuff—Lesit 


During the Congressional subcommittee’s continued investigation of the 
Hollywood strike situation early last week, Equity’s Paul Dullzell, as 
president of the Associated Actors and Artistes of America, was a strong 
witness. He was asked how affiliates of the Four A’s, especially Equity 
got along without strikes. Dullzell promptly replied that the association 
had but one strike, that of 1919, and since then differences with managers 
were settled by arbitration. Committee chairman Carroll Kearns and hig 
counsel Irving McCann wanted Dulizell’s opinion as to whether arbitra. 
tion could not be as effectively applied in the Hollywood situation. Answer 
was that if the Coast unions adopted voluntary arbitration that method of 
settling differences should work, but he wasn’t sure of it, if such procedure 
was made compulsory, which may be proposed in Congress as a solution 
to the jurisdictional strike muddle. 
arbitration was adopted by the American Federation of Labor at the lat. 
ter’s convention in Chicago in 1946, but the AFL executive council never 
got around to putting that method into practice. 
Assn. is said to have creditéd Equity with establishing AA’s aims by using 


Dulizell’s proposal to provide for 


American Arbitration 





Indications are for keen competition in the selection of the top Broad. 
way director of 1947-48, with Elia Kazan, who staged “A Streetcar Named 
Desire” (Barrymore); Joshua Logan, 
John O’Shaughnessey, who directed “Command Decision” (Fulton), rated 
the toppers along with Guthric McClintic’s “Antony and Cleopatra” (Beck), 

Logan is given top mention as an. all-around stager by some showmen 
because of his work in directing musicals as well as straight plays. When 
he took off his service uniform Logan put on “Annie Get Your Gun” 
(Imperial), following with such other clicks as “Happy Birthday” (Plym- 
outh), “John Loves Mary” (now on the road), the road “Annie” and 
now “Roberts, acclaimed at its Broadway debut last week. Logan not only 
co-authored “Roberts” in addition to the direction but has an interest in 
the show, same going for “John,” and his royalties on the season are esti- 
mated at around $100,000. He was formerly stager for Dwight Deere 
Wiman attractions, putting on that manager’s musicals and straight plays, 


with “Mister Roberts” (Alvin), and 


Equity has received a complaint from the Coast about Myron C. Fagan’s 
indicated propensity to blame actors for flops in which he was interested 
Former Broadway writer's. “Thieves Para- 
dise” was presented by his son Bruce at the Las Palmas, Hollywood, late 
the small-cast one-setter playing briefly. 
blamed Howard Johnson’s sudden withdrawal from the cast, but three 
arbitrators absolved the actor unanimously. 

Testimony was that when Johnson was taken to the hospital on New 
Year’s day, he was so ill that he was unconscious and evidently there was 
Stated that the elder Fagan had similarly made charges 
against players in other plays he wrote, with similar results. 
Johnson arbitration it was brought out that he received telephoned threats 
of bodily injury, but the person or persons who made the calls were not 
VaRIETY’s notice on “Thieves” was the most severe castigation 


The Fagans 


During the 





Dramatists Guild has opened an account in a bank on the Coast to per- 
mit direct royalty payments to authors there. 
coin to authors on the Coast was delayed several days to permit time for 
royalty checks from producers to clear. 
recent seasons, since the Guild has been collecting royalties for its 


Previously payment of such 


Entire situation arose only in 


Office procedure at the Guild has also recently been revised to permit 
faster approval of production contracts. 
The Dramatists Play Service, Guild subsidiary 


All such clearances are now 


It has been in 





“The Old Lady Says No,” Irish play by Denis Johnston, presented by 
the Dublin Gate Theatre at the Mansfield, N.Y., last week, was first shown 
in this country in an amateur performance at Amherst college in May, 
Drama students of Amherst and Wellesley, plus professors’ wives, 
“Old Lady” drew mixed notices on Broadway, being 
generally regarded as confusing, but better results are expected from the 
visitors’ “Where Stars Walk,” which opened Tuesday (24), 








‘Insular’ N. Y. 


———_==m continued from page 48 





atre is a physical property owned 
by Dublin Gate Theatre, Ltd., with 
a board of directors of which Ed- 
wards and MacLiammoir are mem- 
bers, but do not hold contra} 


Meredith-Goddard Confusion 

Under the contractual arrange- 
ment, the theatre-operating com- 
pany may not produce plays. How- 
ever, when the Gate acting troupe 
is playing elsewhere, other com- 
panies may rent the theatre. Dub- 
lin playgoers are familiar with the 
setup, but sometime visitors attend- 
ing performances by other troupes at 
the house mistakenly believe they 
are seeing the actual Gate acting 
company. This naturally disturbs 
Edwards, MacLiammoir and _ their 
Gate fellow-actors. Contrary to gen- 
eral impression in the U. S., Burgess 
Meredith and Paullette Goddard ap- 
peared at the Gaiety theatre in 
Dublin last season, not at the Gate. 
However, MacLiammoir, who was 
available at the time, was a mem- 
ber of their cast. 

According to Edwards, the aver- 
age Gate production costs about 
£400 (at the much lower cost-of- 
living there, that would amount to 
somewhat around $5,000-$6,000 in 
U.S. money). The Gate theatre can 
gross £54 per night, while the much 
larger Gaiety can take in about 
£1,000 per night. Members of the 
company are paid a minimum of 
about £20 (the British Equity 
scale). Authors are paid the same 
royalty as prevails in England. The 
complete Gate troupe was brought 
to America for this tour, the out- 
fit being on a guarantee*plus-ner- 
centage arrangement with the spon- 
soring partners, Richard Aldrich 
and Richard Myers, 





John Williams Rogers, who left 
the Dallas Times-Herald in 1946, 
when literary editor, to take a simi- 
lar assignment on the Chicago Sun, 
has returned to his original job of 





drama and music eritic on the T-H. 





Pittsburgh Due For 
ist Equity Strawhat 


Pittsburgh, Feb. 24. 

Pittsburgh district’s first Equity 
strawhat will get going middle of 
June about 18 miles from town. Co- 
producers of the venture will be 
Clay Flagg, who acted at nearby 
Jennerstown, Pa., Playhouse two 
years ago, and Carl Low, now on 
tour with Joe E. Brown in “Harvey,” 
with Paul Foley as the director. 

Spot Will be called the Colonial 
Manor Playhouse and is to be oper- 
ated in conjunction with swank 
Colonial Manor dining room right 
off Lincoln Highway. Spot was a pri- 
vate gambling casino for some time 
but following a raid nearly two 
years ago was remodeled and turned 
into a restaurant by the property 
owner, 





Longhair Shorts 


Justice Ferdinand Pecora reserved 
decision in N. Y. supreme Court last 
week on the move to confirm the 
American Arbitration Assn. award 
to San Carlo Opera Co. of $5,000 


damages and $1,500 loan from tenor 
Eugene Conley, on alleged breach 
of contract...William Horne, tenor 
who played lead in Broadway 
“Helen Goes to Troy,” will sing four 
lead roles with N. Y. City Opera Co. 
this spring, in “Amelia,” “Don Gio- 
vanni,” “La Traviata” and “La 
Boheme”. . .“My Romance,” soon-due 
Shubert musical, has two Salmagg! 
Opera Co. graduates. Anne Jeffreys 
(who was also in “Street Scene”) 
and Barbara Patton...Ann Kullmer, 
who conducted orchestras in Paris, 
Lyon and Cannes this winter, returned 
Saturday (21) to New York.. .Pianist 
Witold Maltecuzynski sailed for Lon- 
don last week...Gloria Harris has 
quit as head of the concert division 
of ‘the W. Colston Leigh lecture 
bureau. 
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‘John-Mary’ Click $18,000 in Chi: 
‘Annie’ $51,000 Again, Lunts $20,500 


Chicago, Feb. 24. 

Chi legit continues strong here, 
despite the Lenten season and light 
convention trade. “Lady Winder- 
mere’s Fan” finished powerfully at 
the Erlanger and “Annie Get Your 
Gun” has every seat sold for its 
final week at the Shubert. “Red 
Mill,” “O Mistress Mine” and Kath- 


erine Dunham's “Tropical Revue” 
will close March 6. 
“Sweethearts” opened last night 


(Mon.) at the Erlanger, “Showboat” 
docks next Monday (1) at the Shu- 
bert, “Burlesque” arrives March 8 at 
the Selwyn and “Sleep It Off” lights 
the same night at the Blackstone. 


Estimates for Last Week 


“annie Get Your Gun,” Shubert 
(16th week) (2,100; $6.18). Closes 
Saturday (28), all seats have- been 
sold out for a month; magnificent 
$51,000 last week. 

Katherine Dunham, Studebaker 
(3d week) (1,246; $3.71). Just aver- 
age $14,000. 

“John Loves Mary,” Harris (2d 
week) (1,000; $3.71). Catching the 
public’s fancy with boff $18,000. 

“Lady Windermere’s Fan,” Erlan- 
er (6th week) (1,333; $3.71). Closed 

aturday (21) with good $17,000. 

“OQ Mistress Mine,” Selwyn (15th 
week) (1,000; $4.33). Play shutters 
March 6; just a few matinee seats 
unsold till then; terrif $20,500. 

“Red Mill,” Blackstone (4th week) 
(1,358; $4.40). Excellent $22,000 for 
the fourth week. 

“Sweethearts,” Erlanger (1,333; 
$4.33). Opened last night (Mon.) to 
good house. 


‘BURLESQUE’ OK $18,000, 
‘MAMA’ NICE 156, DET. 


Detroit, Feb. 24. 


Detroit Civie Light Opera grosses 
skidded again last week in the face 
of competition from Sonja Henie’s 
ice revue at the 13,000-seat Olympia 
and a concert by Stan Kenton under 
the same roof one night. The oper- 
etta offering “The Merry Widow,” 
got raves from the critics. “Music in 
the Air” is the current offering. 

Tallulah Bankhead in “Private 
Lives” opened last night (Mon.) for 
a two-week run at the Cass. Char- 
lotte Greenwood closed a healthy 
three-week run Saturday (21) in “I 
Remember Mama” at the Shubert- 
Lafayette, and Edmund Lowe opened 
there last night in “Mary ad a 
Little.” With auto plants back in full 
blast after a three-week layoff, at- 
tendance is expected to bounce up 
again. 

Estimates for Last Week 


“Burlesque,” Cass (single week) 
(1,432; $3.60). Bert Lahr in revival of 
the popular play grossed $18,000; 
profitable, but disappointing. 

“I Remember Mama,” Shubert- 
Lafayette (3d week) (1,950; $3.60). 
Charlotte Greenwood’s final slipped 
to $15,000, after a slight gain the 
previous week. 

“The Merry Widow,” Masonic 
Temple (single week) (5,000; $3). 
Excellent support in spite of heavy 
competition. netted $40,000; compared 
to $42,000 for the op? ae week’s 
production and $55,000 for the 
opener. 


‘Sleep’ Modest $10,000, 
Week’s Tryout, Seattle 


Seattle, Feb. 24. 

After premiering in Oakland, Cal., 
“Sleep It Off’ had a second tryout 
at the Metropolitan here last week. 
Critics favored the show, but said 
polishing is required. Jackie Cooper, 
Ann Corio and Vince Barrett were 
co-starred in the Lyford Moore-Har- 
lan Thompson comedy. 

Estimate for Last Week 

“Sleep It Off,” Metrovolitan 
{single week) (1,500; $3.25). Nice 
interest for a newcomer, and the 
ino stanza was a moderate 











‘Sweethearts’ OK $26,000 
For Full Week in K.C. 


Kansas City, Feb. 24. 
_ ‘Sweetiearts” played a full week 
in the Music Hall under A & N 
Presentations last week. Evenings 
Went at $3.66 top and mats at $3.05. 
Showboat” plays the house for three 
days and four performances, Thurs- 
day-Saturday (26-28). 
Estimate for Last Week 

“Sweethearts,” Music Hall (single 
week) (2.572: $3.66). Bobby Clark 
back for the first time in 10 years 
Wis the main draw; grossed a fair 
$26,000. ° 


Wolfit 206, Vancouver 


Vancouver, Feb. 24. 

Largest gross for any Shakespear- 
ean repertory ever presented here 
A chalked up last week (Feb. 9- 
= at the 1,300-seat International 

nema by Donald Wolfit’s English 
company. 

The week's total was. $20,000. 








4 
‘Inspector’ Mild $10,500 
Despite Critics, Cleve. 


Cleveland, Feb. 24. 

What mystified manager Milt 
Krants. of the Hanna more than the 
J. P. Priestley whodunit, “An In- 
spector Calls,” was the lack of pub- 
lic interest in the show. First-night 
and week-end performances drew 
nicely, but the interim was just bru- 
tally low in attendance, notwith- 
standing flattering notices. 

Dark this week, the Hanna is rout- 
ing its booking of Mary Martin's 
company of “Annie Get Your Gun” 
into the 3,200-capacity Public Music 
Hall next week. Advance sale is 
such a wow that a possible sellout is 
in the wind. 


Estimate for Last Week 


“An Inspector Calls,” Hanna 
(single week) (1,340; $3.70). Mys- 
tery drama tagged only $10,500 in 
eight performances. ; 


‘Shylock’ $5,000, 
Pick-Up’ 126, D.C. 





Washington, Feb. 24. 
Although it brought Peggy Ann 
Garner back to her hometown, 


“Pick-Up Girl” failed to generate 
much public excitement last week 
at the National here. House did 
considerably better with a special 
Sunday (22) matinee and evening 
booking of Maurice Schwartz and 
his Yiddish Art version of “Shylock 
and His Daughter.” 

Boris Karloff opened last night 
(Mon.) at the National in “The Lin- 
den Tree” and next Monday night 
(1) brings “The Chocolate Soldier” 
for a fortnight. 

Estimates for Last Week 

“Pick-Up Girl,” National 
week) (1,680; $3). 
| did a thin $12,000. 

“Shylock and. His Darghter,’ Na- 
tional (two performances) (1,680; 
$3.60). Maurice Schwartz troupe 
got a fine $5,000 for a matinee and 
evening. 


‘BLOSSOM’ NICE $13,000, 
‘SOLDIER’ NOW, BALTO 


Baltimore, Feb. 24. 
_ “Blossom Time” built to a_pleas- 
ing figure here last week at Ford's. 
“Chocolate Soldier,” the current 
tenant, has a good advance. There 
are no bookings on the horizon. 
Estimate for Last Week 

“Blossom Time,” Ford’s (single 
week) (1,500; $3.02). Started slowly, 
but managed to mount a nice $13,000. 


Roots’ Big $16,000, L.A.; 
‘Menagerie’ Opens Well 


Los Angeles, Feb. 24. 


Near-capacity biz last week helped 
offset the fact that only three houses 


Thin melodrama 








Menagerie,” produced -by William 
Eythe, opened at Las Palmas to raves 
and ducats began to vanish immedi- 
ately. “Deep Are the Roots,” kept up 
its hot pace in the fifth week, and 
arrangements were made to continue 
at least until April. 

Nothing is coming in this week. 

Estimates for Last Week 

“Blackeuts of 1948,” El Capitan 
(296th week) (1,142; $2.40). $17,000 
again, . 

“Deep Are the Roots,” Belasco (5th 
week) (1,061; $3). 
figure for the second week. 


(ist week) (388; $3). Boff opening 
Wednesday (18), with all seats at 
$3.60 and close to capacity for rest of 
week, added up to strong $3,400 for 
the first four days. 


‘Prince’ Strong $18,000, 


‘Blossom’ Current, Pitt 
Pittsburgh, Feb. 24. 

Show business perennial under- 

graduate, “The Student Prince,” 

came back to the Nixon last week 


and put another healthy entry in the 
house’s profit sheet. It demon- 





will have a steady welcome. Word- 
of-mvuuth can't be discounted inas- 


much as most of the reviewers 
passed it up. “Blossom Time” is 
current. 


Estimate for Last Week 
“Student Prince,” Nixon (single 
week) (2,100; $3.25). There's appar- 
ently no end to this hardy operetta, 
which grabbed around $18,000, or 
$5,000 better than it did a year ago, 
when it also made money. 





(single | 


Boat’ $37,000, Cincy 


Cincinnati, Feb. 24. 

“Show Boat” cargoed jackpot biz 
at the Emery auditorium last week, 
equalling this season's local high set 
in the same house a fortnight earlier 
by “Oklahoma.” Current legit fare 
is “An Inspector Calls,” in the Cox 
theatre at $3.60 top. 

Estimate for Last Week 

“Show Boat,” Emery Aud. (single 
week) (2,100; $4.20). Near capacity 
$37,000; only Monday night and 
Wednesday matinee failed to go 
clean. 


Tell’ $22,000, Hub: 
‘Romance $24,000, 





Boston, Feb. 24, 

Hub legit season came back last 
| week with four openers. Of the 
| crop, the Shaw revival, “You Never 
Can Tell,” got the strongest notices 
and hit the top immediately as a 
Guild-American Theatre Society 
offering. “My Romance,” likewise 
| was well liked, with “The Hallams,” 
getting mixed, but generally favor- 
able reviews. “Shylock’s Daughter,” 
Yiddish play, did well. 

There are no openers this week 





|} One performance. “Carousel” follows 
Monday (1) for two weeks at the 
Opera House. There's nothing much 
bevond that date. 
Estimates for Last Week 

“My Romance,” Shubert (list week) 
(1,700: $4.20). Revival won critical 
| praise and biz went to a big $24,000; 
| here for three weeks. 

“Shylock’s Daughter,” Piymouth 
| (single week) (1,300; $3.60). 
| play got a reasonably good $10,000 
|for the one week stand (seven per- 
formances). 
| “The Hallams,” Wilbur (Ist week) 
| (1,200; $3.60). Opened Tuesday (17) 
and was liked enough to give it an 
|} average $10,500 on seven perform- 
ances; this week is the finale. 

“You Never Can Tell,” Colonial 
| (ist week) (1,500: $4.20). Guild- 
| Theatre Society offering got raves 








|and pulled a great $22,000; current 
| week is final. 


‘JOY’ GAY $9,300 IN 
4 SHOWS, NEW HAVEN 


New Haven, Feb. 24. 
A healthy Saturday night window 
'sale gave a substantial boost to the 
'b.o. figures on the premiere of “Joy 





day-Saturce. : 19-21). Advance was 
only fair a’.i notices were on the, 
so-so side but the final gross was 
satisfactory. 

There’s a three-day stand Thurs- 
-day-Saturday (26-28) of Ilka Chase 
and Robert Alda in a breakin of 
“There Goes The Bride,” a road 
version of the George Oppenheimer 
comedy, “Here Today.” Following a 
couple of weeks of films, the house 
hits legit again with a full stanza of 
“Carousel,” set for March 15-20. 
“Hold It’ is due in for three days, 
March 25-27, then comes “Pick Up 
Gir)” for a last half beginning Apr. 1. 


Estimate for Last Week 
“Joy te the World,’ Shubert (4 





|erate start came through on the 


were open. Newcomer, “The Glass | 
| approval. 


Held to its $16,000 | 
“The Glass Menagerie,” Las Palmas | 


performances) (1,700; $3.60), Mod- 


Hallams’ $10,500 


except the Markova-Dolin ballet for | 


to the World” at Shubert last .Thurs- 





Business along Broadway tapered 
generally last week. No particular 


; reason was apparent, but the lull 


|may have been natural during the | 
| days leading to Washington’s Birth- | 


to that time and there was excellent 
Monday (23), when 
was celebrated. There 


f eey weekend. Weather was mild up 
| 


| business on 
ithe holiday 
'were 20 matinees that 
| Lent does not appear to hurt, 

but the approaching Federal income 
| tax deadline may become a factor. 
| “Mr. Roberts” is Broadway's new- 
| est smash. First-nighters and critics 
|; raved over the comedy-drama of 

the war. It grossed around $22,000 
; in the first five times and its pace is 
j} almost certain to top $33,000 weekly, 


| the limit of standees being present | 
after the opening. First bill of “To- | 


| night at 8:30” was cordially received 
jat the theatre, but staying chances 
|} are doubtful. “Ghosts” was thumbed 
down and has been replaced this 
week by “Hedda Gabler.” “The Old 


and very little business. It was also 
on for one week. Dublin Gate play- 
ers trying another play currently. 
Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD ‘(Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 

“Allegro,” Majestic (19th week) 
(M-1,695; $6). Looks sure of entering 
| summer period wi h grosses still the 
| best on the list; eased to $45,500 last 
week. 

“Angel in the Wings,’ Coronet 
(11th week) + R-998; $4.80). Most per- 








but Wednesday (18) matinee was off 
somewhat; yet big takings close to 
$27,000. 

“Annie Get Your Gun,” Imperial 
(93d week) (M-1,472; $6.60). Long- 
| running musical still rated the best 
,; show of its classifieation in years: 
$40,500. 


week) (C-993; $4.80). Attendance for 
this comedy stayer varies only with 
trends and continues to excellent 
money; well over $17,000 last week. 

“Brigadoon,” Ziegfeld (50th week) 
(M-1.628: $4.80). Run musicals felt 
the offish going and the gross here 
dipped to around $34,000. 

“Command Decisien,” Fulton (21st 
week) (D-968: $4.80). Has started 
| playing Sundays, with Monday night 
land midweek matinee _ scratched; 
i eased to $16,000. 

“Finian’s Rainbew,” 46th Street 
| (59th week) (M-1.319; $6). Another 
run musical that slid a bit, but still 
grossed a big $38,000. 

“For Love er Meney,” Miller (16th 
week) (C-940; $4.20). As with most 
others, business tapered last week 
when the gross approximated $13,- 
500; making good showing. 

“Happy Birthday,” Plymouth (69th 
week) (C-1,063; $4.80). House is 
making some money, and indications 
are that the show is bettering an 
even break; over $17,000. 

“Harvey,” 48th St. (174th week) 
(C-902; $4.20). Plenty of life in this 
longest-running straight play, with 
expectations of engagement playing 
into next season; $14,060. 








homestretch, with an approximate 
overall $9,300 meeting with general | 





‘Norway’ Sings $24,000 
In Repeat Week, St. L. 


St. Louis, Feb. 24. 


The second one-week stand here 
this season of “Song of Norway” 
proved that natives still like the mu- 
sic of Edvard Grieg. The crix again 
were lavish. Bert Lahr and Fay 
| McKenzie head the cast of “Bur- 
lesque,” which opened a one-week 
engagement last night (Mon.) at a 
$3.81 top. 


“High Button Shoes,” Shubert (21st 
week) (M-1,387; $6). Comedy fea- 
tures of this musical keep it a 
favorite and summer stay looks set; 
nearly $38,000. 

“Icetime of 1948,” Center (39th 
week) (R-2.994;: $2.40). Skating re- 
vue still faring well as it enters the 
last month of its season; rated 
around $34,000 again. 

“Loek Ma, I’m Dancin’,” Adelphi 
(4th week) (M-1,434; $4.80). An- 
other musical strong in the comedy 
department and at the agencies, 
with gross over $38,500; great in this 


Roberts’ Newest B'way Smash, SRO 
8:30 Has Mixed Press, Gate Changes, 
‘Gabler’ Replaces Panned ‘Ghosts’ 


afternoon. | 


Lady Says No,” got mixed notices | 


“Born Yesterday,” Lyceum (107th | 


1 
e 
9 


Click of “Mister Roberts” will not 
| affect the gait of this dramatic sock, 
| which continues at capacity; betters 
$27,500, 


“The Heiress,” Biltmore (2ist 
| week) (M-1,505; $4.80). Holding to 
excellent money after starting as 


surprise success; bit off, but plenty 
okay around $21,000. 

“The Winslow Bey,” Empire (17th 
week) (D-1,101; $4.80). One of the 
few imported plays make the 
grade this season: not big, but mak- 
ing money both ways; $15,000 esti- 
mated. 

REVIVALS 

“Antony and Cleepatra,” Beck 
(13th week) (D-1,214: $4.80). Has 
broken the record for Shakespeare's 
tragedy and played 100th perform- 
ance last Saturday (21); going on 
tour soon, but still excellent; over 
$21.000. 
| D’Oyly Carte Co., 
| week) (O-1,670; 
|is repeating this week: last week 
“The Mikado,” for seeond time, 
scored with great $43,500. 

Dublin Gate Theatre Co., Mans- 


(8th 
“Pinafore” 


Century 
$4.80 ). 


| field (2d week) (997: $4.80). “The 
Old Lady Says No” was taken off 
after one week; around $8,000: 

|"“Where Stars Walk,” third show, 

| opened last night (Tues. ). 

|} “Hedda Gabler,” Cort (D-1,064; 

| $3.60). Replaced “Ghosts,” which 


| was yanked after one week follow. 
|ing adverse notices: $7,000. 

“Man and Superman,” Hudson 
(20th week) (CD-1,.057:; $4.80). Gross 


Yiddish | formances capacity-plus (standees),| here is much under the pace at the 


| much larger Alvin; takings last week 
| estimated around $21,000. 

| “Medea,” Royale (18th week) (D- 
| 1,025; $4.80). Is laying off to give 
| Star (Judith Anderson) a chance to 
|rest; has played approximately 18 
| weeks, but last half of last week was 
dark. 

“Tenight at 8:30,” 
week) (1,064; $4.80). Opened last 
Friday (20) to mixed notices; sec- 
ond trio of Coward playlets started 
| Monday (23) and bills will. alter- 
nate. 


National (lst 


ADDED 


“The Respectful Prostitute,” and 
“Church Street,” New Stages, Plans 
are being made to move the first- 
named short play uptown with a 
probable replacement for “Street.” 


Molly 116, Phila; 
Karloff $5500 


Philadelphia, Feb, 24, 

Philly’s legit biz, for the most part, 
dropped another peg or two last 
week. The only exception was the 
comedy tryout, “Me and Molly,” 
which staged a neat gain over its 
first week at the Locust. Despite 
good notices and the name of Boris 
Karloff, Priestley’s new play, “The 
Linden Tree,” fell off in its second 
and final week at the. Walnut. “Car- 
rousel” skidded in its fourth week at 
the Shubert. Return engagement of 











the “Chocolate Soldier” had the 
Seeren pretty unhappy all 
week. 


Two newcomers this week are 
“Pick-Up Girl,” starring Peggy Ann 
Garner, opening yesterday afternoon 
(Mor.) at the Lecust to catch holi- 
day crowds, and “Joy to the World,” 
tryout comedy, bowing in last night 
at the Forrest. Next Monday (1) the 
Guild’s “You Never Can Tell” reviv- 
al starts a two weeks’ stand at the 
Walnut, and “Blossom Time” comes 
into the Shubert for two weeks. 





spot. 
“Make Mine Manhattan,” Broad- 
hurst (6th week) (R-1,160; $6). One 


of the list’s strong musicals, with | rie” 


standees in most times and gross 


around $36,500. 
“Me and Molly,” Belasco (C-1,077; 





Estimate fer Last Week 
Seng of Norway, American (1,700; | 
$4.45). 
an estimated $24,000; compared to | 
$32,000 for the first visit last Octo- 
ber. 


Eight performances grossed | 





$4). Presented by Feigay, 


| Kenwith and Cummings; written by 
| Gertrude Berg; liked out of town; 


opens tomorrow (Thurs.). 

“Mister Roberts,” Alvin (lst week) 
(D-1.331; $4.80). Acclaimed; with 
100°, press, newest smash is aimed 
for long run; first five times ap- 





‘Harvey’ Strong $20,000 | 
In Return Date, Indpls. 


Indianapolis, Feb. 24. 
“Harvey” got a break in the 





strated that as long as there are) 
houses to play it, the Heidelberg Kid | 





weather and had another big stand 
in its return to the English last 
week. There’s a good advance for 
| “I Remember Mama,” which opened 
‘last night (Mon.) and “Burlesque,” 
March 1-3. Booking of “Student 
Prince,” March 9-10, and “Mary Had 
a Little.” March 11-13, runs English 
string to nine shows in seven weeks, 
by far the best of the season. 
Estimate fer Last Week 
“Harvey,” English ‘singh week) 
(1,500; $3.60). Bouncey $20,000 re- 


| week) (M-1,505: $4.80). 


ache ay $22,000; 
weekly. 
“Oklahoma”, James (263d 
Vitality of 
record run musical established long 
ago and it will complete five years 
on Broadway at the end of March; 
over $21,000. 

“Skipper Next to Ged,” Playhouse 
(6th week) (D-865; $4.20). Experi- 


St. 


mental Theatre productivn is man- | 


ing good, with profitable pace around 


$15,000. 
“Strange Bedfellows,” Morosco 
(6th week) (C-935: $4.80). Picked 


up, with a theatre party the prob- 
able factor; $16,000; should span the 
spring. 

“Streetcar Named Desire,” Barry- 





turn engagement, against $24,000 ‘for 
a week last December. 





more (12th week) (D-1,064; $4.80). 





Smith, | 


will top $53,000 | 


The new musical, “My Romance” 


| starts a three weeks’ stay March 8 at 


| the Forrest and “The Glass Menag- 
starts a two weeks’ run at the 
Locust. Latter is a last-minute sub 
for “There Goes the Bride,” former- 
ly booked but shifted elsewhere. 
| Helen MacKellar is playing the 
“Menagerie” lead that Philly saw 
| Pauline Lord do last season. “Har- 
vey” with Frank Fay. opens March 
29 at the Locust for a run, Katharine 
Cornell's “Antony and Cleopatra” 
revival arrives the same night at the 
| Forrest for two weeks and the new- 
revue, “Inside U. S. A.” is due simul- 
taneously at the Shubert for three 
weeks. 
Estimates for Last Week 


“The Chocolate Soldier,” Forrest 
(2d week) (1,786; $3.90). Return of 
this revival hobbled a little past the 
| $21,000 mark, 
| “The Linden Tree,” Walnut (2d 
week} (1,348; $3.90), Deenite critical 
| praise and Boris Karloff as star, this 
i tryout eased off to $5,500. 

“Me and Molly,” Locust (2d week) 
| (1,580; $3.25). This tryout reversed 
' the trend by gaining in its final ses- 
| sion; hearty $11,000. 

“Careusel,” Shubert (4th week) 
(1,877; $5.20). Eased off to $29,000; 
currerit week is the final. 


| 
| 
} 
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Plays Out 


Joey to the World 
New Haven, Feb. 19. 


John Houseman and William R. Katzell 
Production of comedy in three acts (four 
6cenes) by Allan Scott. Stars Alfred Drake, 
Marsha Hunt; features Myron McCormick, 


Morris Carnovsky, Clay Clement, lHiugh 
Rennie, Mary Welch, Nina Vale. Staged 
by Jules Dassin. Setting, Harry Horner; 


Beverly Woodner; lighting, Jean 
Rosenthal. Opened at Shubert, New Haven, 
Feb. 10, °48; $3.60 top. 

MEmPy Biawille. ..ccscceceriesy nes Mary Welch | 
«054,40 +0608 60s 848 ews Michael Dreyfuss 
Lois Hall 


costumes, 





7 ee ry ...Peggy Maley | 
J. Newton McKeon......Myron McCormick 
Mortimer Behrman...........Leslie Litomy | 
Richard Stantor s sakeasew --Hugh Rennie | 
Edward F. Gannon..,........-.-Bert Freed | 
Alexander Soren..............Alfred apr, 
Rarbara Benton... ..-.0..-.2..++.Nina Vale | 
Henry Saintsbury........ Walter F Appler | 
Tilworthy... ,okeaenn Harris Brown | 
Dr. A. J. Wood..........-...Marsha Hunt | 
Bteve Walton........++..6.. Herbert Ratner 
J. V. Hooper a eae Clay Clement 
Dimitri Oumansky..........&urt WKraszner 
Sampson........, boned Jo ung mame Ax yn 
@r. Wilecox..............-Theodore Newton 


nak O46 ee Sam Bonnell 


POOET eK an 5.0005 
.. Morris Carnovsky 


Sam Blumenfeld 





Ordinary pruning shears aren't 
going to be enough to handle the cut- 
ting necessary for this one—a full | 
scale scythe would be more in order. 
A compass might come in handy, too, 
in blazing a direct trail through the 
mass of words and extraneous mate- 
rial which, in other hands, might well 
develop into a literary jungle. But 
patience in the matter of heavy re- 
vision should be rewarded with sub- 
stantial success, once the play gets 
its proper bearings. 

Premiere ran longer than a mara- 
thon, with at least 30 minutes due for 
an axing. Breakin displayed consid- 
erable waving on the part of pro- 
ducers as to whether they should 
present a straight comedy primarily | 
for laughs or offer a crusade for a 
free hand in the production of bigger 
and better social significance films. 
If they can jell this combination, as 
it looks they might, they'll really 
have somehing. 

Indications are that best chance of | 
putting a fundamentally sober mes- | 
gage across in this instance is through 
the subtleties of humor, rather than | 
emphasis on harangue. A proper bal- | 
ance of laughs and barbs, sparkplug- | 
ging the already present elements of | 
romance and tear-jerking, can build | 
this play into good theatre. Analysis | 
of the plot rates it as timely enough | 
to be regarded as an outcropping of | 
the Congressional Hollywood inves- | 
tigation. Such is not the case, how- 
ever, as script actually was com- 
pleted prior to that event. 

Alexander Soren, talented film’ 
producer in his early 40’s, has made | 
a speech to a congress of writers, a/| 
speech in which he declares it’s time | 
for Hollywood to utilize its genius | 
for something more substantial than 
mere entertainment. The speech, 

which had been authored by a young 
company researcher and which Soren 
had delivered without reading be- 
forehand, drops a bomb under the 
swivel chair of the studio's financial 
giant, J. V. Hooper, who sees his in- 
vestment doing a quick fadeout if 


' 
| 


of Town 


Peggy Maley, blonde eyeful due for 
a screentest. 

Direction, which is still in the try- 
and-discard stage, capitalizes on the 
frenzy that is Hollywood, The con- 
stant drive that is a part of picture 
making is well mirrored and excite- 
ment is on tap on several occasions. 
Despite play’s excessive length, 
there’s almost constant action, albeit 
a portion is on the wrong track. 

An exceptionally attractive set 
provides elastic working space for 
the frantic movement that frequently 
highlights the production. Good | 
looking garb accounts for eye appeal | 
in that department. Bone. 


Black John 





Dallas, Feb. 24. 


Theatre ‘48 presentation of comedy in 
iwo ucts by Barton MacLane, adapted from 
“The Czar of Halfaday Creek,”’ by James | 
R liendryx. Directed by Margo Jones. 
Sets. Jed Mace. Opened at Gulf Oil, Dallas, 
Feb, %, °48 
One-Eye Jchn....-s.eee0e8 Jonathan Seymour 
One-Arm Jchn...--......Marshall Yokelson | 

| The Klooteh......cceeeess Katherine Squire | 
Rose Larelle.....-sccccoscee: Frances Waller 
Honest John......cescenccsereees Boyd Hill | 
Lyme Cushing. ....ccccsccecess Jack Warden } 
George Cornwallis. .ceccses:: Wilson Brooks | 
Black John......-.eecees> Clinton Anderson | 
ee FS ee eer ey ee Peres Bob Kendrick 
Corporal Downey....+..e-+0. rod Andrews | 
Goldie....... eeeeseeMary Finney | 


| 


Barton MacLane, better known as 
a film villain, has written an amusing | 
farce in “Black John,” which had 
its world premiere at the Gulf Oil 
theatre here Feb. 9. It’s a little| 


'hard to put a finger on the reason 


for its success. The action is slow; | 
the lines not very original, and the | 
plot is sketchy. Yet it proves a} 
thoroughly enjoyable and relaxing 
experience. Probably most of the 
credit should go to the brilliant di- | 
rection of Margo Jones and to some | 
fine performances by members of her | 
reperatory cast. Play has film and 
Broadway possibilities. 

The first part of the play rather 
too carefully lays the scene; little 
is left to the imagination or intelli- 
gence of the audience. Not until the 
hero, Corporal Downey of the Cana- 
dian Mounties, dashes into the saloon 
warbling “Rose Marie” is the audi- 
ence sure that it is supposed to 
laugh. From that time on, guffaws 
grow more and more frequent. : 

Play is laid in Halfaday Creek in 
the Yukon, refuge for social outcasts. 
So many of the area’s inhabitants 
are “wanted” men and so many of 
them have adopted the name “John 
Smith,” that for clarity’s sake yen tig 
come to be known as “Honest Jo n,” 
“One-Eye John,” “One-Arm John, 
“Black John,” “Red John,” etc. 

Central character is Black John, a 
huge bearded man who rules the 
creek with an iron hand. The action 
takes place in Lyme Cushing’s 
saloon, where anything is likely to 
happen, and does. A gdance-hall girl 
from Dawson creates havoc in the 
community; a couple of bandits make 
an attempted robbery to be foiled 
by Black John; a belligerent wife 
from the states comes hunting her 
fugitive husband; a husband comes 
seeking his vagrant son. Ih the 





the current strictly entertainment 

—* is revised. Hooper demarids 
at Soren retract the speech in a 

nationwide broadcast soon due. 


In tracking down the actual author 
of the speech, Soren learns that the 
youthful researcher, Anne Wood, is 
an attractive giri with high ideals on 
how Hollywood's talent should be 
employed to desseminate the truth 
about conditions as they exist today. 
The pair find mutual romantic inter- 


ests and the girl’s sincerity induces | 


Soren to tackle as his next filra a pic- 


ture based on the life of Samuel | 


Gompers, laborite. However, the only 


way he can get it through is to re-'| 


tract his original speech, as de- 


manded by Hooper. 


In agreeing to that deal, he loses 
the girl’s respect but later, when 
Hooper doublecrosses him just be- 
fore the broadcast, Soren goes on the 
air and repeats his speech. The 
action results in his forced resigna- 
tion, but he takes with him practi- 
cally the entire staff when he shifts 
over to producing for a former part- 
ner who gives him carte blanche 
with his new pores. 

Alfred Drake, selected for the 
Soren role in preference to more sea- 
soned vets at this type of part, justi- 
fies the choice. He does a thoroughly 
workmanlike job in the 84-side role 
that has him almost constantly on- 
stage. It’s a far cry from his creation 
of Curly in “Oklahoma!” but it 
should boost his straight acting stock 
considerably. Marsha Hunt, emerging 
from her Hollywood cocoon for a 
first fling at legit, is gracious, charm- 


ing and histrionically adept as the | 


idealistic researcher. Signs point to 
her Broadway baptism bringing per- 
sonal success, 

Well-rounded cast helps to keep 
things rolling. Top support includes 
Myron McCormick, as studio pub- 
licity head; Morris Carnovsky, in a 


saloon, too, is the “hanging beam.” 
|The audience just misses seeing 2a 
/couple of string-ups. 
As Black John, Clinton Anderson 
looks and acts the part, playing with 
‘surety and skill. The choice lines 
| fall to his pal, saloon-keeper Cush- 
ing, played by Jack Warden, who 
gives a stellar performance. 
Star of the evening, though is 
Wilson Brooks, as the meek, milque- 
| toast farmer fleeing from his wife. 
|Mary Finney adds a shrewd study 
as Goldie, the rampaging wife. Tod 
Andrews is dashing as the Mountie 
|corporal. As the dance girl, Frances 
| Waller shows a nice flair for comedy. 
Other regular Theatre *48 cast mem- 
bers come through with skillfnl ver- 
formances. Berg. 


Holiday for a Husband 
Los Angeles, Feb. 13. 


Michael Mark production of a comedy in 
three acts (five scenes) by Howard Irving 
Young. Directed by Benita Booth. Opened 
at the Masque theatre, Los Angeles, Feb. 
13, '48; $1.80 top. 
Stephen Barklay.....coccscass Don Shelton 
Beatrice, his wife.......... Jane Hamilton 
Margaret, his daughter...... Felippa Rock 





| should be a boost towards getting it 


| taining results. Script, based on life 


| maternity case. 





College Play 


At War With the Army 
(YALE DRAMA DEPT.) 
New Haven, Feb. 18. 


Yale Drama Dept. production of comedy 
in two acts (four scenes), by James B, 
Allardice. Directed by Frank McMullan. 
Setting, Chandler Potier; costumes, Addi- 
son Powell; lighting, William Goodhart, At 
University, New Haven, Feb. 1% '48. 

With Dean K. Craig, Charles Moore, Wil- 











liam Martin, William A. Lanctot, Joe 
Marasz, Myron Kellin, Mary Forrest, 
Anthony Manzi, Tom Tyrrell, Wilson Hall, 
George Mosel D. Ll, Polacheck, Anae 


Shropshire, Byrle Cass, Olive Atkinson. 


Some yery funny material will go | 
to waste if somebody doesn’t grab off | 
this collegiate effort and adapt it to| 
commercial use. Fact that it’s a one- 
lunger with not too large a cast 


on professional boards, 

A production that provides a 
steady stream of laughs over a two- 
act stretch has been incubated by 
Yale’s drama department with enter- 


in a tank corps training camp in 
Kentucky in late 1944, lends itself to 
hefty guffaws in both lines and situa- 
tions. At times bordering on farce, 
play revolves around activities that 
pop up when a wolfish first sergeant 
becomes involved in an empending 


Cast allows leeway for some excel- 
lent characterizations, Roster in- | 
cludes typical samples ranging from | 
the blustering colonel to the dumb 
private, with in-between characters 
representing everything from a 
Quirt-Flagg duo to the camp tramp. 
Students have caught the spirit of 
this opus to an amusing degree and | 
results reflect the good casting. 

Frank McMullan, who handled 

theatricals as his service assignment 
during the recent fracas, has staged 
this one right out of the Army 
manual. His direction has dovetailed 
nicely with a well written script that 
peppers its four scenes with laughs 
running from chuckles to the belly 
variety. 
Sets, lighting and costumes are 
good examples of the technical 
quality that generally reaches an 
upper grade standard in these Eli 
major productions. Bone. 


Current Road Shows 


(Feb. 23-March 6). 


“An Inspector Calls”—Cox, Cincy 
(23-28); American, St. Louis (1-6). 
“Annie Get Your Gun”—Shubert, 
Chi. (23-28); Music Hall, Cleve. (1-6). 
Ballet Theatre—Aud., L. A. (25); 
Aud., Pasadena (26); Aud., Ontario 
(27); Aud., San Diego (28); Aud., 
L. A. (1); Fox, San Bernardino (2); 
Lobero, S. Barbara (4); Aud., San 
Jose (5); Aud., Sacramento (6). 
“Blackouts of 1948”—El Capitan, 
Hollywood (23-6). 
“Blossom Time”—Nixon, Pitt. (23- 
28); Shubert, Philly (1-6). 
“Burlesque”—American, St. Louis 
(23-28); English, Indpls. (1-3); Hart- 
man, Col. (4-6). 
“Carousel” — Shubert, Philly (23- 
28); Opera Hse., Bost. (1-6). ; 

“Chocolate Soldier”—Ford’s, Balto. 
(23-28); Natl., Wash. (1-6). 

“Harvey”—Hartman, Col. (23-25); 
Aud., Louisville (26-28); Aud., Nash- 
ville (1-2); Aud., Memphis (4-6). 

“I Remember Mama” — English, 
Indpls. (23-28); Town Hall, Toledo 
(1-3); Palace, So. Bend (4); Parkway, 
Madison (5-6). 

“John Loves Mary”—Harris, Chi. 
(23-6). 

“Joy to the World”—Forrest, Philly 
(23-6). 





“Lady Windermere’s Fan”—David- 
son, Mil. (23-28); Aud., St. Paul (1-2); 
Lyceum, Mpls. (3-6). 

“Mary Had a _ Little’—Shubert- 
‘Lafayette, Det. (23-6). 

“My Romance” — Shubert, Bost. 
(23-6). 

“QO Mistress Mine”—Selwyn, Chi. 
(23-6). 

“Oklahoma!” — Conv. Hall, Tulsa 
(23-28): Aud., Denver (30-6). 

Philly 


“Pick Up  Girl”—Locust, 
(23-6). 
“Private Lives”—Cass. Det. (23-6). 
San Carlo Opera Co.—Aud., Sac- 
ramento (24); Aud., Stockton (25); 
Aud., Fresno (26); Aud., L. A. (27- 





Perry Granviile, her flancee.Richard Avonde 





Commodore Van Ryper...Norman Rainey 
Ethel, his wife.......ss0... Roxanne Stark 
Judy Kimball, a sculptress.Barbara Woodell 
Marion Vale..........+. *...Christine Larsen 
Bubbles, an artist’s model..Helene Stanley 
Tom Webster, a reporter...... Denver Pyle 
ove lang, @ critic..(...3.-> Tom Backos 
| Hatcher, the butler.........4 Jack B. Foster 
| Clinton Strond, a lawyer....Wallace Stark 
Riney, 6 Greenery ic. ii eikixes Don Bradiey 
| Spencer, who isn’t anything.. Brant Hodges 
| Juniper, a poet...........0668- .Steve Groves 
; 





in 1940, this comedy ran for a full 
| week in Watford, England. <A 
| scheduled London opening was can- 
|celled when the blitz levelled the 
, theatre in which it was to open. 
‘Current production is its American 
| premiere, the reasons for which are 
obscure. 


bell-ringing characterization of the! Plot line deals with a banker who 


Goldwyn-type film mogul who givus| wants to write a book, maintaining 


Soren the free rein; Clay Clement, as | 


the hard-boiled financier, Hooper; | 
Mary Welch, chief receptionist; Nina | 
Vale, fading pic star, and Hugh) 
Rennie, Leslie Litomy, Bert Freed, | 
of studio’s legal, story, management | 
departments. Amusing bits are added | 


by Kurt Kraszner, musical director; | those concerned, the efforts of cast Playhouse, Wil. (5-6). 
and director will be quietly ignored. | 


Lois Hall, hysterical secretary; Harris 
Brown, from the Johaston office, and 


a secret Greenwich Village apart- 
ment in order to gratify his desire. 
The few possible laugh situations 
are apparent so far in advance that 
they grow hoary long before de- 
livery. , 

As a special valentine present to 


Kap. 


Bost. (23-28); Walnut, Philly (1-6). 


28); Aud. San Diego (29); Aud., 
iL. A. (1-6). 

| “Show Boat”—KRNT, Des Moines 
(23-25); Music Hall, K.C, (26-28); 
Shubert, Chi. (1-6). 

“Sleep It Off’—Capitol, Yakima 
(22); Lyceum, Mpls. (25-28); David- 
son, Mil. (1-6). 

“Song of Norway”—Aud., Little 
| Rock (23); Aud., Shreveport (24); 
|Pache, N. Orleans (25-28): Conv. 
‘at Tulsa (3); KRNT, Des Moines 

“Student Prince”—Erlanger, Buff. 
| (1-3); Shea’s, Erie (4); Colonial, 
| Akron (5); Park, Youngstown (6). 
| “Sweethearts” — Erlanger, Chi. 
(23-6). aee 

“The First Mrs. Fraser”—Shubert, 
N. Haven (5-7). 
ee Hallams”—Wilbur, Bost. (23- 
| “fhe Linden Tree“—WNat'l, Wash. 
| (23-28). 

“Fhe Red Milil”—Blackstone, Chi. 
(23-6). 

“There Goes The Bride”—Shubert, 
_N. Haven (26-28); Aud., Hartford (1); 
| Lyric, Bridgeport (2); Court, Spring- 
field (3); McCarter, Princeton (4): 





“You Never Can Tell”-—Colonial, 





Plays Abroad 


* “J 
Gathering Storm 
London, Feb. 19. 

Stephen Mitchell and Sam Goldwyn, Jr., 
presentation (for Lomdon Theatrical Pro- 
ductions, Ltd.) of tragedy in three acts by 
Gordon Glennon and Reyner Barton. Di- 
rected by Miles Malleson, At St. Martin's, 
London, Feb. 18, ‘48. 


Mrs. Hardlestone.....ccvccose: Naney Price 
Mrs. Rumble.......e+- esos Helene Burls 
ee OO FN Aare Pees Sreeocta lan Fleming 
BEVA, DAMOCB.. cos occérsccess Ruth Dunning 
Irankie Hardlestone.......... Bryan Forbes 
Ned Hardlestone.......ee.-.. Emrys Jones 
Myrtle Grey cccccvevocsenes Mary Mackenzie 

This first managerial venture of 


Sam Goldwyn, Jr., is a rustic tragedy 
that has no element of surprise, but 
is well presented. With a little more 
originality and suspense it might 
have given him an auspicious start 
on storming London. 
der done by, for or through mental 
defectives is no longer a novelty, and 
its chances either here or in the U.S. 
are slim. 

A Sussex farm is owned by a wom- 
an and worked by her two grand- 
sons—the younger isn’t too bright 
and the implication is their dead 
mother was mentally unbalanced. 

Ned, the elder, is courting a flashy 
young hairdresser from a nearby 
coast town, but she scorns him as a 
farm laborer. In 
murders his grandmother and plants 
the evidence on his brother. As the 
boy was prone to walk in his sleep, 
he readily believes in his own guilt. 
The local doctor’s wife, attached to 
the youngster, is skeptical and by 
merciless questioning extracts the 
truth from the murderer, He is now 
frantic with rage as the girl refuses 
to give up town life and settle in 
the country, after he has risked his 
neck to get her. 

Nancy Price is quietly dominating 
as the old woman and of the all- 
around competent cast, Bryan 
Forbes’ unexaggerated rowers of 


the harmless, dull-witted boy is out- 
standing. 
Production is smooth and _ story 


holds interest, but its success will 

depend on whether the appetite for 

this type of thriller is satiated. 
Clem. 


Le Diable Boiteux 
(The Lame Devil) 
Paris, Feb. 18. 


Pierre Beteille production of comedy in 
three acts (nine scenes) by Sacha Guitry. 
Stars Guigry. Directed by Guitry. Set by 
Rene Renoux, assisted by 
hac. Background music by 
At Theatre Edouard Vbi, Paris. 


M, de Talleyrand..cccccsce.s Sacha Guitry 
SPROHOON - Missin 00 oSne sti cow Maurice Teynac 
PO: Ei wvsane oes 0 ontdi<, ..Emile Drain 
LOUIS “FEVEds sc cctscves e.... Henry-Lavergne 
Louis Philippe.......cee+.. Philippe Richard 
ef eee ety ee Lana Marconi 
(Comte de Montrond....... George Spanelly 
Comte de Remusat.......... Robert Dartois 
Marie Therese....cecsss.d Jeanne Fusier-Gir 
Dean. Gn MPU S s 6 eX bo 6 6066852 Marie Francey 
Comte Roede@per.......ssee.--: Pierre Lecoq 
Prince Louis Napoleon.,... Georges Riviere 
BIOMOL. SS cence evdedecesseceses F. de Sallaz 
REG. CRMETITORET <6 occ dé cesbidaré L, Paris 





For his return to the stage after 
the war, as part of his comeback 
which includes films and lectures, 
Sacha Guitry has left nothing un- 
done to insure a smash, and got it in 
full. The years, and what he has 
been through, may have aged him 
a bit, but he has gained a mellow 
quality which makes him well-nigh 
perfect in his part. He has never 
been getter as an actor. 


As an author, a certain bitterness 
has made him write lines which 
though applying to the kind of cav- 
alcade he has built around the life 
of Maurice de Talleyrand, are obvi- 
ous references to current politics. 
The play is highly entertaining, and 
for the educated French audiences 


Guitry writes for, is a bullseye. It’s | 


a pity that international chances are 
marred by the fact that the play 
requires a fair amount of knowledge 
* — gpa to be enjoyed, and 
above all, it needs being acted b 

Guitry himself. . 3 


If he screens it himself, it will 
be a cavalcade of the life of Maurice 
de Talleyrand, who was born shortly 
before the French Revolution, was a 
grand Seigneur, a great roue_ in 
private life, a bishop who at the 
Same time married Mrs. Grand, and 
one of the great statesmen of all 
times. As a production, Pierre Be- 
teille and Guitry have given the play 
everything. The cast is excellent 
and introduces Lana Marconi, who 
may still have much to learn but who 
has a delightful personality, 


The sets by Rene Renoux are a 
thing of beauty and the period cos- 
tumes and dresses are fresh, beauti- 
ful and authentic. The background 
music used in several Scenes, ts 
played on the piano offstage by the 
composer herself, Nelly Goletty, 
and adds to the general atmosphere. 

Guitry, in the title role, is ex- 
emplary. Before he comes on stage 
never practically to leave it after- 
wards, his character is established 
by a conversation which takes place 
between his servants. He then ar- 
rives, explains the 
title of “Lame Devil” since Talley- 
rand had a club foot. From begin- 
ning to end, he characterizes the 
man who combined statesmanship, 
snobbishness, personal cunning, and, 
pursuit of women with admirable 
skill. He uses many of Talley- 
rand’s witticisms but has added 
some which apply to his own ex- 
perience since the war, as a subtle 


; 
limpin which 


As it is, mur- | 


desperation he | 


Roland Roumil- | 
Nelly Goletti. | 


protest against the treatme iv 

him by his enemies, =. sive 
_ Guitry’s new find, Lana m: i 
is very nice at first as « Bigetecn 
he conquers, who later becomes hij 
wife. Later, she does Pauline Zz 
Dino, the young relative. Jeann 
Fusier Gir justifies her rep as “ 
fine comedienne in the part of 

woman who is not hep to the grand 
manners. The cast has been ver 
well chosen, many of them acting 
two or three parts, all done ns 
players who, like Maurice Teynac 
are stars in their own right’ ng 
getting the limit’ out of what 
amounts to’ secondary parts. . 
Guitry directed the show with ut- 
most care and telling results He 
was staking his old rep on the sho y 
and it’s his personal answer to his 
cetractors. It’s his 117th play ~ 














ro- 

duced. a “ty 

f 
The Indifferent 
Al 
Shepherd 

London, Feb. 6 
Sherek Players presentation (by arrange 
ment with Bronson Albery and in a. 
elation with Arts Council} of drama jn three 
acts by Peter Ustinov. Directed py Nor 
man Marshall, ‘riter 1. ok 
5 ae. irshal At Criterion, London, Feb, 

UOMO sub oe b been es Charmi: B 
PHO erer se ‘ n Ky 
Melanie ASPEN. cocceensees- Glad) % Gasead 
| Hugh Wigmore....... Andrew Cruickshank 
llenry Aspen... p06 ebba 6 6s de Francis Lister 
| Walter Cartwright-Godwal,.Charies Cullum 
| DUMNGEa ch adeh Het ned Sek 0 eo bei Peter Street 
POU 45 6006 ck be caked Anna Turner 


| Hilary 





|_ This story of moral lapses in an 

English vicarage holds the mirror 
up to nature in a_ disconcertin 
fashion and is likely to jar clerica 
| susceptibilities, only two of the 
|characters being chaste. Main ate 
| traction is Gladys Cooper's return 
|to the London stage after 10 years, 
‘and her delineation of a nerve. 
| harassed, maladjusted wife is a 
| worthy one. Play is slight in theme, 
| but with her name and suitably. 
|chosen supporting cast, might be 
worth a gamble in the US. 

A country clergyman, ineffectual 
and well-meaning, suffers from an 
inferiority complex amply fed by 
his wife’s irritable condemnation of 
anything he says or does. Mishan- 
dling the confession of his young 
housemaid’s pregnancy results in her 
attempted suicide. She is restored 
from hysteria by the calm logic of 
his brother-in-law, a hearty young 
Army padre, who is on a visit. 

Distracted by the departure of 
her lover, the wife is goaded to con- 
fess the illicit relationship to her 
husband, who astounds her by as- 
| serting he knew it all along and is 
only sorry the object of her affec- 
} tions was so unworthy of her. To 
| help her through this abject humili- 
ation and to adjust their lives he 
admits his own guilty association 
with her dead sister and through 
this mutual understanding of their 
frustrated lives comes reconciliation, 

There is a sensitive, sterling per- 
formance by Francis Lister as the 
chastened nonentity humbled by his 
wife’s congtant belittling, trying to 
live up to the concepts of his cloth 
and battling with human emotions. 
He garners the evening's honors. 
Andrew Cruickshank gives a good 
complementary characterization of 
the younger minister. Anna Turner 
turns in’ a competent portrayal as 
the visitimg niece who makes no 
secret of her belief in free love. 
Charmian Eyre has some ten, 
pathetic moments as the betraye 
housemaid reluctantly rescued from 
a watery grave. Philandering father 
and his neurotic, disapproving son 
‘are adequately portrayed by Charles 
| Cullum and Peter Street. : 
|“ Norman Marshall's direction is 
creditable. Clem. 


Tallu $23,400, Milw’kee; 
‘Naughty’ Report Helps 


Milwaukee, Feb. 24. 

After 26 weeks in Chicago, the 
Tallulah Bankhead version of “Pri- 
| vate Lives” enjoyed a profitable 
stay last week at the Davidson, 
though not quite capacity. Lady 
Windermere’s Fan” plays the house 
next week. — 

Estimate for Last Week | 

“Private Lives,” Davidson (single 
week) (1,500; $4.20). Long run in 
Chicago and reports that it was 
“naughty” boosted business to 4 
good $23,400 for eight performances. 


‘Mary’ Mere $10,500, Mpls. 


Minneapolis, Feb. 24. 

Critics staged a saber dance on 
“Mary Had a Little” last week, an 
word-of-mouth didn’t help. mere 
got very little. Weather was <n 
explanation, as two days were ae 
and three more poor. eg oe 
tickets could have been used to hea 
the theatre. 

Estimate for Last Week 

“Mary Had a Little,” Lyceum 
(single week) (1,900; $3.60). Slow 
opening got no help frem the ne 
day’s newspapers; sad $10,500 fo 
seven performances. 




















some- 


Lynn Riggs, in seclusion 





where on Long Island, is nearing 
| completion om a new play. His “Green 
| Grow the Lilacs” provided the story 
for “Oklahoma.” Garrett Leverton, 
of Samuel French, will handle. 
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Blochman Mystery Head 

Lawrence G. Blochman has been 
voted president of Mystery Writers 
of America. The election was held 
at the group’s recent annual con- 
vention in New York, Other of- 
ficers elected were Bruno Fischer, 
secretary; Edward Radin, treasurer, 


and Hugh Pentecost, executive) 
veepee. 

New board of directors includes 
Pentecost, Radin, Fischer, Brett 
Halliday, Helen McCloy, Baynard 
Kendrick, Ellery Queen, Anthony | 
Boucher, Vincent Starrett, William | 
Brannon, Clayton Rawson, Robert 


Arthur, George H. Coxe, Jr., Malden 
Grange Bishop, Whitman Chambers, | 
Helen Reilly, MiltonsOzaki and Ken | 
Creossen. 
Quigley, Jr.'s, Book 
Interesting and scholarly book on 
the historical antecedents of the 
present motion picture camera and 
projector has been written by Martin 
Quigley, Jr., associate editor of the 
Motion Picture Herald and Motion 
Picture Daily, and son of the pub- | 
lisher of those papers. Volume, la- 
beled “Magic Shadows,” is to be pub- 
lished tomorrow (Thursday) by 
Georgetown University Press. Quig- 
ley was graduated from Georgetown 
in 1939. 
Book, drawing 





extensively from 
original documents, “dispels the 
widely accepted fiction that Edison | 
and his contemporaries in the latter 
days of the 19th century invented 
motion pictures.” Although the con- 
tributions of these scientists and in-| 
ventors was important, Quigley | 
points out, they didn’t create motion 
pictures, but only effected the cul- 
mination of a long and dramatic trail 
of study, research and experimenta- 
tion which commenced with Aristotle 
and Archimedes and came to fruition 
finally as the composite achievement 
of many persons in many countries. | 
Contrary to most histories of the | 
films, Quigley ends, rather than 
starts with the show at Koster & 
Bial’s Music Hall, where Macy’s now | 
stands on 34th street, N. Y., on April 
23, 1896. While that was undoubtedly 
the most important premiere in mo- 
tion picture annals and the begin- 
ning of films as we know them, 
Quigley makes clear that there were 
many prior “first nights” having to 
do with development of mathemati- 
cal theories and systems of optics up 
to the discovery by George Eastman 
in 1889 of a flexible base for pho- 
tographic film, another step in mak- 
ing possible today’s 6,000-seat Radio 
City Music Hall version of the peep 
show. Herb. 





Buys 3 Maine Weeklies 

Russell Gerould, secretary to for- 
mer Gov. Leverett Saltonstall, of 
Massachusetts, and former feature 
editor of the Boston Herald, has 
bought the Eastern Gazette, 95-year 
old weekly in Dexter, Me. 

Deal includes two other Maine 
weeklies currently suspended, the 
Millinocket Herald-Tribune and the 
Lincoln Sun. 





Maestro’s Novel 

Radio maestro David Broekman 
has a Hollywood book, “The Shoe- 
string Symphony,” due soon via Si- 
mon & Schuster, which is also bring- 
ing out “Westward Ha! (Or Around 
the World in 80 Cliches)” by S. J. 
Perelman and Al Hirschfield, which 
Holiday mag financed. 





J. H. McGraw Dies at 87 

James H. McGraw, 87, founder of 
the McGraw-Hill Publishing Co., in- 
dustrial publishing firm, died in San 
Francisco, Feb. 21. He had retired 
in 1935, being succeeded by his son, 
James H. McGraw, Jr., as firm’s 
President. 

Reputedly the dean of industrial 
publishers, McGraw entered the 


|} current Seventeen mag. 





publishing field in 1884 as salesman 
for the Railway Journal. Fifty years | 
later he headed an organization that | 
printed 24 national publications, and | 
controlled the McGraw-Hill Book | 
Co., largesi firm specializing in tech- 
Mical and industrial books. A trade 
division, Whittlesey House, was 
established in 1930, and publication 
of fiction was started in 1944. 





Koop Heads Sigma Delta, D.C. 

Theodore Koop, Washington news 
director for CBS, was last week 
eiected president of the D.C. chapter 
of Sigma Delta Chi, national profes- 
Sional journalistic fraternity. He 
succeeds Luther Huston, of the New 
York Times. bureau, recently upped 
to national president. 

Others elected last week included: | 
Vice-president, Edward Jameson, 

ashington correspondent of the 
Houston Chronicle; secretary, Dick 





Fitzpatrick, associate editor of Quill 
magazine; and treasurer, Lawrence 
Sullivan, business news writer. 
Griffing Bancroft, chairman of the 
Standing Committee of Correspond- 
ents of the Congressional Press Gal- 
leries, and Sol Taishoff, publisher of 


Broadcasting mag, were elected to 
the board of directors, and Peter 


Edson, Scripps-Howard columnist, 
was reelected. 





2 Palm Springs Sheets Merge 

Two Palm Springs (‘Calif.) 
weeklies are due for merging short- 
ly. They’re the Desert Sun and th« 
Limelight-News. 

Smith Davis, newspaper 
engineered the merger. 


broker 


CHATTER 

Who's Who 
doing a new Who Knows—and What? 
anthology. 

Rex Smith, ex-American 
p.a., ex-Chi Sun m.e., 
the idea of a Mexico 
(English). 

Martin Goodman readying a new 
film fan mag to be published quar- 
terly starting this summer. Gloria 
Votsis is editor. 

New summer theatre directory fox 


with 
daily 


flirting 
City 


1948, issued by Actors Cues, is on 
the stands, listing over 200 spots due 
to operate this season. 

Albert Idell’s “Great Blizzard” is 


| due March 11 under the Henry Holt 


imprint. Publication date is the 60th 
anniversary of the big snow of 1888 
Jane Hinton has joined 
Publications as head of the dramatic 
rights department. She’s authored 
and adapted several Broadway plays. 
Helen Irwin Dowdey, an editor 
with McFadden Publications, was 
married Saturday (21) to Kenneth 
P. Littauer, associate editor of Col- 
liers. 
“Belle,” Edwin 


one-act play by 


and Nathalie Gross, is appearing in | 


It’s second 
of a series designed for school and 


| little theatre showings. 


Mme. Antonia Valentin, author of 


the forthcoming “Mirabeau,” pub- 
lished by Viking. last week, will 
make her first U.S. visit, sailing 


| March 12 on the America. 


’ 


“Brandy for a Hero,’ 
unit by former actor-scenarist Wil- 
liam O'Farrell, contains a hoodlum 
character named Herman Man- 
kiewicz but going under the tag of 
Buzz Mann. 

Seven Stars Press, organized last 
year on. an experimental basis by 
Royal Hassrick and Nancy Battle 
Palmer, expanding its operations 
with four titles announced for spring 
publication. 

Maurice Dekobra, French novelist, 
returned to Paris yesterday (Tues.) 
aboard the De Grasse after a one- 


month stay in N. Y. to work out a! 


dramatization of his book, “Paradise 
in Montparnasse.” 
Louis Bromfield’s new non-fiction 


book, “Malabar Farm,” will be pub- | 


lished April 28. It’s a sequel to his 
“Pleasant Valley” and will tell of 


Bromfield’s work in building up his | 


farm in Richmond County, Ohio. 


Ernie (Pump Room) Byfield plans | 


a book on. American whiskey. Says 
there’s none been written thereon; 
only recently a small volume on 
Scotch whiskey was authored. By- 
field is an ex-war correspondent. 

New members elected to the Na- 
tional Institute of Arts and Letters 
include W. H. Auden, Padraic Colum, 
Bernard DeVoto, Matthew Joseph- 
son, F. O. Matthiessen, John Crowe 
Ransom, John Hall Wheelock and 
Virgil Thomson. 

Carey McWilliams, whose study of 
anti-Semitism, “A Mask for Privi- 
lege,” will be published March 12 by 
Little, Brown and will be the Book 
Find Club selection for April, is at 
work on a book about civil liberties, 
to be titled “Trial by Fear.” 

Farrar, Straus and Hendricks 


House have formed a new corpora- | 


tion, Hendricks House - Farrar, 
Straus, to operate as the college divi- 


sion of Farrar, Straus & Co. Hen-, 


dricks House moves from Chicago to 


| share the FS headquarters in New | 


York. 

Michael Blankfort has been elected 
chairman of the steering committee 
of the Coast committee of the 
Authors Guild, with Roy Huggins 
vice-chairman and liaison with the 


Giild council. Howard Browne is 


| chairman of the western Bulletin and 


correspondent for the Author's 
League bulletin. 

Charles B. Driscoll, who succeeded 
the late O. O. MeIntyre (for whom 
he was the McNaught syndicated 


editor for some time) as the “New 


York Day By Day” columnist, au-. 


thored the piece on Wichita for 


semii- 


(A. N. Marquis Co.) ! 


Airlines | 


Aubry 


a new who- | 


: VARIETY 


|SEP. It’s 45th 
| America’s most colorful cities. 
bany due March 13. 

Alan Sands has the lead article 
in the March issue of “Humor Busi- 
;ness.” It relates what a comedy 
writer has to go through when he 


| 
in the series on) 
Al-' 


OO i i i : 


! SCULLY’S SCRAPBOOK 


lessseoeooeooooe By Frank Scully +++++e+ 





++ 


jattempts to sell his own radio com- | 


edy package. 














Spotty Nitery | 
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there At $1-$1.50 a picture, with 
one negative often producing mul 
| tiple sales, the concessionaire doe: 
nh ely. 


Doormen, ladies’ and gents’ roon 
attendants, instead of getting a per- 
now pay a 
weekly rental and keep the tips. T 
way the firm is able to realize some 
profit on the transaction, 
| there’s no way of insuring that al! 
| gratuities are turned in. Cigarei girls 
| do not bring niuch profit either these 
days. 


centage of the _ tips, 


Since 


Gravy Train Stalled 
As a result of not being able to get 
the huge wartime rentals, it’s ex- 
pected that more bonifaces will be 
forced to operate their own conces- 


sions. The Versailles, for example, 
last week took over its own coat 
room. There are similarly no tak- 


ers on the concession of the forme: 
Cafe Society Uptown, where 
ers Max Gordon and Herbert Jacoby 
are asking a $25,000 rental. 


At the same time, concessionaires 
are hitting more grief from the fact 
that several bonifaces are seeking 
to have the consignees eliminate 
some of the gadgets to extract coir 


| from. patronage. This is being done 
on the premise that with prices what 
i'they are, perhaps the customer: 
shouldn't be annoyed to purchase 
dolls, gardenias, souvenir programs, 
| etc. 


| The concessionaires are not only 


fighting those requests, but are seek- 
ing to introduce new merchandising 
ideas to compensate for the cut in 
| revenue. 

The latest idea, and one _ that 
promises to produce healthy retur 
is the recording machine, introduced 
several weeks ago at the Harem, 
N.Y. This is a combination broad- 
caster-transmitter and recorder. The 
patron not only hears his own voice 
played back, but is given a record 
|} of the conversation. 
| In Chicago, the Pump Room has 
put its own brand of chocolates for 
mailing. Other merchandising ideas 
,; are now being mulled. 

The drop in concession rentals is 
a severe blow to the average cafe 
owner, Frequently the money ob- 
tained from that source has been 
sufficient to take care of the land- 
lord, and often that coin has placed 
the operator on the profit side. 

Another result of the shorter con- 
cession coin 
, there will be less new cafe opera- 
tions. 
new club has been opened with 
; money advanced by the concession- 
|aire. It’s now expected that few 
gambles of that type will continue. 


BVH-Morris 
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It's often happened that a/| 





Oown- 


is the likelihood that | 


,done several weeks ago when Mor- , a had ' 
| from Marseilles to Monte Carlo for a living, did I meet a physicaliy handi- 


|ris and Frank Sinatra reduced their 
jarrangement over Sinatra Songs, 
which also was absorbed into the 
Morris overall operation after only 
a year or so of an autonomous 
career. Abe Glaser and Bobby 
Kornheiser, who were on the B-VH 
staff, are out. Eddie Shore moves 
from B-V.H to Melrose, whose pro- 
fessional manager will continue to 
be Jack Lee. Shore will displace 
Max Kendricks, who had been with 
Sinatra and was moved into Mel- 
rose. Jack Maas, Coast rep for Si- 
natra, incidentally, is also out. 

As for songs, the Morris staff takes 
over promotion of the “Road to Rio” 
score, written by 
film. Melrose, meanwhile, will be 
at work on the “Casbah” score. 

B-VH operation was an expensive 
one for Morris whereas the Sinatra 
ifirm had not reached such a point 
|ithere was $40,000 in profits when 





ithe deal was revised). Deal is said 
ito have cost Morris close to $125,000 
during the past year or so, due to 
the fact that the intervals between 
score by the two writers have been 
so long. Last tune B-VH worked 


Hoagy Carmichael. He contributed 
“Ivy” to that firm last year, but the 
“Welcome Stranger” score by B-VH 
interrupted its promotion. Carmi- 
ehaei’s publishing deal with B-VH 





be effected is -uncertain. 





B-VH for that | 


into a hit was “Old Buttermilk Sky,” | 

: — Dips 
which, incidentally, was written by | 
| England worked for a living, day or night. 


| of Filippo del Giudice’s, starring Lilli Palmer. 


Cripple Creek, Col., Feb. 22. 
Having spent half my life proving (and quite successfully too) that life 
cannot imprison a free soul however much it cripples the old chassis, you 
couldn't expect me to turn hand-springs of delight at the perpetuation of 
the myth that all you have to do with a beautiful dame is to immobilize 
her gams to turn her into a beautiful five-letter word. 


VARIETY Was a good deal more charitable than I'd be in reviewing Susan 


Peters’ performance in Irving Cummings, Jr.'s, production ef “The Sign 
of the Ram,’ a recent Columbia release. Her first picture since she lost 
the use of her legs in a hunting accident some years ago, it might have 
hown how adversity had softened and strengthened her character. What 
it did, instead, was to entrench the canard that cripples become warped 
in their minds as well as their bodies 

Perhaps this was intended to show that Miss Peters was versatile 
actress and didn’t need to play for sympathy There is, I concede. some- 
thing to be said for versatility. There also something to be said in 
favor of being your lovely self. Unfortunately most troupers would 
rather play anybody than themselves. With four out of five nominations 
for this year’s Oscars portraying helleats of sorts, the psychiatric trulls 


may have a case. 

Perhaps this is what settled the matter for all involved in the produc- 
tion of “The Sign of the Ram.” Having a trunkload of clippings to prove 
that adversity had not soured Miss Peters in real life, they felt it would 
be a brave switch to cast her as a crippled, beautiful witch. 

Well, it may have been a smart switch, but I personally boiled for two 

One, because the projection room was than a 
and, two, because I the 
paralysis warps the mind. 


reasons notes pressure- 


cooker resent the perpetuation of myth that 


Literati Chief Meanies 


The literati are the chief meanies in this perpetuation ef an uncharitable 


prejudice. Helen Colton recently pointed out to the readers of the New 
York Times that the villain in “The Secret Life of Walter Mitty’ had a 
club foot. (So, for that matter, did Byron.) She further cited that the 
illain in Dick Tracy used a steel hook for a lost hand and had a paralyzed 
foot. It was her contention that writers were confusing deformity with 
villainy. 


Not long ago, a smartalec asked Mrs. Eleanor Roosevelt in her Ladies 
Home Journal monthly question box, “If You Ask Me,” if she didn’t think 
that much suffering and subsequent paralysis had done something t6 the 
President's mind. 

She very graciously and charitably answered that it ae 
given him a much better understanding of those who had Stn..ed or 
incapacitated like himself. 

That was not only true of FDR but of the vast majority of physically 
handicapped. During the war I paid a visit to the White House for a bull 
session with Steve Early and Marvin McIntyre. During the session Early 
expressed amazement at the way I moved around on my own hand-tooled 
elbow crutches. He expressed regret that the Chief was overseas at the 
time. He felt sure that if FDR could see the way I covered ground it 
would inspire him to imitate me. He gave me the whole inside story of 
the President’s handicap in the hope that I'd have the solution. Couldn't 
I come back and demonstrate the sticks later? 

Well, I couldn't, but I offered to let his medical friends copy my sticks. 
| They did, but priorities prevented his getting duplicates of mine. In fact, 
his were three times heavier, and I'm afraid proved nine times harder for 
a novice to manipulate. He didn’t live long enough to master them and 
after his death Grace Tully rescued them from the Truman dynasty and 
tured them over to me with loving thanks. 

As for Early, he was so fetched by all this that he turned the President's 
car and chauffeur over to me lest I slip on the slushy streets which were 
lousing up Washington at the time. You may be sure that the experience 
did nothing to dry up the human juices flowing from one physically 
handicapped mugg to another possibly more handicapped. 

Like a Gold Handicap 


Recently Bert Koppert rolled into Palm Springs to pick a spot for an 
exhibit of art photography which he had shot as he wheelchaired round 
the world. Like FDR a victim of infantile paralysis, Koppert has taken 
the handicap as he might have taken a similar handicap in golf. 

And doesn’t anyone in Hollywood remember Ella Wickersham who was 
wheeled everywhere by her brother Bill, getting copy for their column for 
the Hearst string? Did any producer ever inquire to learn what was back 
of this lifetime devotion? Did he knew that thev were adagio dancers 
and that Bill once missed the catch, resulting in a broken back for Eila? 
Such an accident, if left to the crippled minds of the literati, would have 
left Ella as a sort of Rebecca in a wheelchair. What Hollywood met in- 
stead were two people who were welded by catastrophe and mellowed by 
adversity. 

As a matter of fact, being confined to a wheelchair is one of the mildest 
of restraints. All you have to do is go through a few VA hospitals to find 
thousands of young veterans who would give one leg or both to be able to 
chaufferr-ene of those chairs around a room. I myself recall many thrills 


felt it had 
were 


|as a wheelchair ward champ in hospitals between Tucson, Ariz., and 


Leysin, Switzerland. Not until I met a one-legged guy who had hopped 


capped rival who could give me an inferiority complex. My one solace 
was that he had lost a left leg and that it’s easier to hop on a right gam 
than a left. It so happened we were about the same size, so I gave him a 
lot of brand new right shoes which were no good to me. We parted the 
best of friends. 

Beware of Pity 

About a year ago I caught a Tyrolean production, unreleased in America, 
It also dealt with this sub- 
ject. It was called “Beware of Pity.” The story concerned an athletic 
young girl, not unlike Miss Peters, who had been crippled and confined to 
a wheelchair. An officer fell in love with her at a dinner table, only to 
take a powder on observing that she could not get up from the table. 
She subsequently, as does Miss Peters in “The Sign of the Ram,” rolled 
her chair over a cliff for a suicidal finish. 

In “The Sign of the Ram” this sort of cowardice is fortified with the 
sappiness of astrology (illegitimate offspring of the science of astronomy), 
proving that writers are sometimes more warped and handicapped in 
their outlook than cripples. 

To turn a beautiful character into a witch merely because her life has 
become a matter of free-wheeling rather than free-walking is about as 
cheap a premise as the screen could project. It would have been so easy 
to fix this one. All the writers had to do was to give Miss Peters the 
sweet characteristics of her husband as played by Alexander Knox and 
to give him whatever meanness they had left over. 

Rousing the British Lion 


I have a suspicion that “The Sign of the Ram” will arouse more anger 
in Great Britain (if it ever shows there) than Loretta Young’s well-meant 
commiserations for the paper soles of a once proud aristocracy. For here 
we have a British family surrounded by such luxury and decadence as 
not even the most supine civilization could, or would, endure. In the 
whoie 84 minutes I never saw the slightest visible sign that anybody in 
Even the butler didn’t seem to 
be really working at it. He, too, seerned to be under the sign of the ham, 

That millions do work in England and thousands who are physically 
handicapped do work with them is not exactly a secret. I have seen 
British documentaries which substantiate this plenty. The late war has 


incidentally is involved in the setup added millions to the lists. Many of these no doubt do take their disabili- 
switch but to what extent it wil) | ties so much to heart that their lives are ruined. But just as many take 


‘their handicaps as no mg@ hobbling than a hangnail. 
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Broadway 


Milton Berle calls m.c.’s “mental 
eases.” 

Henry Montjoye, Paris impresario, 
in from France. 


Carl (Hearst) Helms’ anniversary 
eocktail party last week. 


Victor Francen to Paris yesterday 
(Tues.) aboard the De Grasse. 


Joe Caites (Bros.) recuping 
Polyclinic from gallbladder op. 


Maurice de Canonge, French film 
producer-director, in from Paris. 


Harry Conn onetime writer for 


“High Button Shoes” road company, 
doing the Phil Silvers role; others 
not cast. This means “Sally” re- 
vival (Hunt Stromgerg, Jr.), for 
which Foy was set, is deferred. 


Five pards, who put up $100,000 
each when they took over the Hotel 
Delmonico just before the war, have 
closed a deal to sell it, Each gets 
back $525,000 for their 100G, of 





in | 


| 


| 


| 


which 75% represents a capital gain. 

David O. Selznick east for two 
more weeks. Billeted in a Central 
Park South hotel, he 0.0.’s the park 
scene, talks about “this is where we 
shot ‘Jenny’,” and his pals tell him, 


“Well, then why don’t you release | 


Jack Benny, ailing at the Roosevelt | it?” 


hospital. 


Moe Kerman, prexy of Favorite | 


Films Corp., to the Coast over the 
weekend. 


Spyros Skouras _ in a new oil 
tanker business which transports oil 
to Europe. 


Peter Donald to Buffalo as honor 
guest and key speaker at Buffalo 
Men’s Club. 

Nancy Walker may do a nitery 
single, doubling from “Look Ma, 
I'm Dancin’.” 

Bob Weitman’s daughter, Abby, 
celebrated her 16th birthday last 
week Feb. 19. 

Bea Lillie back from the Elizabeth 
Arden Arizona health ranch, all 
trained down. 

Henry Jaffe, the theatrical at- 
torney, in Doctor’s Hospital with 
virus pneumonia. " 

Leah Salisbury, authors’ rep, in 
Hollywood for a three-week huddle 
with studio toppers. 

Lil Small just out of LeRoy hosp, 
following surgery, and now hubby 
Paul Small bedded by flu. 

Jerry Bergen subbed for Harvey 
Stone at the Latin Quarter, Friday 
(20), during latter’s one day illness. 

The Harry (WB) Kalmines show- 
ing Cuba’s Goar Mestre about town; | 
he’s head of the CMQ circuit there. 

Nothing to that daily columnar 
report about Mike Todd doing a 
nitery revue for Nicky Blair’s Car- 

nival. 

Association of Theatvric Agents 
and Managers union picked a plum, 
“Mr. Roberts,” for its benefit Sun- 
day (22). 

Gali-Gali’s ad recently inadvert- 
ently named Maurice S. Silver as 
manager; it should have read Mor- 
ris S. Silver. 

W E. Hockey inked last week by 
Shell Oil as technical adviser for its 
production of public relations and 
training films. 

Decca prexy Jack Kapp lectured 
at Choate prep school (Wallingford, 
Conn.), addressing a class of 600 on 
disks and music. 

Paramount Choral Society givinga 
performance at Town Hall, March 19, 
with proceeds going to the New 
York Foundling Hospital. 

Mux L. Youngstein, ad-pub chief 
of Eagie Lion, feted last week by his 
flackery at Gus-Andy’s in honor of 
his boost to veepee of EL. 

Frank Seiden, Palm Beach hotel 
tycoon, planning first sky club in 
that area atop his swank resort 
which just added swim pool. 

Kay Carrington (Schwartz) Flor- 
idaing at St. Petersburg while hubby 
Arthur Schwartz (Howard Deitz) 
er jon readying his revue, “Inside 


B. G. Kranze, Film Classics gen- 
eral sales manager, and Al Zimbalist, 
pub-ad director, Coasted Monday 
(22) to size up company’s production 
activities, 

Donald Buka heading back east 
shortly to hunt a Broadway role fol- 
lowing work in Howard Hughes’ 
“Vendetta” and 20th-Fox’s “Street 
With No Name.” 

Adele and Ernie (Pump Room) 
= back to Chi early this week 
after briefly honeymooning in N.Y. 
Will continue in one of Byfield’s 
Mexican resort hotels. 

Otto Preminger came out of “Mr. 





Roberts” premiere and the 20th-Fox. 


director enthused, “Between this and 
‘Street Car’ it's ee just making 
the trip to New York!” 

Abe Lastfogel back to the Coast 
after several months east on Wil- 
liam Morris agency company busi- 
ness; also the Hospitalized Veterans 
Circuit, of which he’s prez. 

Revalued franc gives the Ameri- 
can tourist a bargain in spades, 
French National Tourist Office 
claims via a reported 50% slice in 
hotel accommodations, food, etc. 

Big pix turnout last night (Tues.) 
at the Waldorf for the Confederation 
of Railroads fete because of Robert 
R. Young, prominent in Pathe Indus- 
tries (Eagle Lion, etc.), as well as 
RRs. 

Fred Schwartz, Century theatres’ 
exec, aired a plea for tolerance in 
the circuit's “Children’s Theatre” 
program, WNEW, last Sunday (22), 
as part of the National Brotherhood 
week campaign. 

N. Y. News’ Bob Sylvester, who 
covers the Broadway drama beat, is 
running between working on the 
News’ new television station (pack- 
aging shows), a musicomedy libretto, 
and a third novel. 

Cleveland critics Bill McDermott 
is giving a party in honor of Mary 
Martin when “Annie Get Your Gun” 
opens at the Music Hall there next 
week. Several Broadwayites are go- 
oe | out for the ioromy 3 

illy LaHiff’s Cater Duffy's) Tav- 
ern on the auction block. Famed 
48th street spot didn’t click when 
ill Duffy (no relation to Ed ‘Archie’ 


ardner’s Duffy’s Tavern) tried to 
roll > og 8 on the radio pros 8 
Eddie Foy, Jr., going out in the 


| James. 


Gus ScHirmer, Jr., managing Libby 
Holman’s comeback at 


| boite (nee Chateau Moderne) which 
|is named for ex-cop James Reardon, 


who has been operating it in recent 
months. 

June and Joe Laurie, Jr.'s 26th | 
anni yesterday (Tues.); it’s also his | 
birthday ... “just 38,” says tbe 
comic. 

The Bob Shapiros (he’s Paramount 
house manager) celebrating their 
16th wedding anni today (Wed.). 

Gus Eyssell, prexy and managing 
director of the Radio City Music | 
Hall, new chairman of the Motion 
Picture Industry Scholarship Fund 
for Yeshiva University, N. Y., suc- 
ceeding George Schaefer who’s held 
the post for past 10 years. . 

Robert Young is his own “opposi- 
tion” next week, both at the Roxy 
(“Sitting Pretty”) and the Criterion 
in “Relentless.” Incidentally, the 
Youngs, now in N.Y.—he has been 
personaling in recent weeks in ad- 
vance of the latter picture, since it’s 
his own production—celebrate their 




















15th anniversary in N. . on | 

March 16. | 
Berlin Pitch 

—“_==: Continued from page 2 =! 

















civilian personnel. AVC’s motion 
picture chapter had maneuvered the 
deal with UA’s homeoffice toppers. 

The battle started at a preview of 
the film before reps of the Informa- 
tion Control Division. Dr. B. Hiller, 
German consultant of the Education 
branch, after seeing the pic insisted 
that film could not be shown to the 
German people, at least for another | 
10 years. Information Control people 
termed his protest ridiculous but he 
hotfooted it to his chief who strung 
along with him. With 1,800 high 
school students waiting impatiently 
in the theatre, the tiffing factions 
reached the compromise to cut part | 
of the film. 

Information Control is now pre- 





action to the film. Its findings are 
expected to play a big part in map- 
ping the future for American pix 
with propaganda content on the re- 
cent hostilities. Findings will be 
published shortly. 

Mixed reception of the film here 
was typified by a review of Die Neue 


the Club | 
This is the east 50th street | 


London 


Carroll Levis back to his native 
Canada to convalesce from serious 
illness, 

Ralph Smart, producer of “The 
Overlanders,” to film a new script 
for Sydney Box. 

Stan Weightman, formerly with 
Lawrence right Music Co., now 
; manager of Noel Gay Music Co. 

Reported that Dolores (“Annie 

Get Your Gun”) Gray has signed a 
longterm contract with film pro- 
| Sener Herbert Wilcox. 
When Emile Littler stages his re- 
| vival of “The Barretts of Wimpole 
| Street,” Margaret Johnston and Tom 
Walls will play chief roles. 

Members of the Old Vic Co., head- 
ed by Vivien Leigh and Laurence 





| Olivier, left Feb. 14 by air for their 
| Australia-New Zealand tour. 


Rumored that the London Pavilon, 
former vaude house running films 
for many years, may revert to vaude 
as result of the pix shortage. : 

Val Gielgud taking year’s vacation 
from the BBC. E. A. F. Harding, 
of the Staff Training School, re- 
places him as drama director. : 

Cineguild’s next production will 
be an adaptation of H. E. Bates’ 
bestseller, “Fair Stood the Wind For 
France,” to be directed by David 
Lean. 

Archie de Bear returning to stage 
production after eight years and 
producing a revue titled “The King’s 
Jesters” at the King’s, Hammersmith, 
Feb. 26. 

Bristol Hippodrome suffered bad 
fire damage just before a matinee 
of a pantomime Feb. 16, with stage, 
scenery, dressing rooms and cos- 
tumes destroyed. 

Full-length radio version of the 
Walt Disney cartoon, “Bambi,” is on 
the BBC program scheduled for 
Good Friday, March 26, to coincide 
with the reissue of the film. 

Herbert Wilcox’s next production, 
starring wife Anna Neagle, is titled 
“The Girl He Left Behind,” based 
on a play by Frank Harvey, Jr., who 
is seripting. British Lion will dis- 
tribute. 

Griffith Jones to costar with 
Margaret Lockwood in the Corfield- 
Huth production of “Change of 
Heart,” based on Saturday Evening 
Post story, “I Know You,” by Ketti 
Fring, adapted by Noel Langley. 

Douglass Montgomery, Diana 
Chur¢hill and Barry K. Barnes 
played chief roles in Ladislas Fodor's 
biblical drama, “The Vigil” at the 


Embassy, Feb. 11. Despite warm 
reception, play had controversial 
press. 


Theatre Royal, Margate, second 
oldest theatre in Britain, has been 
bought for $40,000 after having been 
closed since the war. When modern- 
ized it will reopen as a Shakespear- 


‘ean centre by its new owner, Reg- 
| inald Cross, ex-theatre manager. 

paring a study on the German re- | 
| Thomas 


Leslie Arliss to direct filming of 
Firbank’s, “I Bought a 
Mountain,” for Alexander Korda’s 
London Film Productions. Kieron 
Moore and Christine Norden will be 
costarred. Guy Morgan is doing the 
script in collaboration with Arliss. 

In Two Cities’ filming of H: G. 
Wells’ “The History of Mr. Polly,” 
Anthony Pelissier will direct and 





Zeitung American newspaper pub- 
lished for Germans. It called the 
film “interesting and educational” 
but added: “It could be felt, however, 
that it was intended for American, 
not for foreign consumption.” “The 
picture of Hitler and his henchmen, 
however (and we don’t know why) 
induced merriment,” review added. 
Aside from this, there was both 
favorable and unfavorable comment 
while many Germans complained 
that they understood too little of the 
commentary, There was also some 
peeving over use of the term “kraut.” 

Plenty of fanfare accompanied 
playing of the pic and the turnout 
was big. March of Dimes netted 
$1,900, 21,000 marks, 25,000 French 
francs, 26 pounds sterling, and 
smaller amounts of Swiss and 
Belgium francs, Polish zlotys, Czech 
crowns and Greek drachmas. 

Announcements were carried by a 
half-dozen papers and the American 
radio station in Berlin. 





U.S. Navy Club Sponsors 
‘Love Life of Hitler’ Pic 


“Love Life of Adolph Hitler,” 
special Navy recruiting film, is cur- 
rently being primed for theatrical 
distribution throughout the U. S. by 
the U. S. Navy Club, vets’ organiza- 
tion. Sixty-five minute film will be 
screened for the press at the Monte 


|Carlo restaurant, N. Y., today 
(Wednesday ), 
Picture was turned out for the 


Navy Club by American Film Pro- 
ducers, N. Y. indie production firm. 
“Love Life” in the title refers to 
Hitler’s love for power, rather than 
his amours, although the film in- 
cludes much __hitherto-unreleased 
footage on Eva Braun, gir! friend of 
the late Nazi tyro. Most of the fcot- 
age was 
captured from the Germans. It warns 
the country to beware of the rise of 
a similar madman-despot in the 
futur 





compiled from material 


John Mills will star as well as pro- 
duce. Latter’s playwright wife, 
Mary Hayley Bell, is doing the script 
with Pelissier and shooting starts 
early summer. 


Kansas City 


By Jehn Quinn 

Vido Musso and Anita O’Day head 
the show at Tootie’s new Mayfair 
Club. 

Doc Hartley, film editor of the 
Kansas City Star, is back at his desk 
after several weeks’ rest. 

Hamid-Morton Indoor Circus 
opens five-day run Tuesday (2) in 
the Municipal Auditorium for the 
— Department benefit associa- 

on, 
_ Rodney Bush, 20th-Fox exploita- 
tion chief, due back in town next 
week to complete arrangements for 
the preem of “Scudda Hoo! Scudda 
Hay!” in Sedalia, Mo., March 10. 

Philharmonic orch, with Efrem 
Kurtz, regular conductor, staged its 
final pop concert of the season in 
the Music Hall last Sunday (22), 
with Vera McNary and Fredell 
Lack as soloists. 


Miami Beach 
By Larry Solloway 

Club Bali is due to change hands 
this week. 

Leon Kramer added to Mother 
Kelly’s lineup. 

Jackie Winston heads the new 
show at Paddock clubs 

Gracie Fields has gone to Fort 
Montagu hotel, Nassau 

Don Richards, recent 
“Finians Rainbow,” 
rest. 

Lily Pons and Andre Kostelanetz 
are at Palm Beach for their annual 
stay. 

Béacon Players, stock group at the 
Coco Plum Playhouse, Coral Gables, 
is ures the hotels here. 

The ave Sebastians (Carmen 
Miranda) are vacationing here since 
the sudden closing of Colonial Inn. 

The Gregory Pecks stopped over 
for a day here on way to Nassau. 
Fishing trip companions are the 
Leslie Charterises. 

La Boheme, in Broward county, 








C lead in 
is here for a 





opened suddenly after bigger ca- 
sinos shut down. It has straight 
music and “reservation only” policy. 


Chicago 
Henry Stickelmeyer, Great Lake 


theatre exec, is recovering from ill- 
ness at Presbyterian hospital. 


Marlene Dietrich, Katherine Hep- 
burn and Noel Coward held press 
confabs, at the Pump Room during 
mid-week stays. 

Cast, director and technical crew 
are due here next month to shoot 
Comiskey Park scenes for the Monte 
Stratton picture for Metro. 

Howard Greer, Hollywood fashion 
designer, presented his preview of 
Spring styles at Carson Pirie & Scott 





| department store here last week. 


Gertrude Lawrence caught her 
last performance in 
Mary” before Miss Gordon left the 


show to join her ailing husband. 


Detroit 


By Stan’ Worris 

Red Ace, emcee, back from Miami. 

Frankie Laine is the _ current 
Bowery feature. 

Estella Montello, dancer, in town 
for nose surgery. 

Dancer “Rusty” Darnell preparing 
for operation next month. 

Pittsburgh Symphony slated for 
March 8 at Masonic Auditorium. 

Ferrante and Teicher, duo-pianists, 
at Sapphire room of Sheraton hotel. 

Blaze Fury, stripper, home to visit 
her mother, Frances Parks, pro- 
ducer at the Avenue. 

Irwin Corey followed Paula Drake 
into the Cafe Burgandy. Singers 
Wanda Rio, Ethel Howe, Judy Baker, 
Charlene Manners and Lillian James 
were held over. 


| Schooler-AFM 


ame Continued from page 37 

















meee animes 
fact he has gone $2000 into the red 
in recent months using various so- 
called top name bands. He figures 
by using non-name musicians that 
his outlay will be considerably less. 
How much his income will be af- 
fected is of course not known yet. 
At the Majestic, Schooler is using 
a 25c. admission policy, with Charlie 
Gates’ unaffiliated tooters. At the 
Terrace, the top is 75c., with Ronnie 
Wood's orchestra. At the moment, 
the tap at the Mardi Gras is 59c.— 
on Saturdays only. Remainder of the 
week admish and music are free. 
Schooler has been hoping to make 
a profit off bar and barbecue sales, 
but apparently is still running in the 
red. - 
Barnet signed for the Mardi Gras 
date without the blessing of his per- 
sonal manager, Arthur Michaud, 
who strongly advised him against 
playing a spot with no admish be- 
cause it would lower his b.o. stand- 
ards, and also because outfit for 
which he was playing operates non- 
union terpalaces. Barnet, after heat- 
ed session with Michaud, neverthe- 
less insisted on opening. 


Barnet’s pact with ballroom is un- 
usual in that he has a separate con- 
tract, covering his services only. All 
the sidesmen are bunched as a unit, 
contracted for by Bob Dawes, who 
is just a sax player in the pack. As 
far as can be determined, this is first 
time Local 47 has ever passed on 
such a deal; normally the buying of 
a name band includes the leader. 


‘Heart’ Shows 


Continued from page 2 


journalistic figures on behalf of can- 
cer, Sullivan insisted the jurist men- 
tion Walter Winchell by name, even 
though it’s an open secret both N. Y. 
tabloid columnists don’t exactly go 
steady. Judge Shalleck stressed 
how cancer’s $2,000,000 annual need 
has been catapulted to $18,000,000 
(with an implied kudo for Winchell, 
which is when Sullivan insisted on 
naming him by name.) , 
Mark Hellinger’s sudden passing, 
also a heart victim, along with Ernst 
Lubitsch, I. J. Fox and kindred fig- 
ures in recent months—all cardiac 
victims—keyed Sullivan into taking 
over the N. Y. Heart Campaign. 
The journalistic affinity is obvi- 
ous: Sullivan-Hellinger a la Win- 
chell’s Damon Runyon (cancer) me- 
morial work. Hellinger’s posthu- 
mous work, “Naked City,” his last 
picture for Universal release, be- 
comes the key for the gala premiere 
next Wednesday (3) at the Broad- 
way Capitol, also tied in with the 
heart campaign. A souvenir pro- 
gram (with many name byliners) 
realized $75,000. In this Mrs. Baer 
and columnist Louis Sobol (N. Y. 
Journal American) have been prom- 
inent, further accenting the rally- 








daughter Pamela Gordon giving her |next week on a 


“John Loves | Goldwyn. 


1 | Stables, 
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- Hollywood 


Mark Stevenses divorcing. 
St. Clair McElways divorced. 
Armand Schaefer bedded with flu 
Billy De Wolfe down with “virus 
x.5 
June Haver recovering fr 
begtertny. . Seow? 
ac rather recuperatin 
a nag penny. ¢. 70m 
usan Hayward collapsed wij 
on the Universal lot. 4 wih fu 
Jimmy Wakely recoverin 
emergency appendectomy. + ime 
Nigel Bruce goes to London next 
month for a stage appearance. 
Susan Hayward back to work at 
Universal-International after a week 
of flu. 
John J. Jones and Francis A. Bate- 
man to Chicago for the Screen Guild 
meeting. 








ing of fourth-estaters for general 
humanitarian and civic causes. 


Irving Reis leaves for England 


mission for Samuel 


Stepnen Longstreet to San Fran- 
cisco to round up material for a 
screenplay. 

Jane Wyman establishing a resi. 
dence in Las Vegas to divorce Ron- 
ald Reagan. 

Red Skelton and David Rose, the 
composer-conductor, cooking up a 
concert tour. 

George Coulouris bought a home 
in Connecticut and will commute be. 
tween pictures. 

Russ Vincent goes to St. Louis 
next week to start a nine-city per. 
sonal appearance tour. 

Jeanette MacDonald signed for a 
concert March 30 at the Philharmon.- 
ic Auditorium, Los Angeles. 

Jules Schermer to ashington to 
huddle with immigration officials 
about a documentary picture. 

Eleanor Parker has been invited to 
attend the International Film Festi- 
val in Cannes next August. 

Gene Kelly talking a deal with an 
eastern syndicate to organize a na- 
tionwide string of dance schools. 

Charlie Morrison pulled out of the 
Palm Springs bistro, and 
turned it back to its original owner, 
Trav Rogers. . 

Eric Morawsky and Louis Vidor 
have arrived from Paris as repre- 
sentatives of Francinex, French film 
production outfit. 


Cleveland 


Hy Baron, after eight-year tour, 
is breaking in a new band at the 
Alhambra Tavern. 

Lyin Sheldon, local comic, is 
guest-star in St. Paul’s civic oper 
etta company’s “Rosalie.” 

Bobby Sherwood, ex-bandmaster, 
has turned disk-whirler at WHK 
and is piping shows from the Golden 
Dragon nitery. . 

Borsellino’s Club inked Three 
Sons for two weeks opening March 
15, at $3,500 per frame, its the high- 
est budtet to date. 

Kirk Willis and Sue Crogaugh, 
acting in the Play House repertory 
company, will be married after fin- 
ishing the current “Years Ago. 

Betty Allen Dorsey did a guest- 
shot on Jan August’s broadcast when 
the Vogue Room pianist-headliner 
found himself short of a vocalist. 








Minneapolis 


By Les Rees 
W. J. Murphy, Minnesota Amus. 
Co. screening room  projectionist, 


underwent operation at St. Marys 
hospital. 

Bob Link, tenor singer with WCCO 
“Bob-O-Links” vocal unit since 1934, 
named voice instructor at MacPhail 
school of music. 

E. R. Ruben, head of Welworth 
circuit, told circuit managers an 
personnel “honeymoon’s over, We 
have to go back to showmanship. : 

Minnesota State Radio council 1s 
starting a coordinated radio course 


jof study, with lists of recommended 


Raye 


rograms containing information. 
: seuries N. Wolf, MGM public re- 
lations executive, due for dozen 
speaking dates in territory cities as 
part of the company’s goodwill cam 
paign. : 
Warners, with its own screening 
room in the new branch building 
here, continues to rent the 20th-Fox 
room due to its wage dispute ba 
operators, who want special ra 
unless the room is kept staffed. 


Pittsburgh 


By Hal Cohen ‘ 
Disc-jock Al Nobel convalescing 
from pneumonia. | 
Dancer Frederic's 





(and Florence) 


wife flew here from Paris to join 
him. . 
Holly- 

Harry Hendel en route ee adie 


wood by car to get ano 
icture going. ; 
F Pat Haley. has pulled his _ 
out of storage and is doing trans¢ 
tions for midwest stati0ns. 
Dean Martin and Jerry 
at the Carousel for 4 work 
Beatrice Kaye due Monday ‘"?. 
Jane Pickens spent a wees 
with her vocal teacher, Mrs. 
Lewando, wife of the Press 
ic. , 
ae Neff will continue yn 
between announcing at WCA fy 
playing organ at Colonial Mano 
efinitely. ; . 
' William G. Sapper, assistant a 
ager of the William Penn hote), © 


resigned to become associated W! 


ewis are 
L with 


Hie 
attorney Charles G. Margiottl. 
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OBITU 


LEONARD H. GAUTIER 


Leonard H. Gautier, 57, trainer 
and producer of dog acts, died Feb. | 
24 after a heart attack at his home | 
in Plainfield, N. J. Although he> 
produced and participated in a num- | 
ber of such acts his latest, Gautier’s 
Bricklayers, had been featured on 
vaude circuits for the past 12 years. 
Because of its novelty, wherein the 
canines were put through paces as 
members of a house construction 
gang with uncanny realism, it com- 
manded top coin. 





Gautier began his stage career | 
with his father in the London and 
Parisian music halis in another dog 

roduction act, “The Toy Shop.” 

his, too, played U.S. theatres until 
retirement of the elder Gautier, 
whereupon the son took over with 
“Gautier’s Phonograph” and “Hot 
Dogs,” also pooch acts. 

His wife, who assisted him in the 
act, and his youngest son, Leonard, 
Jr., will carry on with The Brick- 
layers. Another son also survives. 


—_e 


ROBERT P. FAIRBANKS 


Robert P. Fairbanks, 67, brother 
of the late Douglas Fairbanks, Sr., 
died suddenly in Los Angeles, Feb. 
22. He had been bedridden for two | 
years with a bronchial affliction. | 
Fairbanks joined his brother as pro- 
duction manager and was engineer 
in charge of the construction of the | 

resent Goldwyn studios, formerly | 
Pnited Artists studios, when they 
were built in 1922. 

He was also in charge of the con- 
struction of the present 20th-Fox 
studios in the early °30s. He was a 
charter member of the Academy of 
Motion Picture Arts & Sciences, and 
one of the leaders in the technical 
end of motion pictures. He was also 
associated with his brother in the 
formation of UA. 


Wife and two daughters survive. 











ROY E. MARTIN, SR. 

Roy E. Martin, Sr., 62, Georgia 
theatre chain operator, was killed in 
a@ plane crash Feb. 11 in Mississippi. 
Three other occupants of craft also 
lost their lives. Party was returning 
from Mardi Gras celebration in New 
Orleans in the plane, owned by Roy 
E. Martin, Jr., treasurer of the the- 
atre chain. Young Martin, a former 
AAF fiyer, was not piloting the 
craft. 


The elder Martin started in show 
business 37 years ago, with the 
Bonita theatre, Columbus, Ga., later 
developing the Martin circuit, con- 
sisting of more than 125 theatres in 
Georgia, Alabama and Florida. Ac- 
tive management of chain had re- 
cently been turned over to his sons, 
E. D. Martin, president, and Roy, Jr., 
treasurer. 





ZION MYERS 


Zion Myers, 50, veteran picture | 
writer-director-producer, died in his 
sleep Feb, 24, at his home in Los 
Angeles. He had apparently been 
in good health. 


Starting in the picture business, 
as did the late Irving Thalberg, as 
secretary to Car] Laemmle, he later 
became a writer and producer, and 
made pictures at Metro, Columbia 
and RKO. At one time he was 
associated with Director Mark San- 
drich at Paramount. He had no 
recent studio affiliation, and has 
been active as a freelance writer. 

He was a brother of Mrs. Ralph 
Blum, the former film actress Car- 
mel Myers. Wife, son and daughter 
also survive. 





MRS. LEW FIELDS 

Mrs. Rose Harris Fields, 73, widow 
of Lew Fields (Weber &), died Feb. | 
17 at her home in New York. She} 
was the mother of Herbert and Dor- 
othy Fields (Mrs. Eli Lahm), musi- 
comedy writers, whose latest, “Annie 
Get Your Gun,” is a Broadway hit, 





and Joseph Fields, co-author with | 
Jerome Chodorov of “My Sister | 
Eileen,” “Junior Miss,” and “The 
Doughgirls.” 

Another. daughter, Mrs. 
Friedlander, two brothers, two sis- | 
ters and four grandchildren also sur- 
Vive, 





LEON GREANIN 

Leon Greanin, 54, concert manager, 
died suddenly Feb. 21 in Tel Aviv, 
Palestine, while on a trip to arrange 
bookings for U. S. and European 
artists in Palesiine and the Near 
East, Best known as director of the 
Jooss Ballet for 10 years, Greanin 
was at one time a concert manager | 
in Europe, headquartering in’ Paris, ' 


. 
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and managing Argentina, Mia Slay- 
enska, Chekhov Co., and others. 

He managed Ballet Theatre in 
Mexico in 1942, and had resided in 
the U. S. since °42. 


EMMA K. BRODERICK 
Mrs. Emma K. Broderick, 83, for- 
mer opera singer, mother of actress 
Helen Broderick and grandmother of 
actor Broderick Crawford, died Feb. 
16 in Surf hospital, Sea Isle City, 
N, J., after a brief illness. Her home 


| was in North Wildwood, N. J. 


Born Emma Kraus, she adopted the 
stage name of Mariana and, with her 
late husband, William E. Broderick, 
a basso, sang with the Emma Abbott 
Opera Co. 


EARLE E. TROUSDALE 
Earle E. Trousdale, 71, former stock 
and repertory manager in the mid- 
west, died Feb. 14 in San Bernardino, 


Cal. He and this three brothers or- 
ganized and managed a chain of| 


stock houses for 25 years until the 
eclipse of that type of entertainment. 
For a time after that they operated 
traveling rep troupes. 

Two brothers survive, 

JOHN LOUDEN 

John Louden, 58, legit actor, died 
at the Raybrook sanitorium, Ray- 
brook, N. Y, Feb. 19. He had suf- 
fered from tuberculosis for a num- 
ber of years, having been a patient 


lat the old NVA sanitorium and the 


Will Rogers, Saranae Lake, N. Y. 
Prior to his breakdown in health, 
he had appeared in a number of 
Broadway shows, including “The 
Poor Nut” and “White Cargo.” 


JOE VAN 

Joe Van, 72, retired vaude per- 
former, died after a heart attack at 
Tampa, Fla, Feb. 19. For many 
years he did a musical] act in vaude 
with his brother, Ernie Van, who 
died in 1946. 

After retiring from the stage, he 
had operated the Yacht Club in the 
actors’ colony at Fairhaven, N. J. 


BESSIE MACK 


Bessie Mack, 56, who conducted 
the auditions for “Arthur Godfrey’s 
Talent Scouts” program on CBS and 
before that for the “Major Bowes” 
show, died of heart failure at the 
Brooklyn Samaritan hospital Mon- 
day (23). 

Further details in the Radio sec- 
tion. 


RAYMOND H. PIKE 
Raymond H. Pike, 55, juggler and 
acrobat, died Feb. 14 in Montreal, 
He was the father of Bobby Winters, 
also a juggler. Wife and another son 
also survive. 





GEORGE MILLER 
George Miller, 40, vaude per- 
former, died in New York, Feb. 20. 
He was the husband of June Melva, 
also a performer, who died a year 
ago. 





Mother of Sidney N. Sirotz, NBC 
western division veepee, died Feb. 
21 in Beverly Hills after a linger- 
ing illness. Another son, Harold, 
vice-president of Wilding Pictures 
Productions, and daughter, Kay 
Strozzi, actress-playwright, also sur- 
vive, 





Hannah Dennis, 58, supervisor of 
the negative culting department at 
Universal-International for 29 years, 
died Feb. 18 in Hollywood after a 
surgical operation. She retired a 
year ago because of failing health. 





Mother, 82; of Edwin Silverman, 
president of Essaness Theatres, Chi- 
cago, died Feb. 15 in Chicago. Two 
other sons and daughter survive. 


Albert Coppel, 46, head of Azteca 


Films. Inc.,- died Feb. 16, in San 
Antonio, victim of a hit-and-run 
driver, 











Theatre-College 


Continued from page 1 








117th streets, just a block from the 
Independent subway. 

No formal estimate has been made 
of the money necessary for such a 
project, but Rodgers believes it will 
come to at least several millions. 
He expects to form an over-all com- 
mittee in a few days to work on it, 
and there will be subsidiary commit- 
tees in charge of fund-raising, ete. 
It's figured that Columbia itself will 


supply some. of, the financing, but | any film courses. © 
an . ( a hie oi 


t e eto sheiws Le mF FAL 


@ major share will 
from private individuals. 


As a Columbia alumnus and chain | 


man of the university’s Board of Vis- 
itors of the Brander Matthews Thea- 
| tre, Rodgers has been trying for the 
| last four years to persuade officials 
, of the institution to open a real the- 
atre school there, allowing credits 
| toward a degree. Only recently, the 
| Board of Trustees approved the idea, 
| and it was officially announced by 
pacting-premdent Frank D. Facken- 
| Pred at a reception a week ago. 
Actually, Rodgers has had the idea 
for 28 years, ever since, as 
grad, he and the late Lo 


an under- 
renz Hart 
|principal production number was 
built around the song, “There’s a Col- 
lege on Broadway.” In the meantime, 
Rodgers has become progressively 


disgusted that his alma mater, one 
of the largest and richest niversi- 
ties in the world, located in the big- 
jgest city in the world and adjacent 


| to the theatrical capital of the world, 
{has had no adequate school of the 
|!drama, while Yale, Carnegie Tech, 
| Wisconsin and various other colleges 

| have long been active in the field. 
Talent Is Vital 

Rodgers’ belief that 
drama college-on-Broadway will be- 
come the “greatest single step in the 


history of the theatre in this coun- | 


try” is based on his emphasis on the 
importance of talent. The co-author 


of such hits as “Oklahoma,” “Al- 
| legro,” Carousel,” “Connnecticut 
| Yankee” and numerous other hits 


|thinks that the lifeblood of the the- 
|atre is its creative talent. What sells 


|tickets and keeps show business 
| alive is not handsome theatres or 
| comfortable seats, he says, but ab- 
| 


sorbing. provocative scripts and ex- 
citing performances. Only 
can provide that, he thinks. 

With the death of stock and the 
passing of burlesque, there is no 
longer any training ground for the 
theatre. As he told the Columbia 
officials a few days ago, “The theatre 
needs reforestation; Hollywood cuts 
the trees off at the top and even 
takes the saplings—and if that’s a 
pun, I mean that, too.” 

However, he sees the college-on- 
Broadway aS a magnet for talent 
from all over the world. He expects 
talent to be discovered and devel- 
oped there. Some of this talent will be 
funneled to the professional] theatre, 
other of it will return to the towns 
or countries it came from, and will 
create theatre activity and arouse 
theatre interest there. He regards 
any such result a vital benefit for 
the theatre. 

Such a dramatic schoo] should 
make it much easier for young 
people to get training in the theatre 
and, if they have talent, to find their 
place in show business, Many kids 
from all over the country, who 
might become successful play- 
wrights, actors, directors, etc., now 
find it impossible to get to New 
York, either because of financial 
handicap or by reason of parental 
disapproval. 

There would be far less of the lat- 
ter, he’s convinced, if a son or 
daughter were to express a desire to 
attend the Columbia school of the 
theatre rather than ask to go to New 
York to become an actor. And, he 
feels sure, it would be easier for a 
young person to get into the theatre 
via the college-on-Broadway than 
by hanging around Times Square 
soda counters or haunting producer 
and agent offices. 

; Stars Would Help 

All the show business people he’s 
talked to have expressed eagerness to 
do everything possible to help get 
the college started, and to lecture 
there whenever asked. Rodgers 
doesn’t think anyone in the theatre 
could refuse an invitation to talk to 
drama classes there, and probably 
nearly all would be glad to appear 
for nothing. Affer all, he says, they 
could get there in a few minutes on 
the subway, whereas Marc Connelly 
must spend six hours a week on the 
train to do his Tuesday and Thurs- 
day lectures at Yale. 

Although the theatre courses and 


talent 





gin next September, it isnt known 
yet how soon the faculty will have 
to be enlarged to handle the extra 
classes. Also, it may be some time 
before sufficient extra space can be 
obtained to give the desired courses 
and workshop instruction. 

At present, the project is being 
pushed at Columbia by Leopold 
Arnaud, dean of the school of archi- 
tecture; Douglas Moore, composer- 
head of the music department, and 
James Campbell, professor of Eng- 
lish. The schedule of courses will 
probably be limited at the start, but 
will be steadily expanded and will 
ultimately include not only the vari- 
ous theatre arts and crafts, plus 
architecture, music and the fine arts, 
but’ also radio and television. There 
is at present no intention of having 
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have to obtained | 


wrote a varsity musical in which the | 


Columbia’s | 


the credits toward a degree will be- | 
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| axial cable link. Even under the 
| phone conipany’s stepped-up sched- 
ule, the link isn’t expected to be 
completed until 1950. 


Actual Screen Tests 


In addition to the entertainment 
involved in such shows, Landberg 
believes, the plan should have special 


values in other ways. One of the 
programs now being considered, fol 
example, would be a _ Hollywood 


' version of an amateur show. It would 
utilize actual screen tests of tyro 
Hollywood actors. Broadway 
producers in the process of casting 
a show would be able to see that tal- 
ent on 


their home tele screens. there- 


by gaining a “remote control audi- 
tion.” 
| Only drawback to the plan so fai 
is the major talent guilds’ proposal 
| to charge double rates 
in which a filmed version of a live 
j studio show is aired—but Par is 
| hopeful that the networks will re- 
{mum wage scales into effect. 
Landsberg agreed that the guilds 
|should set minimum wages at a 
| proper level but declared they should 


20 


i also “welcome maximum distribution | 


|of programs to make it feasible to 

increase the number of shows using 
j live talent, instead of further com- 
plicating television economically at 
too early a time.” 


| Prove the ultimate answer to coast- 
| to-coast networking facilities, Lands- 
| berg said. Airing of live shows on 
the N. Y.-L. A. link may be imprac- 


time differential involved. 
an’s show originating in-N. Y. at 1 
p.m., for example, would be received 
on the Coast at 10 a.m., which would 
probably be too early to serve its 
purpose. It would also be imprac- | 
tical to follow the radio pattern of 
doing a Coast repeat of N. Y.-orig- 
inated shows, because of the higher | 
production costs involved in tele. 

KTLA already has several shows | 
|on the air which should prove of 
| interest to eastern audiences and is 
planning to expand that phase of its 
programming. Most of these shows | 
| feature Hollywood film and radio 
stars, such as “Pantornime Quiz,” in 
which a group of actual whodunit 
writers may cOmpete against a group 
of film detectives in a charade guess- 
ing game. Another such show is 
“Meet Me in Hollywood,” a man-in- 
the-street program aired from the 
corner of Hollywood and Vine. That 
show has caught on to such as extent 
on the Coast, Landsberg said, that 
embryonic actors actually fight to do 
their stuff before the cameras in the 
hopes that some Hollywood talent 
scouts will view them. 

KTLA has ‘another show, titled 
“Movietowh Backstage,” which 
should be entertaining to eastern 
audiences, Landsberg noted. Station 
moves its remote cameras into the 
Par film studios directly across the 
street and shows films actually in 
production. Other plans now in the 
works include camera trips to the 
famous Hollywood parties, such as 
those Atwater Kent tosses, and to the | 
stars’ homes and swimming pools, 
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|, Roxy Ice Shows 


Continued from page 1 


ture that counts, as Balaban has s0 
often expressed himself in the past, 
“unless of course it’s a Jack Benny 
who, alone, can offset a ‘Brasher 
Doubloon,’ or some light picture like 
that.” However, the ice show is new 
to presentation theatres although 
routines on roller skates have been | 
dope. Otherwise, the vast arena 
revues or the big specs in a theatre 
like the Center have paid off. The 
| hostelries, too, have clicked big, over 
the years, with compact under-an- 
hour ice revue. The Roxy, however, 
plans to limit the ice stuff to 10 min- 
utes or so, as part of the general bill. | 

Balaban is noncommittal on this, | 
as he is on his reported plans for | 
television. These ice revues may | 
become part of a future video shorts 
program, Balaban, however, is fur- 
thering his video activities inde- 
pendent of the Roxy. It will be re- 
called that the founder of Balaban & 
Katz had once preduced a dozen 
shorts for Paramount, as an experi- 
ment to prove that 12 different ideas 
could be projected in short subjects. 
It is said Balaban will revitalize this 
, technique ith an eye to the video 
; market. urthermore, that he 
| would utilize the TV idea as a prov- 
ing ground for shortdeasures, along 
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Recording of shows on film for all | 
| but major sports events, in fact, may | 


tical, he pointed out, because of the | 
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, be such a mounting market for any 
j}and all entertainment, via film pro- 
jection. 

| Balaban feels he can transmute 
} one of his pet film production ideas 
into television and make it pay off. 
That is, make films sans production 


credits. No matter how big the pro- 
ducer he won't get billing, hence he 
won't “go Hollywood” on overhead, 
nd its attendant fancy and costly 
furbelows, and the like If primed 
for video, he feels that t} w out- 
let will profitably absorb quality 
films, made at low cost: and the only 
fuarantee he sees against the over- 
head going berserk is that the pro- 
duction brains stop : about 
billing If billing is roblem, 
they'll be glad to get paid off in just 
“keeping the nut down.” 

The Roxy move into ice shows fol- 
lows the Balaban idea of something- 
ew each season. He foresaw the 


of the bandshows and 
big names. instead, and 

Now the ice idea—with 
its video potentials—is still another 
new thing, 


sameness 
Segued to 
successfully. 


Nora Quilty to Jack Thundre, 
Dublin, Ireland, Feb. 2. Groom is 
radio vocalist. 

Jane Wallace to Harvey Taylor, 
Detroit, Feb. 17. Bride works in a 
record shop there; he’s drama and 
music critic of the Detroit Times. 

Leona Brooks to Lou Vincent, 
Reno, Feb. 11. He’s an executive of 
Acme Film Labs. 

} n ~s > 

Eileen Wilson to Ray Kellogg, Los 
| Angeles, Feb. 15. They sing with 
Les Brown's band. 


Florence Vranish to Hud 
Pittsburgh, Feb, 15. Groom 
Billy Catizone orch. 

Ruth Nord to Charles 
Feb. 14. 


Davies, 
is with 


Kurman, 
Bridg@ heads 


Mary Helen Sides to Ed Galbreath, 
Statesville, N. C., Feb. 14. Groom, 
formerly with KQV, Pittsburgh, is 
with WSIC in Statesville. 

Margaret Risk White to J. Ran- 
dolph Campbell, New York, Feb. 21. 
Bride is a drama school director; 
groom is head of the drama depart- 
ment at Emerson College, Boston, 
and a strawhat scene designer. 

Sybil Chaistang to Alec Chesser, 
in San Antonio, recently. . Bride is 
musical director for KABC there; 
he is program director of KITE in 
the same city. 

Helen Chapman to Cecil W. Col- 
lins, Santa Ana, Calif., Feb. 19. She’s 
a screen actress. 

Donalou La Von Lindsay to Done 
ald: E. Storey, Canton, O., Feb. 20. 


Bride is staff member of WHBC, 
Canton; he's engineer with same 
stations, 


Emily Hubbard to Keith Kerby, 
Las Vegas, last week. Groom is pro- 
gram director of KSFO, San Fran- 
cisco, 





BIRTHS 


Mr. and Mrs. Philip Gersh, son, 
Hollywood, Feb. 17. Father is film 
agent. 

Mr. and Mrs. Richard Breen, 
daughter, Hollywood, Feb. 18. Father 
is screen writer. 

Mr. and Mrs. Lee Sullivan, son, 
New York, Feb. 19. Father is an 
actor in “Brigadoon,” in New York. 

Mr. and Mrs. Harold A. Critten- 
den, son, Regina, Sask.;: Feb. 13. 
Father is manager of CKCK, Regina. 

Mr. and Mrs. Don Genson, son, 
Hollywood, Feb. 16. Father is west 
coast rep for Leeds Music. 

Mr. and Mrs. Jerry Thomas, 
daughter, Hollywood, Feb. 19, -Child 
is the granddaughter of Harry 
Thomas, chief of Equity Pictures. 

Mr. and Mrs. Joe Goltz, son, New 
York, Feb. 19. Father is assistant 
to Irving Maas, v. p. and general 
manager of Motion Picture Export 
Assn. 

Mr. and Mrs. Robert Rice, son, 
Feb. 19. Mother is 
Beverly Rice, radio actress. Father 
is a film player. 


Mr. and Mrs. John Payne, son, 
Hollywood, Feb. i9. Mother is 
|Gloria De Haven of the _ films, 
Father is a screen actor. 

Mr. and Mrs. Johnny Yuhasz, 
daughter, Hollywood, Feb. 18. 
Father is a writer-producer. 

Mr. and Mrs. Martin Maher, 
daughter, Kansas City, Feb. 13. 
Father is assistant manager of 


Loew’s Midland theatre there. 

Mr. and Mrs. John Meny, son, San 
Antonio, Feb. 10. Father is trans- 
mitter engineer for KTSA there. 

Mr. and Mrs. Willie Shore, daugh- 
ter, Chicago, last week. Father is a 
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NSIDE 


“INSIDE U.S.A.” 


FOR THE INFORMATION OF BROADCASTING 
STATIONS AND PERFORMING ARTISTS 





ary 


Beatrice Lillie, Jack Haley and the entire cast of “Inside U.S.A.” start rehearsing Fajday, 
February 27, for the premiere performance at the Shubert Theatre, 


Philadelphia, on March 29. 


Many of the songs from this Howard Dietz-Arthur Schwartz score have been recorded by 
the leading artists of the country, among them Pearl Bailey, Buddy 
Clark, Perry Como, Bing Crosby, Tommy Dorsey, Guy Lombardo, 
Johnny Mercer, the Pied Pipers, Jo Stafford, and Sarah Vaughan. 
In addition, the RCA-VICTOR COMPANY is soon to issue a special 
album of the score for which Beatrice Lillie and Jack Haley have 


made some of the recordings. 


Many of these elias of course, have been in the possession of radio stations for some 
time and as a result large numbers of requests have come in asking 
for permission to play the songs over the air—requests we have had 
to deny, unfortunately, because “INSIDE U.S.A.” is not scheduled 
to open in New York until late in April. 


However, as an accommodation, one song, “HAUNTED HEART,” will be released on 

Sunday, February 29. It will be introduced by Jane Froman and 
Percy Faith’s Orchestra on the COCA-COLA (“The Pause That 
Refreshes”) hour over CBS at 6:30 P.M., Eastern Standard Time. 


Naturally, other songs from the revue will be released from time to time and performers - 
will be duly notified. These songs are: “MY GALIS MINE ONCE 
MORE,” “BLUE GRASS,” “RHODE ISLAND IS FAMOUS FOR 
YOU,” “PROTECT ME,” “FIRST PRIZE AT THE FAIR.” 
“ATLANTA” and “INSIDE U.S.A.” 


We are thankful for the great interest in our show and for the patience and understanding 
of the broadcasting industry. 


1 ABS 


Arthur Schwartz — 


“INSIDE U.S.A.” SCORE PUBLISHED BY THE CHAPPELL ORGANIZATION 





































